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JucepTariito NpUCBSIY€HO BUBYEHHIO JIIHTBOKOTHITUBHUX MapaMeTPiB MUCbMOBHUX
aHTJIOMOBHUX OMNOBIZCH MPO CHOBUJIIHHS SIK JUCKYPCUBHOTO Ta HAapaTHUBHOTO SIBUIIIA.
MartepianioM AOCHIKEHHSI € Kopiyc 13 538 aHIJIOMOBHHUX IMHChbMOBHUX TMEpEeKa3iB
cHoBuliHb (157 200 cmiB), 310paHuX 13 OHJAWH-IIOJACHHUKIB CHOBHJIHH Ha CaMTI
dreamjournal.net.

JlocnmikeHHsT BUKOHAHE B TEOPETUYHHMX Ta METOJOJOTIYHHX paMKax CydacHOi
KOTHITUBHOI JIIHTBICTHKH, JUCKYpPCOJIOTIl Ta KOTHITUBHOI Haparosorii. [y onvcaHHs
JIHTBOKOTHITHBHOI TMPUPOAM TIPOIECY HapaTHBi3alii CHOBHUIIHHS JOCIIKCHHS
(doKycyeTbcsi Ha Cy0’€KTHOMY MO3MI[IOBaHHI HapaTOpiB IIOJ0 OMNOBIAYBAHOIO
OHIPUYHOTO NOCBiAy. JJis aHaM3y HapaTUBHUX >KaHPOBO-CIEIU(PIUYHIUX XaPAKTEPUCTUK
nepeka3iB CHOBUJIHHS 3ally4€HO TMOHATTS MOJIE€BOCTI Ta MOHSTTS MEPCHEKTUBHU SIK
KOHCTPYKTY, IO OpraHi3y€ MEHTajabH1 TPOCTOPH OMOBIII.

HaykoBa HOBHM3HA MJOCHIIPKEHHSI TIOJIATa€ Yy 3alpoOIOHOBaHIA KOMOIHOBaHIM
METOJUII Ta MEPIIOMY IETAIHHOMY BHBYCHHIO aHTJIOMOBHOTO JHMCKYPCY Ta HapaTHBY
OTIOB1/Il TPO CHOBUIIHHS B PaKypCl UCKYPCOJIOTIi Ta KOTHITUBHOI HapaToJorii. B po6oTi
Oyn0o 6énepuie ONMUCAHO TI€pEKa3 CHOBHUIIHHA SK OKPEMUH 3>KaHpP AaHIJIOMOBHOIO
MHCHbMOBOTO HApaTUBY; 3’SICOBAHO TEHJACHIII €BIACHIIIMHOTO MapKyBaHHSI OHIPUYHOTO
JIOCBIZly B aHTJIOMOBHOMY JHCKYpCi; CXapaKT€PHU30BaHO YAaCTOTHICTb CEHCOPHHX
CEMaHTHUYHHUX MOMAYCIB, 3AIy4Y€HHX Y KOHIIENTyasli3allii JOCBILy CHOBUAIHHS, BUSIBIECHO
TEeHJICHIIII CyO’€KTUBHOTO TIO3WIIIIOBAaHHS HApaTOpiB CTOCOBHO OMOBITYBaHOI'O

aHTICHKOI0 MOBOIO OHIPUYHOTO JIOCBiNY; 3MOJIEIBOBAHO AyalbHE KOHCTPYIOBAHHS



KaTeropiii Hapartopa, ¢oxamizaTopa, HapaTHUBHOI MEPCHEKTUBUM Ta TOYKH 30py B
aHTJIOMOBHUX OIOBIJSX MPO CHOBHJIIHHS; ONMKMCAHO OCHOBHI JKaHPOB1 PUCH MEXaHI3MiB
HapaTHBi3allii JOCBITY Ta CMUCIOTBOPEHHS B HAPATUBI OMOBI/II PO CHOBUIIHHSI.

[IpakTiyHa MIHHICTD MJOCTKEHHS TMOB’S3aHAa 13 MOXJIHMBHUM 3alydYeHHSIM
OTPUMaHUX BHUCHOBKIB II[0JI0 KOHIIENTYyalli3allii OHIPUYHOTO JOCBIAY B CICLIKypcax 3
Teopii JAWCKypcy (TEHpICTUKH), KOTHITUBHOI JIHTBICTUKH (T€Opii MEHTaIbHUX
MIPOCTOPIB), KOTHITHMBHOI HApaTOJIOTii, KBAaHTUTATUBHUX METOMIB Yy JIHIBICTHIIL,
KOPIYCHOI JIIHIBICTUKH. BUCHOBKHM poOOTH TaKOK MOXYTh OyTH BUKOPHCTaHI IiJ Yac
BUKOHAHHS HAYKOBHUX JTOCIIIJIKEHb CTYJICHTIB Ta aCIIPAHTIB.

Poborta ckiagaeThes 13 TPhOX PO3JILIIB, K1 MOCTIIOBHO BUKIIAAI0Th JUCKYPCUBHI
Ta HAPATOJIOT14HI TEOPETUYHI 1 METOAOJIOTIUHI MIJBAJIMHU JOCIIII)KEHHS, aHalll3 3aco01B
€BIJICHIIIMHOTO Ta €MICTEMIYHOTO MAapKyBaHHS B JUCKYpPCl OMOBiJeH PO CHOBHIHHS,
KOTHITUBHY apXITEKTypy TMOABIHHOT HapaTUBHOI MEPCHEKTHBHU, IMOAIEBOCTI Ta
HapaTUBHUX TMPOCTOPIB OMNOBIJIEH ILOTO KAHPY Ta 3arajJbHUX BHCHOBKIB, B SIKUX
y3arajibHEHO 3700yTKHA JOCHTI/PKEHHS Ta OKPECICHO MOJAJbIl TMEePCIEeKTHBU HOTO
PO3BUTKY.

[Teprmmii po3ain «MeToAoorivyHe TMiAIPYHTS BUBYCHHS MUCHMOBUX aHTIIOMOBHHUX
HapaTUBIB OMOBIJI MPO CHOBUAIHHS) MPE3CHTYE aHATITHYHUNA OTJIAJ PEJICBAHTHUX IS
JTUCEpPTALIHOTO  JOCHIDKEHHST  TEOPETUYHUX Ta  METOJOJIOTIYHUX  MIJBAJIUH
JUCKYPCOJIOT1i Ta HApaToJIOTii. Y pO3/iJil MPONOHY€ETHCSA TPAKTYBAHHS MTOHSATTS HAPATUBY
AK 00’€KTa JOCHIDKEHHS, a TaKoX TJIyMadyaTbCsl [MOHSATTS HAPAaTUBHOCTI,
EKCIEePIEHIIMHOCTI Ta CMUCJIOTBOPEHHS B CYYacHI HapaToJiorii y $KOCTI 0a30BUX
Kareropii HapatuBy. [IpoCHiAKOBAaHO XPOHOJIOTIYHUMA PO3BUTOK HAPATOJOTIUHUX
KOHIICMIIA BiJI CTPYKTYPATICTCHKOI Tpajullii M0 iXHBOI IHTErpailii i3 KOTHITUBHUMU
JOCITIKEHHSIMU Ha CY4aCHOMY €Tarll Ta OMMCaHO KOHBEPTEHIIIIO M1X0/I1B, 110 3yMOBJIIOE
BUKOPHUCTAaHy B JHUCEpPTAlliHHOMY IOCHIKEeHHI KOMOIHOBaHY MeTOoAMKY. IIuchmoBwHii
HapaTUB OMOBIJI MPO CHOBUIIHHS MO3UI[IOHOBAHO CEepe[l IHIIKUX HAPATUBHUX KAaHPIB Ta
omucadi 0a30Bi >KaHPOBO-PEJICBAHTHI XaPAKTEPUCTUKH KYJIBTYPHOI JTUCKYPCHUBHOI

IMPAaKTHKHU IICPCKA3yBaHHA CHOBI/II[iHB.



OOTpyHTOBAaHO BUKOPWCTAHHS MOHATH TUCKYPCHUBHOI TTOCTaBU Ta €BIIEHIIIMHOCTI
JUISL  BUCBITJICHHS ~ aKIIEHTOBAHOI  CEHCOPHO-NEPUENTUBHOI  BTUIGHOCTI  Ta
eKCIEPICHIIIMHOCTI OMOBIACH MPO CHOBHJIHHA. 3alpOlOHOBAHO Ta OMHMCAHO BHUOIp
eBIACHIIIHUX Ta EMICTEMIYHHUX MiAKATErOpi [Js BHUBUEHHS EKCIEPIEHIIIHOCTI B
HapaTuBl. KOHCTpyrOBaHHS MOCTaBH SIK JUCKYPCHUBHOI KaTeropii MOSCHIOE MPOIECH
HapaTUBHOTO CMUCIOTBOPEHHS, IO JO3BOJISIE BUIUIMTH JUCKYPCHUBHY CKJIAJOBY B
HapaToJIOTi.

Takox y po3aual omucaHl KJIACH4HI Ta Cy4acHI TPaKTyBaHHS HapaTOJOTTYHHX
MOHATh aBTOpa Ta HAPATOpPAa, MEPCIEKTHUBH, TOUYKU 30py, (hoKamizaiii Ta MOJ1€BOCTI.
OOTpyHTOBY€ETHCS AOLUIBHICTh BUKOPUCTaHHS KOHDIrypalliii HapaTUBHUX MPOCTOPIB SIK
THCTPYMEHTY MOJICITIOBAaHHSI HAPATUBHOTO JKaHPY Ta HAPATUBHOI MEPCTICKTUBH.

Po3nin  3aBepriyerbcs omucoM 0a30BUX TPUHLMINB, 1HCTPYMEHTApil0 Ta
IpoLEAYPH BUBUECHHS HapaTUBY OIOBI/I PO CHOBUIHHS.

Hpyruii po3ain «JliHrBajmpHI 3aco0u peaiizailii KaTeropii €BiICHIIIHHOCTI B
MMCHMOBHX aHTJIOMOBHHX HApATUBAX PO CHOBUIAIHHS MICTUTh PE3yJIbTaTH aHOTYBaHHS
KOpIIyCy 3a OOpaHMMHU MiJAKAaTeropisiMd  €BIJICHIIIMHOCTI, aHali3 crnerudiku
KOHLETNITyani3alli CeHCOPHOI MPUPOIU OHIPUYHOIO JOCBIY Ta po30ip ii penpe3eHTaii
B HapaTHBI.

[IpoananizoBaHO €eMMIPUYHI JaHlI YacTOTHOCTI €BIJEHUIMHOTO MapKyBaHHS
OHIPUYHOTO JIOCBIAY 3a IMAKATeropisiMU €BIICHIIIMHOCTI. PeBensITUBHY €BIJEHIIIMHICTD B
aHTJIACHKIA MOBI BUTJIYMAau€HO SK KOHIENTYaJIbHY KaTEropi€ro, ska ICHYE Yy
B3a€EMOKOHCTHUYTHBHIA  OMO3UIII 3 AHTUPEBEJISITUBHOI  €BIJCHLINHICTIO IS
BCTAHOBJICHHSI OTIOPY HA PEaJibHI 3HAHHA Ta MIATPUMKY €MICTEMIYHOTO KOHTPOJIO Ha
KOHIICITyaJTi3alli}0 OHIPUYHOTO JOCBiAY B OMOBIiI.

BcranoBneHo, mo 4yepe3 OMIHYBaHHS B OMOBIASIX MPO CHOBHUIIHHS CEHCOPHUX
EBIJICHIIIMHUX MapKepiB, OHIPUYHUN JIOCBIJl KOHIICNTYaNI3Y€ThCA SIK BUPA3HO
CEHCOpPHHUM, 1110 1 CTAHOBUTH OCHOBY MOT0 HApaTUBHOCTI Ta KJIIOYOBUH MaTepiasl aJis
HapaTUBHOTO CMHUCJIOTBOPEHHS Yy CHPUMHATTI HapaTopiB. BusiBneHo, 1o BupasHe

KUTbKICHE MepeBakaHHs Bi3yaIbHUX MApKEPIB, 3a IKUMH 13 BEJIMKUM B1IPUBOM CJI1yIOTh



MapKepu 3arajlbHOi CEHCOPHOi EBIIEHIIIWHOCTI, MIATPUMYIOTh IEPEBAKHE CydacHE
PO3yMiHHS CHOBU/IIHHS SIK B13yaJIbHO-MOTOPHOI0 10cBiy. CeHcopHa cnenudika JOCBIAY
CHOBHUJIIHHS 3yMOBIIIOE BUKOPHUCTAaHHS HApaTOpamMH JOJATKOBUX KOMEHTAapiB PO
MEPIENTUBHI aHOMaii B CHOBHUIIHHI Ta 3aco0iB JIHTBICTHYHOI KpPEATUBHOCTI IS
HapaTUBHOTO KOHCTPYIOBaHHS Cy0’€KTUBHOTO OHIPUYHOTO JTIOCBITY.

3HalieHo, 10 y BHOOpI 3ac00iB MapKyBaHHS PEMOPTATUBHOI Ta iH(EpEeHLIHHOT
€BIJICHIIIHHOCTI OIIOBiJIaul CHOBHUIHb BIJJAIOTh IiepeBary MOPQOJOTiYHO IPOCTHM
dbopmaMm. Ll TeHACHIIA TpPaKTyeTbCAd SK HACHIJOK CIOHTAHHOCTI Ta IIBUAKOCTI
NUCBMOBOTO  (DIKCYBaHHS OHIPUYHOIO JOCBiAYy micas MpoOyIKEHHsS, a TaKoxXK
CXEMaTHUYHOCTI COPUMHSATTS CIICHAPHUX XapaKTEPUCTUK OHIPUYHOTO MaTepialy.

VY SKOCTI KaHPOBO-CIELM(PIYHUX PHUC OMOBIACH MPO CHOBUIIHHSA KOHCTATOBAHO
npodiIFOBaHHA 3aC001B KOHCTPYIOBaHHS Cy0’ €KTUBHOI €KCIIEPIECHITIaIbHOCTI B HAPATHBI,
TaKUX SIK MpsMa CEHCOpPHA EBIJCHIINHHICTh, OJHOYACHO 13 BHUPA3HUM TSKIHHSAM J10
JUCKYPCUBHOTO JIMCTaHLIIOBAaHHA Bl ONOBIJYBAaHOIO JOCBIAY Ta MOro 31CTaBJIEHHS 13
3HAHHSIMU TIPO PEATbHHM CBIT.

Tperiit po3nin «KoHpirypailii HapaTUBHUX MPOCTOPIB Ta KATEropis NepCrleKTUBU
B HapaTUBax OMNOBIJI MPO CHOBUAIHHS» TMPUCBIYEHO MOACIIOBAHHIO JIUHAMIYHO1
HApaTUBHOI MEPCIIEKTUBU B OIMOBIJAX PO CHOBUJIHHA 3 METOIO 3’ SICYBAaHHS >KaHPOBOT
crienudiku TaKUX OMOBIIEH.

OOrpyHTOBaHO, 110 OCHOBHOIO XKAaHPOBO PEJIEBAHTHOI PHCOI0 HApaTHUBY MIPO
CHOBUJIIHHS € MOJIBIifHA MOJI€BICTh, IO B CBOIO 4Yepry (popMye NMHAMIYHICTb (PYHKII]
NEPCHEKTUBH Ta CHIBICHYBAHHS JBOX HAapaTUBHUX MPOCTOPIB OMOBiAlI (peajbHOro Ta
OHIpUYHOTO). Y  pPO3AUNL  TPOUTIOCTPOBAHO, 1[0 HAapaTUBHA  MEPCIEKTHBA
KOHIIENTyaJli3aTopa B OMOBIASX PO CHOBUIIHHS MTOCTIHHO MEPEXOAUTH Bl HapaTopa, 1o
HE CIUTh, JI0 OHIpUYHOTO (poKamizaropa, i HaBmaku. [10/1i€BICTh OHIPUYHOTO HAPATUBY
MOSICHEHA SIK JIBOIIAPOBA KOHCTPYKITiS: BHYTPIIIHS Ta 30BHINIHA. BHYTpimiHs mogieBiCTh
MOJISITA€ Y PO3BUTKY TMOJIA Yy CHOBHJIHHI, iXHbOMY B3a€MO3B’SI3Ky Ta BIUIMBI Ha
OHIpH4HOTO (okamizatopa. B cBowo uepry, 30BHIIIHA MOAIEBICTh TMO3UIIIOHYE

CHOBU/IIHHS SIK TO/III0 Ta € JIOKYCOM OIIIHKHY W IHTepIpeTallii.



3 OrnsAAOM Ha OMHUCaHy IYalbHICTh MEPCIEKTHBH Ta MOJIEBOCTI B OMOBIASX MPO
CHOBUJIIHHS, B PO3/1JTi 3MOJIETOBAaHUHN MPOIEC KOHCTPYIOBAHHS B OHIPUYHOMY HapaTHUB1
JBOX HApaTUBHHUX TNPOCTOpiB (200 MBOX JIAHIIOTIB HAPAaTUBHUX IMPOCTOPIB) —
OHIpUYHOTO Ta peambHOrO. Ili mpocTOopM MapKyIOThCS PEBEISATUBHUMH —Ta
AHTUPEBEISITUBHUMU MapKepaMu, Kl BKJIIOYAIOTh EKCIUNIMTHI Ta KOHTEKCTyalbH1
3acobu. HapaTuBHI MpocTopu peanbHOCTI KOHCTPYIOIOTHCS AJIS MiATPUMKH OHIPUYHOT
OTOBIZI Yy TapaienbHi KoHiryparii (3a JOMOMOro0 €KOHOMHHMX KOHTEKCTYyaJbHUX
JIHTBICTUYHUX 3ac00iB) a0 JiHIHHO CTOCOBHO OCHOBHOIO BHUMIpPY omoBiai (i3
3aITyYEeHHSIM €KCIUTIMUTHUX MapKepiB HaBIralii Ta OKpeMUX KOMEHTApIB).

[IpoanainizoBaHO pOJIb KOHIIENTYyaJdbHOI 1IHTETpalili K MEXaHi3My, SKUN
3a0e3reuye HapaTHUBHE KOHCTPYIOBAHHS OHIPUYHOTO JOCBIAY (CMHCIOTBOPEHHS
OHIPUYHOTO HApaTUBY) 3 OINEPTSAM Ha AKTHUBAIIIO Ta IHTETPAIlil0 JBOX MEHTAJIbHUX
npocTtopiB. OKpiM IIbOT0, ONMKCAHO TEHJICHIINI KOHIENTyasi3alii OHIpUYHUX OJICHIIB
(BTUIEHUX Y CHOBUAIHHI €MEPXKEHTHUX CTPYKTYp) Ta KpEaTUBHI clocoOM BepOaizarii
TaKUX KOHIIETITYaJIbHUX CTPYKTYP.

OcHoOBHY ampoOarliro JOCHIKeHHST OyJI0 MPOBEICHO Ha 3acilaHHsX Kadeapu
aHTIMCBKOT (17I0JIOTIT Ta METOJIMKH BUKJIAJaHHS 1HO3€MHOI MOBHM XapKiBCHKOTO
HalioHainpHOTO yHiBepcutery iMeHi B. H. Kapaszina (2019-2023 pp.), Ha 3aciiaHHAX
nocimigauubkoi rpynu GREMUTS na6opartopii ILCEA4 VYuiBepcuretry ['peno6iib-
Anpnu (@panmist) (2022-2023 pp.), a TaKoXK Ha JI€B’SITH MDKHAPOAHUX KOH(EPEHIIisIX.
OcCHOBHI TIOJIOKEHHS AMCepTalii BUCBITIEHO y 13 myOmikamisix (3 HUX TpU OAHOOCIOH1
CTaTTI Ta OJIHA CTATTS y CIIBABTOPCTBI (i 0COOUCTHI BHECOK 3100yBauKH TOJISITAE B
migoopl eMMIpUYHOTO Martepiainy, OMHUCI TPHUKJIAAIB Ta MOJICIIOBAHHI HapaTUBHUX
KOH(pirypaiiil) Ta JAeB’SATH OMyOJIKOBAaHUX Te3ax [IONOBIJIEM Ha HAYKOBHX
KOH(EepeHIisx).

Kuro4oBi cj10Ba: HapaTuB, OHIpUYHUI HApaTUB, IEpeKa3 CHOBHUIIHHS, KOTHITUBHA
HapaToJIOrisd, KOTHITMBHA JIHTBICTUKA, €BIJICHIINHICTh, IIOCTaBa, MOJAJILHICTD,
nepcrneKkTuBa, ¢oxamiszallisi, HapaTUBHUNA MPOCTIp, MEHTAIbHHIA MpPOCTip, MeTadopa,

KOHIIENTyaJIbHA 1HTerpartis, 6J1eH, CMUCIOTBOPEHHS



ABSTRACT

Nikolaienko, V. O. Linguo-cognitive analysis of English-language oneiric
personal experience narrative. — Qualification scholarly paper: A manuscript.

Thesis submitted for obtaining the Doctor of Philosophy degree in Humanities,
Specialty 035 — Philology. — V. N. Karazin Kharkiv National University, Ministry of
Education and Science of Ukraine, Kharkiv, 2023.

This thesis addresses linguo-cognitive parameters of written English-language
dream reports as discursive and narrative entities. The studied corpus consists of 538
English-language dreams reports (157,200 words) collected from online dream journals
on the website dreamjournal.net.

The study was carried out within the theoretical and methodological framework of
modern cognitive linguistics, discourse studies, and cognitive narratology. The present
research aims to describe the linguo-cognitive nature of the dream narrativization process
and hence focuses on the narrators’ subjective positioning regarding the narrated oneiric
experience. In order to account for the genre-specific narrative characteristics of dream
reports, the study applies the concept of perspective as a narrative construct that organizes
narrative mental spaces of the story and links the perspective to eventfulness.

The novelty of this research project resides in its combined methodology and the
first detailed study of the discourse and narrative characteristics of the English-language
dream reports from the perspective of discourse studies and cognitive narratology.
Specifically, the tasks solved for the first time in this study include describing the dream
report a separate genre of written narrative; identifying the tendencies of evidential
marking of oneiric experience; establishing the comparative frequencies of semantic
sensory modes involved in the conceptualization of the dream experience; outlining the
tendencies of subjective positioning of narrators in relation to the narrated oneiric
experience; modeling the dual functioning of the categories of narrator, focalizer,

narrative perspective and point of view in dream stories; revealing the distinctive genre



features of the mechanisms of narrativity and meaning-making in the dream reporting
narrative.

The practical value of the study lies in the possible application of the findings on
the oneiric experience conceptualization in optional courses in the discourse theory
(genristics), cognitive linguistics (theory of mental spaces), cognitive narratology,
quantitative methods in linguistics, and corpus linguistics. The findings of the study can
also be used in undergraduate and PhD research.

The thesis consists of three chapters that consistently address the discursive and
narratological theoretical and methodological underpinnings of the study; the analysis of
the evidential and epistemic marking in the discourse of dream reporting; the cognitive
architecture of the split narrative perspective, double eventfulness and twofold
configuration of narrative spaces of the narratives of this genre; and the conclusion that
summarizes the findings of the study and outlines its further prospects.

The first chapter “Methodological Foundations for the Study of Written English-
language Dream Reports Narrative” presents an analytical review of the study’s
theoretical and methodological underpinnings in the realms of discourse studies and
narratology. In this chapter I expound on narrative as an object of research, as well as on
the concepts of narrativity, experientiality, and meaning-making as they emerge to be the
basic categories of narrative in modern narratology. The chronological development of
narratological concepts is traced from the structuralist tradition to their current integration
with cognitive research. Specifically, I argue that this convergence of approaches
underlies the combined methodology developed in the thesis. The written narrative of the
dream report is positioned among other narrative genres and its distinctive genre features
are discussed in the light of dream retelling as a cultural discursive practice.

In the chapter, I account for the choice of the focus categories of stance and
evidentiality in order to address the sensory-perceptual embodiment and experientiality
of dream reports. In particular, I list and discuss the evidential and epistemic

subcategories applied to analyze the construction of experientiality in this narrative genre.



I consider stance as a discursive category that contributes to narrative meaning-making
and facilitates distinguishing the discursive component in narratology.

Finally, the chapter addresses the classic and modern interpretations of the
narratological concepts of the author and narrator, perspective, point of view,
focalization, and eventfulness. The overview substantiates the usage of narrative space
configurations as a tool for modeling the narrative genre and narrative perspective.

I conclude the chapter with a description of the key principles, tools, and procedure
for the study of the dream narratives.

The second chapter “Linguistic Means of Evidential Marking in Written English-
language Dream Reports” presents the results of manual corpus annotation with selected
subcategories of evidentiality, as well as an analysis of the conceptualization of oneiric
experience and its sensory nature as it is represented in the narrative.

The chapter contains an analysis of the empirical data on the frequencies of
evidential marking of dreaming experience. Revelative evidentiality in English 1s viewed
as a conceptual category in mutually constituent opposition with anti-revelative
evidentiality to sustain the reliance on real knowledge and support epistemic control over
the conceptualization of oneiric experience in the narrative.

It was established that due to the dominance of sensory evidential markers in dream
reports, oneiric experience is conceptualized as distinctly sensory, which constitutes the
basis of its narrativity and the starting point for narrative meaning-making in narrators’
perception. I found that a significant quantitative prevalence of visual markers, by a wide
margin followed by markers of intuitive evidentiality, agrees with the mainstream
scientific view of dreaming as a visual-motor experience. The sensory nature of the
dreaming experience prompts narrators to provide additional commentary on the
perceptual anomalies in dreaming and to resort to the means of linguistic creativity for
the narrative construction of the subjective dreaming experience.

I also demonstrated that dream narrators prefer morphologically simple means of

marking reportative and inferential evidentiality. This tendency is attributed to the
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spontaneity and urgency of recording the dreaming experience after awakening, as well
as to the schematic perception of the scenario characteristics of the oneiric material.

In determining the distinctive genre features of dream stories, I prioritize the
profiling of subjective experientiality in the narrative, namely through direct sensory
evidentiality, as well as a pronounced tendency towards discursive distancing from the
narrated experience and its comparison with knowledge about the real world.

The third chapter “Narrative Space Configurations and Narrative Perspective in
Dream Reports” follows the modeling of a dynamic narrative perspective in dream reports
in order to clarify the genre-determining features of these narratives.

I argue that the distinct genre-determining feature of the dream reporting narrative
is double eventfulness, which in turn renders dynamic the function of narrative
perspective and informs the co-formation and cross-update of two narrative spaces of the
story (that of reality and of dream). In the chapter, I illustrate that the conceptualizer’s
narrative perspective in dream reports constantly shifts from the narrator who is awake to
the oneiric focalizer, and vice versa. The eventfulness of the dream reporting narrative is
modeled as a two-layer structure that consists of internal and external eventfulness.
Internal eventfulness stems from the development of events inside the dream, their
relations, and their effect on the oneiric focalizer. In turn, the external eventfulness is
rooted in the event of having a dream and serves as the locus of its evaluation and
interpretation.

In view of the established duality of narrative perspective and eventfulness in
dream reports, I model the process of constructing two narrative spaces (or two chains of
narrative spaces) — dream- and reality-marked — in the narrative of dream retelling.
These spaces are tagged with revelative and anti-revelative evidential markers that
include explicit and contextual linguistic means. Reality-marked narrative spaces are
constructed to support the dream narrative either in a parallel configuration (with the help
of concise contextual linguistic means) or linearly (with the involvement of explicit
markers of navigation and specific comments) in relation to the main dimension of the

narrative.
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The role of conceptual integration is elucidated as a mechanism that provides for
the narrative construction of oneiric experience (meaning-making of the dream retelling
narrative) based on the activation and integration of two concurrent mental spaces. In
addition, I describe the tendencies of conceptualization of oneiric blends (emergent
structures embodied in the dream) and linguo-creative methods of verbalization of such
conceptual structures.

The provisional results of this study were presented at the meetings of the
Department of English Philology and Foreign Language Teaching Methods of
V.N. Karazin Kharkiv National University (2019-2023), at the meetings of the
GREMUTS research group of the ILCEA4 laboratory of the University of Grenoble-
Alpes (France) (2022-2023), as well as at nine international conferences. The main
provisions of the thesis are covered in 13 publications (three single-authored articles and
one co-authored article (for which, the personal contribution of the applicant consists in
the collection of empirical material, analysis of examples and modeling of narrative
configurations) and nine published conference proceedings papers.

Key words: narrative, dream narrative, dream report, cognitive narratology,
cognitive linguistics, evidentiality, stance, perspective, focalization, narrative space,

mental space, metaphor, conceptual integration, blend, meaning-making.
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BCTYII

Jlucepraiiito NpUCBIYCHO BUBUYEHHIO JIIHTBOKOTHITUBHUX MapaMeTPiB MUCHMOBHX
OTOBIZICH MPO CHOBHIIHHS 13 OHJIANH-IIOJICHHUKIB CHOBH/IIHb Ta aHaJi3y OMOBIiJI MPO
CHOBUJIIHHS SIK JUCKYPCHUBHOTO Ta HapaTUBHOTO (heHOMeHy. JloCHiIPKeHHs] BUKOHAHE B
pycai cydacHOi KOTHITUBHOI JIHTBICTUKH, TUCKYPCOJIOTii Ta KOTHITUBHOI HapaToJIorii.
30kpema, 3aJisi BUBUYEHHS JIIHTBOKOTHITMBHOI TPHUPOAM HapaTHUBI3allli OHIPUYHOTO
JIOCBIJly yYBary OyJIO CKOHIICHTPOBAHO Ha Cy0’€KTHOMY MO3HUIIIFOBAaHHI HApPaTOPIB 1010
OTMOBIyBaHOT'O OHIPUYHOTO 3MicTy. Lle miaxig Oyio J0MOBHEHO aHaJi30M MEPCIIEKTUBH
SIK HApaTUBHOTO KOHCTPYKTY, 1110 OpraHi3y€e HapaTUBHI IPOCTOPH OMOBIL.

CyyacHl JIHTBICTUYHI TE€OpPil MalOTh HAa METI HE TUIBKM MOSACHUTH KOTHITHUBHI
MeXaH13MH, 110 3a0e3MeUyI0Th KOHIIETITYalIbH1 ofepallii Ta TUCKYPCUBHY JISTTBHICTD, a 1
JOCIIIUTH poJib cy0’ekTa B quckypcei (Maptuntok, 2020; Martynyuk, 2017; Mopo3oBa,
2015a; Morozova, 2015c; Ymuna, 2015, 2016; [lleBuenko, 2005). HapaTosoriuHi cTyii,
0 PO3MIUPHIIA CBIM Marepiana BiJl XyJI0XHBO-JITEPATYpHOTO 10 HApATHUBIB PI3HUX
JKaHpIB, BIJKPWIA HOBI MEPCIEKTUBHU AOCIIKEHb HApaTUBY SIK TUIY AUCKYpCy Ta
HEB1J’€MHOI YaCTHUHU AUCKYpcoTBOpUOi AismbHOCTI moaudu (Fludernik, 2002). ITigxina
M. OnyaepHik, KU € OJHUM 13 0a30BUX IS IOTO JOCHIKEHHS, M1IKPECITIOE
JUATBHICHUNA aclekT HapatuBy. JMCKypc/HapaTuB B paMKax AISUIbHICHOTO MiAXOMY
pO3TISAAEThCA SIK IpoLec 1 JOKyC (OpMyBaHHS MEHTAJbHUX CTPYKTYp, a HE IXHIO
pernpesenTaiio (Mopo3osa, 2008a). V paMmkax I,0ro Miaxoay, HapaTUB OMOBIJI MPO
CHOBHUJIHHS OJIHOYACHO TIOCTA€ SIK IMPOILIEC HapaTUBI3allli OHIPUYHOTO JOCBIAY B
peanbHOMY Yacl Ta MPOIYKT Takoi KOHIENTyam3aii 1ocBiny. HapaTtuBHi po3Biaku, siKi
BUPOCIIM 13 aHaNlI3y MEXaHI3MIB KOHCTPYIOBAHHS XYJOXHIX CBITIB, MalOTh BEIUKUN
NOTEHL1aJ JUIsl TOSICHEHHSI HEXY/I0’KHIX HapaTHUBiB, 0COOJIMBO TaKuX, 110 OaraTi Ha ysBHI
Ta rinoTeTu4Hi cBiTH. [lepcnexkTrBa HapaTopa Ta TOYka 30py OyiIM BHBEACHI 13 IApUHU
BUKJIIOYHO HapaToJjioriunux koHuenuid (Herman, 2008, 2009b), ta ixua QyHkmis
OMHUCYEThCA SIK OCHOBHA JJisi HapaTuBi3alli Cy0 €KTHUBHOTO BTUIEHOTO JIIOJCHKOTO

JIOCBIly, penpe3eHTailieto akoro 1 mocrae Hapatus (Fludernik, 2002).
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[lepexazyBaHHS CHOBHJIHb SIK KYyJbTypHa IUCKYpCHBHA IPAaKTHKa CTAHOBUTH
JTOCITITHUIIBKUHN 1HTEpeC y PO3pi31 JIHFBOKOTHITUBHUX XapaKTEPUCTUK TaKOi TISUTBHOCTI.
Byayun oani€ro i3 HaWJaBHININX AUCKYPCHUBHUX MPAKTHK, NMEpPEKa3yBaHHS CHOBHIIHB
TPYHTYEThCS Ha BIPYBAaHHSIX Ta YSABICHHAX (HAYKOBUX Ta HAIBHUX) MPO iX MPHUPOIY.
JlocniKeHHsI MUCbMOBUX HApaTUBIB CHOBU/IIHD J03BOJISIE IPOJUTH CBITJIO HA CIIOCOOU
KOHIIETITyaTi3allii 0COOMCTOTO JOCBiMy Ta Cy0 €KTHOTO TO3HWIIIIOBAHHS B OTOBIAI MPO
OHIPUYHHUI JIOCB1JI, €MICTEMOJIOTIYHI CTpaTerii, MpolecH HapaTUBI3BIII JOCBITY, Ta
JIHTBaJIbHI 3aCO0M BUPAKEHHS 3a3HAYEHUX MO3UIIIH JJIs1 KOHCTPYIOBaHHS HApATUBY.

Bubip TemMu A0CHiIKEHHSI 3YMOBJICHUI HASBHICTIO IIMPOKUX MPOrajuH y
BHUBUYCHHI MepeKa3iB CHOBU/IIHB 3 OOKY JIIHIBICTUKH Ta HAPATOJIOTii, TOJII K OIOB1JIi PO
CHOBUJIIHHS € TPAJULIAHOIO TUCKYPCUBHOIO MPAKTUKOIO AHTJIOMOBHUX JIIHTBOCIIJIBHOT.
[Ipote, 10 CHOrOJHI OMOBIJAI MPO CHOBUIIHHS HE OTPUMAJM IIMPOKOi yBaru 3 OOKY
JIHTBICTIB, a 3aJIUINAIOTHCS MaTepiajoM, IO MPUBAOIIIOE MEPEBAXKHO TCUXOJIOTIB Ta
aHTponoJsoriB. Po3BiAKK Ha aHTJIOMOBHOMY Martepiaji epeKas3iB CHOBU/IIHb, K1 MOXKHA
Oy70 6 Ha3BaTH JIHTBICTUYHO CIIPSIMOBAHUMU, HEUHCENbHI. BOHN MatOTh TEHIEHIIII0 200
MOJIEJIFOBAaTH TEMATUYHI1 TEHIEHLIi CHOBUAIHb Ha KopimycHomy MaTepiani (Hendrickx et
al., 2016; Fogli et al., 2020), aGo mpairoBaTu 13 KOHIENTYaJbHOIO MeTadoporo Ta
cnpobamu iHTeprpeTaii cHoBuaiHb (Hamp. Bolognesi & Bichisecchi, 2014; Lakoff,
1993). O1xe, THTBICTUYHI OCTIAKEHHS aHTJIOMOBHOT'O MaTepialy nepekas3iB CHOBH/IIHb
€ 00MEeXeHHUMH Ta (OKYCYIOTHCS BUKIIIOYHO Ha 3MICTI CHOBHIIHb, IPUAUISIOYA Majo
yBaru JIHTBICTUYHUM XapaKTEPUCTHUKAaM ILbOTO AUCKypCy. SIK HacliJoK, aHTJIOMOBHi
OMOBi/ll PO CHOBUIIHHSA 1€ HE OyJIM [IMPOKO BHUBYEHI 3 TOYKH 30pYy IXHIX
JIHTBOKOTHITUBHHUX XapPaKTEPUCTHK.

OwnipuyHa MpUPO/Ia OMOBIYBAHOTO IOCBIAY CIIOHYKA€E 30CEPEIUTUCH Ha CTIOCO0ax
MapKyBaHHsI OHIPUYHOTO CTAaTycCy 1HQOpMmallii, onucaHHs cy0’€KTUBHOIO BTUIEHOTO Ta
cnenuiyHOTO TMEPIENTUBHOTO JIOCBIy 3a JOMOMOTOI0 HAsBHOTO JIIHTBAJILHOTO
IHTPYMEHTapil0, a TaKOX KOHCTPYIOBAHHSI HApAaTUBY SK penpe3eHTallii JAO0CBiay, IIO

OyIy€eThCsl HABKOJIO TOYKH 30py Haparopa Ta (pokamizaropa.
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TeopeTnuHi Ta METOMOJIOTIYHI 3A00YTKH Cy4acHOI KOTHITMBHOI JIIHTBICTUKH,
JIUCKYPCOJIOT1i Ta KOTHITUBHOI HAPATOJIOT1i CTBOPIOIOTH MEPEAYMOBHU JJI AOCIIKCHHS
HapaTHUBIB MEepeKa3iB CHOBHIIHD 3 OTJISI0OM Ha KOTHITHBHI MEXaHI3MH, IO € MATPYHTIM
HapatuBizaii. KoHuenTyamizamis AOCBily MHCIUTBCS SK MEHTaJIbHHHM MPOCTIp, Ta
PEKOHCTPYIOETHCS B HApaTHBI, /16 MEHTaJIbHI MPOCTOPU OEpPyTh ydacThb y Mpolecax
OnmeHaiHry Ta KOHUenTyaidbHOi iHTerpamii. Lli meTomonmoriyHi 1HCTpyMEHTH
3a0€3MeuyI0Th MOMJIMBICTh 3aCTOCYBaHHS KOTHITUBHOTO TIAXOMY 10 TIyMadeHHS
HapaTHUBI3allil OHIPUYHOT'O JIOCBITY.

KoHcTaTyeMO TakoX HasiBHI TPOTAIMHU Yy JOCIHIIXKEHHI E€BIACHIIMHOCTI SIK
CEMaHTUYHOI KaTeropii aHrIiCchbKOi MOBU. 30KpeMa, yBaru 3aciyrOBY€ IIiJIKATETropis
peBensATUBHOI (OHIpMYHOI) eBineHUiHOCTI. He Oyayunm TrpaMaTukami3oBaHOK B
aHTJIACHKINA MOBI, MIJIKATETOPisl PEBESTUBHOI (OHIPUYHOT ) €BIJICHIIIHHOCTI HE OTpUMasa
MOSICHEHHSI B JIHTBICTUYHUX CTynaisx. [IpoTte, 1 miagkaTeropis € KOHIENTyalbHO
o(OpMIICHOIO SIK O3HAYEHHS JiXKepena iHpopMmaillii B JUCKYpCI.

OTxe, aKTyaJIbHICTh JOCTIDKEHHSI 3yMOBJICHA 3HAYYIIOK POJUII0 OHIPUYHOTO
JOCBIZY B JKUTTI JIIOJUHU Ta TPAaJUMLIAHUM MICIIEM NEpEeKa3yBaHHsS CHOBHJIIHb CEpE]
JTUCKYPCUBHUX TPAKTHK aHTJIIOMOBHUX CHUTLHOT. Ha (hoHI BaxnmmBOTo crarycy SsK
OHIPUYHOTO JOCBIY, TaK 1 MpPOIECYy WOro KOHIENTyasi3allii, HasgBHI MPOTAJIUHU Y
BUBYEHHI aHTJIOMOBHHUX TEPEKa31iB CHOBUIIHb 3alPOIIYIOTh JAOCTIIUTH 1Ied MaTepial B
pakypci JIHTBICTUKHM Ta HApaTOJIOTii; MPUAUIMTUA yBary KaTeropii eBiJICHIIMHOCTI, sKa
HEJIOCTATHbO PO3PO0JIEHA Y AKOCTI CEMAHTUYHOI KaTeropii aHTIMChKOI MOBH, 30KpeMa
PEBEJISITUBHIN €BIJICHIIIITHOCTI, sSIKa 30BCIM HE OTpUMaJia yBaru JI0CIJHUKIB aHTI1HCHKOT
MOBH; Ta 3allOBHUTH HAasBHI JIAKyHU JOCIHIIKEHHS OMOBIJAEH PO CHOBUIIHHA SK
TPaJAMIIHHOI AUCKYPCUBHOI TPAKTUKK aHTJIOMOBHUX JIIHTBOCITUILHOT, SIKa 3 TOYKH 30PY
KOTHITUBHOT HApaTUBHOI (JOPMHU CTAHOBUTH OKPEMUM KaHP.

Crenu(1yHICTh TOCBIAY CHOBHUIHHSA IMOJISATA€ B MOTO €MICTEMIYHOMY CTaTycCl K
(bakTy TCHUXOJIOTIYHOT PEeajqbHOCTI JIOJWHM, IO BIAOYBCA 13 CYO’€KTOM, SIKUH HE
000B’s13K0BO 30epiraB areHTHBHICTH (Hikomaenko, 2021a). [HmmMu ciioBaMu, cy0’€KT €

OJIHOYACHO YYaCHMKOM TOJAIM Yy CHOBMJIIHHI Ta CIOTJISAAa4YeM, SIKMM HE 3aBXKIU MOXKE
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KOHTPOJTIOBATH CIoXkeT. OKpiM I[bOTO, 1I€H TOCB1 CIPUUMAETHCS K IEPLENTUBHUHN, X04a
(b1310J10TIYHO € CYTO TaTIONMHATUBHUM. I3 111€i crienmdiku MOCTalOTh IPEAMETHI
HANpSIMHU JTOCIIHKEHHS MEepeKasiB CHOBU/IHB SIK TUCKYPCY Ta SIK HApaTUBHOTO KaHPY.
[ono ouckypcuenoi npupoou matepialy epeKas3iB CHOBUIIHB, CMICTEMIYHUNA CTATyC
OHIPUYHOTO JOCBIAY MOTpeOye MapKyBaHHS crieliMbIYHUMH JIIHTBAILHUMHU 3ac00aMU Ta
3aco0aMM JUCKYpCMBHOTO JHCTaHIIIOBaHHA. Taka OMNOBiAb MOTpedye 3acobiB
JUCKYPCUBHOTO MAapKyBaHHsS, 1[0 MalTh PO3MEXKOBYBAaTH OHIPUYHHUMA CIOKET Ta
1H(pOpMaIllI0 TIPO peajbHE KUTTS, HA Ky CIUPAETHCS KOHUENTyali3alis CHOBHIIHHS.
3acobu MUCKYpCHBHOTO MapKyBaHHsS Ta MOCTaBH € MPEIMETOM BHBYEHHS Cy4acHOI
oucKypconocii. B po3pi3i HapaTUBHOI OpraHizallii nepekasy, s AyajJbHICTh MOPOHKYE
cnenu(iuHy MOABIMHY HapaTUBHY KOH(ITYpalllo Ta 3yMOBIIOE OHIPHUHY CBOEPIIHICTh
HApaTUBHOI TMEPCIEKTUBU Ta TOYKU 30pY, SKI JOIUIBHO JOCHIKYBaTH 3 TMO3UIIN
KocHimuenoi Hapamonocii. Hapeiti, CMHUCIOTBOPEHHS HApaTHUBY OMNOBIAI TIPO
CHOBH/IIHHS CTIUPAETHCS HA KOHCTPYIOBAHHS KOHIIEITYaJIbHOI PENpe3eHTallii BTIJICHOTO
JIOCBIJTy, TOOTO HapaTUBHOI €KCIEPICHIIIMHOCTI, MIJISIXOM BXXMBAHHS BEIMKOI KIJIBKOCTI
MEPUENTUBHUX EBIICHIIIMHUX 3aco0IB Ta TMOCTIHHOTO KaldiOpyBaHHS O3UIIIFOBAHHS
HapaTopa 11010 OHIPUYHOTO JOCBIAY 3a JOTIOMOTOIO €MCTEMIYHUX 3aC001B MApKyBaHHS
JTUCKYpCUBHOT mocTaBu. OTxe, IHCTpyMEHTapiil Cy4acHOT TMCKYPCOJIOT1] Ta KOTHITUBHOT
HapaToJIorii J03BOJIAE TOYHINIE Ta ACTAIbHINIE TIYyMAaYUTH KOHCTPYIOBAHHS 3MICTY
HapaTUBY OHIPUYHOTO JKAHPY.

3B's130k po0oTM 3 HAYKOBMMH TeMaMHM. PoOOTy BHMKOHAaHO Yy paMKax
TP KOI0IKETHOT HAYKOBO-J0CIIIHOT TeMHU (PaKyIbTeTy 1HO3EMHHUX MOB XapKiBCHKOTO
HarloHanpHOTO YyHiBepcutery imeHi B. H. Kapasina «ExonmiHrBictTHuHMi migxix mo
aHaii3y 1HO3eMHHMX MOB Ta NpOLECY iX HAaBUYaHHS B YKpAiHCbKMX BHUIIAX» (HOMEp
nepxkaBHoi peectpamii 0118U002092) Ta y wMexax Ttemu mnaboparopii ILCEA4
VYuiBepcurety ['peHOOIB-ANbNH, A€ 3100yBavKa MPOXOMIA CTAXKYBAHHS 3a MPOTPAMOIO0
PAUSE na uyerBepromy poui HaBuaHHi — Axe 1: Traduction, terminologie et

technologie - TTT (kepiBauurBo : Caroline Rossi).
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O0’ekTOM OHCEepTAIlifHOTO JOCTIPKEHHSI € aHTJIOMOBHI IMHCHMOBI HapaTUBU
nepeka3iB CHOBUIHD y SKOCTI KOHIIENITyasi3alliid YTIIECHEHOTO OHIPUYHOTO JOCBIIY, a
NnpeIMeTOM BHCTYNAIOTh €BIJICHINNHI Ta emiCTeMidHI 3aco0M MapKyBaHHS Kepesa
JIOCBIZy Ta CTYTICHsI BIICBHEHOCTI B HbOMY, a TaKOXK 3acOOM MapKyBaHHS HApaTUBHUX
KOH(}ITrypalliii MEeHTaJIbHUX ITPOCTOPIB.

Meta gociiKeHHS MOJSTae B OMUCAHHI >KaHPOBOI Ta KOTHITMBHOI CHEIU(IKU
aHTJIOMOBHOTO HApaTUBY TEpEKa3iB CHOBHIIIHb, IO PEKOHCTPYIOE CyO €KTHUBHUMN
BTUICHUI CEHCOMOTOPHHI OHIPUYHUHN JTOCBIJ.

JloCcSITHEHHSI METH Nepe0adyae BUPILIEHHS TAKUX 3aBAAHb!

- TO3WIIIOHYBAaTH METOJOJIOTIUHUN MiJX1J JO HAPATUBHOIO >KaHPY IMepeKasy

CHOBHJIIHHS Ha MEPETUHI CyYaCHOT IUCKYPCOJIOTil Ta KOTHITUBHOT HAPATOJIOTI;

-  YTOYHUTH 3MICT TIOHATTA EBIACHIIMHOCTI SK CEMaHTHYHOI KaTeropii B
AHTJIIMCBKIN MOBI;

- CHCTEMAaTH3yBaTH Ta 00paTH MiAKATEropii €BIACHUIHHOCTI 3 TOYKHU 30PY iXHbOT
BIIMOBIAHOCTI JOCII)KYBaHIM MEPHENTUBHIM Ta emiCTEMIYHIM MpUpOAl
HapaTUBY MepPeKa3iB CHOBU/IIHB;

- TOPIBHATHU BIJTHOCHY YaCTOTHICTh BU3HAYEHUX IIJIKATErOpiid €BiICHIIIITHOCTI B
KOpITyCl HApATHBIB,;

- omMcaTd TEHJACHII TEpUENTUBHOTO EBIJCHIIIMHOTO MapKyBaHHS Ta
eMICTEMIYHOTO TIO3UIlIFOBaHHS Cy0’€KTIB Y TIepeKa3ax CHOBHU/IIHb;

- BUSIBUTHU XapakTepHI KOHQIrypallii HapaTUBHUX MPOCTOPIB, SIKI KOHCTPYIOIOTh
OTIOBI/I1 PO CHOBU/IIHHS Ta CTAHOBIISATH iXHIO dKAHPOBY CIeUU(DIKY;

- 3ampOIOHYBAaTH TIyMadeHHs (YHKIII HapaTopa Ta HApaTUBHOI IEPCIICKTUBY B
YKaHP1 OIMOBIJII TPO CHOBUIIHHS.

I'inoTe3a gocniKeHHS MOJSATAE B TOMY, 110 ’KaHPOBA YHIKAIBHICTh OTIOBIICH TTPO
CHOBHUJIIHHSI BUSIBJISETHCS, TO-TIepiie, y MpoQiUIOBaHHI 3ac00iB KOHCTPYIOBaHHS
cy0’€KTUBHOI €KCIIEPICHLIMHOCTI B HAPATHBI, TAKUX SIK IPsIMa CEHCOPHA €B1ICHIIIMHICTB,
1 mo-Apyre, y BHUPA3HUX TEHACHINSAX J0 IUCKYPCHBHOTO JHUCTAHIIIOBAHHS BiJl

OTIOBITyBAHOTI'O JIOCBIJly Ta HOTO 31CTaBJICHHS 13 3HAHHIMU PO PEaJIbHUI CBIT.
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Martepiajiom cnyryBaB kopmyc i3 538 aHTJIOMOBHUX NHCBMOBUX IepeKasiB
cHoBUIHB (157 200 cmiB), BiiOpaHUX METOAOM CYIIIJILHOI BUOIPKU 13 PO3MINIEHUX Y
BIIKPUTOMY JIOCTYIIl OHJIAiH-III0/ICHHUKIB CHOBU/IIHB Ha caiTi dreamjournal.net.

3araJibHOHAYKOBHM METOAOJIOTiYHUM MiATPYHTAM JOCIIDKCHHS € TPUHITATT
HEOaHTPOMOIEHTPU3MY, IO MOJISATAE B yBA31 JJO OKPEMHUX ACIEKTIB MPOSBICHHS Cy0’ €KTa
B JIUCKYpPCI, 30KpeMa 0 3MIHEHUX CTaHIB CBIJJOMOCTI, Ta KOMOIHYBaHHI TPaJUIIHHIX
nigxo/aiB 13 cydacHumu (Bopo6GiioBa, 2012a; Ymuna, 2016), ockiibku napaaurMmaibHi
3CYBU XapaKTEPHU3YIOThCS CIIPAJICNOIIOHUM PyXOM, HE BIIKUJAIOUM, a JAIOUd HOBUM
PO3BUTOK HasiBHUM KoHueniisiM (Bopoo6iioBa, 2006). CyyacHi JIHIBICTHYHI PO3BIIKU B
paMKax HEOAHTPOMOLIEHTPU3MY OMIKYIOTHCSI POJITIO TICUXIYHUX MPOIECIB Ta €MOLIMHOT
CKJIaZI0BOI B TBOPEHHI Ta PO3yMIHHI JHMCKYpCy Ta MEXaHI3MaMU CMHCIOTBOPEHHS 13
OTEepTSM Ha JIIOJCHKHUI J0cBiA. HeoaHTpomoleHTpuyHa mapagurma XapakTepu3yeTbes
EKCIAHCIEI0 JIHTBICTUYHUX PO3BIJIOK Ta IXHROTO BUKOHAHHS HA MEXI1 JUCIUILIIH abo 13
3aJIy4EHHSAM amnapaTry CyMIKHUX AUCHUIUIIH, MbkauciuiuiiHapHicTs (I1leBuenko, 2005;
Bopo06iiosa, 2021).

HapaTtuB onoBifii Mpo CHOBUAIHHS PO3IJISAAETHCSA Yy LI pOOOTI SIK CEpeIOBUIIE
CMUCJIOTBOPEHHS Ta KOHIENTYalli3alii 0COOMCTOr0 OHIPUYHOTO JOCBIAY, 1110 MO3UIIIOHYE
JOCIIJKEHHS y IsUIbHICHOMY Tifxozi. HapaTuBHuit 3a cBOiM THUIIOM JUCKYPC OTMOBIII
PO CHOBUJIIHHS BUCTYIAE JIOKYCOM KOHIENTYai3allli JOCBIAY B MOTOYHOMY Yaci, a He
pEIPEe3CHTAIlIEI0 TIEBHOTO HASBHOIO 3MICTY, IO € O3HAKOK ISUTbHICHOTO CTHJIIO
muciienHs (Mopo3zosa, 2018b). B pamkax 11p0ro miaxoay, HapaTUBi3allis TIyMayUuThCS
K KOHIIETITyaJsIi3allis J0CBiay 3a HapatuBHOIO cxemoto (Fludernik, 1996). Came Bukivuku
HapaTUBHOI KOHIIENTYyasi3aiii Crnenu(iqyHoro yTUIECHEHOTO OHIPUYHOTO JIOCBITY
CTaHOBJISITh IHTEPEC 3 TOUKU 30PY KOHCTPYIOBAHHS €KCIIEPICHIIHOCTI.

3aranpHOHAYKOBI €JIEMEHTH METOJIMKH JOCTIDKEHHS B pOOOTI MpejcTaBieHI
EeMNIPUYHUM MemOoOOM CYYIIbHOI 6ubipKku, STk OyJ0 3adydeHo y miadopi marepiaiy,
MEmOoOOM PYYHO20 CEMAHMUYHO20 AHOMYBAHHA KOpnycy 13 BHUKOPUCTAHHSAM
cnerianizoBanoi nporpamu INCEpTION (Klie, 2018; Klie et al., 2018), enementamu
KopnycHoi 06pooku mexcmy B iporpami #LancsBox (Brezina et al., 2015, 2018, 2020) 13
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3aITy9eHHSIM KOHTPOJIbHOTO Kopirycy PersonaBank (Lukin et al., 2016) (s miaTpuMku
OKpPEMHUX TO3HUINHN JOCTIIKEHHS), €JIEMEHTaAMU Memoody KOSHIMUBHO-NPALMAMUYHO20
onucy (s oOTpyHTYBaHHS XaHPOBOi crienn(iku HAPATUBIB TMEPEKa3y CHOBHUIIHB 5K
JTUCKYPCUBHOT TIPAKTUKH) Ta MOOENI0BAHHAM KOHGIeypayill HapamueHux npocmopis 3a
b. Jlancioocep (Dancygier, 2011).

Teoperuuny 6a3y, Ha Ky COIUPAETHCS 1151 TUCEPTAIlisl, CTAHOBJISTH TPAIli B ramy3i
JMCKYPCOJIOT1i Ta KOTHITUBHOI HAPATOJIOT1i, B AKUX OOIPYHTOBAHO MOJIOKEHHS:

- JMCKYPCOJIOT1YHO1 KOHIIEMI[li MOCTaBH Ta Cy0'€KTUBHOIO MO3UI[IIOBaHHS B
nuckypei  (Du  Bois, 2007; Englebretson, 2007; Baynham, 2011;
Georgakopoulou, 2013; Johnstone, 2009; Biber & Finegan, 1988, 1989;
Mopo3zoga, 2011; Ymuna, 2015, 2016, 2021; Karkkdinen, 2003; Sternberg,
2007; Hunston & Thompson, 2001; Arrese, HaBler, & Carretero, 2017; Chafe,
1986; Langacker, 2017)

- eBIJCHIINHOCTI fIK Kareropii AuckypcuBHOI noctaBu (Mushin, 2001; Arrese,
HaBler, & Carretero, 2017; Boye, 2012; Cornillie, Arrese, & Wiemer, 2015;
Aikhenvald, 2004, 2014, 2018; Plungian, 2010)

- Teopii MEHTaJbHUX MPOCTOPIB Ta KOHIENTyanbHOI 1HTerpamii (Fauconnier &
Turner, 2008, Lakoff & Turner, 2009, Lakoff & Jonson, 2008)

- Teopii HapaTMBHUX (MeHTalbHHMX) mpocTopiB (Dancygier, 2011; 2016;
Dancygier & Sweetser, 2005)

- KjJacuyHOi Ta mocT-kiaacuuHoi Hapatosiorii (Fludernik, 2002; Alber &
Fludernik, 2010; Chatman 1990; Herman, 2002, 2008, 2009a; Hiihn et al. 2014;
Abbott, 2008; Jahn, & Ryan, 2010; Ryan, 1991b, 2001, 2019; Jahn 1996;
Schmid, 2010; Bal & Van Boheemen, 2009; Genette 1972; Prince, 2003;
Harrison et al., 2014; Harrison & Stockwell, 2014)

- cmuciaorBopeHHss Ta HapatuBHOCTI (Foolen, 2019; Shevchenko, 2019a;
Krysanova, 2019).

HaykoBa HOBHM3HA JucepTaiiiiHoi poOOTH MOJsTae B MEPIIiid MUPOKiIM HAyKOBIN

PO3BIII JUCKYPCY Ta HApaTUBY OMOBIII PO CHOBUIIHHS. B po0oTi OyIo enepuie:
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1) ommcaHo mepeka3 CHOBUAIHHS SIK OKPEMHIA KaHpP MUCHMOBOTO aHTJIOMOBHOTO
HapaTUBY Ta BUJIIEHO MO0 >KaHPOB1 XapaKTEPUCTUKH;

2) 3’s1coBaHO TEHJACHLII EBIJCHIIITHONO MapKyBaHHS OHIPUYHOTO JOCBITY B
aHTJIOMOBHOMY JHMCKYPCI;

3) cxapakTepu3oBaHa  YacTOTHICTb  CEHCOPHMX  CEMAaHTUYHUX  MOJIYCIB,
aKTUBOBAHUX y KOHLETITyalli3alii JOCBIy CHOBUIIHHS;

4) ommcaHl TEHJCHII Cy0’€KTHBHOTO TIO3HUIIIFOBAaHHS HapaToOpiB CTOCOBHO
OIOB1IyBaHOI'O aHIIIMCHKOIO MOBOIO OHIPUYHOI'O JOCBIAY;

5) BusBieHo cnenudiky IyaJbHOrO KOHCTPYIOBAaHHSI KaTeropiil Haparopa,
¢doxanizaTopa, HApaTUBHOI INEPCHEKTUBU Ta TOYKU 30pY B aHIJIOMOBHUX
OMOBI/ISIX TPO CHOBU/IIHHS,

6) BUSBJICHO OCHOBHI JaHPOBI pHUCH  MEXaHI3MIB  HApaTUBHOCTI  Ta
CMUCJIOTBOPEHHS B HApaTHB1 OMOBI/II PO CHOBUIIHHSI.

IHos10:keHHs, 10 BUHOCATHCH HA 3aXHMCT, OOIPYHTOBYIOTh HOBU3HY Ta OCHOBHI

3100yTKH JTUCEPTALIIHOTO JOCIIIIKCHHS:

1.

[IrcbMOB1 @aHTJIOMOBH1 OMOBII PO CHOBU/IIHHS € CTIMKUM YHIKaJIbHUM HapaTUBHO-
pedIIeKCITHIM TUCKYPCUBHUM KAHPOM, ISl SIKOTO XapaKTepHE KOHCTPYHOBAHHS
Cy0’€KTUBHOI TEPIENTUBHOI  EKCHEepieHIIWHOCTI B  HapaTuBi. [IpoBimHuM
JIHTBOKOTHITUBHUM (PaKTOPOM CMUCIIOTBOPEHHSI B HAPATUBI M€pEKa3y CHOBUJIIHHSA €
3aco0u €BIJICHIIIMHOTO Ta EMICTEMIYHOTO MapKyBaHHS.

PeBendruBHa €BIICHLIMHICTD € ILEHTPAJIbHOK KATEroplerd KOHIENTyasi3allil
OHIPUYHOTO JIOCBiAy. PeBelsiTUBHA €BIACHIIWHICT, B aQHIVIMCBKIA MOBI €
KOHIENTYaJIbHOIO KaTeropi€ro, sika ICHYe Yy B3a€EMOKOHCTHYTHBHINH OMO3MUIIT 3
AHTHUPEBEIISITUBHOIO €BIJICHIIMHICTIO. PeBenaTrBHA €BIACHIIHICTh KOHCTPYIOEThCS
3aco0u MapKyBaHHsI cTaTycy iHdopmarii sk oHipu4yHOi. B cBow uepry, 3acobm
KOHCTPYIOBaHHSI aHTUPEBENIATUBHOI €BIICHUINHOCTI CIyTYIOTh JUIsl BCTAHOBJICHHS
OMOpPYM Ha peajbHl 3HAHHA Ta NIATPUMKU EMICTEMIYHOrO KOHTPOJIO Haj
KOHIENTyali3alil0 OHIPUYHOTO JOCBILy B OMNoBiAl. BkuBaHi peBelsITHBHI

KOHCTPYKIIli JIEMOHCTPYIOTh, III0 Ha piBHI MeTa)opuyHOTrO (QperMIHry s
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aHTJIOMOBHOTO OHIPUYHOTO HApaTHBY THUIOBOIO € KOHIIETITyali3alis OHIPUYHOTO
nocsiny sk COH e KOHTEMHEP ta COH ue [TIPOCTIP.

B omoBimi mpo CHOBUAIHHS KUTBKICHO Ta SKICHO (ZI€TadbHO) JOMIHYIOTH CEHCOPHI
eBIJICHIIIIHI MapKepH, a OT)KE OHIPUYHHM TOCBiJ KOHIIENTYaII3yeThCs SIK BUPA3HO
CEHCOPHUU, IO 1 CTAHOBUTH OCHOBY MOI0 HAPATUBHOCTI Ta KIFOUOBUN MaTepial s
HapaTUBHOTO CMHCIJIOTBOPEHHS y CIPUHHATTI HapaTopiB. BupasHe KijgbKicHE
nepeBakaHHs BI3yaJbHUX MapKepiB, 3a SKUMU 13 BEIMKUM BIJPUBOM CIIAYIOTh
MapKepH 1HTYITUBHOI CEHCOPHOI €BIAEHUIMHOCTI, MIATPUMYIOTh IEPEBAXKHE CyYacHE
pPO3yMIHHSI CHOBHUJIHHS SIK BI3yaJIbHO-MOTOpPHOTO jaocBiny. CeHcopHa crenugika
JIOCB1/1y CHOBH/IIHHS 3yMOBIIIO€ BUKOPUCTaHHS HApaTOPaMHU J101aTKOBUX KOMEHTapIB
PO MEPUENTUBHI aHOMAJTIT B CHOBU/IIHHI Ta 3aC001B JIIHI'BICTUYHOI KPEATUBHOCTI JJIs
HapaTHBHOI'O KOHCTPYIOBAHHS Cy0’€KTUBHOTO OHIPUYHOTO JTOCBIY.

VY BubOpi 3ac00iB MapKyBaHHS PEMOPTATUBHOI Ta 1HPEPEHIIIHOI eBIAEHIIIHHOCTI
OMOBIJ]a4l CHOBHU/IIHb BIJJAI0Th mepeBary Mop(dojoriyHo mpocTtuM (opMam, Mo
BOAYAEThCS HACTIKOM CIIOHTAHHOCTI Ta IIBUAKOCTI (DIKCyBaHHS OHIPUYHOTO
JIOCBI]TY.

[IpoMiHAHTHOIO >KAHPOBO CHEHU(PIYHOI PHUCOI0 HAPATUBY MPO CHOBUAIHHS €
MOJBifiHA TOJIEBICTh, SKa B CBOID YEPry 3yMOBIIOE JIMHAMIYHICTh (DYHKIIIT
NEPCHEKTUBH Ta CMIBICHYBAaHHS JBOX HAPATUBHUX MPOCTOPIB OMOBII (PEaIbHOTO Ta
OoHIpU4yHOTO). HapaTuBHa mepcrnekTUBa KOHIENTyali3aTopa B OMOBIAAX PO
CHOBHUJIHHS MOCTIMHO MEPEXOJUTh Bl Haparopa, L0 HE CHOUTh, IO OHIPUYHOIO
doxkanizaropa 1 HaBmaku. [lomi€BICTP OHIPUYHOIO HAPATUBY € JBOIIAPOBOIO:
BHYTPILIHBOIO (IIOJIATAE Y PO3BUTKY IMO/IM Yy CHOBUIHHI, IXHBOMY B3a€MO3B’SI3KY Ta
BIUIMBI Ha OHIPUYHOTO (hOKali3aTopa) Ta 30BHINIHBOIO (PO3TJISIA€ CHOBUIAIHHS SIK
MOJIIIO Ta € JIOKYCOM OITIHKH ¥ 1HTepIpeTartii).

JlyallbHICTh ~ MEpPCIIEKTHUBH Ta TIOJIEBOCTI B  OMOBIASX MPO  CHOBHIAIHHS
CYTIPOBOJDKYETHCSI KOHCTPYIOBAaHHSIM B OHIPHYHOMY HapaTHWBi JBOX HapaTUBHUX
npocTopiB (200 [BOX JIAHIIOTIB HAPATUBHUX MPOCTOPIB) — OHIPUYHOTO Ta

pCajlbHOrO, SIK1 MapKyHOTbCA PCBCIATUBHHMHA Ta aHTHPCBCIIATHUBHUMU MAapKCpaMH.
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MapkepaMu  €MiCTEMIYHOTO CTaTyCy MPOCTOPY CIYTYIOTh EKCIUIIIUTHI Ta
KOHTEKCTyalbH1 3acoOu. HapaTuBHI mpoCTOpH peaibHOCTI KOHCTPYIOIOTHCS IS
OIATPUMKHA OHIPUYHOI OMOBIAlI y TapajenbHii KoHpirypamii (3a JOMOMOroio
€KOHOMHHUX KOHTEKCTyaJIbHUX JIHTBICTUYHUX 3aco0iB) abo IiHIHHO CTOCOBHO
OCHOBHOTO BHMIPY OMOBiAl (13 3ady4eHHSAM EKCIUIIIUTHUX MapKepiB HaBiraiii Ta
OKpEMHUX KOMEHTapiB).

7. KoHCTpyroBaHHS Ta PEKOHCTPYIOBaHHS OHIPUYHOTO JOCBilYy (CMHUCIOTBOPEHHS
OHIPUYHOTO HAPATHUBY) CIIUPAETHCS HA AKTUBAIIIIO IBOX MEHTAJIBLHUX ITPOCTOPIB Ta X
iHTerpanio. KoHuenTyaibHa 1HTErpaumis B ONOBIAlI MPO CHOBUAIHHS BHUCTYIMA€e
OJIHOYACHO SIK OTIEpAIIi€l0, 10 3a0e3Ieuye MPoayKyBaHH HAPATUBY, TaK 1 MPUPOIHIM
OHIPUYHUM MEXaHI3MOM, Y1 BTUICHI EMEPIKEHTHI CTPYKTYPHU-IPOAYKTH (DIrypyrOTh
y cHoBuAiIHHI. Taki OHIpUYHI OJICHIM 3MYIIYIOTh HapaTOpiB MpUOIraTH [0
JIHTBOKPEATUBHUX 3aCO0IB OMHUCY TaKUX CTPYKTYp ab0 BUAUISITH OCHOBHUMN
KOHIIENTYJIbHUM CKJIQIHUK OJICHAY JJIsl BepOaizallii OCTaHHbOTO.

TeoperuuHe 3HaYeHHS AMCePTAaIllii oysIirae y il BHECKY B Cy4acHY HapaTOJIOTiIO,
30KpeMa B po3poOKy MOHATH HapaTopa, pokaizaTopa, MePCreKTUBH 1 HAPATUBHOI TOUKH
30py, a TaKOX Yy 3alpolOHOBAaHOMY KOMOIHYBaHHI METOMIB JIUCKYpPCOJIOTii Ta
KOTHITUBHOT HapaTOJIOT1i, IKI MOKYTh Oy TH 3aTyueH1 JIJIsl OMUCAHHS JKaHPy TPUPOIHBOTO
MUCHbMOBOTO 200 KOHBEPCAIITHOTO HAPATUBY.

3 OrJIs7I0M Ha KOHBEPTEHIIIF0 METO1B IUCKYPCOJIOT11, TparMaTUIHUX JJOCIIIKEHb,
KAHPUCTUKW Ta HApaTOJIOTIi MijJ 3araJilbHUM OO0’ €IHYIOUMM METOOJIOTIYHUM KPHUIOM
KOTHITUBHOT JIIHTBICTUKH, BOAYAETHCSI OOIPYHTOBAHUM OOMpPATH KOMOIHOBaH1 METOJIUKH
JUIsL BUBYEHHS HapaTUBHUX TUCKypciB. Ll poOoTa mpe3eHTye METOAUKY, 10 1HTETpye
Cy4acH1 HapOoOKH JUCKYPCOJIOT1i Ta KOTHITUBHUX PO3BIJIOK, a TAaKOX POOUTH BHECOK B
MOAJIBITY P030yI0BY TeOpii MEHTaJILHUX MPOCTOPIB Ta ii HAPATOIOTIYHOT MOJICIIL.

IpakTuyHe 3HAYeHHH JOCII/DKEHHS TOB’S3aHE 13 MOXIIMBUM 3aITy4CHHSIM
OTPUMaHUX BHUCHOBKIB II[0JI0 KOHIIEMTYyalli3allii OHIPUYHOTO JOCBIAY B CHEIKypcax 3
Teopii AWCKypcy (TEHpICTMKH), KOTHITUBHOI JIHTBICTUKH (T€Opii MEHTaIbHUX

MPOCTOPIB), KOTHITMBHOI HApaTOJIOTii, KBAaHTUTATUBHUX METOIB Yy JIHTBICTHIII,
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KOPITYCHO{ JIIHTBICTHKU. BUCHOBKM pOOOTH TaK0XX MOXKYTh OyTH BUKOPHCTaHI IiJ] 4ac
BUKOHAHHS HAYKOBUX JIOCIIIJIKEHb CTYJICHTIB Ta aCIIpPAHTIB.

Anpodanilo aucepTaIifHOrO OCTI/DKCHHS OyJ0 TPOBENECHO Ha 3aciJaHHIX
kadenpu anrmiiicekoi ¢inonorii (3 2022 p. — kadenpu anriiiicekoi ¢inosorii Ta
METOJMKH BHUKJIaJIaHHS 1HO3eMHOI MOBH) XapKIBCHKOTO HAI[lIOHAJBLHOIO YHIBEPCHUTETY
imeni B. H. Kapazina (2019-2023 pp.), Ha IlincymkoBiii HaykoBiii KOHGepeHLii
BUKJIAJa4iB, acIipaHTiB (GUIONOrIYHOTO (haKynbTeTy XapKIBCHKOTO HAaIllOHAJIBLHOTO
yHiBepcutety iMeHl B. H. Kapasina (8 kBitHs 2021 p.), Ha 3acilaHHAX AOCTIAHUIBKOI
rpyniu GREMUTS na6oparopii ILCEA4 VuiBepcurery ['penoOnb-Anbnu (Ppaniiis)
(2022-2023 pp.), Ha 3acigaHHsaX rpynu HokTopaHTiB Thes’Art YHiBepcutety ['peH0OB-
Anpnu (2022-2023 pp.), a TakoK Ha I€B’ATH MI>KHApoIHUX KoHpepeHuisax (Kapa3iHcbki
yutanHs: Jlronuna. Moa. Komynikanist: XIX HaykoBa koH(pepeHIlis 3 MIKHAPOIHOIO
yuactio (Xapkis, 2020), VII Bceykpaincbka HaykoBa KoHpepeHiiis «KorHiTuBHO-
parMaTUyH1 JOCIIKEHHS podeciiiHux nuckypceiB» (Xapkis, 2020), IX mixHapogHui
3a0yHuil HaykoBuM (opym «CyuyacHa repMaHiCTHKa: MOBa 1 CBIT JOAUHU» (Xapkis,
2020), Kapazinceki unranss: Jlroguna. Mosa. Komynikanist: XX HaykoBa KOH(QEpeHIIis
3 MDKHapoaHoro yuacTio (Xapkis, 2021), IX Kondepenuis MixHapoaHoi Acorartii
Jliteparypuoi Cemantuku IALS (JlutBa, 2021), Kapasinceki untanns: Jlronuna. Moga.
Komynikariisi: XXI HaykoBa KOH(pEpeHIis 3 Mib>KHapoAHOW yyacTio (Xapkis, 2022), X
FOBineitHuiT MixkHapogHUHN 3a04HUIN HaykoBHil Gopym (Xapkis, 2022), XXII naykoBa
koH(pepenuist «Kapasinceki untannd: Jlronuna. Mosa. KomyHnikaris» (Xapkis, 2023), V
International Communication Styles Conference: Communication in Times of
Permacrisis (ITompma, 2023)).

IMyoaikanii. OCHOBHI TEOpPETHUYHI Ta EMIIIPUYHI MOJIOKEHHS JUCEPTALIITHOTO
JOCTIKeHHs1 BUCBITIEHO y 13 myOmikamisx (3 HuX 12 omHOoOCiOHMX Ta OAHa y
CIIBaBTOPCTBI), 3 SKUX TPU CTaTTI HAJAPYKOBAHO Yy HAYKOBUX (PaxoBUX BUIAHHSIX
VYKkpainu, oJlHa CTaTTd — Yy CHeIiali30BaHOMY 3apyOi’>KHOMY MEpIOAMYHOMY BHJIaHHI,
1HIEKCOBAaHOMY y HayKOMeTpHuuHiii 6a31 nanux Web of Science; a Takox y eB’SITH T€3ax

JOTIOBIJIeH Ha HayKoBUX KoHdepeHuisx. OcoOucTuil BHECOK 3100yBaya y myOsikari y
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CHIBAaBTOPCTBI TaKMil: Mi01p eMIIIPUIHOTO MaTepiaily, ONKUC MPUKIIAIIB Ta MOACIIOBAHHS
HapaTUBHUX KOHQIrypariiii 3a 00paHOI0 METOIUKOIO.

Crtpykrypa Ta o6car guceprauii. Pobota ckimagaeTses 31 BCTYITy, TPhOX PO3JLTIB
13 BHUCHOBKaMH, 3arajbHHX BHCHOBKIB, OiOmiorpadiuyHoro cmucky (270 HaykoBUX
JoKeped, 3 HuX 219 — iHo3eMHUMHU MOBaMHU, 2 JIKEpeIl TI0CTPATUBHOTO MaTepiaity Ta 5
MO3UIIINA CTEIiaTi30BaHOT0 IPOrPaMHOT0 3a0e3nedeHHs ), Ta 9 nogatkiB. Pobora micTuTh
6 TabnuIb 1 7 pUCYHKIB. 3arajibHUi 00csr poOoTH cTaHoOBUTH 227 ctop. (10,4 aBT. apk.),
o0csir ocHOBHOTO TekcTy — 170 cTop. (8,4 aBT. apk.).

Y 6cmyni Bu3Hau€HO OO ’€KT Ta MPEIMET JOCIHIJIKCHHS, ONMUCAHO EMIIPUYHUN
Marepia, MOSCHEHO BUOIp TeMHU JIOCHIIPKEHHS, MPUJIIJIEHO YBary MiCIl0 IPE3eHTOBAHOT
PO3BIJIKM B IMAHOPaMi Cy4aCHUX JUCKYPCOJIOTIYHUX CTYA1M Ta KOTHITUBHOI HApPATOJIOrIi,
CXapaKTepU30BaHO METOJOJIOTTUHUM MIAX1J JUCEPTAIIHOTO AOCTIIHKEHHS Ta 0OpaHi
TEOPETUYH1 3acajid, CHOPMYIHLOBAHO IOJOKEHHS HAyKOBOI HOBU3HU JOCIIKEHHS,
PO3TISHYTO TEOPETUYHHMA Ta MPAKTUYHUM BHECOK POOOTH, HAJAHO MOJIOKEHHS, IO
BUHOCATBCS HAa 3aXMCT, Ta HaBeleHO iH(opMaIliio Mpo ampoballito pe3yJbTaTiB Ta
CTPYKTYpY poOOTH.

Y  nepwomy pozgini «MeToAONOTIYHE MIAIPYHTS BHUBYEHHS MHCHMOBUX
aHTJIOMOBHHUX HApaTHBIB OIMOBIAI PO CHOBHUIIHHSY HABEACHO OTJISAJ PEICBAHTHUX JIJIs
JTUCEepPTALIHOTO  JOCHIDKEHHST  TEOPETUYHUX Ta  METOJOJIOTIYHUX  MIJBAJIUH
JMCKYPCOJIOTI{ Ta HAPATOJIOT11, 30KpeMa MOHITh IUCKYPCUBHOI TOCTaBH, €B1ICHIIIIHOCTI,
HapaTUBY, HAPATHUBHOCTI, EKCIEPICHIIIMHOCTI Ta CMMCJIOTBOPEHHS, HApaTUBHOIO
MIPOCTOPY, HapaTopa, MEPCHEKTUBH, TOYKU 30pYy, (hokamizailii Ta MoaI€BOCTI; y PO3ALI
3alpoNOHOBAHO KOMOIHOBaHY MPOIEAYPY BUBUEHHS HApaTUBY OMOBIJII PO CHOBUAIHHS
y paKypci AUCKYPCOJIOTIi Ta KOTHITUBHOT HAPaTOJIOTi.

Ipyeuti posnin «JlinrBanpHI 3acobu peasnizaiiii Kateropii €BiJICHIIIHOCTI B
MMCHMOBHX aHTJIOMOBHUX HapaTUBAX MPO CHOBUIIHHS» MICTUTh PE3YyJIbTAaTH aHOTYBaHHS
KOpITyCy 3a OOpaHMMHU MIJAKATeropisiMd  €BIJICHIIIMHOCTI, aHami3 crenudiku
KOHIIENTYyati3amii CeHCOPHOI MPUPOIN OHIPUYHOTO JOCBILY Ta po30ip ii pemnpeseHTariii

B HapaTHBI.
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Tpemiu po3ain «Kondirypariii HapaTUBHUX MPOCTOPIB Ta KATETOPis MEPCIEKTUBH
B HapaTWBax OIOBiAi TPO CHOBHIIHHS» MPHUCBSIYCHO MOJCIIOBAaHHIO JIHHAMIYHOI
HApaTHUBHOI MEPCHEKTUBU B OMOBIJIAX MPO CHOBUAIHHS, aHANI3y MOABIIHHOI MOMI€BOCTI,
110 JIEKUTh B OCHOB1 OHIpUYHOI HapaTHUBHOCTI, OMUCY 3ac00iB HaBiraiii B HApaTUBHUX
MIPOCTOpax, 0 MapKOBaH1 3ac00aMU PEISATUBHOI Ta aHTUPEBEIIATUBHOI €B1ICHIIIHHOCTI,
Ta MOSCHEHHIO TEH/ICHIIIM KOHIENTyai3allli OHIpUIHUX OJICHIIB.

3acanvhi  GucHOBKU CIYTYIOTh I TIJABEACHHS TIJACYMKIB  3J1MCHEHOTO

I[OCJ'IiI[)KeHHH Ta BU3HAYCHHIO IIOJAJIBIINX IICPCIICKTHUB I[OCJ'IiI[)KCHHSI.
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PO3JILI 1
METO/IOJOTTYHE MIATPYHTS BUBYUEHHS TMCHMOBUX
AHTJIOMOBHUX HAPATHUBIB OITOBIJII ITPO CHOBUITHHSA

[e#t po3u1 MPUCBSYEHO TPAKTYBAHHIO MOHATTS HAPATUBY SIK 00’ €KTa TOCIIIIKEHHS
B LI poOOTi, a TaKOX HAMOBHEHHIO TMOHATH HAPAaTUBHOCTI, €KCHEPICHLIWHOCTI Ta
CMUCJIOTBOPEHHSI B Cy4YacHIil HapaTojiorii sK 0a30BUX KaTeropii HapaTHUBY.
[IpocmiaKOBaHO  XPOHOJIOTIYHMM  PO3BUTOK  HApPATOJOTIYHUX  KOHIEMNIIHA  BIiJ
CTPYKTYPaIICTCHKOI TPAJUIIIL 10 iXHBOI IHTETpallii 13 KOTHITABHUMU JOCIIJP)KEHHSIMU Ha
cydacHoMmy etarii. OKpiM IbOTO, CIIOCTEPEKEHO KOHBEPTEHIIIO MMiJIXO0/IIB, IO JO3BOJISIE
pO3pOOUTH KOMOIHOBAaHY METOJMKY JOCHIIPKEHHS 3a TOTpedaMu eMIIIPUYHOTO
Marepiary. Y 1[bOMY pO3[UII MHUCbMOBHM HapaTWB OMNOBIAI MPO CHOBHUIAIHHS
MO3UIIIOHOBAHO CEepel IHIIMX HApaTUBHUX JKAHPIB. 3 III€I0 METOI B PO3MILII
0OTrOBOPIOETHCS TAKOXK 3arajbHa JIHTBOKYJIBTYPHA MPaKTHKA NIepeKa3yBaHHI CHOBHU/IIHb.

Jlnst toro, mo0 mpoaHali3yBaTH BTUICHICTh Ta EKCIHEPICHIINHICTh HapaTHBY
OIOBI1/IeW MPO CHOBUAIHHS, B PO3/1Il OOIPYHTOBAHO BHOIP €BIIEHLIMHOCTI Y IIUPOKOMY
PO3YMIiHHI SIK LIGHTPAJIbHOI KaTeropii Juisi aHOTyBaHHS KOPITYyCY MepeKa3iB CHOBU/IIHb. 3
OTJISIZIOM Ha TyaJIbHICTh €K3UCTEHIIIMHOTO CTaTyCy MO CHOBUIIHHS Ta HOTO CEHCOPHO-
MEPUENTUBHY MapaIOKCATBHICTh 3alPOIIOHOBAHO BUOIP €BIJECHIIMHUX Ta €MiCTeMIYHUX
MJKATeTOPii JJIsl BUBYEHHS K KOHCTPYIOBaHHS €KCIEPICHIIIHOCTI B HApaTHB1, TOOTO
pPEnpe3eHTOBAHOCTI Cy0’€KTUBHOI'O CEHCOPHOTO BTUICHOTO JOCBIY, TaK 1 MO3UIIFOBAHHS
cy0’ekta B quckypci. [locTaBa sik TUCKYpCHMBHA KaTeropisi BUCTYNA€ MPHU LbOMY OJHHUM
13 MEXaHi3MIB, fKi TOSICHIOIOTh HapaTUBHE CMHCIOTBOPEHHS, IO JO3BOJISIE BUAUIATH
JTMCKYPCUBHY CKJIQJIOBY Yy HapaTOJIOT1i.

VY 1poMy pO3IiIl TaKOXK OMMCaHI KJIACHYHI Ta CydacH1 JOMOBHEHI TPAKTyBaHHS
HapaTOJIOTIYHUX MOHATH aBTOpa Ta HapaTopa, MePCreKTUBH, TOYKU 30py, (pokamizartii Ta
noaieBocTi. OOIPYHTOBYETHCS AOLUUIBHICTh BUKOPUCTAHHS KOH(ITypaliii HapaTUBHUX

IPOCTOPIB SIK 1HCTPYMEHTY MOJC/IOBaHHS HApaTUBHOTO JKaHPY Ta HapaTUBHOI
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nepcrektuBd. L1 kaTeropii Ta miaXia 10 MOIETIOBAHHS HAPATUBY 3a7Ty4€HO B pOOOTI IS

Ha/IaHHS XapaKTePUCTUKHU MepeKazy CHOBHIIHHS K OKPEMOTO HapaTUBHOTO JKaHPY.
Po3min 3aBepiryeThest onrcoM 0a30BUX MPUHIIUIIIB, IHCTPYMEHTAPIIO Ta MPOIeIypU

BUBUYEHHS HapaTHBY OIOBII MPO CHOBHJIIHHSA Y PaKypci TUCKYpPCOJIOTii Ta KOTHITUBHOI

HapaToJIOrii, K1 0yJIO BUJIJICHO HA OCHOBI TEOPETUYHOTO OTJISTY.

1.1. TIIucbmoBHMiI HAPATHUB ONMOBIJAI CHOBUIIHHSA SIK 00’€KT JOCJIKCHHS B

KOHTEKCTi Cy4aCHOI KOTHITMBHOI JIIHTBICTUKH Ta HAPATOJIOTIL

[Touyatu TeopeTHUHUI OrJIsA]l BOAYAETHCS HEOOXITHUM 13 HABEJCHHS BU3HAYCHHS
HapaTUBY B 11 poOOTI. Y 11if poOOTI KIIFOUOBUM MOHATTAM Ta 00’ €KTOM JOCIIIIKEHHS €
AH2IOMOBHUIL HAPAMUE NepeKa3y OHIPUYHO20 00CEIdy, KU TIyMaYuMO SK CTIMKUM
JUCKYPCUBHUU KaHP, B IKOMY JJOMIHY€ HAPATUBHHUM THUI JUCKYPCY Ta SIKUW CIYTyeE JJIs
KOHIIENTyalli3allii Ta nepekasyBaHHs CHOBUAIHb. Hapamuenuit mun ouckypcy y cBOIO
4epry TPaKTYeEMO SIK KoOHuenmyaaizayiro 00cgidy y 6u2nadi XpoHOoJ102i4HOT
nOCAi008HOCMI NOOIIl MA KOHCMPYIOBAHHA CYO’€KMUGHOI eKchepieHUIiHoCmI, 1110 €
CIIpaBEIJTMBUM JIJISI HAPATUBY MEPEKa3y CHOBUIIHHS.

VYV HajgaHuX BU3HAYEHHSX BUKOPUCTAHO Y3TOJKEHE TIIYMAUCHHS XKAHPY Ta TUILY
muckypcy M. @nynepHik, siKa 3ampornoHyBaja NEPEOCMUCTUTH TUIU TEKCTYy 3a
C. YeTMEeHOM SIK munu OUCKypcy, Cepell SKUX IMO3HIIIOHYEThCS HapaTHB SK TaKUW Ta
OKpeMmi HapaTuBHI ()parMeHTH B AucKypci. B mmupoko Bimomiii mozem C. YermeHna
HapaTUB TPAKTYEThCS AK TUIl TEKCTy Yy Tpiall Hapatup-onuc-apryMmentauis (Chatman,
1990). M. ®nynepHik, B CBOIO Yepry, IMPOIMOHYE PO3MEXYBATH MUNU OUCKYPCY, T
SKAMH PO3YMIIOTBCS OKpEeMi KoH8epcayiuHi, HAPAmueHi, apeyMeHmamueHi Ta
onucogi/incmpykyitini (parMeHTH ITUCKYPCY, 1 ocampu abo munu mexcmy, MO €
KOHKPETHUMH OJUHUIIIMU (Hanpukiaj, TenedorHa po3moBa abo poman) (Fludernik,
1996, p. 267). Tunu AUCKYpCy TPaIUISIOTHCS y BUTJISAAI (PparMeHTIB B TEKCTaX PI3HUX

KaHPIB Ta € TUCKYPCUBHUM MPOSIBOM KOTHITUBHOI HAPATUBHOI CXEMHU.
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3 TOYKH 30py AMCKYPCHUBHOTO PO3yMIHHS HapaTUBY, HAapaTHBHI (parMeHTH
KOHCTPYIOIOTBH IIEBHY KOHIIETITYaJTi3allik0 MOl JOCBITY B IUCKYPC1 y PEKHUMI PEaIbHOTO
yacy, LI0 Ha3uBalOTh Hapamugizayicto. KI0UOBOIO 03HAKOIO HAPATHUBY SK THITY
JTUCKYpCY BBaXAEThCS TMOCTIIOBHICTh TEMIOPAIbHO OpPraHi30BaHUX MOAIHM, IO
nepenaroTh neBHuM moackkuit pocBig (Fludernik 2002, p.267). Hapatup sk Tum
TUCKypcy Oyaye HapaTUBHUHM CBIT (MapKOBaHMN SIK pealbHUN a00 BHUTaJaHuii), Ta
MOMIIIIAE€ 0 HbOT'O TMOCIIAOBHICTh TEMIOPAIbHO OPraHI30BaHUX TMOJIIM, IO KJIACUYHO
BBAXKAETHCA MPOTOTUIOBOIO pucoto HapaTuBy (Herman, 2009a, p. 9). 3aznaunmo, 110
BHUpa3 «OyIyBaTH CBIT» € IyK€ 3arajJbHUM, 1 JOCIIAHUKH, IO HPAIIOITh y PyCil
cyudacHoi korHiTuBHO1 HaparoJjorii (D. Herman, M. Fludernik, B. Dancyier) ctaBisTh
co0l 3a METy OIMCAaTH, SIKUM YMHOM TBOPSTHCSA, KOHCTPYIOIOTHCA, MIATPUMYIOTHCS i
ysiBHI CBITU. BHECOK 70 1i€i IUCKycii Mae Ha MeTi 3po0uTH 1 111 poOOoTa, 1m0 po30oupae
HapaTUBHI KOHDIrypailii ornoBijieid Ipo CHOBUAIHHS Ta JIIHIBaJIbHI CIIOCOOU CIUPATUCH
Ha peaJIbHUI TOCBIJ B HApATHUBI3allli OHIPUYHOT'O IOCBITY.

3a ygac cBoro icHyBaHHs (3 60-x pokiB XX CT.) HapaToOJOTid 30KpeMa po3risgaia
HapaTUB 1 B pyCll CTPYKTYpadiCTChbKOi Tpaauuii. Hampuknazn, KiacuyHa MOJEb
HapatuBy B. JIaboBa Ta J[>x. Basienbki mponoHye po3pi3HIOBAaTU CTPYKTYPHI €JIEMEHTH
HapaTUBY, TaKl SIK PE3IOME, OpIEHTAllisl, YCKJIQJHEHHs, OLlIHKA, PEe3yJIbTaT/pO3B’sa3Ka 1
kona (Labov & Waletzky, 1967; Labov, 2003; Labov, 2010). Ili nampaiiroBanHs
IPOAOBKYIOTh OyTH TNPOJYKTUBHOK TEOPETHUYHOIO 0a30i0 Jii BHUBUEHHS HapaTUBY.
[IpoTte, cyyacHa HapartoJoris Ha 4oii 13 M. ®dnyaepHik BU3HAE HEITEPATYPHI, 30KpeMa
KOHBEpCaIlliiHI HApaTUBHU y SIKOCTI 00’€KTa BUBYEHHS HAPATOJIOT1i, OCKIJTLKY CYyYaCHHIM
MIIX11 BIAXOJUTH BiJl CTPYKTYPHOTO TMOIJISIY Ta KOHIICHTPYETHCS Ha CIPOMOKHOCTI
HapaTuBY mepenaBatu cyO'ektuBHuUM nocBia. [Ipu npbomy, B. Jla6oB Ta k. Banernpki
TaKOX TMPAIIOBAIIM HE 13 JiTepaTypHUMH HapaTuBamu Iiie B 1960x pokax, a aHasmi3yBajiu
HapaTUBU PO OCOOMCTHM JOCBIA Yy COLIOJIHTBICTUYHOMY BHMIpi, a OTXKE Cyd4acHi
JOCIIIJIKEHHSI CIIOHTAaHHUX HapaTHBIB 13 PO3MOBHHUX IUCKYPCUBHUX CHUTyallill OepyTb
MOYaTOK BiA Tpaauuii auckypc-aHamizy B ctuwii B. Jla6osa (Fludernik, 2002, p. x).

Jluckypc-aHalii3 TaKoX 3a3HaB 3HAYHOTO BILTMBY Miaxoay B. JIaboBa 1o BUBUEHHS came
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KOHBEpCAlllfHUX HapaTUBIB B collioniHrBictuuHoMy pycii (Hiithn et al. 2014, p. 67).
ITpore, momo Hapartosorii, ABAAUATh poKiB oToMy M. DayaepHIK OCTaTOYHO 3MIILY€
(boKyC AMCHUILIIHY 13 XYJ0KHIX HApaTUBIB A0 HAPATHBIB PI3HUX JKAHPIB, Ta BIPOBAIKYE
MOHSTTS «IIPUPOJTHOTO HAPATUBY» — YaCTO CIIOHTAHHOTO HAPATHUBY, 1110 ICHY€ OPTaHIYHO
B He 3aBkAu xyaoxkHbomy auckypci (Fludernik, 2002). M. ®nyaepHik NpoTUCTABIISAE
Cy4YaCHHM HapaTOJOTIYHMNA MiIX1J KIACHYHUM TeopisiMm HapaTuBy M. bane, C. UetmeHna,
K. XKennera, JIx. [Ipinca ta ®@. Ctanuens caMme y TOMY, 10 ii KOHIIEMIIIS KOHIIEHTPY€E
yBary JOCTIJHUKIB HA HAPATUBI SIK TUIIl IUCKYPCY, 0 HE OOMEKYETHCS JIITEPATYPHOIO
OIOBI1/I/T0, a BKJIFOYA€ CIIOHTAaHHI HAPAaTUBH MIKPOKOro ciekTpy kanpis (Fludernik, 2002,
p. 1x). KoHLIeHTpyIOUMCh HAa JUCKYPCUBHUX MPOSBaX HAPAaTUBY, JOCIIAHUKHN aHATI3YIOTh
pOJIb HapaTUBI3AIlll K YCBIIOMJICHHS MOJIN AOCBIAY Yepe3 iXHE MOMIIIEHHS 0 MEeBHOI
HapaTHUBHOI CXEMHU B IIPOLIECT pO3ropTaHHs JUCKypcy. Takuil miaxia HaroJjourye Ha poJi
KOHCTPYIOBaHHSI HapaTUBHOI'O CBITY, B YOMY BaXJMBY pOJIb BIIIIPA€ JUCKYPCHUBHE
MapKyBaHH Ta Cy0’€KTHE MO3UL[10HYBaHHS, TEMIIOPAJIbHICTh Ta €KCIIepIeHIINHICTD. el
MiIX17  BIAKpUBAE TPOAYKTHUBHI  JOCTIAHHUIIBKI TMEPCIEKTHUBH HA  KOTHITHBHI
XapaKTEPUCTUKM HApaTUBY Ta WOro 3[aTHICTh MepeaaBaTh CyO'€KTHUBHHUM, 4YacTo
BTUIEHUH AO0CBiA 4u OyayBaTH (ikTUBHUM CBIT. CaMme Takuil (OKyC JOCIHIJKEHHS
pO3AUISIE 1151 poOOTa B aHAITI31 HAPATHUBIB CHOBUIIHB, 5IK1 € CIIEIU(BIYHUM MaTEPI1aJIOM JIJIst
OMOBI/Il Ta CTAHOBJATH BUKIIMK JJI1 KOHLENTYyani3alli Ta ONOBIAYBaHHS JIITHIBAJIbHUMHU
3aco0amMu, IO BHBOJUTH Ha TMEPIIMN TUTAH TICHUM 3B'SI30K MDK MpoIilecaMmu
KOHIIENTyaJTi3allii Ta HapaTUBI3allii.

TakuM  4YMHOM, Cy4YaCHUM  MOCT-KJACMYHUN  HApATOJOTIYHUN  MIAXIJ,
3anpornoHoBaHuit M. DiyepHiK, CIUPAETHCS HA KOTHITUBHI Ta TparMaTuyHi MiBaTUHU
aHai3y HapaTHBY, a TAaKOX BIJI3HAYAETHCS YBArokw 10 MPOLECIB KOHIENTYyasi3allii,
CIPUMHSATTS Ta pO3yMiHHS HapaTuBy B piuwmiii Teopii penenii (Fludernik, 2002, p. ix).
Ha cyuacHoMy eTari, JOCIIAHUKA HApaTUBY BUKOPUCTOBYIOThH JOCATHEHHSI KOTHITUBHOI
JHTBICTUKH, JUCKypC-aHali3y Ta cTpykTypHoi Hapatoisorii (Fludernik, 2002, p. x), 1o

CBIIYUTH MPO IHTETPALiI0 PI3HUX MIAXOIB Y IIii1 06JacTi.
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KorniTuBHa HapaToJIOTiA SIK BIATATYKEHHS TOCT-KJIACUYHOT HApaTOJIOrii YaCTKOBO
Oynye CBIA MeTOJ Ha poOOTI KIACMYHHX, CTPYKTYPaTICTCBKHMX HapaToJjoriB, aje
JIOTIOBHIOE X MOHSTTAMHU 1 METOJAMH, sIKi He OyJIM JOCTYMHI KJacMKaM HapaToJIOTii mij
4ac CTPYKTYpaTiCTChKO1 peBodtorii. OCHOBHI MUTaHHS, SKUMH IIKABUTHCS KOTHITHBHA
HapaToJIOTis, BKIIOUAIOTh KOTHITUBHI ITPOIIECH, sIKI 3a0€3MeUyI0Th pO3YMIHHS HapaTHBIB
Ta CTBOPEHHS MEHTAJIBHHMX MOJeneil cBiTiB Ha ixHiiM ocHoBi (Herman, 2013a).
KornitTuBHa HapaTOJIOT1s OMIKYETHCS BUKOPUCTAHHAM MeJIIyM-CIIeu(IYHUX 3ac001B, SKi
3a0€3Me4y0Th TBOPEHHS TAKUX MEHTAJIbHUX CBITIB, IXHI BHYTPIIIHI 3B'I3KM Ta XpOHOTOII
(Herman, 2013a). Came KOTHITMBHE NEPEOCMUCIEHHS HapaTUBY Ta Haparopa, Ta
NOSICHEHHS ~ MEHTAJbHUX  Olepalii, sKI CTOATh 3a NPOAYKYBaHHSIM  Ta
COPUMHATTAM/PO3YMIHHSIM HapaTHBIB, € MPEIMETOM yBaruk KOTHITMBHOI HapaTOJIOT1i
CHOT'OJTHI.

VY BumajaKy 13 HapaTHMBaMHU OIOBIJI NP0 CHOBUAIHHS, HApaTOpU IEPEKa3yIOTh
JOCB1J, 0 OyB JAOCTYNHHUH iM BHKJIIOYHO CYO'€KTHMBHO MiJ] Yac CHY 1 € HEJOBUIBHUM
(GbakTOM TICHXOJIOTIYHOI peaNbHOCTI, aje MpH IbOMYy Mae (iKiiifHI, HapaTUBHI
xapakTepuctuku (cepen 1iHImoro, mae croxket). OTxke, mnepekazyBaHHs (TOOTO
KOHIIeNTyaJTi3allisi Ta BepOaizallisi) Takoro A0CBIAY, 3 OJTHOTO OOKY, CTAHOBUTh BUKJIUK
JUTsl HapaTopa y mijgoopi 3aco0iB, a 3 IHIIOTO OOKY, UTIOCTPYE CKIIAIHICTh Ta BUITYKAHICTh
JOCTYITHOTO JIIOJUHI 1HCTPYMEHTapil0 poOOTH 13 HAPATUBHMUMHM TEKCTaMH, IO
JO3BOJISIIOTH JUIMTHCHh HABITH TAKUM TMapaJOKCATBHUM JIOCBIIOM. 3a3HA4Y€Hl BUKJIMKU
BUMArarTh 3aJly4€HHS anapary KOTHITUBHOI JIHIBICTUKH Ta HAPATOJOTIi JJIsl OMMCAHHS
cnenu(iKy MMCbMOBOIO OHIPUYHOTO HApaTUBY (200 HapaTUBY OMOBIAI PO CHOBUAIHHS).

VY pamMkax cy4yacHOi KOTHITUBHO-IUCKYPCHUBHOI MapaJurMyu HapaTUB PO3IIISIAI0Th
SK SIBHILE, 1[0 MA€ KOTHITUBHUM Ta KyJIbTYpHUH xapakrTep. KOrHITUBHUN miaxin A0
BHUBUYEHHS HapaTHUBY Mepedayae, 10 OMUC MOBHUX CTPYKTYP BPaxoOBYeE iX B3a€MO3B'S30K
3 KOTHITUBHUMH CTPYKTYpaMH JIIOJICBKOI CBIZIOMOCTI Ta IIMPOKUM CIEKTPOM
KOTHITUBHUX TIPOIIECIB, Kl JO3BOJIAIOTH OyAyBaTH Ta POo3yMiTH HapatuBu (JlemeHko,
2017; Dancygier, 2011, p. 7; Herman, 2009a, 2009b). OckinbKy CHOBUIIHHS € TOCBIIOM,

BIJIMIHHUM BiJl IIOJIEHHOTO JOCBIAY 3a HOro crnenu@iuHuM emicTEMIYHUM CTaTyCoOM,
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nepeka3 CHOBUIIHBb 1 OHIPUYHUX HApPAaTUBIB YCKJIAIHAETHCS 1 BUMArae BIANOBITHOTO
BUOOPY JIIHTBICTUYHHUX 3aCO0I1B.

KoruiTuBHO-HapaTONOTIYH1 CTYZIll ONEPYIOTh MOHATTIM «HapaTHBI3ALID» I
OMHKCY KOHIENTyami3alii JO0CBIMy fK HapatuBy. HapaTuBizaiiio BH3HAYalOTh SIK
CTpaTerito po3yMIHHS HapaTHUBY Yepe3 CIIBBIIHECEHHS MO0 13 HApaTUBHOIO CXEMOIO
(narrative schema), TOOTO KOHIeNTyami3alilo Jo0cBimy abo iHpopMmalii dYepes
HakIagaHHs Ha HuXx HapatuBHOi cxemu (Fludernik, 2002, p.25). Haparusizamis €
POIeCOM OOpOOKH MEBHOTO TEKCTY BIAMOBIIHO HOTO HApAaTHBHUM XapaKTEPHUCTHUKAM,
odopmiieHHs iH(OpMallii B HAPATUB, B IKOMY € ar€HTH, KOHTEKCT, MTOA11, CIOXKET, Ta AKUN
€ penpeseHTaliero Jojacbkoro gocBiny (Hanne & Weisberg, 2018, p.20-25).
HapatuBizamiss mnosisirae 'y BHOOpI MOAINA, IO BapTl BHUCBITIECHHS, Ha OCHOBI
CIIBCTaBJICHHS] HA0yTOrO JIOCBIY 13 HasBHUM, Ta BIAMOBIAHUHN Mi01p MOBHHUX 3ac001B
(Ilamis, 2019). OTxe, HapaTUBI3allig € TPOIECOM KOTHITUBHOT 0OpOOKH 1H(pOopMaIii.

CHOBUIHHA TaKOX TOB'SI3YIOTh 13 CaMOI0 3JaTHICTIO MO3KY T€HEpyBaTH Ta
o0poOnsitu HapatuBHi creHapii (Farkas, 2021). ®izionoriss cCHy 3 CHOBHIIHHSIMHU
CHOTOJIHI € 00JaCTI0O aKTUBHHMX JOCIIIKCEHb. J[OCIIHUKA BHU3HAYAIOTh CHOBHUIIHHS SIK
TATIOIUHAIAHUN JI0CBiJ, SKHM 4YacTille Mae BI3yallbHy Ta MOTOpPHY MpUPOAY 1
XapaKTepU3y€EThCSA HEJIOTTYHUMU a00 HECTOIBAaHUMH TOMISIMHU, a TaKOX 3HUKEHUM
BIIUyTTsAM BiiacHOi ineHTHyHOCTI (Hobson et al., 2000, p. 7).

CoH 13 CHOBUAIHHSIMHU € BUKJIIOYEHHSM 13 CBIZIOMOTI0 KUTTS JIFOJUHU Ta CTAHOM, IT1[
4ac SIKOro MPUCYTHS MIEBHA CBIJIOMICTb, X04a 1 HETOTOXHA CBIJIOMOCTI TOTO, 110 HE CIIUTh
(Damasio, 1999, p. 61). B cBoeMy po3yMiHH1 CBIIOMOCTI JIIOAUHH, A. J[amacio BIAX0IUTh
BiJl CBIJIOMOCTI SIK BHMKJIIOYHO IOCT-BepOalbHOI (PYHKIII Ta HAroJIonrye Ha TOHIUIIH,
napajoKcaibHO HEYCBIIOMIICHIM TPUPO/I1 CBIAOMOCTI, i1 3B’SI3KY 13 €MOLIISIMU Ta CTAaHOM
monuan  (Damasio, 1999). Takuii cywacHud miAXig, O JEKUTh B OCHOBI
HEOAHTPOMOIICHTPpUYHUX po3Biok (Bopobiiosa, 2006, 2012a; Vorobyova, 2012), po6uTh
aKTyaJbHUM BUBUYEHHS HapaTHUBI3allll Ta yCBIOMIIEHHS JOCBIy CHOBUIIHB SIK TPOJIYKTY

OHIPUYHOT CBIJJOMOCTI.
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Cy0’€KTUBHUN YTIIECHEHUI TOCBiJ CHOBHUJIHHS CHPHUIMAETHCS SK HApATUBHUM,
T00TO Mae croxkeT. OJIHIEI0 3 OCHOBHUX CYYaCHMX HAYKOBHUX TEOpIH, 110 MOSCHIOIOTH
MEXaHi3M YTBOPEHHS CHOBUIHb, € Tinore3a aktupamii-cunresy (Hobson, 1992).
HetipoOionoriyaa rimore3a aKTHBAIlli-CHHTE3y TOCTYIIOE, IO BI3yadbHUU MaTepial
CHOBU/IIHHS € 3HAYHOIO MIpOI0 0€33MICTOBHUM MPOYKTOM aKTHUBAIlli, TO/1 K HapaTHUBHA
CKJIaZIOBa € HaJI0yIOBOIO (CHHTE30M) 13 HASBHUMH Bi3yaIbHUMH 00pa3aMu, sKa yB'S3y€
iX y HapaTUBHY MOCIIJOBHICTb P13HOTO CTYIEHs 3B'13HOCTI. OTXKe, IIIJIKOM MOXKJIUBO, IO
CHOBU/IIHHS € T103aCBIIOMUM MPOJYKTOM KOTHITUBHOTO MEXaHI3My HapaTuBizallli, sKe
MOTIM TiJUIsiTa€ KOHIIENTyati3allii sSK HapaTuB, TOOTO JIOJATKOBO MPUCTOCOBYETHCA
HapaTOpPOM il HAPATUBHY CXEMY B Mpolieci Horo nepekasyBaHHs. OHaK, KPUTHKH ITI€T
TIOTE3H 13 Ti€1 X cUIbHOTH HelpodizionoriB (Domhoff, 2000) 3acTepiratoTs Big JyMKU
PO XaOTHUYHICTh, BUMAJKOBICTb 3MICTYy CHOBHU/IHb, Ta BKa3ylOTh Ha EMIIIPUYHI
CBITYEHHS TIPO 3MICTOBY KOT'€PEHTHICTh CHOBU/IIHb Ta HEOOX1THICTh PO3IIMPEHHS TEOPii
aKTUBAILlli-CUHTE3Y JJIs1 BKJIIFOUEHHS KOTHITUBHOTO IJIaHy OKpiM (izionoriynoro. [[pyroro
MONYJISIPHOKO HEUPOOI10JOTIYHOIO TIMOTE3010 00 (HOPMYBaHHS 3MICTY CHOBHUIIHB €
Teopis cumysanii 3arpo3u (Revonsuo & Valli, 2008), mo noctysnroe imMiTamio mij dac
CHOBU/IIHHS €BOJIIOLIIIHO pelieBaHTHUX 3arpo3. LIs rinoTe3a f1ae MEeHIUM MOTEHITaN s
IHTepHpeTallii, MpoTe HAroJoIlye Ha 3MICTOBHOCTI, a HE BHIMAJKOBOCTI Oprasizarii
HapaTUBY CHOBH/IIHHS.

HapatuBu € Tumom muckypcy, 3 SKMM JIOJWHA 3HalomMa Iie 3 JUTUHCTBA Ta
yHIBEpCaTbHUM IHCTPYMEHTOM MUCJICHHS Ta BUPAXCHHS, SKUH JO3BOJISIE BUIIISATH
JTMCKPETHI «ICTOPii» 3 KOHTMHYaJIBHOTO JOCBiAY JroauHu. HapaTuBHa oprasizailis €
MPUPOIHBOIO JIJISL JIFOJCHKOTO MUCJICHHS, CBIIYEHHS TPO IO JOCTIIHUKYA BOAYarOTh
30KpemMa y HapaTuBHIN opranizaiii cHoBuaiHHsS (Brockmeier & Harré, 2001). Ix.
Benneman BBaxae, 0 Yepe3 iXHE OMOBIAYBAHHS MOAIl MOCTAIOTh JOCTYMHUMH IS
pPO3yMiHHS, Ta BKa3y€ Ha OSICHIOBAJILHUI TTOTEHITAJI HAPATUBY SIK HOTO KIFOUOBY O3HAKY
(Velleman, 2003). JI. 'epman cTBepKy€e, 110 HApaTUBI3AIlS € OCHOBHUM CIOCOOOM,
SKUM JIIoMMHAa ocMucitoe cBid mocBinm (Herman, 2013b). B pamkax KOTHITUBHOI

HapaToJIorii KOHCTPYIOBaHHS Ta PO3yMiHHsSI HapaTHUBY BIJOYBalOThCA 4Yepe3 BTIJICHHS
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MEHTAJIBHUX CTPYKTYp, Takux sK ckpuntu ta ¢perimu (Herman, 2009a). Cyuachi
PO3BIJIKM KOTHITHBHOI Ta €BOJIIOIIMHOI MCUXOJIOT1i BOAYar0Th MOKJIMBOIO HAsIBHICTH B
MO3KY JIOAMHH CHELiaIbHUX MOJYJIB, SIKi 3a0€3Meuyl0Th MOXIIMBICTh MPOAYKYBaTH
HapaTUBU B LIUJIOMY Ta 30Kpema HapatuBu cHOBHIIHB (Pace-Schott, 2013). i te3u
pOOJISITE  PO3MOBIAAHHS 1CTOPI MPHUPOJHIM 1HCTUHKTOM JIFOAWHU, «IIPOITHBKOIOY
mroacekoro Mo3ky (Pace-Schott, 2013), mo nomae npuBabIMBOCTI BUBUEHHIO MEPEKa3iB
CHOBH/IIHB 3 TOUKH 30pYy JAUCKYPCOJIOTii Ta HApaTOJIOTIi.

[ToBepTatounch 10 MOHATTA HapaTHBI3alii, TOOTO KOHUENTyali3alli AOCBiAy 3a
HApaTUBHOI CXEMOI0, 3a3HAYMMO, II0 BOHO TICHO IMOB'SI3aHE 13 HAPaTUBHICTIO —
LEHTPAJIbHOIO XapaKTEPUCTUKOK HapaTUBY. HapaTuWBHICTH NpH LbOMY BUCTYIA€E SK
(GyHKILIS HApaTUBHUX TEKCTIB, IO 0a3yeThbCcsl Ha €KCIEpICHLINHOCTI (experientiality),
TOOTO penpe3eHTalii cy0'€eKTUBHOTO JOCBIY, B3arajl TUIIOBOTO JUIsl JIIOJUHH Ta, IO
ocobmBo BaxiuBo, yriiecHeHoro (Fludernik, 2002, p. 19). Toxi ax mns JIx. [pinca
HApaTUBHICTh B TEPIIy YEpry MOJArae B JIOTIYHO Ta TEMIIOPAJbHO OpraHi3oBaHI1N
nociioBHOCTI oaiit (Prince, 2008, p. 20), M. ®nyaepHik 3mitrye pokyc Ha MOKIUBOCTI
HapaTUBHUX TEKCTIB MepeAaBaTy AOCBIJA JIIOJUHU Ta CIIBBIAHOCUTHCH 13 aOCTPaKTHOIO
HapaTUBHOIO CXEMOIO, IO IHCTHHKTHUBHO JOCTYITHA JIFOJWHI SK MPHUPOAHS CTPYKTypa
opranizamii mocBimy. II. AGOGOTT Hamae JakOHIYHE BHU3HAYCHHS HAPaTHUBHOCTI,
Ha3UBaIOYM 11 «BIAYYTTSAM, IO MEBHA CTPYKTypa € HapaTuBHOIO» (Abbott, 2008), o
TaKOX THIIMMU CIIOBaMU TE€peaace MOKIUBICTh IHTYITHBHOTO CITIBBIIHECEHHS CTPYKTYpHU
13 KOTHITUBHOIO HAPATUBHOIO CXEMOIO.

AKIIEHT Cy4YacHUX ITIXOJIB Ha HApaTUBHIN E€KCIEPICHI[IMHOCTI, TOOTO 31aTHOCTI
HapaTUBY CIYyTyBaTW pPEMNpPE3eHTALI€l0 JIIOJCHKOrO JOCBiYy, J03BOJSE TIyMauuTH
HapaTUB CHOBMJIIHHS SIK YHIKQJIbHUM KaHp, 110 BUPIIIYyE 3a/Ja4y KOHIENTyadi3auii Ta
BepOanizalii Haa3BUYaliHO CyO'€eKTHBHOTO 1 BTUIEHOTO JocBimy. ExcrepieHuiiHICTH
TIIyMadaTh K (YHKIIII0 HApaTUBY 300pakaTH Ta MepelaBaTy BTUICHUN Ta Cy0'eKTUBHUIMA
aCIeKTH JIIOJICBKOTO JOCBITY, 0a3yBaTUCh Ha KOTHITUBHIN cxeMi BTuieHocTi (Fludernik,
2002, p.22). 3a M. OnyaepHik, CUMBONIYHI KaTeropii BUIIMX pIBHIB B HapaTUBI

0a3yl0ThCsl Ha YTIJIECHEHUX €JIEMEHTaX KOTHITUBHOI Mepexi (p. 14), 0 y3roKy€eThes 3
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mMozaemto BTieHoi cBimomocTi JI. bapcamy (Barsalou, 2008). fxmo migxomuTd 10
EKCIEPICHIIIMHOCTI AK 10 0a3ucy HapaTHBY, OCTAHHIH TMOCTaE€ K KBa3i-MiMETHYHA
penpe3eHTallis peaqbHOTO JTOCBIMY, IO 0a3yeThcs Ha KOTHITHBHIM CXEeMi BTUICHOCTI
(Fludernik, 2002, p. 22). Ilpu upomy nOpsiMHil TOCBif JIOJUHU (OTPUMAHUNA y SIKOCTI
areHTa, crorjsjgada, abo 00'ekra Jii) BUCTyMHa€ IIICHOIO KOTHITUBHOIO CXEMOIO, IO
CIIyTY€ OCHOBOIO Ui MiMeTHyHOro nmoOyayBaHHs ¢ikmiiiHoro cBity (Fludernik, 2002,
p.20). Iumn  JOCHIAHUKM KPUTHKYIOTH Te3y M. dnyaepHik 1po  JI0CTAaTHICTh
€KIIep1EHUIMHOCTI JJI1 KOHCTPYIOBaHHS HapaTUBY, IPOTE€ BU3HAIOTH POJIb BTLICHOCTI JJIsl
KOHCTPYIOBaHHS HapaTUBY SIK pempe3eHTauli Jrojcbkoro nocsiny (Caracciolo, 2012).
. 'epman po3Mimye (GOKyc eKCHepieHIIHHOCTI Ha CTyIHeHI BHUPAXEHOCTI BIUIMBY
HapaTUBY Ha YMUTa4ya, MOKJIMBOCTI IepeAadl XOJICTUYHOro Cy0'eKT-crnenudiuHoro
nocBiny (qualia) (Herman, 2007), TOOTO 3AaTHOCTI HApaTUBY KOJIyBaTH AOCBIJ JUIsl HOTO
MOJAJIBIIIOTO PEKOHCTPYIOBAHHS B CBIJIOMOCTI 1HIIIOTO.

Konnentpyrounch Ha 30aTHOCTI HAapaTHBY pEMPE3EHTYBATH JOCBIJ, CydacHi
HApaTOJIOTIYH1 CTYIii OMIKYIOTHCS HAPATUBHUM CMHCIIOTBOPEHHSIM, IIKABISTYUCH POJLITIO
Ta PO3NOAIEHHSAM (YHKIII JIHIBaJbHUX 3ac00iB Yy KOHCTPYIOBAHHI MEHTAJIbHOI
pernpe3eHTarlli 1ocBiy. CMUCIOTBOPEHHS B JUCKYPCI TIIYMAYUThCS SIK HU3Ka COIIaIbHO
Ta KyJbTYpPHO YMOBJIEHUX TCHXO(1310JIOTTYHUX MPOILIECIB, SIKI € YACTHHOI B3a€EMOJIT
JIOJIUHU 13 JOBKOJUIIHIM CEPEOBUILEM Ta CIPSMOBYIOTHCS MOTpeOaMu, €MOIlISIMH,
IHTYITUBHUM TIOIIYKOM Ta BOJIbOBHUM KOMIIOHEHTOM ocobucrtocti (Martynyuk, 2021,
2017). OnoBixyBaHHs CHOBUIIHB € IMCKYPCUBHOIO MPAKTUKOIO, 1110 JO3BOJISIE HApATOPAM
KOHIIENTYyaJli3yBaTH BJACHUM OHIPUYHHMM JOCBIJ Yepe3 HapaTuBi3allilo, TOOTO
KOHCTPYIOBaHHS MEHTAJILHOTO TMPOCTOPY 3a HAPATUBHOIO CXEMOIO, B YOMY IIOJISITa€e
CMUCJIOTBOPEHHSI OHIPUYHOTO HapaTHBY. [ OBOpSYM MPO HAPATHBHUN THIT AWCKYPCY,
M. ®aynepHik HaArojionlye Ha Cyd4acHOMY pPO3yMiHHI MIME3UCy HE SIK IMITalii, a sk
IPOEKIIT CEMIOTUYHOI CTPYKTYPH B IUCKYPCl, IKY UNTa4 PEKOHCTPYIOE 3 CBITY HApaTUBY
(Fludernik, 2002, p.26). lleit mporec momomarae Haparopam MNPOAYKYBaTH ITUTICHI
KOHIIETITyari3allii ()parMeHTOBAaHOTO TIEPIIEHTUBHO CIENU(ITHOTO JOCBIAY CHOBUIIHHS

Ta BIIMCYBATH iX y CBOI 3HAHHS PO CBIT Ta 6iorpadiuny mam’sth. [Iporec BiATBOPEHHS
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KOHIIENTYyati3allil CIMpaeThcs Ha KOTHITHBHI OIepallii, Ta J03BOJISIE HAPATUBY CIYTYBaTH
MEIIaTOPOM  JIIOJICBKOTO  JIOCBIIy Ta MOro  eKCHepieHHmiHHOCTI  (BTLICHOCTI,
cy0’eKTHUBHOCTI, MeHTaibHOrOo KOHCTPYkTYy) (Fludernik, 2002, p.26; 2003).
CMUCIOTBOPEHHS B MYJTUMOIATbHOMY HapaTHB1, TAKOMY SIK KIHO Ta TeaTp, € OKPEMUM
BUKJIMKOM JIJISl IOCJIITHUKIB Yepe3 CBOIO JUHAMIYHICTh Ta KOHCTPYIOBAHHSI CMUCITY OH-
naita (Shevchenko, 2019a; Krysanova, 2019).

VY BuUMagKy OHIPUYHOTO Marepiaidy, KOHIENTYyali3aTop CIOYAaTKy CTHUKAEThCS 13
MYJIbTUMOJIAJIbHIM HapaTUBHUM JIOCBIZIOM YB1 CHI, Ta HaMmaraeThCsl IMepeaaTd Ieu
BTUIEHUH JOCBiA BepOaibHO, IO 3YMOBIIIOE JIIHTBICTUYHY KpEaTUBHICTb. B TepmiHax
M. OnyaepHik, HapaTHBI3allis 1 € MPOLECOM CMHCIOTBOPEHHS, TOOTO KpHUIITAIi3allii
HapaTuBHOI cxemu 13 gocBigy (Fludernik, 2002), mnpouecoMm «rmepexaagy»
€KCIIePICHIIIHOCTI HA MOBY HapaTUBY.

CMHUCIOTBOpEHHS Ta HapaTuBi3allisl BOAYalOTbCAd TEpPMIHAMM, LIO IO3HAYAIOTh
Oarato B uoMy cuHOHIMIuHI Tiporiecu (Wee, 2019). InTepakuiiina wmomelnb
CMUCJIOTBOPEHHS, IO TOEIHYE 3J00yTKH TMparMaTUKU Ta KOTHITUBHOI JIIHTBICTUKHU
(Foolen, 2019), moxe OyTu 3aiydyeHa MAJid TOSICHEHHS TMpOLECY MepeKa3yBaHHS
CHOBHU/IIHb K JI0 KOAYBaHHS JOCBIIY TaKUM YMHOM, IIO0 pPElUIIEHT (YUTad OHJIalH-
I0JICHHUKa a00 CMiBPO3MOBHHK) BIITBOPUB Cy0’€KTUBHY KOHIIETITyali3alliio JIOCBilY,
OCKIIbKM METOK0 ONOBIJayiB € mepenaya cy0 €KTHUBHOTO BTLIEHOTO (MEPUENTUBHO
cnenupivHOT0, MOTOPHOTO Ta Bi3yaJIbHOTO B TEPIIY YEPry) JAOCBIAY CHOBHIIIHB. Take
TIyMaud€HHs NPOLECIB MPOAYKYBaHHS Ta PO3yMIHHS UCKYPCY OIMOBIi/IlI MPO CHOBUIIHHS
€ CIIB3BYYHUM 13 Cy4aCHUM MIJXOJOM JI0 HapaTHUBY SIK JI0 pENpe3eHTallii J0CBiay, 1
CBIJUUTHh TPO TMEBHY 0a30By KOHBEPreHI[II0O KOTHITUBHUX, MparMaTUyHUX Ta
HapaTOJIOTIYHUX T1IXOIIB.

Crenuika Matepialy JOCHIHKEHHS 3yMOBJIIOIOTH OOpaHHS TaKMX METOJIIB, 5K O
JO3BOJIJIM 30CEPEANTH yBary Ha 3aco0ax KOHCTPYIOBAHHS OHIPUYHOTO HapaTUBY
aBTOpaMu, SIKi TepelarTh CyO'€KTUBHHUM BTIJICHHW JOCBIJ, Ta 30KpeMa — HOro
nepuentuBHi aHoManii. Ak miakpecmaioe A.Il. MapTuHiok, KOHIIENTyalbHa MEpexa, 10

3abe3reuye KOMYHIKaTUBHY JISTIbHICTh, CKJIAJIA€ThCSl HE BUKIIFOYHO 13 KOHIIETITYaTbHUX



40

3HaHb, a TAKOX 3allyyae MeplenTUBHUMA Ta adeKTUBHUN NOCBiA moauHu (Martynyuk,
2017).

OTxe, TeopeTUdHi 3400yTKH KOTHITUBHOI JIIHTBICTUKH BIJKPUBAIOTH MOXKIIUBICTD
aHali3zy TPOIECIB HapaTUBI3allli CKJIATHOTO TMEPIENTUBHOTO JOCBiTYy. Amapar
KOTHITUBHOI JIIHTBICTUKM Ta KOTHITMBHOI HApaToOJIOTil JI03BOJISIE 30CEPEAUTHCH Ha
MEHTaJbHUX MEXaHi3Max, sKi 3a0€3Meuyl0Th KOHIENTYyali3aIlito T0CBi Ty CHOBUIIHHS. 3
OJIHOTO OOKY, OYIb-SIKMi1 HAPATHB 1€ CKJIa/IHA EeMEPIKEHTHA CTPYKTYpPa, 10 CKIAAA€ThCS
13 Mepexi MeHTanbHHX mpoctopiB (Dancygier, 2011). Omxe, TeopernyHa 0a3a
KOTHITUBHOI HapaTojorii, a caMe Teopisl HapaTUBHUX (MEHTAJIbHHX) MPOCTOPIB
b. Jlancikep 103BOIIsI€ MpoaHalli3yBaTl KOHCTPYIOBaHHs OHIPUYHUM HapaTUBOM CBITY
CHOBHU/IIHHS, 110 CIHUPAEThCS HA peaJlbHUM 1 BUMAarae Bia aBTopa peduiekcii Ta
COpSAMYBaHHSl MOIJISAY Ha BIACHY CBIJOMICTb, il MEXaHI3MHM Ta KOHIIENTYyallbHI
CTPYKTYpPH, SIKUMH OIIEPY€ OHIPUYHA TyMKa.

[Is pobota (okycyeTbCs Ha JBOX acleKTax HapaTHBIB CHOBHUIIHB: Ha 3aco0ax
eBIJICHIIIMHOTO MapKyBaHHS JIOCBIy Ta Ha KOHQIrypalisiX HapaTUBHUX (MEHTAIbHUX)
MPOCTOPIB, 10 (POPMYIOTH OIMOB1/Ib PO CHOBHUAIHHS Ta MIATPUMYIOTH i1 CITIBCTABJICHHS
13 peajbHICTIO. 3 OJHOro OOKy, €BIJEHIINHI 3acO0M HE aKTUBYIOTh HapaTUBHHUX
XapaKkTepUCTUK TEKCTy $K Takoro, Ta IiX MOXKHA pO3IJsSfaTH Ha 3arajbHOMY
TUCKypcuBHOMY piBHi. IIpoTte, eBineHIiiHE MapKyBaHHs JOCBIJly TICHO NOB'i3aHe 13
HOTO BTIJICHICTIO Ta €KCIEPICHITIWHICTIO, IO B CBOIO YEPTY POOUTH aKTYaTbHUM MOHSTTS
MEPCIIEKTUBH, SKAM OMIKYEThCS HAPATOJIOTis, Ta CydyacHE MOHSTTA AUCKYpPCHUBHOI
nocTaBu. B cBOIO uepry, HapaTUBHI IPOCTOPHU € KOHCTUTYEHTOM HapaTUBY SIK LIJIICHOTO
CKJIaIHOTO KOTHITUBHOTO YTBOPEHHSI, Ta BUMAraloTh PO3IJIAIaTH HapaTUB K OJAMHHULIIO
JOCIIJIKEHHS. AHami3 3ac001B JIHIBICTUYHOIO TBOPEHHS HAPATUBHUX IMPOCTOPIB, iXHE
MapKyBaHHS SK OHIpUYHUX YW PEAJIbHHX Ta HaBIramii MDK HUMH 3a JOMOMOTOIO
JIHTBAJIBHUX 3aC00IB pOOUTH MPSIMUII BHECOK Y BUBUEHHS KOTHITMBHOI apXITEKTYpHU

HapaTuBY.
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1.2. ZKanpoBa cnenudika OHipUYHOT0 HAPATHUBY

Toii ¢akT, MO OMOBIAAHHS CHOBHIIHD € CTAJIOI0 JUCKYPCUBHOIO MPAKTUKOIO IS
€BPOICUCHKUX JIIHTBOCIIIJILHOT, HA/la€ MIACTABUA PO3TIIAAATH TPAAMINIO TTepeKa3yBaHHS
CHOBUJIHb y po3pi3l xaHpy. [lilicHo, mpaBwia, IO PEryJiOlOTh IepeKa3yBaHHSA
JIHTBOCHUIBHOTH.

[IpakTrKa nepeka3zyBaHHS CHOBHUAIHb B XPHUCTHSHCBHKIM Ta €BPEUCHKINA Tpaauli
oepe nmouarok Big Ctaporo 3amoBiTy, Ta BIAIITOBXYETHCS BIJl PO3YMIHHSI CHOBUAIHHS SIK
3aco0y KoMyHikarlii bora 3 qropMu Ta KaHaTy OTpUMaHHA nopaj Ta BkasiBok (Bulkeley,
2002). Ili3Hime B cepenHl BIKA XPHUCTHSHCTBO MEPEKUBAE KpHU3y B MPAKTHUI
IHTepIpeTalliil CHOBUAIHB, 00 MO3apalliOHaIbH1 BUAIHHS MOYMHAIOTH TPAKTYBATHUCH SIK HE
TUTBKH MOJJIMBI TOBiOMJIEHHs bora, aje 1 MOXIMBUMA KaHad JEMOHIYHOI CIIOKYCH
(Bulkeley, 2002). IToaiOHUM YMHOM PO3BUBAETHCS MIAX1J 0 CHOBHAIHB B 1CIamMl —
CHOBHUJIIHHS BHU3HAIOTHCS MaTepiajioM [UIsl IHTEpIpeTallii, OCKUIbKH Yepe3 HHuX 13
JIOJIMHOIO0 MOYXE KOMYHIKYBaTH O0XECTBO, X04a PENris TaKOX MiAKa3y€e HE CIpUUMaTh
Ta He epekazyBartu norani cHoBuAiHHA (BaHammam, 2018). [Ipu ubomy, 6araro moaei
B TpaJuIlii iclaMy BBa)karoTh, IIO TE€PEKa3yBaTH CHOBUIIHHA HEOOXITHO TOYHO, HE
JOJAl0YM HIYOTO Ta HIYOrO HE YTalIOUuW, OCKUIbKM 1€ TMOBIIOMJEHHA AJiaxa, a
nepeKasyBaTH TMoTaHi CHOBUAIHHS 3a0opoHeHo (My Islamic Dream, n.d.) — mpore,
HAYKOBHX 3Ta/IOK HAsBHOCTI Ii€i el B MyCy/IbMaHChKUX MUCaHHSIX HeMae. OnHak, 1e
TIIBKM OJIMH 13 TPUKIAMIIB, SK MOOYTOBI Ta pENIridHI BIpyBaHHsS BIUIMBAaIOTh Ha
JTUCKYPCUBHY MPAKTHUKY OIMOBI/l PO CHOBUIIHHSI.

[aTepec 10 CHOBUAIHB B €BPOMNEHCHKIN TpaaMIIii 3pic Micis MOMyspu3alli pooiT
BueHux mkonu 3. @poiina ta K.I'. FOHra, mo 3ocepenunu yBary He Ha MOTOHOITYHOMY
3MICTI CHOBUIIHb Ta IXHI! HATXHEHHOCT1 TPETIM JIKEPETIOM, IK-TO 00KECTBO, @ Ha pOOOTI
MIJICBIAOMOCTI, Mam'sATi, Ta JIOACHKOI Iymni (IpW I[bOMY, MiACBIIOMICTh TaKOX Mae
O3HAaKHU «TPETHOTO JHKEepeay, COPUNMAETHCS SIK 30BHIILIHIN areHT moAo «S» HapaTopa).

He 3Bakaroun Ha €BOJIOIIIO TPATUIIIN COPUHUHATTSI OHIPUYHOTO MaTepiaiy, 3HAa4yIICTh
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nepeKka3zyBaHHs Ta IHTEpIpeTallii CHOBUIIHb B JKUTTI JIIOJCH 3aJUIIA€THCS HE3MIHHOIO.
Peniriiini BipyBaHHA Ta KyJbTypHa TpaJuIlisd 3yMOBJIIOIOTH KOHBEHIIMHI HOPMH
NPAaKTUKU TEPEKa3yBaHHS CHOBUIIHb Ta MOAUQIKYIOTh MparMaTHYHUN acleKT Il€l
MPAKTUKH, TOOTO YaCTKOBO MOSCHIOIOTH, HABIIIO JIFOIU MEPEKa3yl0Th CBOi CHOBHIIHHSI.

["'oBOpsiuM TIPO KaHp, Yy IIH poOOTI PO3MEKOBYEMO TOHATTS muny ouckypcy (a
HapaTMB MM BOa4aeMO THUIIOM JHUCKypcy, a0o MeTakaHpoM 3a KiacuQikaii€ero
M. OnyaepHik) Ta BIacHe scaupy Hapamugy. CX0KUM YMHOM KJIACUK HapaTUBHOI Teopii
K. Kenerr (Genette, 1992, c. 64-71) po3pi3Hs€ «JIHIBICTUYHI MOJIYCH», «IIPUPOIHI
bopmu», 10 SIKUX BUYEHUI BIIHOCUTH HApaTHB B3arall, 1 <oKaHpW» SIK BY>KUl JITEpaTypHI
kareropii. M.M. baxTiH y pamMkax cBO€1 Teopii MOBJICHHEBUX >KaHPIB HE BU/ILIB HAPATUB
SK 3arajbHy MOJIeJb, 1 TOBOPUB Mpo omnoBiaHi xaHpu (Bakhtine, 1984; Bakhtin, 1986),
110 JAEMOHCTpYy€ aHajoriuny Jjoriky. Jus M.M. baxTina >kxaHpu moB’s3aHi 13 cheporo
nistmeHOCT1  (Sériot, 2007), TOOTO KOMYHIKATMBHO-IIParMaTUYHUM KOHTEKCTOM
MOBJICHHEBO]I JISUILHOCTI.

VY 1miit poOOTI MOHATTS AUCKYPCHUBHOTO MCAHpPy TIO3HAYAE CYKYHHICHIb MIUNOBUX
XapakmepucmuK, makux AK KOMYHIKAMUGHA cumyauis ma KOHMeEKCHm, 6 AKOMY
mMeopumsvCAaA OUCKYPC, MaA OOMIHYIOU020 MUNY OUCKYPCY AK KOZHIMUGHOI cxemu
(mapatuBHOi, aprymeHTatuBHOi Tomio) (van Dijk, 2018, p.229). Iloeprarounch 10
HAPAMUEHO20 HcaHpy caMme OTOBIJIl PO CHOBUIIHHS, AJIA WOTO MO3UIIIOBAHHS CEpel
IHIMUX BUJIB HApAaTUBIB Ta HAPATUBHUX KOMYHIKATUBHHX TMPAKTHK TMPOMOHYEMO
3aCTOCYBATH 3arajibHy HIIMPOKY Kiacupikaiito xxanpiB M. @nyzaepuik (Fludernik, 2000).
[ xnacudikalisi BKIOYAE K XYJ0%KHI, TaK 1 HEXYI0’KH1 HApaTUBH, Ta PO3IJIAIA€ MAKPO-
YKAHPH, IO PO3MIIIYIOTh KOHKPETHI )KaHPU Ha TIEBHOMY MICIII B CIIEKTP1 TparMaTuyHol
3yMOBJIEHOCTI 200 JOMIHYIOUOi KOMYHIKATMBHOI METH MakKpo->KaHpy. Takuil miaxif
JI03BOJISIE OTpUMATH OaratoOiYHE YSIBJICHHS >KaHPOBOI MAHOPAMHU HAPATUBY SIK THITY
JTUCKYpCY Ta BIAMOBIAHMM YHHOM pO3TallyBaTH HAa HbOMY HApaTUB OIOBiJI TPO
CHOBHUIIHHS. 32 KOKHUM HapaTUBHUM >KaHPOM (TaKUM SIK pOMaH, 1HCTPYKIIS, >KapT)
M. ®aynepHik 3aKpiIIioe BIAMOBIIHI XapaKTepHI ISl HbOTO AUCKYPCHBHI TUIH (HAmp.,

HapaTHBHA IMOCJITOBHICTh, 3BEPHEHHS TOIO), SIKI MOXYTh OyTH KOHCTHUTyEHTaMU
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omHo4yacHO TekcTiB pizaux xkaHpiB (Fludernik, 2000). Knacudikamis 13 Hammm

MepeKIIaJioM TEPMIHIB y CKOPOUCHOMY BHTJISAII HaBeaeHa y Taou. 1.1.

Taoauua 1.1.

Knacugixayis sicanpie 3a M. @nyoepnix (Fludernik, 2000, c. 282).

Makpo:xaHpu HAPATUBHU | apTYMEHTATHUBHAN | NWOAKTUYHUAN |KOHBepcaliiHuil |pediexciiiHuii
(Macrogenres)
JKAHPHW/ THITH poMaH HAYKOBi TEKCTH IHCTPYKIis JIUCT ¢inocodis
TEKCTY Ipama icropiorpadis MPOTIOB1 b JianoriyHa moe3is
(genres/text GbinpM ra3eTu nopaja MOCIIiZIOBHICTh MUCTEIIbKa
types) PO3MOBHHUI JUCKYCist KpUTHKA
HapaTHB KapTH
THNH JUCKYpCY | HApaTHBHA | €KCIIO3MIIiKHI JTUPEKTUBH 3BEpHEHHS METaJiHrBiC-
(discourse MOCIIZOB- | pedeHHs HaIpaBH Jianor TAYHI
modes) HICTh apryMeHTaTUBHI (aTuaHi OOMIHU | KOMEHTapi
OTIHCOBI (dbparmMeHTH rpa CIiB
(hparmMeHTH

Came 1s xkimacu@ikailis 3aJ0BOJBHSE HATUM TEOPETUYHUM IMOTpedaM >KaHPOBOTO
MO3UIIIIOBAaHHS HapaTHBY TEpeKa3y CHOBUIIHHS, OCKUIHKM BOHA MOEAHYE MparMaTHyHi,
KyJbTYpHI, Ta TUCKypcuBHI (hakTopu. Ha Hamy aymKy, HapaTHB nepeKka3y CHOBHJIIHHS
AK OKpEeMH HapaTUBHUM KAaHP Ma€ O3HAKM HAPATUBHOTO Ta PEQIIEKCIHHOTO
Makpoxanpy. IHucoemoeuii napamue onogioi npo cHOBUOIHHA TIPEACTABICHUN Y IIbOMY
JOCIIIJIKEHH1 3alucaMy BJIACHUX OHIPUYHUX BpaXeHb Yy IIOJECHHUKY CHOBHU/IIHb,
3MIACHEHUMH JIIOJbMH 13 METOI0 30epertu ix st cebe, He 3a0yTH Ta MaTH 3MOTY
IHTEepIpEeTyBaTH Mi3HIIIe, a00 MOAUIUTUCH 3alKCcaMU 13 THITUMU JIIOJbMU Ta OTPUMATH
JOTIOMOTY B iHTepripeTaltii. [[MchMOB1 HapaTHBH CHOBUJIIHB, 3 OJHOTO OOKY, BITHOCSTHCS
0 HAPAMUEHO20 MAKPOMCAHPY B  KJIACUYHOMY PO3YyMIHHI, ajkKe iXHIM
CTPYKTYpPOYTBOPIOIOYMM €JIEMEHTOM € XPOHOJIOTIYHO OpraHi30BaHa MOCIIIOBHICTh I
(HapaTHBHA MOCIIJOBHICT) Ta B HUX HasiBHI onucoBi Gpparmentu (Hikomaenko, 2020a,

2020b, 2022a). OxpiM TOro, BOHM € HapaTUBaMU OCOOUCTOTO JOCBiNY, 110 BUPAKEHO
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npoiTIOI0Th E€KCHEepieHIIHHY CKJIal0oBy, TOOTO JEMOHCTPYIOTH CIPOOM HapaTopiB
[IIOHANTOYHIIIIE TIepeaTh Cy0'€KTUBHUM JOCBIJ, YTIJICHUN Ta OTPUMAHUN KPi3b MIPU3MY
MEBHOTO MEHTAIBbHOTO cTaHy. [IpoTe, Taki HE MEHII MPOTOTUIIOBI PUCH HAPATHBHOTO
MaKpOXaHpY 5K, HAPUKJIIAJ, CEOKETHA IHTPHUTA, € CIIEIN(DITHO BUPAKCHUMH B OTIOBIISIX
PO CHOBHU/IIHHSA, TaK CaMO K KaTeropis HapaTopa i nepcnekruna. HapaTtusu nepekasiB
CHOBHJIIHb JEMOHCTPYIOTh TAaKOX TIEBHI PUCH pPeieKCillHO20 MAKPOICAHpy, A came
MeTaHapaTHUBHI KOMEHTapi, CIPOCH aHaji3y Ta IHTEpIpeTallii Ta 3iCTaBJICHHS 3MICTY
CHOBU/IIHHS 13 peasibHUM KUTTAM (Hikonaenko, 2022a). BogHouac, michMOB1 HapaTUBU
PO CHOBHJIIHHS MarOTh CTaOUIbHY KOMYHIKQTUBHY CUTYallll0 — BOHHU 3 SIBJSIIOTHCS B
0COOMCTUX IMIOACHHUKAaX a0 IIOJCHHUKAX CHOBHUAIHb Ta MAIOTh 3a METY 30€peKECHHS
CHOBU/IIHHS SIK pedIIeKCIHHOro ad0 MOETUYHOr0 MaTepiany Ta (OmiiifHO) 0OTOBOPEHHS
Ta IONOMOTY B IHTEpIIpeTallii Bi TpeTix oci0. OTxke, MO3UIIOHYBATH 11€H )KaHp HApaTUBY
IPOMOHYEMO Ha MEXI HapaTUBHOIO Ta pPeQUIEKCIIIHOrO MakKpoKaHpiB 3a #oro
dbopMaTbHIMH O3HAKAMHU Ta KOMYHIKAaTUBHHM 3MICTOM TMPAKTUKHA 3allMCyBaHHS Ta
nmyOJikarii CHOBU/I1Hb.

OcHOBHI KaTeropii, SKUMU ONepyBaJia KIIaCH4YHa HAPATOJIOT1sl, TPOJIOBKYIOTh Oy TH
aKTyaJbHUMHU ISl Cy4YaCHUX HAapaTOJOTIYHUX PO3BIJOK, XO4Ya BYEHI 1 OHOBIIOIOTH 3MICT
[IUX TOHATH. TakuMHU € KaTeropii HapaTopa, Gpoxanizallii, IEpPCIeKTUBY Ta TOIIT, iK1 OyJTu
nepeocMuciieHi cydyacHuMu Hapartojoramu (Dancygier, 2011; Herman, 2009b, p. 31;
Schmid, 2010) 13 3amydeHHAM amapaTry Cy4acHOI KOTHITUBHOI JIHTBICTUKH IS
MOSICHEHHSI KOTHITUBHOTO MIATPYHTS HAPATUBHUX KOHCTPYKTiB. CaMe KOHCTPYIOBaHHS
LIUX KaTEropi € ;kaHpOBUMHU OCOOJIMBOCTSIMU HApaTUBY MPO CHOBHJIIHHSL.

[Tpote, 3aranbHOI0 >KAHPOYTBOPIOBAIBHOIO XapaKTEPUCTUKOIO HApaTUBY IPO
CHOBHUJIIHHS BBaXaEMO MOro OCOOJMBY MOETUKY. AHali3 MPaKTUKU PO3MOBIAAHHS
CHOBHJIIHb TIOKAa3ye, IO JIIOJU TEePeKa3yloTh iX HE TUIbKU 13 MParMaTUYHOK METOIO
OTpUMATH JIOTIOMOTY B IHTEpIIpeTallii, a 4epe3 Te, 10 MaTepiall CHOBWIIHHS Mae
CyO'€eKTHUBHY €CTETUYHY LIIHHICTh, IHTPUTYE, TPUBAOIIOE JIIOAUHY.

[loeTuky cHOBHMIIHb aHami3yBaB (QpaHiy3bkuil (itocodp Ta KyJIbTYpOJOT

I'. bamussp, y4yHsSIMHM Ta CHAQOKOEMISIMM JYMKH $KOro craiv 30kpema P. bapt Ta
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XK. Kenerr, ¥V cBoiit Bimomiit npaii «Boxa 1 mpii» («L'Eau et les révesy) I'. banutsp
Oynye (heHOMEHOJIOT1I0 CHOBHUIIHb Ha €CTETHUIIl MaTepli, Ha3WBalOYW OHIPUYHUN MeH3axK
«HE KaIpoMm, a MaTepiero, ska po3dyxae» Ta «matepiero kpacu» (Bachelard, 1942),
MiAKPECIoUn Cy0'€eKTUBHY €CTETHKY JOCBIAY CBIZIOMOCTI Ta Tijla, 3aHYpPEHHX B
onipuuyHuit crad. K.I'. FOHr Bu3HaBaB HasBHICTh OKPEMHUX OCOOJMBO SICKpaBUX
CHOBH/IIHB, 1[0 MAIOTh OCOOJIMBY XYJIOKHIO TUIACTUKY, MMOETHYHY CUIy Ta Kpacy (Jung,
1969/1945, p. 555). Inmii BueH1 1MOB’A3yI0Th TaKl CHH 13 HASBHUMHM B HUX IICHTPAIbHUMU
sackpaBumu obOpazamu (Hartmann, 2008). ®imocod Ta xorHiTuBicT E. Tommncon
HaroJouye Ha cy0'€KTUBHOCTI JOCBIAY CHOBUIIHHS, HOrO UyTTEBOMY MEPEKUBAHHI K
Ha OCHOBHIM (eHomeHoJsoriuHid puci cHoBuAiHb (Thompson, 2014), mo, Ha Hamry
IYMKY, BijoOpakae HallCy4yaCHIIIMN KOTHITUBHUUN IMOTJISAJ HA 3MICT CHOBU[IHB, IO HE
BUKJIIOYAE TMOMEPEAHIX TYMOK Ha TeMy iXHbOI (DEHOMEHOJIOTII, ajieé CIPSIMOBY€E BEKTOP
JTOCTIKEHHST ¥ O1K €KCIIEpPICHIIIMHOTO acCHeKTy SK OCHOBHOI €CTETHYHOI CKJIaI0BO1
CHOBUIIHHS.

CemaHTHYHA CKJIQJHICTh, IO TMPUBAOIIOE YUTAYiB Ta CTAHOBUTH IOJIIEBICTH
XyJIO)KHBOTO HapaTWBY, TOJATaE B 0OaraToMy Ta HACHYCHOMY IIOJ1 TIMOTETUYHHX
MOXJIMBOCTEN po3BUTKY croxkeTy (Ryan, 1991a, 1991b; Herman, Jahn, & Ryan, 2010,
p. 590-591; Beatty, 2016). CroxxeT CHOBUIIHHA Ma€ y MIAIPYHTI MOXJIMBI CBITH, IO
HEOOOB’SI3KOBO  aKTYalli3yIOThCA SK OCHOBHHM HANpsSIMOK PO3BUTKY CIOKETy, aje
npucyTHi sk rinotetudHi (Ryan, 1991a). HapatuB cHOBUIIHHS 3 i€l TOYKU 30py HE
OOMEKEHUI HIIKMMU JIIMITAMH JIOTIKH HaBITh XYJOKHbOTO CBITY, € TOBHICTIO BUIbHUM y
CBOEMY PO3BHUTKY, IO, HA HaNly AyYMKYy, CTAHOBHUTH HOTO €CTETHUYHY CIEeHH(iKy Ta
MPUBAOJIMBICTS OHIPUYHOI MOETHKUA. OKPIM TOTO, YHUTAIIbKE 3aJI0BOJICHHS BiJ] TEKCTY
MOB’A3yI0Th 13 MPUPOAHIM PO3yMIHHSIM OJICHIIB, KOHIIENTyaJbHA I1HTETpaIlis SIKUX
O0OpOOJSETHCSA MIJICBIIOMO 1 PanTOBO POOHUTH EMEPIKEHTHY CTPYKTYPY JOCTYITHOIO
yutadeBi (Hedrvonona, 2015). Hacuuenicte CHOBUIIHHD Ta iXHIX HAPATUBIB MaTepiaioM
JUISL IHTEpIpeTalii, TaKUM YUHOM, TaKOX MO>KHA BBaXKaTH MPUBAOIMBOIO PUCOIO IXHBOT
MOETHKH, 1110 MiIIITOBXYE JIIO/IeH MepeKka3yBaTi CBOI CHOBHU/IIHHSA Ta YUTATH OTOBII PO

CHOBUIIHHSA 1HIINX.
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Y. JladiH, sikuil BUBYAa€ CHOBUIIHHS B IIMPOKIA aHTPOIOJIOTIUHIM MEPCIEKTUBI,
MOCTYJIFOE HasIBHICTh TEOPIM CHOBUIIHB, CHIENU(PIYHO TPUTAMAaHHUX KOXKHIM KYJIBTYpI,
3a3HAualoyy, 110 Takl Teopli BKIIOYAIOTh TaKOX (PAKTOp MpakcHucy, TOOTO LLIICHO
BUIPABAOBYIOTh MEBHY MPAaKTUYHY LIHHICTh CHOBUIIHBb y JKHUTTI YJIEHIB KYJIbTYPHOI
cuinbHOTH (Laughlin, 2011, p. 197). 3axigHi KyJbTypu y CBOIM KyJbTYpHIA Teopii
CHOBH[IIHb MaIOTh TEHJECHIIIIO 3arajioM ITHOPYBAaTH I[IHHICTb OCTAHHIX JJI PEaTbHOTO
KUTTS SK MaTeplaliCTUYHO CIPSMOBaHI CHIILHOTH Ha BIJAMIHY BiJ HapoiB, SKi
HNIATPUMYIOTh OLTBII TICHUM KOHTAKT 13 OHIpU4HOIO cBinoMicTio (Laughlin, 2011, p. 198,
320). T'oBopsiun PO MOpaKTUYHE 3HAYEHHS CHOBHUAIHB, 3a3Haunmo, mo Y. Jladmin
(Laughlin, 2011, p. 198) 1 B 3axigHOMY MaTepiaiCTUMHOMY CBITI 3Tajy€ HasBHICTh
CIUJIBHOT, SIKI IIKaBIATHCA CHOBUIIHHAMU. OJHaK, MaTepial IbOr0 JOCHIIKCHHS
UTIOCTPYE, 1110 HE yC1 NUChMOBI NEpPEKa3u CHOBU/IIHb B OHJIAMH-IIOJICHHUKAX MaloTh Ha
METI IHTepIpeTalio ab0 MpUHANMHI MapKOBaHi SK Taki, [0 TPOCATH JOIMIOMOTH B aHaIi31
CHOBUAIHHA. binblia yacThHa OINMyOJIKOBAaHUX HApaTHBIB HE HAJEXKHUTh AKTHUBHUM
YJIeHaM CIIJIBHOTH, IO JOBOJIUTH IHTEPEC MPOCTUX JIFOJIEH J0 CBOIX CHOBUMIIHB. llei
dakt 10 nosiBu IHTEpHETY, KM MOJErmuB 30epeKeHHsI OHIPUYHOTO J0CBiNYy, HE OyB
TaKUM OYEBUIAHUM IS JOCHIJHHMKIB, 30KpeMa uepe3 IHTUMHICTh 3aIluCIB PO
CHOBH/IIHHSI.

MokHa TpOBECTH TNapayieilb 13 «XOJIOAHOK» (00’€EKTUBHOIO, HAYKOBOIO) Ta
«TeTIoI0» (Cy0’ €KTUBHOIO, aHTPOTNIOILICHTPUYHO0) KapTuHamu cBiTy (bonaapenko 2012,
2013) Ta AOMIHYIOUUM CIPUUHATTSAM CHOBHJIIHb y COLIyMIi. TpaguIiiiHUM JJii BUEHUX
NIIXOIB 3aXiHOI KyJbTypu OyJI0O SIK pa3 3aKOHOMIPHE, CTEPEOTHUITHE TPAKTyBaHHS
CHOBH/[IIHB SIK pedycy, 110 MOTpedy€e po3rajiku, 110 € 03HAKaMH «XOJIOJHOD» KapTHHU
ceity (bonmapenko, 2012, c.12). Taxke copuitnarts Y. Jladain npoTucTtaise
cy0’exTuBHOMY, eMoIlliiHomy («rermmomy» (bonmapenko 2012, c. 13) cnpuifHATTIO
CHOBHJIIHb TPAJUIIMHUMH CYCIIJILCTBAMHM, IO YBaXKHI JI0 YHIKaJbHOCTI Ta JTyXOBHO-
€CTEeTUYHOI LIHHOCTI OHIpUYHOro Marepiany. Ha cydyacHoMy eTami crocTepiraeMo
Tudy3HUN pyX «TEIUIO» Ta «XOJOIHOI» KapTHUH CBITY, KOJM MOBA /i€ PO CIPUNHSATTS

CHOBU/IIHb, B @aHTJIOMOBHHUX CYCH1JIbCTBaX, OCKUIbKH CIIPOOM 1HTEpHpETAaIlii CHOBU/IIHD 13



47

OMEepTsSAM Ha HAYKOBI 3HAHHA IMOEJHYIOTHCS 13 YBAarorw 10 EMOIIHHO-ECTETUYHOI,
JTIyXOBHO1 CKJIaJI0BOi OHIPUYHOTO JOCBIAY.

[ToBepratouncey a0 kinacudikamii xanpiB M. @nyaepHik, BiA3HAYMMO, IO
pedIeKCiiiHI METaNiHTBICTUUHUN XKaHpP OXOIUTIOE JUCKYPCH, SIKI BIIXHISIOTHCS Bif
OCHOBHOI KOMYHIKATHBHOI METH y OIK TBOPYOi CIEKYJSIi, BUILHOTO ONEpYyBaHHS
iHpopMarlliero Ta Tpu, ToOTO peamizamii nmoetnuHoi ¢ynkuii mou (Fludernik, 2000,
p. 283. [IporoTunoBuM pedieKCIHHUM METATIHTBICTUYHUM >KaHPOM, TaKUM YHUHOM, €
noesid. Hamra Touka 30py noJiirae B TOMy, 1110 HaMip EPEKa3yBaTH CHU HE OOMEKY€EThCS
Juiie crnpobaMu 1HTEpIpeTalli, aje BHUIUIMBAE 3 KOHIENTyali3aiii CHOBUAIHB SIK
XYJO0KHBOTO €CTETUYHOIO MPOAYKTY, SIKUIl HaJlMXa€ Ha MIOBTOPHE MEPEKUBAHHS dYepes
KOHCTPYIOBaHHS HapaTWBY. TakuM UYWHOM, TEpeKa3yBaHHS CHOBHIIHb € HE JIHIIE

KOMYHIKaTHUBHOIO, ajie ¥ peQIIeKCIHHOIO Ta ECTETUYHOIO MPAKTHKOIO.

1.3. IToHATTS AMCKYPCUBHOI IOCTABU TA €BiJACHUIMHOCTI

OnoBiaHHS CHOBHJIHb BIJIPI3HSETHCS BiJA PO3MOBLAAHHS MPO PEATbHUM
OCOOMCTHI JTOCBiJI Yepe3, MOo-TepIe, AYyalbHICTh €K3UCTEHIIaIbHOTO CTaTyCy MOIiN
CHOBMJIHHS Ta, MO-Apyre, 4epe3 HOoro CEHCOPHO-MEPLENTHUBHY MapajoKCajbHICTh. 3
OJIHOTO OOKY, COH HE € JOBUIbHOIO (paHTa3i€r0, a € (PaKTOM ICUXOJIOTIYHOI pPeasbHOCTI
JIOJIMHU Ta TEPEKUBAETHCA TaK, HA4ye MOJIi CHOBWAIHHS TPANWIKHCh 13 JIFOJAUHOIO. 3
1HIIOro OOKY, CHOBUIHHS € CYO'€KTUBHUM JIOCBIJIOM, OTPUMAaHUM 110332 KOHBEHI[IHHOI
peanbHOCTI. OTXKE, HapaTUB CHOBUJIIHHS BIJPI3HAETHCS BIJ HapaTHUBY OCOOHCTOrO
JIOCBIly €MICTEeMOJIOTIYHUM CTaTyCOM OIOBIAyBaHUX TMOAlM, aJpke B HapaTHBl
0COOHCTOr0 JIOCBITy HApaTOPH MEPEKa3yOTh Ta JAIOTh OLIIHKY MOAISM, K1 TPAMWIKCh 13
Humu  ocobucto (Fludernik, 2002, p.239). OnipuyHa CEHCOPHO-TIEPIICITHBHA
cneru@ika, B CBOIO Yepry, MOJIATa€ y CIPUNUHSATTI CHOBUIIHHS K CEHCOPHOTO JTOCBITY
(SIK MIHIMYM, Bi3yaJbHOI0), IPU KMOT0 TaJIOLMHATUBHOCTI, BIJICYTHOCTI (DAKTUYHOIO
COPUNHATTS 1H(pOpMAIIii 13 30BHIIIHBOTO CBITY, 1110 CTAHOBUTH KOHBEHIIIITHY pEasIbHICTh

(Hikomaenko, 2021b; Nikolaienko, 2021, 2023a). CoH 13 CHOBUIHHSIMU BU3HAYAIOTH SIK
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TICUXIYHUM CTaH, KU MEPIOJUIHO BUHHUKAE I/ Yac CHY JIIOJUHU 1 XapaKTePU3y€eThCS
TTIOIUHAIIISIMUA, MAPEHHSIM, KOTHITUBHUMH BUKPHUBIICHHAMH, EMOLIMHUMH CIJIECKAMU
ta amHe3sieto (Hobson, 1988). Takuii m0oCBI € YHIKQTHHUM JJIS CBIJIOMOCTI JTFOAWHHU, 110
YCKJIaTHIOETHCS BUKITIOUHOIO CY0’ €KTUBHICTIO CIpUHATTS cHOBUAIHHS (Hobson, 1988),
HOro He3aJeKHICTIO BIJ JIOTIYHOTO MHCIICHHS a00 CIIeHapiiB, Kl MOXXHA BHPA3UTH
moBHUMH 3acob0amu (Blechner, 2013, p. 9, 25). 1ls cnemudika omoBiTyBaHOTO JAOCBITY
HAJMXa€ COpAMYBATH JOCTIIXKEHHsI Ha 3aco0u rnepeaadi Cy0'€KTMBHOTO CTaBIICHHS J10
JOCBIZY, MapKyBaHHSI MOro €miCTEMOJIOTIYHOIO CTAaTyCy Ta IMO3UIIIOBaHHS HapaTopa
CTOCOBHO KOHIIETITyaJI13a1li TOCBi Y.
1.3.1. llonammsa ouckypcuenoi nocmaeu. Kareropis TMCKypCUBHOI MOCTaBH,
10 aKTHUBHO PO3pOOJISETHCA AOCIHITHUKAMH MPOTITOM OCTAHHIX POKIB, € ONEpaliiHO
BJIaJIUM TE€OPETHYHUM 1HCTPYMEHTOM JIJIsI OTIMUCAHHS 3aCO001B BUPAKEHHS CYy0’ €EKTUBHOCTI
Ta MO3UIIIOBAHHS CY0’€KTY y TUCKYPCI, 110 33JI0BOJIBHSIE MOTPeOaM I[LOTO JTOCII>KEHHS.
AnrnomoBHe noHATTA stance (Du Bois, 2007; Englebretson, 2007; Baynham, 2011;
Georgakopoulou, 2013; Johnstone, 2009; Biber & Finegan, 1988, 1989; Mopo3osa, 2011;
VYuna, 2015, 2021; Kiarkkédinen, 2003), mo nepekiagaoTh YKPaiHCHKOIO SIK HO3UYis
cy6’ekma (Mopo3zoBa, 2011) abo duckypcuena nocmasa (Ymuna, 2021), cnyrye mis
MMO3HAYCHHS OIIHHO1, a)eKTUBHO1, 260 emicTeMiunoi mo3uilii moBisg (Englebretson, 2007,
Du Bois, 2007). B npoMy AOCHIIKEHHI KJIOYOBOIO CYOKaTEropi€ro IUCKYpPCUBHOI
nmocTaBu a00 CYMDKHHMM J0 Hei MOHATTSAM, B 3aJICKHOCTI BiJI TPAKTOBKH, BOQYAETHCS
esioeHyiliHicmb, 0 BKIIKOYAE CIIEKTP JIHTBAJIBHUX 3acC00iB, 110 MO3HAYAIOTH JIKEPEIO
iH(dopMailii abo Takox emicteMosoriynuii craryc noAi (Mushin, 2001, p. xi), y 4omy
BOHO CINBHAJA€ 13 IMUPIIAM TOHATTAM JUCKYPCUBHOI TIOCTaBU. PosrisHemo
CIIBBITHECEHICTh ITUX TMOHATh, iXHI TEPMIHOJOTIYHI CTOCYHKHM Ta OOpaHWil s
OOTPYHTYBaHHSI METOY 11i€1 pOOOTH TEOPETUIHHI TOPOOOK.
[TonsTTa Ouckypcusnoi nocmasu Hapasl 3HAXOAUTHCA B MPOILECI PO3POOKU B
JHTBICTHUIII, 1 OXOIUIIOE IUPOKUNA CHEKTP SBUIL, BKIOYHO 3 MPOSIBAMU €BIJECHIIHHOCTI.
Jlesiki BUEH1 OMEpPYIOTh MOHSATTAM AWCKYPCHUBHOI MOCTaBU CTOCOBHO CYO’€KTHBHOCTI,

BUPOKCHHS OIIIHKH, TOJI SIK 1HIN JOCHITHUKHA BHBYAIOTh Il SBHUINA HE3aJIEKHO
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(Englebretson, 2007, p.2), mo Hapasi poOHTHh BCEOXOIUIIOIOYE BU3HAYCHHSI MOCTaBU
npobnematnuauM (Ymuua, 2015, c.52). Ha nyMKy JOCHIIHHMKIB, MOCTaBy BapToO
pO3TIIAIaTH SIK TMHAMIYHY TUCKYPCUBHY 1it0 (stancetaking) (Englebretson, 2007, p. 3),
3aiiMaHHs TO3MIli CTOCOBHO 3MICTy abo crmocoby Buciorneras (Du Bois, 2007). Taka
Tl MOXE BKJIIOYATH BUPAXXKEHHS OCOOMCTUX TOTJISAIB, CTaBJIEHb, OI[IHHUX CYJIKEHb,
aeKTUBHUX a00 eMiCTEMIYHHX MO3UIIIH (CTYIIEHS BIIEBHEHOCT] y BIACHOMY TBEP/[)KCHHI )
rpamMaTiyHUMH abo0 JekcuuynuMu 3acobamu  (Englebretson, 2007, p. 14-17) abo
koHTeKkcTyansHO (Du Bois, 2007). [lo 3aco0iB cy0’€KTUBHOTO MO3UIIFOBAHHS HAJIEkKATh
MapKepy €miCTeMIYHOi MOJAJIBHOCTI Ta €BIICHIINWHOCTI, JIEKCMKAa 3 OLIHHUMU
KoHOTarlisiMu, Ta adektuBHl Mapkepu (Du Bois, 2007). 3acobu cy0'eKTHOTO
MO3ULIOHYBaHHS B JIUCKYPCl € TaKOX YaCTUHOK OCOOMCTHX BIOAOOAHb Ta 1I10CTHIIIO,
CKJIQIHUKOM ieHTHYHOCTI aBTopa (Johnstone, 2009). IlincymoByrounm 11l HagOaHHS
MO’KHa 3pOOUTH BUCHOBOK, 10 TEOPETUYHI pO3POOKH JUCKYPCHUBHOI IOCTABHU K 3aCO0y
MOJICJIIOBAHHSI TMO3MUI[IIOBaHHS Cy0'€KTa B JUCKypCl MAalOTh MparMaTUYHUN Ta
inrepakuiianii yxun (Kiesling, 2022). Opgnak 3a3HayuMo, IO MIUPOTa 3aco0iB
JMCKYPCUBHOTO KOHCTPYIOBaHHS Cy0’€KTMBHOCTI MOBIISI 3yMOBIIFO€ HEOOXITHICTh caMe
TaKol MOJeNi, sfKa BKJIIOYA€ IIMPOKUN CIEKTP SBHII Ta T03BOJIIE OOpaTH 3 HUX
HaWaKTyaJ bHIII JJI1 KOHKPETHOTO JTOCIIIIKEHHS.

[Ipy poMy 3a3HaYMMO, IO BUBYCHHS TUCKYPCHBHOI MOCTaBM B HapaTHBax
BOAYaAETHCS HOBITHIM MeTojoJioTiuHuM mpuitoMmoM (Baynham 2011; Georgakopoulou
2013; Sternberg 2007), OCKIIbKM TMEPCIEKTHBA Ta TOYKAa 30py € KIACUYHUMHU
KaTeropisiMiu HapaToJorii, Kl TPaJUIIAHO TIIyMAUsIThCs K BUPAXEHHS CyO'€KTUBHOTO
NOTJISiy Ta TpUHIUMIB Bigbopy i1H(opmarii. Taka nediHimis 3HAYHOI MIPOIO
HAKJIAJa€ThCS Ha IIUPIIE MOHITTS AUCKYPCUBHOI MOCTaBU B CyYaCHUX JIIHTBICTUYHHUX
JOCIIJKEHHSAX 1 POOUTh HAPATHMBHI TEKCTH PEJICBAHTHUM MaTepiajioM TOCIIKEHHS.
Hampuknaza, cToCOBHO HAIIOTO Marepiaiy, JIOTIYHO MepeadadnTH, IO B OHIPUIHOMY
HapaTUBl JOMIHYIOTh €IMICTEMIYHI KOMIIOHEHTH JIUCKYPCHUBHOI IIOCTaBU 3 METOIO

nepenaTy NpUMapHUA, CKJIaJHUNA ICUXIYHUHN TOCBI.
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1.1.1. Egioenyinnicmo ak cyoxamezopis ouckypcueénoi nocmaeu. B cBoro uepry,
KaTeropis €BiJICHIIITHOCTI TAyMadUThCS Y IMIUPOKOMY CEHCI SIK CEMaHTHYHA KaTeropis B
aHTJINCHKIA MOBI, IIO0 MICTUTH 1H(OPMALIIO TPO HKEPENO MOBIIOMIEHHS Ta HMOTO
eMICTeMIUHy OLIHKY MOBIEM (il $KOI pO3yMIEMO CTYIIEHb YIEBHEHOCTI B
npaBAMBOMY/BaliIHOMY cTatyci iH(opmarlii, mo nosigomiserbes) (Arrese, HaBller, &
Carretero, 2017; Chafe, 1986, p. 262; Langacker, 2017; Mushin, 2001; Englebretson,
2007; Du Bois, 2007; Biber & Finegan, 1988, 1989; Karkkéinen, 2003). ¥V cydacHux
poOOTax JIIHIBICTH BU3HAYAOTh TPaMaTU4HI Ta JJEKCHYHI €BIECHI1HHI 3aCO0H SIK TaKl, 1110
KOJIyIOTh 1H(GOPMAIIIIO IPO CIOCIO, IKUM OyJI0 OTpUMaHEe 3HAHHS, SIKE MOBIJOMIISETHCA, 1
PO BIHOIIECHHA ITi€l 1H(opMaIlli 10 3HaHb MOBIS NPO CBIT 200 OLIHKY MOBIEM IIi€l
iHopMarii sk npaBauBoi ado HamiiHOi (Mushin, 2001, p.xi; Arrese, HalBler, &
Carretero, 2017), mo € eJeMEHTOM aKTyaji3aimii JUCKYpCHBHOI IOCTaBU
koHuenryamszaropa (Mushin, 2001, p. xii). [IoHATTS 3aranoM cnupaeThcsi Ha TEOPETUUHI
300yTKM KOTHITUBHOI JIIHIBICTUKHM, WO BHCBITJIIOE JIIHTBICTHYHI (DEHOMEHHU SIK
penpe3eHTalii KoHuentyalbHuX CcTpykTyp (Mushin, 2001, p.xii). Takum dYwuHOM,
€BIJICHIIMHICTh MO’KHA BBAXKATH KATETOPI€I0, CIIOPITHEHOIO 10 AUCKYPCUBHOI MTOCTaBH,
ab0 ogHUM 13 ii MOXJIMBHUX MpPOSIBIB (B IIMPOKI CEMaHTUYHIA TPaAKTOBILI, 3acO0U
BUPAXEHHS KaTEropii €BiACHIIIHHOCTI CIIBMAaAA0Th 13 YaCTUHOIO TUCKYPCHUBHHX MPOSBIB
MOCTaBH, HAIIPUKJIAJ CTYIIEHS] BHEBHEHOCT] y TBEPXKEHHI, ajie HE BKIIOYAIOTh a)eKTUBHI1
Ta OIlIHHI KOMITOHEHTH).

HeMmoxnuBO 001WTH 3rafikol0 1 BYXXYMM MIAXiA 10 €BIACHIUHWHOCTI SIK J0
rpamMaTU4HOI KaTeropii. [CHyroTh pyHIaMeHTaIbH1 pOOOTH 3 TOCIIIKEHHS IT1€1 KaTeropii,
Kl TIUPOKO IHUTYIOThCS CYYaCHMMHU JOCHIJTHHKAaMU Ta BHUKOHAHI TIEPEBaXHO HAa
rpaMmatuyHoMy  marepiami  (Hamp.,  Aikhenvald, 2004;  Plungian, 2010).
O.10. AiixeHBaibja, 30KpeMa, MPOMOHYE YITKO PO3MEXKOBYBATH E€BIACHLIWHICTD SIK
000B'SA3KOBY KaTEropito y IEBHUX MOBaX Ta €BIJEHIIIHHICTD K IMUPOKE KOO JTEKCHUHUX
3ac001B, 1110 BXXUBAIOTHCA Y IKOCTI BTOPUHHOT'O, HEOOOB'SI3KOBOT0 Jkepena. P. SIkobcon
TAaKOXX PO3IIA/IaB €BIACHLIWHICTh SK JIECIIBHY KAaTE€ropil0 Ta aHalli3yBaB BHUMAIKH

€B1JICHIIIHHOTO MapKyBaHHS Ha PIBHI acleKTy Ta CTaHy JI€CIOBa Ta HA CHHTAaKCUYHOMY
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piBHi. (3azHaunmo, 1o P. fkoOcoH BBakaeThCs aBTOPOM TEPMIHY «EBiJEHIIIHHI
Mapkepn» (evidentials) (Jakobson, 1957, p.46). Xoya rTpamMaTU4HI MPOSBU
eBIJICHITIMHOCTI B 1HIaHCHKMX MOBaX BUBYAJIKCH 1 paHiiie, 30kpema @. boacom, npyrom
P. SlkoGcona, eBiaeHiiiHl 3acobu y nocuimkennsx @. boaca HazuBanuch «cydikcamu,
10 O3HAYAIOTh JKepeno iHpopmaiii» (Boas, 1911, p. 124). Came 111 1oCiI>KeHHS Aald
MOYATOK IIUPIIOMY BUBYEHHIO KaTeropii eBifeHIiiHOCTI.) [lfo Tpamuiliro BUBYEHHS
rpamMaTUKaI30BaHMX MapKepiB  €BIJICHIIIHHOCTI B MOBax CBITY Ha3WBalOTh
«JIOCJIJIKEHHAM I'paMaTUYHUX 3ac001B AUCKypcuBHOI moctaBm» (Kiesling, 2022, p. 415).
[Ipu upomMy, poboTa Ha TPaMaTUYHOMY MaTepialll 13 «KIMAHOPAMHUM» 3pP130M BUPAKEHHS
Kareropii B  PI3HMX MOBax CBITY JIO3BOJIWJIA  JOCHIJHUKAM, HaIlpUKIa],
O.1O. AlixeHBanp[, CKJIACTH J€TalbHy HOMEHKJIATYpy KOHUENTYyaJIbHUX €BIACHIIIHUX
cyOKaTeropiii, o MOXYTb MPOSBISITUCh B PI3HUX MOBaX Ha PI3HUX JIHTBICTUYHUX
piBHsX. Takuil MIMPOKUHM TOTIISA] HA BaplaTUBHICTh B KOHIIEITYyasIi3allii JpKepesa 3HaHHS
Ta MOro MapKyBaHHI 3aKjaB OCHOBY JUIsl BUBYEHHS €BIJICHI[IHHOCTI SIK CEMaHTHYHOI
KaTeropii, 30kpemMa B aHIUINMCHKIA MOBI. Bu3Harouum pI3HMINO MIIXOMIB, BBAXKAEMO
JOLIIBHUM TIAKPECIUTH MPOAYKTUBHICTh Ta BHECOK B TEOPIIO JTHUCKYPCUBHOI MOCTaBU
JTOCIIKEHb €BIICHIIIMHUX MapKepiB Ha MOBax, Je I KaTeropis He € O00OB'A3KOBO
rpaMaTUKaI30BaHOIO.

OTxe, B 1iil poOOTI MU (POKYCYEMOCH Ha IIUPIIOMY PO3YMIHHI €BIJIEHLIIMHOCTI K
CEMaHTUYHOI KaTeropii, IO MOXE peali3yBaTUCh TIpPaMaTUYHO, JIEKCUYHO Ta
napadpactuuno (Mushin, 2001, p.17). B pamkax 1p0ro miaxoay €BiJICHIIINHICTD
TIYyMauuTbes K KoHuentyanbHuil qomed (Wiemer, 2010, p. 59). YucenbHi pobotu,
MPUCBSYECHI KaTeropii eBieHIiiHoCTI B eBponeiickkux (Gurajek, 2010; Wiemer, 2010),
30KpeMa B FepMaHChKUX Ta poMaHchkux MoBax (Biber & Finegan, 1989; King & Nadasdi,
1999; Squartini, 2008; Whitt, 2010) g0BOmATh KOHCTPYKTHBHICTH JOCIIKCHB
eBIJICHIIHHOT (YHKIT y MOBax 3 HErpaMaTHKaIi30BaHOI0 KaTEeTOPIiE0 JpKepera
iHpopmarii. [Ipore, cnenudiuHuil acnekT BUOOPY MOBIEM €BIACHIINHUX 3aC001B IS
OTIOBi/I TIPO crenudivyHi CTaHW CBIOMOCTI Ta OHIPUYHHMA JOCBIJ B aHTUIMCHKIA MOBI

3AJIMIIAETHCA IIC HEAOCTATHBO p03p06JICHI/IM.
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KoHIenTyanhHOI OCHOBOIO €BIICHIIIMHOCTI K KaTeropii € mo3HaYeHHS MOBIIEM
JoKepena 1HQopmarlii, 1o MOBIJOMIISIETBCA, MPOTE MEpeBakHA OUIBIIICTh CyYacCHHX
JOCTIAHUKIB BU3HAIOTh, L0 E€BIIEHIIWHICTh SIK KaTEropis € TICHO TOB’SA3aHOI0 13
eMICTEeMOJIOTIYHOI0 MOJIAJIBHICTIO 1 TaKOX BIJMOBIAA€ 3a Cy0 €KTUBHE MO3UIIIOBAHHS
MoBIsi/onoBigaya (Arrese, HalBler, & Carretero, 2017; Boye, 2012; Cornillie, Arrese &
Wiemer, 2015; Langacker, 2017, p. 18-19; Mushin, 2001). EBinenmiitHicTh BimoOpakae
cy0’€KTUBHY IEpCIEeKTUBY, ‘speaker imprint’ B JUCKypCi, Ta J03BOJISE TMO3UIIIIOBATH
1H(opMallito y KOHTEKCTI Ta moa0 MoBis (Mushin, 2001, p. 1-15). Otxe, g0 karteropii
€BIJICHUIMNHOCTI BIJHOCATH SIK BJIAaCHE BKa3aHHsA Ha JpKepeno iHdopmamii (mpsama
neprenTuBHa ab0 penopraTtuBHA (IepeKa3aHa 31 CIiB TPEThOI 0COOM) €BIACHIIIIHICTS),
Tak 1 BUpaxeHHs emnicremiynoi ominku (Chafe 1986; Langacker 2017, p. 18-19; Willett,
1988, p. 57; Aikhenvald, 2004). [{ns Hamoro AOCIIPKEHHS TEOPETUYHO 3HAUYIIUM 13
[IUX 3HAX1JOK € Te3a, IO eMicTeMIYHa MOAAIBHICTh Ta €BIACHIIMHICTD € CIIOPITHCHUMU
KaTeropisiMu, Ta iH(QEepeHIiiiHa eBIICHUINHICTh MOXE PO3IJIAJATUCh K CyOKaTeropis
€BIJICHIIIMHOCTI, OCKUIBKH €MCTEeMIYHE MOJAJIbHE MAapPKyBaHHS Ma€ MPSME BITHOIICHHS
710 cTatycy 1H(popMalii Ta HaJIHHOCTI JIKepena ii OTpUMaHHS.

1.3.2. Cyoxamezopii egidenuitinocmi. Jjisi NOCHIIKEHHS peanizalii KaTeropii
€BIJICHIIIHHOCTI B ITepeKa3ax CHOBUIIHb HEOOX1THO 0OpaTH Ta aIanTyBaTH KiaacudikaIrito
nijKaTeropii eBiaeHIiiHoCTI. KitacuuHuMU eBiICHIIIHHUME CyOKaTEropisiMu € a) mpsiMa
(arectaTuBHA) €BIJICHIIIHHICTh — Bi3yajbHa, ay/AiaJibHA YU 1HIIA CEHCOpPHA, 0) HEempsiMa
€BIJICHIIMHICTh — pernopaTUBHA (IE€peKa3yBaHHs) Ta B) 1H(PEpEHIliiiHA €BIIEHUINHICTb
(cymxeHHs, OI[IHKa BIpOTriAHOCTI a00 AeNyKTHBHA OIliHKa cTtarycy iHpopmarii) (Willett,
1988, p.57). O.O. AilixenBanpg BHILISE€ BI3yajbHy Ta 1HIIY CEHCOpPHY (TpsAMY),
1H(epeHIiHY Ta AeNyKTUBHY (HEMPSIMY ), pEIOPTATUBHY, 1 KBOTATUBHY (1110 OYKBaJIbHO
nepeaae mpsiMy MOBY TpeThoi ocoOu) eBineHiiinicth (Aikhenvald, 2004). 3aramxom, 11
KaTeropii 3aJIMIIal0TbCsI OCHOBHUMH, 1 1€0aTH B JIITEPATypl BELYyThCS 3A€OUIBIIOTO 1010
HAJIeKHOCTI 1H(EepeHIii g0 [MapuHU EBIAEHIINHOCTI, abo0 MOJaJbHOCTI, abo
emictemiuHocTi. [lepmr HDK mNepexonuTHd 10 OOroOBOpEHHS CHIpHOT cyOKareropii

indepenuiiinoi eBimeHWiHHOCTI, TPOMOHYEMO OKPECIUTH KOHICOTYyaJIbHUN 3MICT
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NpPSIMOTO  CEHCOPHOr0,  CEHCOpPHO-iH(epeHUiliiHOro, penopTaTUBHOIO0  Ta
KBOTATHBHOI'0, Ta PeBEJSATHBHOIO €BiJCHIIIHHOTO MapKyBaHHS.

IIpsimMa ceHcopHa eBileHUiHHICTH € TPOTUIIOBOIO CyOKaTEropiero st Kareropii
eBIJICHITIMHOCTI, OCKIJTLKH TIPSIMO MapKy€e KaHall, 3a SKUM OYyJI0 OTpUMaHO iH(opMaIrito.
CeHcopHa €BIJICHILIMHICTh TMOCWJIAETbCS Ha Oe3mocepeHe 4YyTTeBe (BI3yalbHE,
ayaianbHe, TaKTHJIbHE, TyCTaTOpHE a00 OJb(GaKTOpHE) CHPUUHATTA SK JHKEPEIo
iHpopwmariii (Aikhenvald, 2018; Chafe, 1986; Whitt, 2010) Ta acoritoeTbcs 13 nepegadeto
BJIACHOTO HeomnocepenkoBaHoro aocsiay (Mushin, 2001). HeobxinHo 3a3HauuTH, 1110 B
aHTJIICBKIA  MOBI, J€ €BIICHIIWHICTh BHPAXKAETHCS JEKCUYHO, JOCIHIIHUKHU
PO3MEKOBYIOTh areHTUBHI TMeplenTuBHi JiecioBa (look, listen, feel, smell, taste),
MEpUENTUBHI JII€CTIOBA, 1[0 TO3HAYAIOTh NOCBiA (see, hear, feel, smell, taste) Ta
NEepIEenTUBHI JIECIIOBA, IO TO3HAYAIOTh XapaKTEPUCTUKY 00'€kTa, 3'sCOBaHy
neprenTuBHUM 1UIsIXOM (look, sound, feel, smell, taste) Ta BUAUISIOTH OCTaHHI SIK
MapKepu 1H(epeHIIii, 3p00IeH0T Ha OCHOBI EPIENTUBHOTO I0CBiAY, a00 napadpacTuyHi
nexcemu (Whitt, 2009). Taki mapadpactuuni mneprenTuBHi Jekcemu (look, sound)
BUKOPHUCTOBYIOTHCS HA TO3HAYEHHS 1HQEepeHIIii 13 iHdopmallii, OTpUMaHO1 32 CCHCOPHUM
kaHaioMm (Peterson, 2010, p. 154). B upomy BOadaemo JgocTaTHI MiJACTaBU YCIiJ 3a
MPOLIMTOBAHUMH JTOCIIITHUKAMU PO3TJIAIATH TaKe BUKOPUCTAHHS MEPUETNTUBHUX JIECITIB
aKk 3aci0 BepOamizalii Kareropli €BIACHIIHHOCTI — ceHCOpHO-iHdepeHUiiiny
eBileHUIHHICTD.

PenopraTtuBHa eBigeHuiiiHicTh (aHra. reportive abo hearsay) mno3Hayae
iH(popmarlito, orpuMany BiJg Tperboi ctopoHH (Mushin, 2001; Aikhenvald, 2004).
[. MymuH noB's3y€e pernopTaTUBHE MApKYBaHHS 13 PENOPTATUBHHUM E€IiCTEMOJIOTIYHUM
MTO3UIIIFOBAHHSM JIJIsl TOBIIOMJICHHS 1H(QOpMAIlii, sika HE € YaCTUHOI 0€3MocepeIHbOTO
JIOCBITy MOBIISI/KOHIIETITYaJIi3aToOpa, a CTauxa BioMOor0 3a iHmmM kaHaioM (Mushin, 2001,
2001, p.69). B anrmiicbki MOBI HaWBUPA3HIIINM PENOPTATUBHHUM MAapPKyBaHHSIM €
IpeIuKaT MOBJIEHHEBOTO aKTy, 1110 BBOJUTH 1HPOPMAIIiI0, MOBIIOMJIEHY 1HIIIMM MOBIIEM
(e.g., X told us that), MmO € HENpPSIMUM PEMNOPTATUBHUM TBEPIKEHHSIM, OCKUIBKH

MOBIJIOMJICHHSI Tiepedpa3oBaHe BJIACHUMM CJIOBaMU 13 PI3HUM CTyIEHEM TOYHOCTI
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(Mushin, 2001, p. 69). Pi3HOoBHIOM penopTaTUBHOI €BIJCHIIITHOCTI B aHTJIIHCHKi MOBI €
KBOTATUBHA eBileHUIiHICTb, $Ka [I0O3HAYa€ YPUBKHU, SIKI JOCIIBHO TMEpPEAar0Th
noBigoMsIeHHS TpeThoi ctoporu (Mushin, 2001, p. 69). Xoua B. Yeiid po3ramoBye
pPEeNOpPTaTUBHY €B1ICHIINHICTh HA IIKaJl HAJIHHOCTI 3HAHHS HApsAy 13 IHAYKTUBHUMH 1
nenykTuBHUMU TBep KeHHsAMHU (Chafe, 1986, p. 263), DOCHITHUK TaKOX BUJILIAE ii B
OKpeMy MIIKaTeropiro eBIACHIIIHOrO MapKyBaHHsS. Takoi K JOTIKU MPUTPUMYEMOCH 1
MU, PO3TJSJAIOYM  PENOPTATUBHY Ta KBOTATUBHY €BIJICHLIMHICTH SK OKpEMY
M1JIKaTEropio.

PeBeqsiTUBHY eBileHUiMHICTB, y CBOIO Yepry, HE TaK 4YacTO 3raaylTh Yy
JOCITIJIPKEHHSX €BIJICHIIIHHOCTI Ha MaTepialii MOB, Jie €BIACHIIIIHICTh HE € 00OB'I3KOBOIO
rpaMaTHUYHOIO KaTeropiero. BimoMo, 110 Aesiki MOBH CBITY OKPEMO KOAYIOTh OHIPUYHY
eBIJICHIIIAHICTh, TOOTO MO3HAYAIOTh TpaMaTU4YHO 1H(}OpMaIlil0, OTpUMaHy YBI1 CHI
(Aikhenval'd, 2018; Cohen, Chuakaw, & Small, 2010). P. SIxo6con 3anponoHyBaB
TEPMIH «pEBEISATUBHA» HAa MO3HAYEHHS L€l migkareropii eBineHuiiHocTi (Jakobson,
1957, 1984), sxuM MU MOKOPUCTOBYEMOCh y Iiii pobOoti. Ilpore, P. SIkobGcon He
PO3’SICHIOE 3MICTY IIbOTO TepMmiHy. Il peBeNsITUBHOIO E€BIACHIIWHICTIO PO3YMIIOTh
1H(popMaIlito, Ky JIHIBICTUYHO MO3HAYAIOTh SIK CTBOPEHY B CBIIOMOCTI cy0'ekTa 0e€3
PSIMOTO OTpUMaHHS iHPOpMaIlii BiJl 30BHIIITHLOTO CBITY, TaKy SIK CHU, BUIIHHS/SBIICHHS,
ramonuHanii, HarxHeHHs touo (Kratschmer & Heijnen, 2010, p. 333). 3 ornsigom Ha
cnenuivHICTh KOHBEHIIMHUX €BIAEHIIMHUX pPIIMIEHb I OKPEMHX JIIHTBOCHIIBHOT
3a3HAYMMO, W10 COLIAJIbHE TIyMauy€HHs CHOBHUAIHb € PI3HUM I PIZHUX KYJIBTYp
(Aikhenvald, 2018, p.173). 3okpema, a1 MOB AMa3oHii 13 TpaMaTUYHUMU
eBIJICHIIINHUMH CUCTEMaMH € XapaKTePHUM YHUKATH MPSMOi MEPIENTUBHOI (BI13yalbHOT)
€B1JICHIIIHHOCTI ISl IEpPEeKa3iB CHOBU/IIHb, OCKIJIKU JOCBIJ CHOBUIHHS MUCIUTHCS K
HEpPEATbHUI Ta HE KOAYETHCA SK OCOOMCTHM, BUMArarouu BXKUBAHHS PETOPTATUBHUX
eBigeHiiiaux Gopm (Aikhenvald, 2018, p. 344). Take cnpuHATTS JIHTBOCIUIHHOTOIO
JIOCB1Jy CHOBHJIIHHS CITUPAETHCS HA JYMKY, III0 CHOBUIIHHS € IMOB1JIOMJICHHSIM 330BHI 13
HEeBiIOMOTO JDKepena, a He ocobouctum nocsimom (Kracke, 2009, p.73). lLle

CIIOCTCPECIKCHHA KOHTPACTYE 13 THIIOBUMH eBiﬂeHHiﬁHHMH 3aco0aMy aHTJIOMOBHHUX
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nepekas3iB CHOBHIHb. JI1HICHO, MIMPOKO BiIOMO, 110 CHOBHUAIHHA Yy 3aXiJHIA KyJIbTypi
KOHBEHIIIITHO CHpUMAIOThCS SIK YMOBHO Bi3yalbHuU nocBif (Scioli, 2015, p.6), 1
pe3yNbTaTH HAILIOTO JOCHIIKEHHA MIATPUMYIOTh L0 TyMKYy. 3a3HA4MMO BITHOCHY
OimHICTH Ta (PparMeHTapHICTh JaHAMA(TY JIHTBICTUYHHUX JOCTIIKEHb PEBEISATUBHOI
€BIJICHIIIHHOCTI Ha MaTepiajl aHrIiHCbKOl MOBH. ICHyrOUl IIIHHI PO3BIAKA BHUBYAIOTH
3ac00M aHTJIIHCHKOI MOBU B YHCIII IHIIUX CyYaCHUX €BPOMEHCHKUX Ta KIACHUYHHUX MOB
JIUIs1 KOJTyBaHHS PEBEJIATHBHOI €B1JICHIIITHOCTI Ha OCHOBI 0101iHMX TekcTiB (Kratschmer
& Heijnen, 2010). 3Hax11k1 BKJIIOYAIOTh MPEBAIFOBAHHS JIEKCEM MPSMOIO BKa3aHHS Ha
CHOBUAIHHS (Harp. dream) Ta BizyanbHOi eBlieHUiiHOCTI (Kratschmer & Heijnen, 2010).
[Ipote, anani3 JgiTeparypu Ha TeMy JO03BOJIAE JIWTH BUCHOBKY, IO TMOJIE PEBEISTUBHOT
€BIJICHIIIHOCTI B aHTIIHCHEKIA MOBI 3aIAIIAETHCS MAJIO BUBUCHHM.

OxpeMo HEOOX1THO MPUAUIATH yBary kareropii iH(epeHiiiiHoi eBineHuiiinocTi
y 1i 3B's13Ky 200 TOTOKHOCTI 13 KATETOPIEI0 EMICTEMIYHOCTI Ta €MiCTEMIYHOT MOJAAIBHOCTI.
B pamkax iH(pepeHIIHHOT €BIACHIIINHOCTI JOCIIIHUKN PO3IIIAIal0Th CHEeKYJISATHBHY
(0coOuCTI MpUITYIIIEHHS, BUPAKEHHS Cy0'€eKTUBHOT BIIEBHEHOCTI B CTaTycl iHopMaiii,
[0 MOBIAOMIISIETECSI) Ta MOAAJBLHY IHAYKTHBHY i JeIYKTHBHY eBileHIiHHICTb, 110
MapKy€ €miCTEMOJIOTIYHUIA CTaTyC MOBIAOMIIEHHS 3a aonomoror MoaanbHocTi (Chafe,
1986). Hocmiaauku ybadarTh TMEPETHH €BIASHIIIMHOCTI Ta €MiCTeMIYHOT MOJIaTbHOCTI
caMe y BHUpa3zax I1H(EpeHIIHHOI EeBIACHIIIMHOCTI, PO3MISIAAI0YN 1X SIK peati3allito
KaTeropii emnicreMiuHoi HeoOXiMHOCTI (200 BIPOTIMHOCTI), Ta KOPUCTYIOTHCS TaKOXK
TEPMIHOM «eBiJieHIliliHa MoaabHICTh» (Van Der Auwera and Plungian, 1998, p. 86).
[HON JTIHTBICTHM MPUIYCKAIOTh HETOTOXKHICTh KaTeropiil eBIJIEHUIMHOCTI, 30Kpema
iH(DepeHIiifHOT  eBIACHIIIHHOCTI, Ta  emiCTeMIYHOT MOJAJIBHOCTI  (BIAMOBIJIHO,
BiporigHocTi) (De Haan, 1999, 2001; Palmer, 2001, p. 9). 3BepTatoTh yBary Takox Ha
CKaJIIPHICTH/MOHOJIITHICTh BIAMOBIAHO 1H(GEPEHINIHHOT Ta PENOPTATUBHOI KaTeTopii,
nigKpecaooun ixHio BiaMiHHICTE (Nuyts, 2017, p. 68-70). 3o0kpema, TPONOHYIOThH
BUKOPUCTOBYBATH TEPMIH «EMICTEMIYHICTHY Yy AKOCTI MapacoibKOBOTO, IO BKJIIOYAE B
cebe eBINEHIINWHICT, Ta BIacHe emicTeMiuHy MonaibHICTh (Boye, 2012).

EHiCTeMi‘IHiCTb, TaKMM YHNHOM, BH3HAYAETHCA K KaTCFOpi}I BHUIOOI'O IIOPAAKY, ITO
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OXOILTIOE SIK BUPAKEHHS CTYMEHs BIEBHEHOCTI, TaK 1 BKa3aHHS Ha JpKepeso iHpopmarii
(Aikhenvald, 2018). Takox, emicTeMIYHICTh YBaXalOTh KaTEropi€ro, IO I03HAYae
CTyIleHb IHTErpalii OoTpuMaHoi iH(opmalii y CBIZOMOCTI MOBII Ha BIJAMIHY BiJ
EBIZICHIIIMHOCTI, 0 MapKye JpKepeno orpuManHs iHdopwmaiii (Shinzato, 1991). Ilpu
HassBHOCTI IUX PO30DKHOCTEH MIK KaTeropisMH, JJIA aHATITHYHUX TOTpeO HAIIOTro
JOCTIPKEHHSI 3py4YHIllle KOPUCTYBATHCh OUIBII TOMYJSIPHUM HHHI MIAXOAOM [0
€BIJICHIIIHHOCTI Ta €MICTEeMIYHOCTI sIK OJIM3bKO criopigHeHuX IapuH. OKpiM IIbOT0, Ha
Hally AYMKY, 3aCO0M BUPAKEHHS HEBIIEBHEHOCTI Ta CIIPOOU /10 IHTEpIIpEeTalli IK IPOSIBU
EMICTEMIYHOCTI TaKOX KOHTEKCTYyaJbHO CIYIYyIOTh CUTHAJI3yBaHHIO TPO JKEPENO
3HAHHS MPU OMUCI Cy0’ €KTUBHOTO CIIPUMHATTS OHIPUYHOTO JTIOCBITY.

Ha nyMKy neskux BYEHHUX, €IMICTEMIYHY Ta JEOHTHYHY MOJAJIbHICTh, IO €
iH(pepeHLiel0 3 00CTaBUH (HAMp., IS Supposed to), MOXHA BBaXKATH MPOSBOM
penoptatuBHOi eBiAeHIiHOCTI (Wiemer, 2010). OgHak, B 1bOMY JOCIIIKEHHI MU
BHUBOJIMMO ii B OKpEMY KaTeropird HECEHCOPHOI €BIJEHUINHOI KaTeropii, BU3HAIOUU 3a
HEI0 TIEBHY CIIPOMOXKHICTh TIepeiaBaTy iH(OpMaIlito, OTpUMaHy BiJl TPETHOTO JKEpea.
BtiM, MU He BBakaeMo 1€ JIOCTATHIM NPUBOJOM MOEAHATH 11 KaTeropii. BogHouac,
JOLIBHO, HA HAL MOTJISAI, cCeqU(pIYHO PO3MEXKYBATH SIK OKpEeMi CyOKaTeropli CEHCOpHI,
1H(depeHIiiiHl (3 MOJATBHICTIO BKIIOYHO) Ta YUCTO PEMOPTATUBHI CBIAYEHHS MPO CHU,
OCKUIbKU JUCTPUOYIIIS [IUX KAaTEropiii MOXKe JOTMOMOTITH MPOJIUTH CBITJIO HA TEHJEHIIIT
KOHIIETITyaTi3allli CKJIaJHOTO MapaloKCabHO NMEPIENTUBHOTO OHIPUYHOTO JIOCBITY.

Indepenniiina eBieHUiiiHiCTL € KaTeropier, MO Ma€ MPsSME BIJHOIICHHS 0
MOHATTS JAMCKYPCHBHOI mocTaBu. KoHIENTyaJbHI Ta MparMaTH4YHI OCHOBH
eBIJICHIIIMHOTO KOJYBAaHHS B3araji JaloTh MiACTaBU PO3IJISIIATH €BICHINIWHICTh SIK
nposiBu auckypcuBHoi moctaBu (Karkkdinen, 2003; Mushin, 2001, p.29). Bbinbm
KOHKPETHO, BBAXKAETHCS, IO EMICTEMIYHICTh Y MOBI BHPAKAETHCSA CBIACHIIINHUMU
3acobamu Ta emicteMiuHo0 MoAanbHICTIO (Boye, 2012; Palmer, 2001), siki € MOBHUMU
KaTErOpisIMH, 1[0 CUTHATI3YIOTh MPO CTYNEHb YIIEBHEHOCTI (MOXKIMBOCT1/HEOOX1THOCT1)
Ta IOCTYymy MOBIlS 10 iHGopmarii, Bignosiaao (Plungian, 2010). Emictemiuni mapkepu

BU3HAYAIOTh SK CIIOCOOH KOAYBAaHHA CTYIICHA BJIACHOI BIIEBHEHOCTI y CTaTYCi
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iHpopmartii, mo mnosigomisieTbes (Kdrkkdinen 2003), a oTxe, BOHU € elEeMEHTOM
JTUCKYPCUBHOI MTOCTaBH.

Emictemonoriuna mo3uiis/ IUCKypCHMBHA IIOCTaBa €  KOHIICTITyaJIbHOIO
CTPYKTYpOIO, HE3aJIe)KHOI0 BiJl JIHIBICTUYHOI (opMu, 1 MOxe OyTH BHpakeHa
rpaMaTUyHO, IEKCUYHO Ta NMapadpacTUyHO, ajie MOTUBALII JIsl OOpaHHs MOBIIEM MIEBHOT
€MiCTEMOJIOTIYHOI TIO3UITIT 3HAXOIAThCS B mparMatuyHii mapuni (Mushin, 2001, p. 53).
Posrnsnaroun eBifeHIiiHIcTh, P. JIeHekep mocuIaeThes Ha JACHKCHC, 1O BIANOBIIAE 32
IpyHTyBaHHs (grounding), ik He0OXiaHY ckianoBy pedepentii (Langacker, 2017, p. 16).
Ha nymky BueHOro, dac 1 Miclle KOMYHIKaTHBHOI IMOJli, KOHIENTyajdbHa MOJIEIb
peasbHOro CTaHy pedeil CriBpO3MOBHHUKIB, IXHS MOIH(MOPMOBAHICTh Ta OUIKYBaHHS 11100
MOTAJIBIIIOTO PO3TOPTAHHS JWCKYPCY CKJIQMAal0Th KIFOYOBI €JIEMEHTH TIPyHTYBaHHS
(grounding), sixe moB’si3aHe 3 emicTteMiuHUM ctarycoMm pedepenrta (Langacker, 2017,
p. 16). Enicremiunuii ctatyc mpoIo3uilii BUBHAYAETHCA 11 peai3oBaHICTIO, TOOTO THUM,
110 1o/1is (PaKTUYHO BiI0OYIach y peaIbHOCTI Ta MUCIUTHCS CITIBPO3MOBHHUKAMH SIK TaKa
(Langacker, 2017, p. 16). Slkmio 3acTocyBaTH IIf0 JIOT14HY Ie(DiHIIIIO 10 CTATyCy MOMiM
CHOBHJIIHHS, BHSBUTHCSA, IO BHU3HAYEHHS IXHBOTO CTaTyCy YCKJIQJHEHO IIEBHOIO
JyalbHICTIO — JOCBIJ CHOBU/IIHHS A1MCHO BIJOYBCS K CyO’ €KTUBHUM MCUXOJIOTTUHUM
JIOCB1J] MOBIIS, TIOCBIJl IIEBHOTO CTaHy WOTO CB1JIOMOCTI, MPOTE II€ JOCBiA HE BiIOYBCS B
OpUMHATIA  peasbHOCTI. Ile  cmocTepekeHHA  y3arajibHIOE  MPOOJEMAaTUYHICTh
JOCITIJIKEHHS 3aC001B €BIJEHIIIMHOTO Ta €MICTEMIYHOTO MapKyBaHHS 3HaHb B OIMOBIIAX
PO OHIPUYHUNA JOCBIJ AHTTIHCHKOIO MOBOIO.

HapemTi, HeEOOXiqHO 3rajatd KaTreropiro MipaTHBHOCTI, 1[0 aKTHUBHO
pO3poOJIsEThCS Hapa3l Ta IMOJIATa€ B JUCKYPCUBHOMY MapKyBaHHI HEOUYIKYBaHOTO
crarycy iHpopmaiii (De Haan, 2012; Peterson, 2010, 2015, 2017) 1 xapakTepu3yeThCs
K KaTeropis, 10 MEXY€ 3 EBIICHINMHICTIO Ta Peai3y€ThCsA IIUPOKHM CIIEKTPOM
nuckypcuBHUX 3aco0iB (Aikhenvald, 2012). MipatuBHe JMIHTBICTHYHE KOJyBaHHS
JTIO3BOJISIE MOBIISIM [TO3HAYUTH HOBY 1H(GOPMAIIiI0, SIKa HE MOXe OyTH JIETKO aCUM1JIbOBaHA
B TOTOYHY CHUTyaliHy opieHtamiro moBus (Peterson, 2015), a omke mnotpedye

MapKyBaHHS B paMKax KOHCTPYIOBaHHSI €MICTEMIYHOi MOCTaBU. MipaTUBHICTh BXkKe
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3aBoroBaja  craryc  cemanTuuHoi  kareropii  (DelLancey, 2012). TIlo3a
rpaMaTHKaIi30BaHUMHU 3aC00aMH B MOBaX, JIe KaTeropis € TpaMaTUyHOI0, MIPaTUBHICTh
IIMPOKO BUPAKAETHCS JIEKCUKATI30BAaHUMH HPUCTIBHUKAMU, KOHBEHIIOHAJII30BAHUMU
KOHCTPYKIlisiMu (aHria. (1t) turns out (that)), inToHariero, yactkamu Tomo (DelLancey,
2012, p. 533). 3aranom, MHUPOKUIA CIIEKTP AUCKYPCUBHUX MApKEPIiB, 0 MAIOTh PI3HUN
MIpaTUBHHM TOTEHLIaJd, POOUTH MOCHIIKEHHS MIPATUBHOCTI TEPCHEKTUBHUM, aje
CKJIQJHUM MPOEKTOM. [IpoTe, MipaTHUBHICTb € aKTyaIbHOIO KATErOPIEI0 IS TOCTIHKCHHS
€BIJICHIINHUX 3acO0IB HA MaTepialll IepeKa3iB CHOBU/IIHD, SIKI 3a MPUPOAOI0 Oy AYIOThCS

yepes MOCTIMHE MOPIBHAHHS CHOBUJIIHHS 3 PEATbHUM JKUTTSIM.

1.4. IToHaTTS HAPaTOpPa, HAPATHUBHOI NEPCHEKTHBH TA MOAIEBOCTI

Sk HapaTHB, 0 BIAHOCUTHLCS CaMe JIO TUITY HapaTHUBIB OCOOHMCTOTrO JOCBiAY (Ha
BIIMIHY BIJI €KCHEPUMEHTAJIbHUX XYJOKHIX HapaTHBIB), OMNOBiJAb MPO CHOBHUIAIHHSI
HEMO>KJIMBa 0€3 HapaTopa — TOTO0, XTO MEPEKUB, OCMUCITUB (KOHIICTITyali3yBaB) MO/ii,
K Taki, 110 BapTi HapaTHUBIi3allii, MACBIIOMO MO0y yBaB MEHTAJIbHY HAPATHBHY CXEMY,
Ta 3[1HCHUB KOHKPETHI JIIHTBICTUYHI BUOOpPU JUIsl MPOAYKYBAHHS HApaTUBY 3TITHO 13
CBOEIO KOHIeNTyam3aiieo noxiii. Came ToMy BOayaeThCsi HEOOXITHUM DPO3TISHYTH
TEOPETUYHUI T0POOOK KOTHITUBHOI HAPATOJOTi, [0 OMIKYETHCS MOHATTIM Ta (PYHKIIIEIO
HapaTopa, HapaTUBHOI MEPCIEKTUBH Ta MOJ1€BOCTI.

1.4.1. Hapamop. ba3oBoro nediniiiero HapaTopa € «Toi, 1o onoigae» (Prince,
2003, c. 66). Ilpore, Take BU3HAYCHHS JIOTOBHIOETHCS KIACHUYHMMHU 1 Cy4YaCHUMU
MOJICJISIMHA HapaTopa 3 METOI0 OMKMCATH HapaTopa K QyHKIIiI0, aOCTPAKTHY MOJIENb, 1110
Oyna O akTyaJibHa JJI TEKCTIB PI3HUX >KaHPIB Ta HAPATUBHUX KOH(QIrypauii (BKIIOUHO
13 TUMH, III0 HE MarOTh Hapatopa). [lounHarouu 13 cTpykTypanictchkux poOit P. Bapra,
JOCTIAHUKN PO3MEXKOBYIOTh MOHSTTS aBTOpA Ta HApaTopa, 1 BA3HAYaI0Th OCTAHHBOTO SIK
IHCTPYMEHT, KOHCTPYKIIito, abo mMpuilom, BUKOpucTaHui HapatopoM (Abbott, 2002).
OyHKI1is HapaTopa (aHri. narratorship ta narratorhood) € CKaJsIpHUM KOHIICTITOM, JI€

IPUCYTHICTh, BUIUMICTh Ta (Pi3WYHA BTUIEHICTH HApaTOpa MOXYTh OyTH MPE3EHTOBaHI
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pizHoto Miporo (Ryan, 2001). [Ipote, i1eHTHUHICTH HAPATOPIB TA CTYMNEHb X MPUCYTHOCTI
B HapaTHUBl € OJHUM 13 OCHOBHHUX (pakTOpiB, IO KOHCTpyroe octanHii (Bal & Van
Boheemen, 2009). Busnenss tumy Hapatopa Ta ¢okanizaTopa € OJTHUM 13 HEBIJ] EMHUX
KPOKIB TTOETHUKO-HAPATOJIOTIYHOTO aHaJi3y HApaTUBHOTO TBOPY, 3ampornoHoBaHoro A.O.
[HamiB (20206). fAx uwactuna wmojeni Hapamii (IlamiB, 2020b), BuGip Ta 3acobwu
KOHCTPYIOBaHHS Haparopa Ta (okamizaTopa € XyAO0XKHIM NPUAOMOM, 0 OYIyHOTh
HapaTuBHUM npocTip. HapaTop € onosinnoro iHcTauH1ieo (Herman, Jahn, & Ryan, 2010),
YMOBHHUM JIKEPEJIOM OMOBiAl. J[oCHiAHUKM OMHOCTaiHI B TOMYy, III0 HapaTtopa BapTo
BBaXaTH KOHCTpyKToM (Abbott, 2002; Ryan, 2001). HasiBHI KOTHITMBHI MIAXOAH 0
dbyHKii Hapatopa MOXXHA MIACYMyBaTh Yy TBEPIKEHHI, 10 (YHKIS HapaTopa €
(dpeitMmoM, B paMKax SKOTO B KOHKPETHOMY HapaTuBi BiA0yBaeTbea BiAO1p (akTiB, BUOID
JIHTBICTUYHUX CTpaTEriil Ta 3arajgbHa OopraHi3ailisi HapaTUBY, 110 JO03BOJISIE PO3IIUTH
aBTOpa Ta yMOBHOT'O HapaTopa.

M.-JI. Paiian 3a3Havae, 10 HaWMOBHIIE (YHKLIS HapaTopa peali3yeTbcs B
HapaTuBi ocoouctoro nocBiay (Ryan, 2001, p. 147), na3uBatouu HapaTopa, 110 OTIOBIAYE
NOJi1, SIK1 BIIOYJIUCH 3 HEIO a00 3 HUM OCOOUCTO, KIIPUPOJAHIM HapaTopomy» (aHT. natural
narrator) BCHJ 3a TpUPOAHOIO Hapatojoriero M. @nynepnik. IlparmatuyHumMu
GbyHKIISIME HapaTopa, [0 OMOBIAy€ BIACHUW JIOCBIiJl, € KpeaTHBHA (CaMOBUPAKCHHS),
TpaHcMmicuBHa (abo mepdopmaTuBHA) Ta TecTiMoHIlanbHa (aceptuBHa) (Ryan, 2001,
p. 147). OmnoBinp mpo CHOBUIIHHA SK HAPAaTUBHHUM KaHp HaMsSCKpaBillle peasizye
KpEaTuBHY (PYHKI(1}0, OCKUIbKM PEJIE€BAHTHICTh MOJI CHOBUAIHHS € CyO’€KTUBHOIO Ta
1HTEepCyO €KTUBHI MOTHBAIlll JJI1 PO3IMOBIIAHHS CBOIX CHOBHUJIIHb I1HIIUM JIFOASM
MPOJISATAIOTh y pedIeKCHBHO-eMOIIiHIN mtommHI. «[IpupoaHiit HapaTop», 0 OMOBiAYE
CBOE CHOBMJIIHHS, Ha BIAMIHY BiJ aBTOpa AMCKYpPCY XYIOXKHbOI JITEpaTypH, 3a
3aMOBUYBaHHSIM € 1 aBTOpoM, 1 (okamizaTopoMm (KoHIENTyami3aTopom). OcTaHHIN
(okamizaTop-KOHIIETITYaIi3aToOp) € HE MPOCTO MHUHYJIOI IMOCTACCI0O HapaTopa, a
OHIPUYHOIO PEMPE3CHTAIlI€I0, OHIPUYHUM «S», siIke 4acTo Mae HEMOBHI a00 BIIMIHHI
CKJIQHUKHU 1IEHTUYHOCTI, TIaM’ SITh, CIPUIHSTTS, 1110 OLTBITIIE HEJOCTYITHI HAPATOPOBI, IO

He cnuThb. OTke, MAX1J O Hapartopa K J0 KOHCTPYKTY, IIO OIEpye MpolecaMu
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¢doxamizallii Ta KOperye BiJCTaHb HapaTHBHOI IMEPCHEKTHUBU A0 MO OMOBiAl, €
aKTyaJIbHUM JJIs aHATI3y HApaTUBHOTO JKaHPY OIMOBIJEH PO CHOBUIHHS.

1.4.2. Hapamuena nepcnexkmuea, mouka 3opy, ¢oxanizayina. dinmocodcrka
JTyMKa MiIXOAWTH J0 MEPCHEKTUBU K JO0 HEOOXiHOI KOHCTAaHTH CIPHUUHSITTA, YMOBHU
MOCTIMHOI YIMEPEHKEHOCT], OCKIIbKM CIPUUAHSITTS 3aBXKIW BiJOYBA€ThCA 13 TEBHOI
nepcrektuBu (Guillén, 1971/2015). [loaiOHy poib rpae mepcneKTUBa 1 B KOTHITUBHIN
HapaToJIorii, e 11 BU3HAYaIOTh OJHY 13 KOTHITUBHUX omepalii (construal operations),
110 3a0€3MeuyIoTh OpraHi3alliio Ta po3ymiHHs gomeHy nocBiay (Herman, 2009). Takum
yuHoM, /[I. 'epman (Herman, 2009b, p. 122-123) yBaxae HapaTUBHY NEPCHEKTUBY
OTIepalli€l0 CBIJOMOCTI, 110 KOHIIENTYyaji3y€e CIIEHH Ta CHUTyallli B YMOBHOMY CBITI
HapaTuBY, 110 3yMOBIIIOE 1 (hoKalli3allito, 1 rojoc onosijai. BoHa 3amydae TeMnopalbHi,
npoctopoBi, apextuBHi komnoneHTy (Herman, 2009b, p. 128).

CTpyKTypalicTChka HapaTWBHA TPAAMINS PO3TJsjana MOHSATTS MEPCHEKTUBH Ta
TOYKM 30pYy SK OJIU3bKiI, TAaKOXK IMOB’SA3YIOUM iX 13 (OKamI3alleo 1 3arajoMm 13
neprenTUBHUM GperiMoM; CydacHa HapaToJoria po3auisie 11 KoHcTpykTH (Herman, Jahn,
& Ryan, 2010). KorniTMBHa HapaToOJOTrisl PpO3IJSAAE TMEPCHEKTUBY SK BTUICHHM
MeHTaJIbHUN KOHCTpyKT/onepariito (Langacker, 2008, c. 73-78). IlepcnekTuBa B 11iif
Tpiajl € Hal3araJbHIIIUM TEPMIHOM, KOTHITHBHOIO OIEpaIiiiHo0 0a3010, M0 3aTydae
IIMPOKE KOJIO aCTEKTIB penpe3eHTallli JOCBIy B HapaTUBI, TOJIl SIK TOUKA 30py € OUIbIII
3pYYHUM KOHCTPYKTOM JIJII ONTUCY HapaTUBI3allii JOCBIdY.

VY wiit poboti chigom 3a J[. 'epmaHoM KOpHCTYyeMOCH TepMiHaMHU HAPATHBHA
TO4YKA 30pYy Ta poKaJi3alif K BOHU PO3YyMIIOThCS B Cy4acH1M KOTHITUBHIN HApaTOJIOrii,
OCKITBKM IS po0OOTa Ma€e Ha METlI BHCBITIMTH CHOCOOM KOHCTPYIOBAHHS JIOCBIIY
OHIPUYHOI MPUPOJIU 1 HOTO BepOatizalio.

HapatuBHa Touka 30py (viewpoint) € By *KYiM TIOHSTTSIM, HIXK MepcrekTrBa. Toai
SK TIEPCICKTHBA BKJIIOYAE€ OIIIHHUM Ta a(peKTUBHMA KOMIIOHCHTH, SKI OIIOBigad
IPUBHOCHUTH B OIOBI/Ib, TPE3EHTYIOUH BJIACHY KOHLenTyami3amito noaii (Herman, 2009b,
p. 128; Niederhoff, 2014), napatuBHa ToOYka 30py BU3Hauae chepy moAiil, aiid, 0Opasis

TOIIO, AOCTYIIHY JJig CpuiHATTS onoBinada (Herman, 2009b). Touky 30py B HapaTuBi
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MO>KHA PO3TIISIATH K BEKTOP, TOOTO KOHIIENT, [0 MA€ XapaKTEPUCTHKHU CIIPSIMOBAHOCTI,
BIJICTaHI, Ta XapakTepy pyXy, IO BU3HA4ya€ BIJICTaHb BiJ 4YMTaua JI0 HapaTopa Ta
CKOHCTpyHoBaHOro HapaTuBoM cBITY (Stockwell, 2020). Taka BigcTaHb € 03HaKOIO
HapaTUBHOI TOYKH 30py, 1 XapakTEepU3ye BIJICTaHb BiJ HapaTopa N0 OIOBITyBaHOI
cutyartii. Ls BizcTanp Mo)ke OyTH TeMIOPaJIbHOO (OMOBIAYBaHHS MO/IIH, 1110 BiAOYIUCH
y TIEBHOMY MUHYJIOMY ), THUCKYPCHUBHOIO (TTepeKa3yBaHHs CIIIB TPETIX 0Ci0/TIepCOHAXKIB),
1HTEJIEKTYaJIbHOIO (3BEPXHICTh 200 MiAMOPSIKOBAHICTh CTOCOBHO NIEPCOHAXKIB OIOBIi/I),
MopanbHoto 1 T.4. (Prince, 2003). HapatuBHa Touka 30py, SIK 1 HapaTop, TaKOXK
YBaXKa€THCA pajilie KOHCTPYKTOM, HIXK peHomeHoM (Dancygier & Vandelanotte, 2016).
HapaTtuBHa TOuKka 30py MOX€ BUBYATHCh Y ii PI3HHUX MPOsiBaX K CyO0'€KTUBHOCTI B
JUCKYpCl: TEUKCUCY, MOAAJIBHUX MII€CIIB Ta KOHCTPYKIIM, MapKepiB €BIICHIIMHOCTI Ta
eMICTEMIYHOI TMO3MUIIII, JEKCUYHUX BHOOPIB MOBIIA, a TaKOXK MYJbTUMOJAIbHUX Ta
TinecHux curnaiiB (Dancygier & Vandelanotte, 2016).

Kareropis Touku 30py Ta 30KpeMa KaTeropisi Haparopa TiCHO OB’ si3aHa 13 HOHATTSAM
¢oxanizamii (Bal & Van Boheemen, 2009), sikum mupoKo onepyrOTh HAPATOJIOTH TCIT
TOTO, IK TepMiH OyJyio 3ampornoHoBaHo K. JKeHEeTTOM B pamMKax CTPYKTYpajiCTChKOi
HapaTosiorii. dokanizaiis € MOHATTIM, OJU3bKUM 32 3HAUCHHS 0 HAPATHUBHOI TOYKU
30py/IEepPCIIeKTUBY, Ta aKIICHTY€ yBary Ha caMme MeplenTUBHIN JOCTYITHOCTI HApaTOpOBi
noAi omoBiAl («uuiMu ouyuMa crpuiHaTo noaii?») (Genette, 1972). Ilepconax-
doxamizatop, mpH IbOMY, B JITEPATYPHOMY HapaTHUBI MOXE HE CITIBIIAIaTH 13 HAPATOPOM
(Jahn, 1996), B uwomy 1 mnossarae opuriHaiapHicTh KoHueniii XK. Xenerra, 1o
npoTtucTaBiisie (okamizaropa ta omnosinauda (voice) (Genette, 1972; Fludernik, 2001,
2009) Ta mo3Bomsie TouHile 3mMonaentoBaTH Hapailio (Bal, 2004). ®oxamnizaiis Takox
BU3HAYAETHCS SIK JIIH3A, Yepe3 Ky 4YuTad CIpUiiMae MEPCOHAXIB Ta MOJli HapaTUBY,
T0OTO BKIIOUae (pokaizaTopa (10 4acTo, ajae HeOoOOB’ SI3KOBO, CITIBMAAAE 3 HAPATOPOM)
(Abbott, 2002), saxoro 3 TO3WIi KOTHITHBHOI JIHIBICTUKM MOXXHA Ha3BaTH
KOHIIENTyalli3aTopoM. BumiiastoTe HyJaboBY Gokamizaiiio (Hapaiilo BCEBUIHBOTO

Haparopa, yuil JocTyn a0 iH(opmauii € HaWNOBHIMIMK), BHYTPINIHIO (POKamizaiio
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(ocTym 10 3HAaHHS OOMEKEHUI 3HAHHAMHU MIEPCOHAXKA, IKOMY HaJICKHUTh TOJIOC Hapallii)
Ta 30BHIIIHIO (hoKami3aliio (Hapalio BiJ 00’ ekTuBHOrO onoigayda) (Schmid, 2010).

JlocnmimHUKY pO3pOOISIOTh TAKOXK TEPMIH «TOUKH 0030py» (vantage point (Tatrai,
2015)), mo iaTerpye (izuyHy, colliaJbHy Ta MEHTAJIbHY IMEPCIEKTHBU OTMOBigada sK
eniCTeMIYHE TPYHTYBaHHS B 1HTEpPCYO'€KTHBHOMY KOHTEKCTI criuibHOi yBaru (Tatrai,
2015, p.13-14). 3okpema, B HapaThBax OCOOHCTOTO IOCBITy, HApaTOpd MOXKYTh
PO3PI3HATH CBOIO TETIEPIIIHIO TOUKY 30PY/TIEPCIEKTURY, 110 BiAMOBIIa€ KOMYHIKATUBHIM
CUTYyallll OMOBIJI, 1 TOYKY 30py cede K KOHUENTyajli3aTopa B MHHYJIOMY IIiJl 4ac
po3ropTaHHsi mOAINM ictopii, mo omnoBigyerbes (Tatrai, 2015, p.27). Came 1e
PO3IIETIIICHHS BIACHOI EPCIIEKTUBH € HETUIIOBO EKCIUNIIUTHIM B HAPATUBAX CHOBUIIHb
(Hixonaenxo, 2023), 1 TparuisieThCsl y MEPEBAXKHIN OLIBIIOCTI HAPATUBIB (Ha BIAMIHY BiJ
HapaTHBIB OCOOMCTOTO JIOCBiNY, /e TaKe PO3IICIICHHS MOXe BiJI0YBaTHUCh B OKPEMHUX
BUIIAJKaX, KOJU OINOBIJa4l KOMEHTYIOTh BJacHE CyO’€KTUBHE CIIPUIHATTS CUTyalli B
MOMEHT 11 IEPEKUBAHHS).

Otxe, ¢oxkamzamis (Genette, 1972) migkpeciroe MNepHENTUBHY TOCTYIHICTb
MoAiN, Mpo SKI pPo3moBiaeThes («xTo 0auuTh?»). OmHak Teopis (okamizaiii onepye
NOHATTSIM (hokanbHOTO nepcoHaxa (Jahn, 1996), sikuii TeopeTUYHO B HAPATUBI MOXKE HE
30iratucs 3 HapatopoM. IIpore, B HapaTuBaXx OCOOMCTOrO [OCBiJy OMNOBiga4 1
doxkanizarop 3a3Bu4ail 301ratoTecs (SKIIO HE 3aryHOIIOBATHCS B OOFOBOPEHHS CTaHy
doxkanizaropa, HaPUKIAA, CHy, MAPEHHS Y IIOKY, SIKI MOKYTh 3MIHUTU CIIPUMHSTTS 1
3poOUTH CyO'€KTUBHMIA TOCBIJ MEHII 3pO3YMUIMM 1 JOCTYITHUM JIsl ONIOBIJ1aya).

Po3rnsHyBIIM MiAX0AM KOTHITUBHOT HAPATOJIOTI] 0 MOHATH MEPCIIEKTHBH, TOYKU
30py Ta Qokaiizamii BBaXKaEMO MOXJIMBUM KOHCTAaTyBaTH TNE€BHY KOHBEPIEHIIIIO
CyYaCHUX HApaTOJIOTIYHMUX CTYIIH 13 3araJlbHUM KOTHITUBHUM BEKTOPOM PO3BUTKY
JIHTBICTUKH Ta AUCKYypcoorii. yHKIIOHYBaHHs HapaTopa sIK KOHCTPYKTY B HapaTHBI
Ta TMO3WIIIOBAHHS HAapaTopa CTOCOBHO OMOBIAYBaHUX MO, IO XapaKTEPUIYETHCS SK
TOYKa 30py, BTUICHICTh Ta MNEPUENTUBHICTb JTUCKYPCY OCOOMCTOrO JIOCBIY
y3TO/UKYIOTbCA 13 TMOHSTTSM JTUCKYpcUBHOI mocTaBu. OpaHak, (HOKyC KOTHITUBHOI

HApaToJIOTii 3aJMIIA€ThCsl HA Olepalisax, 0 3a0e3MeuyloTb MOXKJIMBICTH HapaTUBY
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penpe3eHTyBaTH JIIOACHKHI TOCBI, TO1 SIK MIXO0/IU JI0 OCTaBH BKIIIOYAIOTH B IOJIE 30pYy
JTMCKYpCHUBHE TO3UIIIIOBaHHS Cy0’€KTa Ta MparMaTtuyHi iaei. Jjis Hamoro A0CiiKeHHS
aKTyaJIbHUM € SIK T1IX17] 10 KOHCTPYIOBaHHS IOCBITy Uepe3 HapaTUB, TaK 1 MO3UIIFOBAHHS
cy0’€KTa CTOCOBHO BJIACHOTO JOCBiAy, IO BUKPHUBAE MPOIECH KOHIENTyasi3arii Ta
1HTerpali OCTaHHBOTO B IMaM’ATh IUIIXOM BepOaiizalii Ta HapaTusizaiii. OTxe, y Il
po0oTi CKOMOIHOBAaHO TMIAXOAM KOTHITMBHOI HApaTOJOTii Ta Teopil AUCKYPCHUBHOI
MOCTaBH, 30KpeMa pO3pOOKHU €BIACHIIIMHOCTI SIK OHIET 3 11 IPOSIBIB.

1.4.3. Ilooicgicmp. 11011€BICTh € IECHTPATIBLHOIO KATETOPi1€I0 HAPATUBY OCOOMCTOTO
JOCBIAy — JUIsl TOro, OO HAapaTWB MaB KOHBEpCALIMHY aKTyalbHICTb, BIH Mae€
OyyBaTUCh HABKOJIO MOJI1 YU cepli MOJIH, K1 3MIHUIIU CTATyC-KBO NMEBHUM 3HAUYIIUM
JUIsl CIIBPO3MOBHUKIB YMHOM. B. JIaboB yBOauTh TepMiHU «point», «reportability» Ta
«tellability» Ha mo3HaYeHHS MOJIEBOCTI — aOu OyTH T1AHOIO OMOBIJII, MOIIsA Mae OyTH
«newsworthy» (Hiihn et al., 2014), mo Mo)KHa MepeKIacTU YKPaiHCHKOIO SIK «T1HOIO
nyOJikamii» Ta MmO BAalo MeTaGopHUYHO MiJACYMOBYE 3HA4YeHHS mojieBocTi. [l
HapaTUBY SIK THUIY TUCKYPCY B LIJIOMY XapakTEPHUM € aKIEHT Ha MOJiAX Ta Jaisx (van
Dijk, 1977, p. 147), Ta noa1€BICTh BBAKAIOTh LIEHTPAIBHOIO KATErOPI€F0 HAPATUBHOCTI K
takoi (Abbott, 2014; Prince, 2008). 3a [Ix. bpyHepom, HapaTuBy mnpUTamMaHHI Takxl
XapaKTEPUCTUKU:  JIIaXPOHIYHICTb, KOHKPETHICTh, IHTEHIIWHICTh  TEPCOHAXKIB,
repMEHEBTHUYHA KOMIMO3UIIMHICTh, KAHOHIYHICTh Ta 1ii TOpPYIICHHS (TOAIEBICTD),
pedepeHIHICTh, MOTEHINAN Yy3arajlbHEHHS, HOPMATUBHICTh, KOHTEKCTYalbHICTh, Ta
HakonndeHHs1 1Hopmalii (Bruner, 1991). VYeci mi  kareropii pi3HOI MipORO
aKTyalli3yIOThCSl Y HapaTUBaX pI3HUX KaHpiB. JlJig HapaTuBYy OCOOMCTOrO JOCBIAY
KOHIIETITyaTi3aIlis MeBHOI YaCTUHU JOCBIAY SK TOJIi € €JIEeMEHTOM, 110 POOUTH JTOCBIY
BapTUM OIIOBIII.

OCHOBHUM 3MICTOM KaTeropii MoII€BOCTI KIACUYHO MPUWHSITO BBAXKATU TOHSTTS
nodii sk 3MiHu ctatycy kBo (Schmid, 2010). AGu 3a10BOIBHITH MiHIMATBHINA YMOBI JIJIs
HapaTHuBI3allil, MOJis Ma€ MOPYIIyBAaTU NEAKUI IMIUTIMUTHUN KAHOHIYHUM ClLEHapid
(Bruner, 1991, p. 11), cranoButu «mepexia cemanTuuHoi mexi» 3a FO.M. Jlormanom

(Lotman, 1999). B. llImixg cTBepKye, M0 caMe TOAIS TPH IbOMY € 0a30BOI0 BUMOTOIO
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HapatuBizarii 1ocBixy (Schmid, 2010). ['oBops4# PO CHOBHUAIHHS, 3a3HAYMMO, 1110 BOHO
CTAHOBUTH CYO’ €KTHUBHUM, TOCTYIMHUMN JUIIE OJIHIM JIFOAWHI TICUXIYHUM JOCBij, CJ1a0KO
MOB’SI3aHU 3 BOJBOBMM KOMIIOHEHTOM HE-OHIpHYHOTO Hapartopa. OTXe, OCHOBHOIO
MOJII€I0 YSIBHOTO, TATIOIMHATUBHOTO JIOCBIY € caMe aKT Takoi OHIpu4HOi ysBH (Schmid,
2010, p.9). Ilpu npoMy, CHOBHUIIHHSI HE Ma€ pEAIbHUX HACTIIKIB, IMPOTE Mae
NICUXOJIOTIUHI HACHiIKK Ta BHYyTpimHii croxker (Hikomaenko, 2022b), a omke iHoro
MOJII€BICTh OpraHi3oBaHa JBOIIAPOBO Ta CTAHOBUTH MPOIYKTHUBHUN MaTepian yis

aHamizy.

1.5. Kondirypanii HapaTUBHMX NPOCTOPIB SIK iHCTPYMEHT MOJEJTIOBAHHS

HapaTUBHOI'0 KAHPY Ta HapaTl/IBHO.l. NMEPCNEKTUBU

CyvacHu#l 1HCTpYMEHTAapiii KOTHITUBHOI JIHTBICTUKH 3aJIy4a€e TEOPII0 MEHTaIbHUX
IPOCTOPIB ISl aHAI3Y NPOLECY MPOAYKYBAHHS Ta PO3YMIHHS HapaTUBHUX TEKCTIB.
Teopis MeHTaIbHUX TIpOCTOPIB Ta OsieHiHTy (Turner, 2003; Fauconnier & Turner, 2008)
Olepye TMOHATTAM MEHTAIBHOIO NPOCTOPY, SKAW B KOTHITUBHIM HapaTOJIOTi
po3pobnsiersest b. Hancimkep (Dancygier 2008; 2011) sk HapaTUBHUIA MNpOCTIp Y
3aCTOCYBaHHI JI0 HAPATUBHUX TEKCTIB. MeHTaIbHUM MPOCTIp BUBHAYAETHCS K HEBEJIUKA
KOHLIENITyallbHa CTPYKTypa, II0 BUHUKAE B TMPOILECI aKTyaldbHOI pPO3yMOBOi abo
KoMyHiKaTuBHOI MismbHOCTI (Fauconnier & Turner, 2008). MeHTanbHi NPOCTOPU
KOHCTPYIOIOTBCS SIK JUHAMIYHI MAKeTH KOHIIETITYaIbHUX CTPYKTYP 3a aKTyaJIbHUMHU
noTpedbaMu KOMyHiKailii Ta (OpMyIOTh B IIPOLIECI KOMYHIKAI(li KOHLIENTyalbHl MEpexi
(Martynyuk, 2017). B cBorw depry, MOHSTTS HApaTUBHOTO MPOCTOPY BHU3HAYAETHCS
b. lancipkep ik KOTHITUBHA KOHCTPYKIIis, sika Oepe y4acTh y noOyayBaHHI HapaTUBY,
Ma€ CBOIO TOTIOJIOTIIO Ta CIUPAETHCS HA 1HIIN HApPATHBHI MPOCTOPH, 3aisiHI B Haparlii
(Dancygier, 2011, p. 36). HapatuBHi mpocTOpH, TAKUM YHHOM, CTAHOBJIATH TPAHYJISIPHY
CTPYKTYpY CTOCOBHO HapaTHBYy, Ta OpraHI3yIOTbCSl 3a JIONOMOIOI0 TOYKH 30py
(Dancygier, 2011, p.36). 3araiom, IocHigHUI MOAU(IKy€E TEOPII0 MEHTAIbHUX

MPOCTOPIB Ta OJCHAIHTY JJI MOJICJIIOBAHHS HAapaTUBHUX TEKCTIB Ta 30aradye ii cBOIM
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JOCTIPKEHHSIM TIEPCIIeKTHBU HapaTopa SK OJEHIy, IIO0 KOHCTPYIOEThCS 13 PI3HUX
KOHTEKCTYaJIbHUX €JIEMEHTIB P13HOI TOBXKHHH, B/ IIIJIUX a03aIliB 0 O1IBII IrpaHyISIPHUX
3ac00iB, Takux sk BuOip rpamatuunux yaciB (Dancygier, 2011). Teopis HapaTUBHUX
IPOCTOPIB, TAKUM YUHOM, OIIEPYE MOHATTSIM OJICHIIHTY Ha MMO3HAYCHHS] MEXaHI3MY, 110
YMOKJIMBIIIOE KOHCTPYIOBAHHS 1CTOpii, MEPCOHAXIB, Ta MEPCHEKTUBH 13 OKPEMHUX
KOMITIOHEHTIB, OTIMCAHUX JIIHTBAJIbHO, Ta 3HAHB MPO peaTbHUIA CBIT Ta i1HI1 (IKTUBHI 200
ysiBH1 cBiTH. HapatuB, TOOTO NMpOAYKT Hapallii, 3 TOUYKH 30y I1i€1 KOTHITUBHOI MOJIEII €
pe3ynbTaTOM OJIEHIIHTY BCIX HAPATUBHUX MPOCTOPIB TEKCTY.

Han3uuaitHo aktyanbHuM BOayaemo miaxia b. Jlancimpkep A0 HapatuBy SIK 10
OPOAYKTY MpPOLECIB KOHLENTYaJNbHOI 1HTErpaiii, 10 J103BOJSIE 3aCTOCYBaTH amapaT
KOTHITUBHOI JIIHTBICTHKM JO aHaJi3y HapaTUBY, MOr0 KOHCTPYIOBaHHS, KOTHITHBHOL
apXITEKTYpH, 3aC00IB TBOPEHHS Ta MIATPUMKH €MEP/KETHUX HApaTUBHUX MPOCTOPIB
JHTBaJIBLHUMU 3aco0amu. Hanpukiiaa, aHami3ylouu Ipoliecu TBOPEHHsI Ta IHTepIpeTallii
3MICTY Yy JITepaTypHHUX OMNOBiJaHHAX, |. TykaH Bifg3Hauae JOILIBHICTh 3aCTOCYBaHHS
Teopii OJEHIIHTy Ta MOJEII0E€ 3MICT OINOBiJIaHb SK KOH(DITyparito HapaTHBHHUX
MEHTaJbHUX MpocTopiB. [Ipy 1bOMY y BUIMAAKy 13 MHMCHbMOBUMHU HApAaTUBAMH, 1CTOPIS
pO3IIIAIaeThes K (DIHAIBHUM MPOIYKT B3a€EMO/Ili YMTaya 13 TEKCTOM, B MPOIEC] SIKO1
CIIPUMMAIOTHCS CJIOBA, aKTUBYIOTHCS (DpeiiMu, BiIOYBAETHCS 31CTaBJICHHS 13 BJIACHUM
JIOCBIJIOM Ta BCTAHOBJICHHS 3B'SI3KIB MK MEHTAJIBHHUMH NPOCTOPAMHM, iXHs 1HTErparis,
3armam'siTOByBaHHS Ta eMOIIIMHUI BIATYK, Y YUCiIi ocHOBHUX mporieciB (Dancygier, 2011).

Hocnianuku, 1mo BUBYaKOTh XyAoxkHi Tekctu (Tucan, 2013), BiamivaroTh, 110
HapaTHBHA TEKCTypa 30aravyeTbCsl CKJIAJHUMHU OJICHAaMH, KOJU Yy TEKCTI MEePCOHaXI
dbaHTa3y0Th, MPIIOTh, OOMIPKOBYIOTh albTepHATUBU a00 BHUCYBAIOTh TIMOTE3U OO0
MOXJIMBUX pe3yjbTaTiB Miid. Taki HapaTWBHI MPOCTOPH MapKyIOThCS BIANOBIAHUMHU
3acobamMu MoJanbHOCTI Ta emictemiunoi mosuii (Dancygier, 2005, p. 100). 3 inmoro
00Ky, pi3HI >kaHpU HapaTuBiB (30kpema, HapaTtuBu HOBUH (Krieken & Sanders, 2019))
BUMAraloTh BiJl ONOBiJa4a 1 YUTaya Pi3HOK MIPOIO OMEpyBaTH KiIbKOMa HaApaTUBHUMU
npoctopamMu. B HOBHHHHX HapaTHMBaX TaKHUMH IPOCTOPAMU € PpeajbHICTb, BIACHE

HOBUHHMI HapaTuB 1 npoMikHui npoctip (Krieken and Sanders, 2019).
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HapatuB nepeka3y CHOBHUIIHHS, K 1 OyAb-KHI 1HIINM AUCKYPC, CHUPAETHCS Ha
3HAHHS HapaTopa Ta PeIliIlieHTa Mpo CBIT, TOOTO IXHIO KapTUHY cBiTY. KapTuHa cBiTY —
oOpa3 cBiTy, c(hOpMOBaHHI1 Ta KOHIIETITYaTi30BaHUl CBimoMicTio oauan (bonmapenko,
2005, 2012, 2013, 2016a, 2016b; Taylor & MacLaury, 1995). KonnenrtyansHa kapTuHa
CBITY BU3HAYAEThCA SIK «CKJIaJHA KOTHITMBHA (popmallis B CBIOMOCTI JIOJWHH, sKa, 3
OHOTO OOKy, pEmpe3eHTyE Yy BUTIIAII CTPYKTYPOBAaHOTO 3HAHHA TJIOOATBHUN
JTUHAMIYHUN 00pa3 CBITY W pe3yJIbTaTH 30BHIIIHLOTO 1 BHYTPIIIHHOTO PEPIECKCHBHOTO
JOCBIAY JIIOAMHM 1, 3 1HIIOrO, MOXE OYyTH peanizoBaHa y BepOambHUX (opmax»
(bonmapenko, 2012, c. 11). Came xapTuHa CBiTy 3abe3nedye MPOLECH PO3YMIHHS,
iHTepnperaiiii cBity (Bondarenko, 2019). Ik nucbMOBi, Tak 1 yCHI HApATUBU CIIUPAIOTHCS
Ha 3arajibHi, KyJbTypHI Ta cTpykTypHI ¢peiimu (Fludernik, 2002, p. 11). OTxe, BoHH €
KOHIIETITyam3alissMi JOCBIAYy, IO BiJOOpakaloTb 30KpeMa I[IHHICHI YCTaHOBKHU
KOHIIETITyaIi3aToOpiB Ta iX KapTUHY cBiTY. [lepeka3yroun Oyap-sKuil 1OCBiJ, HapaTOpU
CIUPAIOTHCA Ha 3HAHHS NP0 PealbHUI CBIT, HOro clieHapii, TOOTO Ha BJIACHY KAPTUHY
CBITY B yciii ii moBHOTI. KOHCTpyIOIOYM HapaTWUBHUN TEKCT, aBTOP OIEPYE CBOIMH
3HaHHsAMU Tpo (pelimu Ta cuenapii (Dancygier, 2011, p.201). OnosigyBani nofii
MOXKYTh BIIMCYBaTHCh y HasBHI 3HAHHS MpO CBIT a00 KWAATH IM BHUKIHK, aie iX
KOHIIETITyaTi3allis MPOXOUTh 13 ONIEPTSIM Ha 3HAHHS HApATOPa Ta TOPIBHIOETHCS 13 HUMHU.
3MICT KaTeropii MoAIEBOCTI MPHU LbOMY MOJIATa€ CaM€ B CTOCYHKAaX KapTHHH CBITH Ta
OTOBIIyBaHUX TIOJIM, OCKIIBKHM TOis CTa€ TiMHOIO HapaTHBI3allii, TOOTO HalyBae
MOJIEBOCTI, SKII0O BOHA € 3MICTOBHOIO 3MIHOK JUIsi KapTUHHU CBITY Haparopa.
HeoOxigHicTh BOUcCaTH B KApTUHY CBITY (aHTACTUYHHUMA, aHOMAJbHUWA OHIPUYHUI
NCUXIYHUN JIOCBiJ BHMara€e OMOPH Ha BJIACHY KOHIIENTYyalli3allil0 CBITY. 30Kpema,
HapaToOpH YKa3ylOTh Ha HECYMIPHICTh JOCBIYy CHOBUAIHHSA 13 BJACHOIO KapTUHOIO CBITY,
TOOTO CBITOM, 1110 MUCJIIUTHLCSI HUMU SIK peaTbHUM.

Jronceka MoBa J00pe TPHCTOCOBaHA ISl PO3MOBIAAHHS 1CTOPIM Ta TMPOMOHYE
HIMPOKHUIM BUOIp THYYKUX IHCTPYMEHTIB [JiIsi KOHCTPYIOBaHHS BepOalbHUMHU 3aco0amu
CKJIQJHUX CLEHapiiB, M0 MOXYTh CYNPOBOKYBATUCh IXHIMH TINOTETUYHUMHU

BaplaHTaMu, Ta OyTH PEKOHCTPYHOBaHI YUTauyeM pPa3oM 13 MEPCIEKTUBOIO Haparopa
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(Dancygier, 2011). OctanHs KOHCTPYIOETHCS B OCHOBHOMY 3ac0o0aM¥l €BIJICHITITHOCTI
(fki mpu BOMY MOXXYTh BIAMOBIAATH 3a BTUICHUN acIleKT JOCBIAY), €MiCTEMIYHE
MO3UIIIIOBAHHA Ta eMOIlIHH1 aciekTH nepcnektuBu (Dancygier, 2011). 3 1i€ei Touku 30py
HapaTUB CHOBUJIIHHS € BUKJIUKOM JUIsI MOBIIS, IO Ma€ MAOUPaTH 13 THYYKOTO armapaTry
BepOagpHUX 3ac001B, 110 3a OaraTo BiKiB PO3BHHYBCS B MOBI JJIsl OTIOBIJJAHHS 1CTOPIH,
MIIX0XK1 JI7Is1 OmoBiAl CHOBUAIHHSA. CHOBHIIHHS B 1M CaMUN 9ac «yXUJISETHCS» BiJl
OTIOBIJIi, 3a0yBa€ThCsI, 3SMIHIOE CIICHAPIi 3a BIJICYTHOCTI SIBHOI JIOT1KH, OTIEpY€E CKIaTHUMU
OleHgaMu Ta Mae amOIBaJ€HTHUN MNepuenTuBHU cratyc. HapaTuBHi mpocropu
JI03BOJISIIOTh 3MOJICNIOBATH TAaKWW HapaTHB Ta MPOTHCTABUTH MEHTAJIBHUN TMPOCTIp
CHOBHUJIHHS Ta MEHTAJIbHUN TIPOCTIP PEATBHOTO KOHTEKCTY J>KUTTSA HapaTopa SK
JUCTUHKTHBHI IUIOIIMHMA Haparii, njo OepyTh y4yacTb B IMpolecax KOHUENTYaJbHOI
1HTerpallii Ta yTBOPIOIOTh OJIeH] (HapaTuB), MPOTe OOHBI 30€piraloTh CBOIO OKPEMY
HUTICHICTh SK BXIAHI MEHTaldbHI TpocTopu. BiamoBigHO Takui MiAXiA J0O3BOJISIE
IIPOaHAJI3yBaTH JIIHTBAJIbHI 3aCO0M, SIKI KOHCTPYIOIOTh, MApKYIOTh Ta 3a0€3MeUyI0Th
«HABITAII0» MK [IMMH HAPATUBHUMH MPOCTOPAMHU.

TomnoJioriss HapaTUBHUX CBITIB CIIBBIHOCUTHCS CaM€ 13 MOHSATTAM MEHTaJIbHOTO
MPOCTOPY, OCKUIBKM MAa€ yYaCHHUKIB, TEMIIOPAJIbHI Ta MPOCTOPOBI XaPAKTEPUCTUKH, Ta
CTPYKTYypy BHYTpimHiX 3B’ s13KiB (Dancygier, 2011, p. 32). ®peiim, 1110 € OIU3bKUM, alie
HETOTOKHUM TMOHSTTSIM, € CHCTEMOIO KOHIIEMTIB, OB’ sI3aHUX Ta YIMOPAIKOBAHUX TaAKUM
YUHOM, 1110 PO3YMIHHS OJTHOTO BUMArae po3yMIiHHS 1HIITNX Ta YCi€l CUCTEMHU, Ta aKTUBAITIS
onHoro 3 Hux BeAe aktuBamito Mepexi (Fillmore, 2006). Yemin 3a b. lancimkep s
MOJICTIIOBaHHSI HApaTUBHUX KOHQIrypalriii MH KOPHCTYEMOCH TOHSTTSAM MEHTaIbHUX
HapaTUBHUX MPOCTOPIB, a GpeiiMu BU3HAYAEMO SK OUIBII CTaOUTEHY CTPYKTYPY 3HAHHS
y MOPIBHSHHI 13 MeHTaJIbHUM TipocTopoM (Dancygier, 2011, p. 32), 1110 KOHCTPYIOETHCS
y IOTOYHOMY 4aci B MOMEHT po3roptanHs auckypcy (Fauconnier & Turner, 2008).

B mporieci po3ropranHs JUCKYpCY KOHIENTYyallbHI NMaKeTu (MEHTAJIbHI MPOCTOPH
abo ¢peliMH) aKTUBYIOTHCS B CBIJJOMOCTI JIIOJIMHM BepOaJbHUMH Ta HEBEPOAIbHUMU
CUTHaJaMH Ta 3aBISKU MpoLecy OJCHIIHTY O(OPMIIOIOTHCA B HOBY KOHIENTYalIbHY

koHpirypamito (Dancygier, 2011, p.32). [Ipu npoMy akTHBOBaHI BXIiJIHI MEHTaJIbHI
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npoctopu abo (pperiMu 30epiraroTh CBOIO CTPYKTYPY, OKPEMHI KOHIIEITYaJIbHUH CTAaTYC,
X0ua MOXJIUBHUM € 1 3BOPOTHSI MNpoekiis (backward projection) Bi eMepIKEHTHOI
ctpykrypu no BxigHoi (Dancygier, 2011, p. 32). Takum 9UHOM, KOJH PO3TOPTAETHCS
Hapallis OTOBII MPO CHOBUJIIHHS, AKTUBYIOTHCSI Ta KOHCTPYIOIOTBCS Y MOTOYHOMY Yaci
OJIHOYACHO JIBa MEHTAJIbHUX MIPOCTOPU — OHIPUYHOTO CIOKETY Ta PEaIbHOTO KOHTEKCTY
XKUTTSI HapaTopa, KyAu BiH BIIMCAHUH, a Pe3yJbTaTOM € €MEp/HKEHTHa CTPYyKTypa —
OJICHI MEHTaJIbHUX IIPOCTOPIB, HAPATHB IIPO CHOBHUIIHHS, IO KOMOIHYE OKpemi
XapaKTEPUCTHUKM Ta CKJIAJOBl 3TaJlaHUX MEHTAIBHUX MPOCTOPIB (OHIPUYHOIO Ta
peanbHOro). OHIpUYHUN Ta pealbHUN MEHTAJIbHI IPOCTOPU MPU LBOMY 3aTHMILAIOTHCS
JOCTYITHUMH K OKpEM1 CTPYKTYpH.

OxpeMo 3a3Ha4YuMO, 110 MOJEJIIOBAaHHS HApATHUBIB SIK KOH(Irypaliil HapaTUBHUX
MIPOCTOPIB CIUPAETHCA CaM€ Ha JIIHTBAJIbHI 3aCO0H, SIKUMH OCTaHHI KOHCTPYIOIOThCS, a
HE Ha a0CTpakTHI Mol CloKeTy Touo. HapaTUBHUI HpOCTIp XapaKTepU3yeTbCs
TOTOJIOTIEI0 Ta YYaCHUKAaMH, 1 KOHCTPYIOIOTHCS IIMPOKUM KOJOM SIBHIN ITif
MapacojbKOBUM TEPMIHOM «TOYKH 30py», a caMme, TakuxX SK BHUOIp 4acy II€CIOBa,
JNEeUKTUYHUX BHUpPA3iB, OI[IHHUX Ta EMOLINHUX KOMIIOHEHTIB, €MICTEMIYHOIO
MTO3HIIIIOBAHHS, €BIJICHIIIMHUX 3aCc001B, TOIIO.

Teopist HapaTUBHUX MPOCTOPIB, K 3a3Hauar0Th il aBTopu (Dancygier & Sweetser,
2005), € moaibHOIO A0 Teopii MmoxuMBUX CBITIB (Ryan, 1991a, 1991b, 2019), ane mae 1
BIJIMIHHICTb. MEHTaJIbHI MPOCTOPU TIOCTAIOTh SK OUIBII 3arajdbHUN KOTHITHBHUUN
MEXaHI13M, HI’)K MOXJIMB1 CBITH, OCKUIbKM OINEPYIOTh HE JIMILIE IIJIMMHU CUTYyal[liHUMU
KOHCTPYKIISIMA THUITYy «CBITY», aje W PI3HOMAHITHUMHU CTPYKTypamH 1HIIOrO (OuIbII
dbparMeHTapHOTO) MOPAJIKY, SKI MOKYTh OYTH MaTepiajJoM KOHIENTYaJIbHOI IHTerparii 1
yTBOPIOBATH OUIBIII 3arajibHi MeHTalIbHI cTpYKTypH (Dancygier & Sweetser, 2005, p. 11).
E. KpxxanoBcbka-KimoueBchka (Chrzanowska-Kluczewska, 2023) mpocrnigkoBye muisx
BiJl TEOPil JIOTIYHUX MOKJIMBUX CBITIB 0 T€OPii TEKCTOBUX Ta, HAPEIIITI, TUCKYPCUBHUX
ceitiB (Werth, 1994; Stockwell, 2002). JIuckypCHUBHI CBITU BUKOPHUCTOBYIOTHCS JIJIsi
MOJICJIIOBaHHSI TPAHCMENIaJbHOTO HAPAaTUBHOTO IMOTEHIaly TBOPIB CTAaTUYHOTO

Bi13yaJIbHOTO MHUCTEITBA depe3 MOHATTSA TekcToBoro cBiTy (Chrzanowska-Kluczewska,
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2023). Teopis TtekcroBux cBiTiB (Werth, 1994; Gavins, 2007) Tex po3risimae
KOHLIETITyaJIbHY CTPYKTYPY, III0 PO3TOPTAETHCS B JUCKYPCl Ta JOOYAOBY€ETHCS B TIPOLIECI,
IpOTE 1151 TPAAULIIA HE TaK IMIMPOKO 3aJyyae CydyacHe pO3yMiHHS KOTHITUBHHX IMPOLIECIB
Ta TUCKYpPCY SK KOTHITUBHOTO (heHOMEHa, 10 (DOKYCY€ThCS Ha 3HAUYCHHI, pajlie HiX
BUKJIIOYHO HA TEKCTOBOMY MaTepiaii. TakuM 4yuHOM, caMe Teopisi HapaTUBHUX MTPOCTOPIB
€ OTIEPAIlIfHO THYYKIIIO Ta OUTbIT ePEeKTUBHO BiANOBIAaE MOTpeOdaM HaIIOT PO3BIJIKH,
OCKIJIbKU aHaJIi3 HapaTUBIB CHOBU/IIHb BUMarae MoJIeJIFOBaHHSI MEHTAIbHUX HapaTUBHUX
CTPYKTYPp 32 JIIHTBAJIbHUMH 3aCO0aMH PI13HOTO CTYIIEHS PO3TOPHYTOCTI B TEKCTI.

Teopiss HapatuBHUX mpocTopiB b. JlaHCiIKEp BUKOPHUCTOBYETHCS AOCIITHUKAMU
JUISL MOJICJIIOBAHHS YSIBHUX HapaTUBHUX CBITIB Y JIITEpaTypHUX TBOpax, skl Oarari Ha
OCTaHHI, Ta BUBYEHHS 1XHbOI1 CTPYKTYPHOI HAPAaTUBHOI IOETUKH B PaMKaX TEOPETUYHOTO
anapary KOrHiTUBHOI JiHrBicTUKU (Newman, 2019). Teopiss MeHTanbHUX MPOCTOPIB Ta
KoHIenTyanbHoi 1HTerpaiii K. ®okon’e Ta M. Tepuepa cnyrye 3pydHUM THCTPYMEHTOM
MOJICTIIOBaHHS Ta PO3YMIHHA HApaTUBHUX KOHCTPYKIIM Ta MEHTaJIbHOTO JKHUTTA
nepcoHaxiB Hapatupy (Semino, 2006), 1110 1 HAAUXHYJIO i1 HAPATOIOTIYHE POSIIUPEHHS.
Oxkpim Teopli MEHTAJIBHUX MPOCTOPIB, TOCTITHUKHN TAKOXK 3aTy4al0Th MEXaH13MU, IKUMU
OTEPYIOTh B KOTHITUBHIN TpamaTuill Ta cemanTuil (Langacker, 1991; Talmy, 2000), no
MOSICHEHHSI HApPAaTUBHMX KOHCTPYKTIB (HAmpuKianm, TMOHATTA ¢irypu, ¢QoHy Ta
NEPCHEKTUBH). AHaII3 MOXIMBUX a00 YSBHMX HapaTHUBHUX IMPOCTOPIB XYAOKHBOTO
TEKCTY BIJKpMBA€ HOBHH IMOTJIA HA HOTO MOETUKY. Takuil miaxia T03BOJISE MiIATH 10
MOETUKU XYJ0KHbOI OMOBIAI 3 MEPHEKTUBH KOTHITUBHOI JIIHI'BICTUKH Ta 3MOJIETIOBATH
MO>KJIMBOCTI CIOKETY, 110 MOXYTh OyTH ab0 He OyTH aKTyasli30BaHl 1 TaKUM YUHOM
30arauyroTh HapaTuBHY TeKCTypy (Ryan, 1991a; Herman, Jahn, & Ryan, 2010, p. 590-
591; Beatty, 2016).

[ToHATTS HApATUBHOTO MPOCTOPY 3aydaroTh ISl aHANII3y KOHCTPYIOBAHHS TOUYKU
30py B kKoMmit totepHux irpax (Kwon & Kim, 2021), apamarnunux nepdopmancax (Page,
2022), noxymeHTanbHuX animanidiaux ¢inemax (Conde Aldana, 2018) 1 HaBiTh
nomtuuHux noctepax (Roh et al.,, 2019). MopentoBaHHS HapaTHMBHHX IPOCTOPIB

JIO3BOJIIE  CKOHILIGHTPYBATHCh HAa  CTPYKTypHOMY (peiMIHTYy K MEXaHi3Mi
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cmucioTBopeHHs. OTxe, Teopis € (PYHKIIIOHATBHOIO TSI MYJIbTHMO/IaIbHUX HApaTHUBIB
Ta J03BOJISIE MOJEIIOBATH EKCIEPICHIINHI XapaKTePUCTUKU OCTaHHIX, JpaMaTHYHy
TOUKY 30py Ta HapaTHBHI OJICH/U.

[Tigxin 13 MOEMIOBAaHHSAM HapaTUBHUX MPOCTOPIB BUAAETHCA OCOOIUBO BIAIUM /IS
nuckypciB 3mimanoi Touku 30py (Dancygier & Vandelanotte, 2016), ne Touku 30py
pI3HUX MOBIIIB Ta HAPATOPIB MEPEMEKAIOTHCS, K, HAIIPUKJIal, B paaionepenavax (Porto
& Romano, 2017), abo B ycHiif komyHikaiii (Stec & Sweetser, 2013).

MopnentoBaHHs HapaTUBHOI KOH(QIrypauii OHIPUYHOI OMOBIAlI 4epe3 Mmeradopy
MPOCTOPY BOAYA€THCSI OCOOIUBO JOIIIBLHUM III€ 1 Yepe3 Te, 0 CHOBUIHHS SIK OKPEMUMN
NCUXIYHUI CTaH KJIACHUYHO MHCIUTBCA SIK TPOCTIp, MEBHE MicCUE, KyAu JIOAUHA
NOTpAIUIs€, 3aCUHAIOYH, 1 KOHIENTYI3Y€ThCS TAKUM YUHOM IICIs MPOOYHKEHHS, 11O 1

B1JIOOpaYKAETHCS B HAPATUBI.

1.6. ba3oBi npuHUMIN, IHCTPYMEHTAPIN Ta NPoUeAYPA BUBYCHHA HAPATUBY

OMOBI/i MPO CHOBUAIHHS Y PAKYPCi KOTHITUBHOI HAPATOJIOTiI

JlociniKeHHsI BUKOHAHE B PYCIl HEOAHTPONOLICHTPU3MY, SIKHI YTIJIEHO B TPUHIMIIAX
CydacHOl KOTHITHMBHOI Haparoyiorii Ta AUCKypcosorii. AdQEeKTHBHUN TOBOPOT
rymaHiTapHux Hayk (Damasio, 1994, 1999), mo, gk 3a3nauae O.I1. Bopo0iioBa, 10oriyHo
MPOCIIyBaB 3a KOTHITUBHUM TOBOPOTOM, MOCTYJIIOE€ HEPO3AUIbHICTh KOTHITUBHOTO Ta
E€MOI[IHHOTO Ta 3yMOBJIIOE IHTEPEC /10 CTaHIB 3MIHEHOI CB1JIOMOCTI Ta JIIMiHAJILHUX CTaHIB
JIOJMHU SIK KOTHITMBHUX Ta eMoliiiHuxX ¢akTopiB auckypcy (Bopob6itoBa, 2006;
Vorobyova, 2012). B pamkax miaxoxy A. Jlamacio, 0COOUCTICTh € IPOYKTOM B3a€EMOJIT
€MOI[iil, MOYYTTIB 1 KOTHITUBHUX IIpOLECIB, TOOTO (opMyeThbCcsl TiJl BIUIMBOM
YHIKQJIbHOTO €MOITIHHOTO Ta KOTHITUBHOTO JOCBiny jroanHu (Damasio, 1994, 1999). A.
Jlamacio cTBepKye, IO I €MOIIHI MPOIECH HE BIIOKpEeMIJICHI BiJi KOTHITUBHUX
mporieciB, a TIUOOKO mepemieTeHi MbK coboro (Damasio, 1994, 1999). Ewmorii
BIJITPAlOTh KJIIOYOBY POJb y MPUMHATTI pillIeHb, OpraHizallii mam'sti Ta couiajbHIil

B3a€MO/Ii1, 110 cripusie GOPMYBAHHIO Ta BUPAKEHHIO OCOOUCTICHUX PHUC.
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Tak 3BaHMIl «HApaTUBHUN MOBOPOT» B ICHUXOJOTIi Ta TyMaHITapHUX HayKax
BBAXKAIOTh HACIIJKOM KPHU3U €MICTEMH MOJEPHI3MY Ta 3CYBY Y CHPUMHSTTI 3arajbHOI
apxitektypu 3HaHHsA (Brockmeier, & Harré, 2001). CyuacHuii cTaH HapaTUBHUX
PO3BIJIOK MOKHA y3araJIbHATH 4Yepe3 TsOKIHHS 10 AWHAMIYHUX MOJENEH JIHOICHKOI
MOBEIHKH, yBary 10 Cy0’€KTy Ta 10 KOHCTPYIOBaHHS «S» HapaTUBHHUMHU 3ac00aMH
(Brockmeier, & Harr¢, 2001).

CyyacHl KOTHITUBHI MiIXOAM TiependayaroTh EKCIUIAaHATOPHICTh Ta YBary Jo
MUCJIEHHEBUX NPOLIECIB Y MIATPYHTI MOBJIEHHEBOI AisibHOCTI (bonmapenko, 2016). [dns
HUX XapakTepUHUMH € TpaHcaucuumiHapHicTe (Bopo6itoBa, 2021; Morozova, 2017a;
[lIeBuenko, 2005) Ta MexaHI3MaMu CMUCJIOTBOPEHHS 13 OMEPTSAM Ha JIFOJACHKUN JOCBIJ.

VYBara 10 mposiBIEHHS Ccy0’€KTa B JUCKYpCl € OIHIEID 13 OCHOBHHUX pHUC
HeoaHTpononeHTpusmy (BopobiioBa, 2012a; Morozova, 2015c; Ymmna, 2016). B
paMKax 1i€i KaHBH, €KOJOTriYHa MEPCIEKTUBAa Ha CBIJIOMICTH JIIOJIMHMA HAroJIolIy€e Ha
JUHAMIYHIM, BTUIEHIA, CUTYyaTUBHIA Ta PO3NOAUIECHIA MPUPOJl 3HAYEHb, KOHIIENTIB,
oOpa3iB Ta 1HIIMX MEHTaJIbHUX penpe3eHTaiii (Morozova, 2017b) Ta iHTErpoBaHOCTI,
HEBIIUIBHOCTI CcyO’€kTa BIiJ ekojoriyHoro cepeaosumnia (Mopo3oBa, 2015a).
HeoaHnTpormnoneHTpuyHa JUCKYpCHBHO-KOTHITUBHA MapaurMa Bi3HAYAE€THCS IHTEPECOM
JI0 KpeaTHUBHOCTI BepOalli30BaHUX PO3yMOBHX IMPOIIECIB Ta MEPEKEBOTO MIATPYHTS IO
3abe3rneuye MeHTalbHI Tiporiecu (Bopobitoa, 2021a). YBara no cy0’ekTa B mpolieci
CMUCJIOTBOPEHHSI Tiependadyae BKJIIOYEHHS JO0 pPaKypcy €MOTHUBHUX (DaKTOpiB Ta
BTUIEHOCTI focBiny (Maptuniok, 2020; Martynyuk, 2017).

VY BuOopi MeTony 1 poOOTa CHUPAETHCS HA Cy4YacHy TPaaulil0 e€(heKTHUBHOTO
MOETHAHHS JIHTBICTUYHUX HAMNpSMIB 13 HOBITHIMH KOTHITUBHUMHU 3HaXiJKaMH IS
MOSICHEHHSI MEPEIyMOB Ta MPOLECIB 1HTEPCYO’ €KTUBHOI JIMCKYPCUBHOI MISJIBHOCTI Ta
CMUCJIOTBOpeHHs. Hampukiian, choroaHi MpOyKTUBHUMH 1IHTETPOBAHUMH MiIX0/IaMH €
KOTHITUBHA MparmMaThka, mo Oepe 0 yBaru comiokyisTypHi ¢akropu (Shevchenko,
2019b; IlleBuenko & Ilerpenko, 2019; Shevchenko & Gutorov, 2019; KabotuHchKa,
2019; Kpucanosa, 2023; ®ponoBa & Mycaesa, 2021). 3okpema, KOTHITUBHA IIparMaTuKa

MIPOTIOHYE MEPCIEKTUBU Ha CMUCTOTBOpEeHH: B quckypci (I1leBuenko, 2023; Shevchenko,
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2019b). Bognouac, 3pocTtae iHTepec AOCTIAHUKIB A0 KOTHITUBHUX MEPEAyMOB Haparii
(lamiB, 2020a) Ta CMHUCIOTBOpPEHHS B JAHMCKYpCi. YBary JOCHIIHUKIB TpUBEpTAE
B3a€MOJIIsI MOJYCIB Ta IHTEPCEMIOTHYHE CMHCIOTBOPEHHS B IUCKYypCax Pi3HUX KaHPIB
(Martynyuk & Meleshchenko, 2022; Rebrii et al., 2022). HasBHICTh TIPOTyKTHBHOTO
KOTHITUBHO-TIparMaTUYHOTO  JiHrBoceMiotnuHoro miaxony (Kpucanosa, 2020;
Kovalenko & Martynyuk, 2021) cBigunth mpo eQEKTHBHICTH BHUBUCHHS CIIOCOOIB
CMHUCJIOTBOPEHHSI B MYJBTHUMOJIAJIBHUX JUCKYpcax sIK 00 €MHOTO KOTHITUBHOTO Ta
IparMaTu4HoOroO (DEHOMEHY .

AKTUBHI PO3BIOAKM HapaTUBIB pI3HUX KAHPIB 13 3aJy4eHHSIM Teopli
koHuenrtyanbHoi metadopu (Lakoff & Johnson, 2008; Lakoff & Turner, 2009) ta Teopii
KoHnenTyanbHoi iHTerpamii (Turner & Fauconnier, 1998, 2008) neMOHCTPYIOTH
THYYKICTh KOTHITUBHOTO amapary JUisl MOSICHEHHSI P13HUX aCIEKTIB HApaTUBY K THUITY
TUCKypcy. MertadopuuHe MOJEIIOBaHHS  aOCTPAKTHHUX  KOHIIENTIB  JO3BOJISE
JOCTIHAKAM MPOaHaNI3yBaTH K OCMHUCIEHHS CKJIAJHUX KOHIICTITIB y KyJIbTYPHOMY Ta
17IC0JIOTIYHOMY colllabHO-3HauymuX BuMipax (Bilyk et al., 2022), Tak i Xy10HIO pOJIb
MeTapOpUUHOTO0 KOHCTpYytoBaHHA 3HaueHHs (Jloiunk & Tomar, 2021). JlocmiKyOTh
KOTHITUBHO-EMOTHBHI BUMIPH MYJIbTUMOJIAJIBHOTO Ta BTIJIEHOTO 1HTEp(dEicy Xya0KHIX
tekcTiB (Vorobyova, 2022; Bopo6GiioBa, 2021b), cnmocoOu moeaHaHHS CEMIOTHYHHX
pecypciB (pi3HUX CeMIOTHYHHMX cucTteM) B cmuciaoTBopeHHi (Kpucanora & IlleBuenko,
2019, 2021; Kpucanona, 2023; Morozova, 2017). AKTyalbHUM € 1HTEPEC CyYaCHUX
JOCIIITHUKIB J10 IHTEPCYO’ €KTUBHOI B3a€MOJIIi HA KOTHITUBHOMY 1 a(DE€KTUBHOMY PIBHSX
ta BTUteHocTi eMolii (Kpucanona, 2018, 2020; Kpucanosa & IlleBuenko, 2019, 2021)
Ta EMOI[IHHOTO KOMIIOHEHTY CMHCJIOTBOPEHHS B MYJIbTUMOJAIBLHUX HAapaTUBaX
(Kpucanona, 2018, 2020; Krysanova, 2019; 2020, 2022).

[IpomoBxyroun HasBHY TpajuIlito, I poOOTa BHUKOHaHA Ha TMEPETUHI
JUCKYPCOJIOTIi Ta KOTHITMBHOI HApaTOJIOTii, OCKIJTbKM Ma€ Ha METI OMHCATH 3acO0u
KOJyBaHHS Cy0’€KTUBHOT'O BTIJIEHOTO JIOCBIJY, 1110 KOHCTPYIOIOTh €KCIIEPICHIIHICTD Ta

HApaTUBHICTH OTIOBIICH MPO CHOBUIIHHS.
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MartepiagoM aHamily BHUCTYNUB BIACHOPYY CKOMIIBOBAaHHUU Kopmyc 13 538
aHTJIOMOBHUX IHMCBMOBHUX Tiepeka3iB cHOBUJIHBL (157 200 cimiB), 310paHUX METOJIOM
CYHUIbHOI BUOIpKH (13 OOMEKEHHSM KUIBKOCTI HapaTuBiB ofHOro aBTopa mo 20) i3
PO3MIIIEHUX y BIAKPUTOMY JAOCTYIl OHJIAWH-IIOJICHHUKIB CHOBHIIHH Ha CaWTI
dreamjournal.net. Hiku, aBatapu, Ta Oyab-sika nemorpadivyHa nepcoHajibHa iHGopMaIlis,
0 Morjia © MOPYUIMTH aHOHIMHICTH aBTOpIB, HE 30Mpaliach; y HaBEJACHHUX B TEKCTI

JYcepTallii MpuKIagax BlIacH1 IMeHa MEpPCOHaXIB 3aMiHeH1 Ha [Name].

Pucynok 1.1.

TIlonsammesi  GiOHOWEHHS Y Medcax OUCKYPCUBHO20 MA KOSHIMUBHO-HAPAMUBHOZO
nioxo0ig 00 onosidi NPo CHOBUOIHHA. OUCKYPCUBHE NO3UYIOHYBAHHS MA KOHCMPYIOBAHHSL
HApamuHUxX npocmopis

[TepuentuBHa
eKCIIePICHIIIHICTh
JuckypcuBHe ‘
MO3UIIIOHYBaHHS
OwnipuuHuit
_ (oxkamnizaro
(b¥ #p | MapkyBaHHs
Cy0'ext ' HapaTUBHUX IPOCTOPIB

~— L KoHcTpyroBaHHs

HapaTHBHUX MIPOCTOPIB e

— HapaTHBHUMH
IPOCTOPaMH

ba3oBuM iHCTpymMeHTapieM poOOTH OOpaHi MOHSATTS JUCKYPCHUBHOI IOCTaBH,
MO3UIIIIOBaHHA Cy0’€KTa B JHUCKYpCl, 30KpeMa eMCTEeMIYHOTO TO3UIIIOBAHHS Ta
BUKOPUCTAaHHS €BIICHLINHUX 3aco0iB (MIIKATEropid €BiACHLINHOCTI); Ta MOHSTTS
HapaTUBHUX MPOCTOPIB y TBOPEHHI HAPATMBHOI MEPCHEKTUBH. [[MCKYpCHUBHY MOCTaBY
HapaTopa MPOAHANII30BaHO Yy PO3pi3l EBIICHIMHOTO Ta €MiCTEeMIYHOTO MAapKyBaHHS
MOBIJIOMJIEHb PO CHOBUIHHA 13 BUKOPHUCTAHHSAM KOMOIHOBaHUX Kiacu@ikaiiil mux
3ac00iB 13 ICHYIOUMX pPO3BIIOK B TapwHi auckypcosorii. [loHsTTeBuii amapar s

MOJICJIIOBAaHHSI HAPATUBHUX MPOCTOPIB, HAPATUBHOI MEPCIIEKTUBU Ta MOIEBOCTI CIIYTYE
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TJIYMa4CHHIO KaHPY OTOBI/Ii PO CHOBUAIHHS Ta 0a3yEThCS HA KOHIICTIIISIX KJIACUIHOI Ta
KOTHITUBHOT ~ HapatoJiorii. Jl[MCKypcuBHa  TOCTaBa  HapaTopa  BH3HAYAEThCS
MO3UIII0HYBAaHHSM OTOBiZ]a4a CTOCOBHO JIOCBIJTY, IIIO OMMHUCYETHCS, TOOTO BUKPHUBAE PUCU
KOHIIETITyaTi3allii caMe OHIpUYHOTO JI0CBiy Hapatopamu. B cBoro "epry, MoiemoBaHHs
HapaTUBHUX MPOCTOPIB J03BOJIIE OTPUMATH PO3YMIHHS TMPOIIECIB CMHUCIOTBOPEHHS B
HapaTHBl TepeKa3dy CHOBUAIHb K y LUIICHIA CTPYKTYypi, LIO0 JO03BOJSIE CyO €KTaM
nepegaBati CBid JocBia. Bubip iHcTpyMeHTapiro Oyjao 3yYMOBJIEHO HEOOXIIHICTIO
npoaHaldizyBaTH cCHeuudiKy OINOBiEH NpPO CHOBUIIHHS SK NpPO CyO €KTUBHUUN
MEHTAJILHUI BTUIEHHU TOCBIJ.

Merta Ta 3aBIaHHS JOCIIKEHHS 3yMOBIIOIOTh HEOOX1THICTh IXHBOTO PO3B’I3aHHS
y Yomupu emanu.

Ilepwuii eman fOCHIKEHHST TIONSATaE y BIAOOpPI peNeBaHTHOTO HaOOPy
HapaTUBHUX 3aCO0IB JUCKYPCUBHOTO IMO3UIIIOBAHHS CYO’€KTY IIOJO0 CBOTO BTIJIEHOTO
CEHCOPHOT'0 OHIPUYHOTO AOCBITY. {75 1iel iboro qOCHiIKeHHs OyJI0 MOEAHAHO HASIBHI
kiacudikaiii makareropi eBigeHmiitHocTi (Aikhenvald, 2004; Chafe, 1986; Rooryck,
2001a) Ta 3 orasaA0M Ha MOTPEOU aHali3y KOHKPETHOrO MaTepialy JOMOBHEHO CIMCOK 1
BUJIVICHO TaKi OCHOBHI KaTeropii €BiICHIIIMHOCTI: PEBEJISITUBHA Ta aHTUPEBEJISITUBHA,
CEHCOpHa Ta CeHCOpHO-iHdepeHIliiiHa (Bi3yajdbHa CEHCOpPHA, IHTYITUBHAa CEHCOPHO-
iH(epeHIliiiHa, ayiaJbHa CEHCOpHA, TAKTUIIbHA CEHCOPHA, 0JIb()aKTOpHA Ta TyCTaTOpHA
CEHCOpHA), pernopTaTHBHATA KBOTATHBHA, HECEHCOpHA IH(EpeHIiiHa (CIeKyIaTUBHA
cy0’€KTHBHA, MOCUJIAHHS HA Mam’sTh a00 1H(QEPEHI[I0 13 3HaHb PO CBIT, CUTYyaTUBHA
iH(DepeHIIiiiHa eBiICHIIINHICTh, MOJIaIbHA 1HAYKTHBHA Ta JEAyKTHBHA 1H(GEPEHIINHICTS),
«HYJIbOBa» OHIPUYHA €B1ACHIIIMHICTb.

/Jlpyzuii eman niependayae 3aCTOCYBaHHSI CTBOPEHOI Kiacu@ikallii eBieHIIHHUX
3ac00iB /10 KOpIyCy TIepeKas3iB CHOBHJIHH Ta PYyYHY AaHOTAIlI0 OCTAaHHBOTO 3a
BUJIUVICHUMH  ITIKaTeropisiMu. AHOTAIllS NPOBOAMIIACH Ha Java-mmatdopmi s
MiATpUMKU pydHOi cemaHTHuHO1 aHotaiii TekcTiB INCEpTION (Klie, 2018). Pyune
aHOTYBaHHs OyJi0 oOpaHe OCHOBHUM METOJOM 4Yepe3 KOHTEKCTyalIbHY 3aJIeKHICTh Ta

MOTEHIIIAJIbHY 0arato3Ha4yHICTh €BIICHIIIMHUX 3ac001B Ta HEMOXKIIMBICTH OOPOOHUTH iX
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aBToMatnyHo. OJMHUIEIO aHali3y MNpU [bOMY BHCTymaB 3aci® eBiAEHIIIIHOrO
MapKyBaHHsI (JIEKCUYHA OJUHUIIT a00 BHpa3, IO CIAYTYIOTh JJIs BKa3aHHsS Cy0’ €KTOM Ha
JDKEpeso JO0CBIAYy Ta BIAMOBIIHO BJIaCHE MO3MUIIIOHYBAaHHS CTOCOBHO I[HOTO JIOCBIAY), @
00’ €KTOM JIOCIIJKEHHS — AUCKYPC nepekasy cHoBuAiHH. (HapaTuBHI XapakTepucTuku
nepekasiB CHOBHIIHb Ha IIbOMY €Tami JOCHIIHKEHHS PO3MIISAAINCh TUIBKA B PO3Pi3i
KOHCTPYIOBaHHS €KITepiCHIIabHOCTI HapaTuBy.) Hanpuxman (mus Puc. 1.2), pparment
aHOTOBAHO1 OIOBIJII MOYUHAETHCS PEBEIIATUBHUM MapkepoM [ had this dream, ta nami
BKJIIOYA€ 3aCO0U CHEKYIATUBHOI cyO’ekTuBHOI (/I think), 3HOBY peBenATUBHOI (in the

dream), Bi3yanbHO1 ceHCOpHO-1HepeH1iiHoi (looked like) eBiAeHIIIMHOCTI.

Pucynok 1.2.

Iumepdgetic nnamgpopmu INCEpTION i3 anomoearnum npukiadom

|NCEPT|ON & Projects £ Dashboard © Help 3% Administration & admin ® Log out
> & admin || & Dreams_600narratives Evidentials || I KOPNYC 604 nappatwea.TXT 400-3409 / 4629 lines [doc 1/1 Annotation m
- e B O 0O o) e WO M 3400 @ M A N -] € 2
- . bs.Sensory Gustatory x -
a1._Revelative-Dream|
‘) I had this dream a long time ago so I don't remember eveything, but I was in my 7th Grade classroom and the roof fell on b5. Sensory: Gustatory
(MISCELLANEOUS] ’
(61 Speclativeleliabilty of knowiedge| b6. Sensory Tactile %
Q the boy who was then my school crush. I think it just fell, like, fell all over everything. It scared me, but the only b6. Sensory: Tactile
a1 Revelative-Dream [cZ_Sens-Inferential Visual
e person it actually hurt was this boy, Davi. At this point in the dream , Davi looked like Davi. We were suddenly leaving a c1. Sens-Inferential Audial X
3 —
ens-Inferential Visuall c1. Sens-Inferential: Audial
hospital and I was no longer shocked nor worried. We were on the backseat of a car, and now Davi looked like a friend's ex,
who was also called Davi. We started hooking up we were almost doing it right there I don't even know, at the time I thought c2. Sens Inferential Visual x

c2. Sens-Inferential: Visual

d1. Reportative x

Additional Comments:
d1. Reportative

In real life I never even had anything with him. I didn't like him that much and he was probably just trying to get to any girl at

all. People used to say he was gay and liked his best friend. What I felt for him, however insignificant it was, was real. 1dk, to d1.1, Reportative-othér sources ®
my girlfriends he was unlikeable, but it took me some time to start actually disliking him. It was important at the time, I don't d1.1. Reportative-other

know. I think I wanted the roof to fall on him, but I didn't have a good reason to, I just felt powerless. SGiifcas

Showing TV Characters Around and Ice Cream Ripoff - " -

Tpemiii eman NOCTIIKEHHS TOEHYE KUTBKICHI Ta SIKICHI METOJU I OOpOOKH
OTPUMAaHMX EMIPUYHUX JaHuX. Pe3yiapTaTu aHOTYBaHHS KOPIYCy CIyryBasld
KUIBKICHUM MatepiajioM [JIsl OMKCY MIJKATeropi eBIACHIIIHHOCTI Ta iXHbOI POJl y
KOHIIENTYyati3amii OHipuYHOro JocBiny. Ha oMy eTami y SIKOCTI JOMOMI>KHOTO METOY
OyJIO 3aJlydeHO €JEMEHTU KOPMYCHOi OOpOoOKM TEeKCTy. 3a JOTMOMOTOK MporpaMu
#LancsBox (Brezina et al., 2015, 2018, 2020) Oyno migpaxoBaHO YacCTOTHICTH CIIiB,

CEMAHTUYHHM SIIPOM SIKMX € CCHCOPHUM MOAYC B TOJJOBHOMY Ta KOHTPOJIbHOMY KOPITYCY
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3 METOI JIONMOBHEHHS JaHWX, OTPHUMAaHUX B pe3yJbTaTi PYYHOTO aHOTYBAHHS
€BIJICHIIINHUX 3ac00iB, Ta MOJOJIAHHS METOJWYHOI HETMOBHOTH AaHOTYBaHHS 3ac00iB
NEPLENTUBHOTO KOyBaHHSI, 0OMEKEHHUX KaTeropi€lo eBIACHIIIIHOCTI Ta 11 peai3alli€eio B
aHTImiichKid MoBi (muB. Jlomatkm B-€). ¥V sgKOCTI KOHTPOJIBHOTO KOPITyCy OYJI0
BUKopucTano kopmyc PersonaBank (Lukin et al., 2016), mo mictuts 108 mucbMoBHUX
HapatuBiB (29 801 cniB) ocobuctoro aAocBiay 3 BeO-0soriB. [lopiBHAHHSA YaCTOTHOCTI
MIATpUMYyBaJIOCh (popMysioro aoBipdoro iHTepBany (Jomatox b), ToOTO cTaTHcTHYHOI
OOIPYHTOBAHOCTI MOKJIMBOCTI MOPIBHAHHS Moka3HUKIB (Dzubak et al., 1991-2023).
Hanpuknaz, nekcema see Mae 4acTOTHICTh B 26,354 Ha 10 TucC. OAMHUIL B OHIPUYHOMY
KOpIyci Ta 4acTOTHICTh 18,235 B KOHTpoJIbHOMY Kopiyci. Lli 4acTOTHOCTI 3HaAXOASATHCS
B I0BipuoMy ctatucTuuHoMy iHTepBam [0.0004568, 0.001546], sikuii He BKIIIOYAE HYJIA,
a OTXKE€ TOPIBHSAHHS IUX 3HAYEHb € CTAaTUCTUYHO OOIPYHTOBAHHMM Ta A€ IIiJICTaBU
BBAXKATH, 1110 See 3HAYHO YACTIIIE BKUBAETHCSA Y KOPITYCl IEPEKa3iB CHOBU/IIHb, aHIK Y
KOpITycl omoBifed mpo peanbHuil gocBia. [loniOuuii anami3 OyB MNpoBeACHUN s
KJIACTepiB  JIKCEM 13 CEHCOpPHOI ceMaHTukoro. CeMaHTHUYHa AUCTPUOYIIIS
MEPUENTUBHUX MOJYCIB Y KOPIYyCl J03BOJIMJIA 31CTAaBUTH PEMPE3EHTOBAHICTh PI3ZHUX
MEePUENTUBHUX MOAYCIB, HE 0OMEKEHUX MIECTIBHOIO KATETOPI€I0 €B1ICHITIHHOCTI.

SKicHI METOIM TPETHOIO €Tamy JOCIIKEHHS TOJATadd B aHai31 KOHKPETHHX
NPUKJIAAIB peani3alli MiAKaTeropid eB1ICHLIMHOr0 MapKyBaHHS Ta IXHbOI poii B
HApaTUBHOMY CMHCIIOTBOPEHHI Ta KOHCTPYIOBaHHI pemnpe3eHTallli Ccy0 eKTHBHOTO
JOCBIY. Y MeXax po3B’si3aHHA 3aBAaHb LIbOTO €TaIly JJIsl OUTbII OBHOIO OMKUCY 3aC001B
JIHTBICTUYHOI KPEATUBHOCTI MOBIIIB Y TMO3UIIIIOBAHHI Cc€0€ CTOCOBHO OHIPUYHOIO
JIOCBIy Ta MOTO KOHIENTyai3alli Ta Bepoaizallii okpemMo 0yJI0 pO3TISHYTO KaTeropiro
MIpaTUBHOCTI (3ICTaBJICHHS 13 O4YIKYBaHHAMM (Hamp., JiekceMu suddenly, actually,
surprisingly) Ta 3iCTaBJeHHs 13 BepOaTbHUMH (KOHIENITyaIbHUMH) pecypcaMu (Hamp.
like, sort of, kind of, kinda Tomo)). MipatuBHa anmamnTaiiisi BepOaTbHUX PECypciB
PO3TISIAETHCS Y IKOCTI MOBJIEHHEBOI KPEATUBHOCTI.

Yemeepmuii eman nOCIHiDKEHHS iepeoadae podoTy 13 HAPAaTUBHOIO CTPYKTYPOIO

Ta MOJICJIFOBaHHS KOH(QITypalliii HapaTUBHUX IIPOCTOPIB, MapKOBaHUX 3aco0aMu
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JUCKYPCUBHOI MOCTaBH, sIK1 3a0€3MeuyI0Th KOHIIENTYyasi3allil0 OHIpUYHOTO J0cBiay. Ha
NPUKJIAA1 OJHOTO (PparMEeHTy HApATUBY PO3TIISTHEMO 3aCOO0M MapKyBaHHSI HAPATUBHOTO
MIPOCTOPY SK OHIPUYHOTO a00 peanbHOTro, IXHE MOCTIHE 3ICTaBICHHS Ta BIAMOBITHE
MO3UIIIOHYBaHHs cy0’ekTa (TyT 1 gaui, opdorpadis Ta MyHKTYyallis B TPUKIaIaX HaBEACHI
OpUTIHAJIbHI):

(1) In my dream I was driving the car that I drive in my waking life. It's a little
Honda Civic, automatic, two-door. (Now, whenever I dream about driving in Europe,
it's a scary experience for me because I think their rules for driving are different,
especially those round-abouts.) So, | was driving through the part of Madrid that is
located at the Opera House, and the streets have cobblestone. In my dream, the street
and buildings looked brown and light brown. Then I drove into a part that I coudin't
recognize, but the street lead into an office with a window view of the ocean. As my little
car made its way into the office, 1 figured that I made a wrong turn somewhere, and that's
when I put the car in reverse and started backing up from this white-wall office.

Y mpuknaai (1) Hapatop TOCTIMHO BCTAHOBIIOE EMICTEMIYHHM CTaTyC
MOBIJJOMJICHHS 3a JOTMIOMOTOI0 PO3MEXYBaHHSI OHIPUYHOIO Ta peanbHOro. BignmosigHa
HAsBHICTh JBOX HApPAaTUBHHUX IMPOCTOPIB, OHIPUYHOTO Ta PEATbHOIO, iXHE IMOCTIHHE
B3a€EMHE 30arayeHHs B MPOIIECI OMOBIAlI MPO CHOBUIIHHSA, a TaKOXX aKTUBHHUU IMPOIIEC
KOHIIENTYaIbHOI 1HTETpAallii, 10 JO3BOJISE TAKy B3AEMOJIIO IIMX MEHTAIBHHUX CTPYKTYD,
PO3IIIAIAEMO Y PO3pi3i KaHPOBOI crienu(iku HApaTHUBIB MepeKa3iB CHOBUIIHb. Ha mibomy
eTarl HapaTUB PO3IJISIAE€THCS Y CBOIM CTPYKTYPHIN LIUTICHOCTI K 00’ €KT AOCTIIKEHHS,
a OJIMHUIICIO aHaNi3y € HapaTUBHUN NPOCTIp (SKU B CBOIO YEPry € CTPYKTYpOIO,
TPaHyJSIPHICTh SKOI HEe € 3adikcoBaHoro). OTxe, yeTBepTUil eram OyJI0 MPUCBSIYCHO
MOJICJIIOBAHHIO ~ HApaTMBHMX  KOH(irypamiii Ta  sSKICHOMYy aHamizy 3aco0iB
KOHCTPYIOBaHHS, MapKyBaHHS Ta HaBITaIil Mi>)K HAPATUBHUMH TIPOCTOPAMH CHOBHIIHHS
Ta PEaJIbHOCTI OTIOB1/1aya SIK HEeB1JI' €MHUX €JIEMEHTIB KOHIICTITyasIi3allii Ta HapaTUBi3aIlii
OHIPUYHOTO MEHTAJILHOTO JOCBIAYy. MojentoBaHHsl 3aCHOBaHE Ha TeOpii MEHTaJbHUX
npoctopiB 1 6nenainry XK. ®okon’e Ta M. TepHepa Ta ii agantoBaHiil i HAPATUBHOTO

nuckypey Bepcii b. Jlancimpkep. AHami3 BUKOHAHO B PYCJl Cy4YacHOi KOTHITHBHOI
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HApaToJIoTii 3 METOI0 BHCBITIUTH KOTHITHMBHI MEXaHI3MH, 0[O0 3a0e3MedyloTh
KOHIIENTyaJli3allil0  JIOCBiAy, HapaTUBHE CMHUCJIOTBOPCHHS (HapaTHBI3allll0) Ta
JIHTBaJIbHE KOHCTPYIOBaHHS HapaTHUBIB MEpeKa3iB CHOBUAIHHA. {7 MOJentoBaHHS Ta
aHalli3y TaKUX MOJBIMHUX HapaTHMBHUX KOH(Irypaliid, XapakTepHUX ISl OHIPHUYHUX
HapaTuBiB, OyJIO 3aJ]y4eHO KJIACHYHI HApPATOJOTIYHI MOHSTTS TMEPCIEKTHBH Ta TOYKHU
30py, MOIIEBOCTI, HapaTopa Ta GoKagizaropa JJis MOSCHEHHS PO3IICTUICHHS] TOUKH 30PY
Haparopa.

Pucynoxk 1.3.

B3aemo3zeé "a3xu midwe 0ocnioxcysanumu OUCKYPCUSHUMU MA HAPAMUSHUMU KAMe2oPIaMU

Konuenryanizaiiist OHIpMYHOTO AOCBIY Y AUCKYPCl HAPATUBHOTO THITY

yTiJI€CHEeHa

3aco0u KOHCTPYIOBaHHsA = ekcnepieHmiiinicts  Iloasikina kondiryparis
€BI1JICHIIIMHOCTI HapaTUBHUX MPOCTOPIB
(peBeaSITUBHOI/ A ] MapKOBaHUX

AHTHPEBEJIATHBHOI, peBeJISITHBHUMHU/

MEPLENTUBHOI, AHTHPEBEeIATUBHUMHU
pPEeNOpPTATUBHOI, cy6'ekTHE MapKepaMu
iHdepentiiHoi) TO3HI[{OHYBaHH JluHamMidHa MepCHeKTHBRA

3anponoHOBaHa MOCh KOHCTPYIOBAHHS Ta IMMATPUMKH JBOX HapaTHBHUX
IIPOCTOPIB, OHIPUYHOTO Ta PEaJbHOIO, B OINOBIAl MPO CHOBHUIAIHHSA JOTIYHHM YHHOM
CHIBBIIHOCUTBCS 13  BHUCOKOIO  KUIBKICTIO  €BIICHIIIMHUX  PEBEISTUBHUX  Ta
AHTUPEBEIIITUBHUX 3aco0iB B MepeKa3ax CHOBHUIHb, sIKy OYyJIO TpoaHalTi30BaHO B

Po3mimi 2 (muB. Puc. 1.3 nmng  cxemMaTH4HOI 1UIIOCTpallii  B3a€MO3B’SI3KIB  MIX
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MIPOAHAJII30BAaHUMH KAaTETOPIsIMU Ta 3aco0aMu iX KOHCTPYIOBaHHS). SIK HOCIIHKCHHS
3ac00IB €BIJICHIIIMHOTO JHUCKYPCUBHOTO MapKyBaHHS Ta CyO’ €KTHOT'O IMO3UIIIOHYBaHHS
CTOCOBHO OmoBimyBaHoro aocBiny (Pozmin 2), Tak 1 aHami3 KoH}Irypauii HapaTUBHUX
IIPOCTOPIB, AKI MIATPUMYIOTHCS i 4ac po3roptanusa HapaTuBy (Po3nin 3), hokycyroTbes
Ha CMHCJIOTBOPEHHI (OAHAK, y MeXaxX PI3HUX MIiAXOJIB) B HAPaTUBHOMY OHIPUYHOMY
nuckypcel. KonnenTyanizaiiist OHIpU9HOTO OCBITY B MPOIIEC HapaTUBI3aIlil MOJISATaE AK y
cyb EKMHOMY NO3UYIOHYBAHHI CIMOCOBHO Yb0o2o 0oceidy (Po3nin 2), Tak 1 6 onepayisx i3
HapamusHumu npocmopamu nio yac onosioi (Po3ain 3). OTxe, o0uaBa po3 i podoTH
BUBYAIOTh KOHIIENTyali3allil0 OHIPUYHOTO JIOCBiAy Ta TPOIECH HAPATUBHOIO
CMHCIJIOTBOPEHHS B JUCKYPCHUBHOMY >KaHpl OIMOBIAI NMPO CHOBHJIHHSA, 3aTydarouu IJis
BOTO PI3HI JIHTBICTUYHI METOAM Ta AHAMITHYHI 1HCTPYMEHTH ISl OLIbII I{LIICHOTO

PO3yMiHHS KOTHITUBHUX XapaKTEPUCTHUK ITI€T TUCKYPCUBHOI MPAKTUKH.

BucnoBku 10 po3aiay 1

1. HapatuB BH3HauaeMo SIK THUM JUCKYpCY, IJIA SIKOTO XapaKTepHa KOHIICTITyasli3allis
JIIOJICHKOTO JIOCBIAY Y BUTJISIAI TEMIIOPAIbHO OPraHi30BaHO1 MOCIOBHOCTI MOINA Ta
KOHCTPYIOBaHHS Cy0’ €KTHBHOI €KITEPICHIIIHHOCTI.

2. TIucpMOBUI aHTIIOMOBHMI HapaTHB OMOBIAI CHOBUIIHHS OMUCAHO K JUCKYPCUBHUMN
KaHP, 110 MA€ XapaKTEPUCTUKU HAPATUBHOTO Ta peIIEKCIHHOTO MaKpo-KaHpiB, Ta
IPOAYKYETHCS MOBISIMH 3 METOK KOHCTPYIOBAaTH PEIMPE3eHTAIlI0 BIACHOTO
Cy0’€KTUBHOIO BTIJIEHOTO OHIPUYHOTO AOCTYIY Yepe3 MoTpedy OTpUMaTH JA0MOMOTY
B IHTEpIIpeTallii CHOBUIIHHA a00 dYepe3 NPHUBAOJMBICTh MOETUKH Ta TOTCHIIATY
CIO’KETY OHIPUYHOTO CBITY.

3. Ha cywacHomy erami croocTepiraEMoO KOHBEPTEHINI0 HAyKOBUX  IIIXOJIB
JIMCKYPCOJIOT1i Ta KOTHITUBHOI HApPATOJIOTIi, 110 TOJIATA€E B yBa3i 10 Cy0 €KTHBHOTO
MO3ULIIOBAHHS JTMCKYPCUBHUX areHTIB, CMUCJIOTBOPEHHS B JAMCKYpCl, BTUIEHOCTI
NEPCIIEKTUBH Ta TOYKY 30pYy TakK camo, SIK 1 MO3MIIil areHTIB AUCKYpCYy, Ta IHTepeci

000X HampsMiB 10 KOTHITUBHUX MEXaHI3MIB, SIKI CTaHOBJATb MIAIPYHTS JIs
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JUCKYPCUBHOI AISNTBHOCTI, SIK-OT MPOJYKyBaHHsS HapaTuBy. EBineHIIIHICTS 00paHO
KaTeropi€lo, 110 NMPE3eHTYE TMCKYPCUBHE MO3UIIIOHYBAHHS HapaTopa Ta IiJAKPECIIIOE
MEePIENTUBHUN JOCBI, IO HEOOX1THO JJI aHaJi3y 00paHOTO MaTepiaiy.
EBinenmiinicTs TIYMaYUThCA SIK CEMaHTHYHA (KOHIIETITYa IbHA)
HerpamMaTHKaaizoBaHa KaTeropis B aHIIIMCHKINA MOBI, 110 BKJIIOYAE MOCHJIAHHS Ha
oKepeno iHGopmarii Ta Xapakrtepuszye Horo. OOpani I aHOTAIli MigKaTeropii
EBIJICHIIIMHOCTI  BKJIIOYAIOTh PEBEJSITUBHY, TPSIMy CEHCOPHY 1 CEHCOPHO-
1H(epeH1liHy, peopTaTUBHY Ta 1IH()EPEHLIIHY €BIICHUINHICTb.

HapatuBHe MO3UIIIOBaHHS BUMAara€e 3ajJlyudyeHHs HApaTOJOTIYHMX KOHIEMIIiH
HapaTopa, QokanizaTtopa, MoJ1€BOCTI (HAPaTUBHOCTI), MEPCHIEKTUBH Ta HApPATUBHOL
TOYKH 30pYy ISl MOOYTyBaHHS dKaHPOBOI MOJIENl HAPATUBY OHIPUYHOTO JIOCBITY.

. IAns MonentoBaHHS OMOpPU HA 3HAHHS TMPO peajbHUM CBIT, IO CTAHOBIATH
KOTHITUBHUN CyOCTpaT KOHIIENTYyasi3alii CHOBHIHHS, BHKOPUCTAHO TEOPIIO
HapaTUBHUX MPOCTOPIB, OCKUIBKM OCTaHHS MPOIOHYE 1HCTPYMEHTU MOJEIIOBAHHS
CKJIQIHUX KOH(}IrypaIiii HapaTUBHUX CBITIB. [IOHATTS HapaTUBHOI MEPCIEKTUBU 1
TOYKM 30py TJIyMausiTbCd B KOTHITMBHIM Hapatojorii sk OJeHJ HapaTUBHUX
MPOCTOPIB, IO TO3BOJISE MIAINTH 1O MOABIHHOT pedepeHIIiHOT NPUPOIH CHOBUIIHHS
Ta OMHUCATH KOHCTPYIOBAaHHS HapaTopa Ta (pokamizaTopa K OKPEMHUX OIMOBITHUX Ta
KOHIIENTYaTbHUX areHITiH.

Po6oty BukoHano B 4 eramu. Ha mepmiomy mepenbaydaeThecsi BIIOIp pesieBAaHTHOTO
Ha0Opy HApATHUBHUX 3aCO0IB TUCKYPCUBHOI'O MO3MUIIIIOBAHHS CY0’€KTY IIOAO CBOTO
BTUJIEHOTO CEHCOPHOTO OHIPUYHOTO JAOCBIlY; Ha IPYroMy eTarl 3A1MCHIOETECS pydyHa
aHOTAIllsl KOPIyCy TEpeKas3iB CHOBWAIHb 3a BHJIUICHUMH IMiJIKATETOPIsIMU Ha
miatgopmi INCEpTION Tta 3amyyaroTbcs €JI€MEHTH KOPIYCHOI OOpOOKH TEKCTY
(#LancsBox) Ta xonTponpHuil Kopmyc PersonaBank st momonmanHHsS oOMEXKeHb
OCHOBHOTO METOJy; Ha TPETHOMY €Tall MPOBOIUTHCS SKICHHM aHaji3 MPUKIAIiB
€BIJICHIIINHOTO  MapKyBaHHS; 4YeTBEpPTUM eTam mepeadadae  MOJICITIOBAHHS

KOHOQIrypaliii HapaTUBHUX MPOCTOPIB, MapKOBaHUX 3ac00aMHU JHUCKYPCHBHOI
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MOCTaBH, K1 3a0€3Meuy0Th KOHIENTYaTi3aI[1t0 OHIPHYHOTO JOCBITY Ta PO3IIETIIICHHS

TOYKH 30py HapaTopa B HapaTHBaX MepeKa3iB CHOBU/IIHb.

OCHOBHI TOJIOXKEHHS I[OTO PO3JUTY BIJOOPa)KEHO y TaKMX MyOJIKaIlisiX aBTOPKU:
(Hikomaenko, 2020a, 2020b, 2021a, 2021b, 2022a, 2022b, 2022¢, 2023; Bondarenko
& Nikolaienko, 2022; Nikolaienko, 2020, 2021, 2023a)
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PO3/LJI 2
JIHTBAJIBHI 3ACOBH PEAJIIBAII KATETOPIi EBIJIEHIIIMHOCTI B
MU CHbMOBHUX AHIVIOMOBHUX HAPATUBAX ITPO CHOBUIHHSI

Lle#i po3min mnpe3eHTye pe3yJibTaTd aHOTYBaHHS KOPIyCYy 3a OOpaHUMH
migKaTeropisiMu - eBifeHIinHOCTI. KokHa TMigKaTeropiss CyIMpPOBOKYETHCS OIKACOM
3aco0iB, Kl BBaXKAIOTHCSI MapKepaMHu €BIJCHIIMHOTO MapKyBaHHS IEBHOTO THITY, Ta
oOrpyHTyBaHHsIM BHOOpy a00 ajanraiii migkaTeropii s MoTped BUBYCHHS
pernpe3eHTallli BTIEHOI0 CEHCOPHOTO JJOCBIIY camMe B JUCKYPCI OMOBI1 PO CHOBUIIHHS.

B miaposainax HaBeneH1 KUIbKICHI MOKa3HUKU Ta SKICHUM aHalli3 MPHUKJIAIiB, 110
UTIOCTpYE crienr(iky KOHUENTyam3alli CEeHCOPHOI MPUPOIN OHIPUYHOIO JOCBIAY Ta ii
pernpe3eHTallilo B HapaTuBl (4acTo 13 HASBHICTIO JIIHIBOKPEATUBHUX BUOOPIB MOBIIIB).
Po3nin 3aBepiye KOpmycHa po3BiJiIKa 13 3aly4€HHSIM KOHTPOJIBHOTO KOPITYCY JJIst
NEPEBIPKU TIMOTE3H PO PO3MOBCIOIKEHICTh MAPKyBaHHA 1H(OpMaIlli 32 CEHCOPHUMU

MOJyCaMU B OHIPUYHOMY HapaTHBI.

2.1. PeBeassiTUBHA eBieHUINHICTH

PeBenaTuBHA €BIACHIIIAHICTG OXOIUIIOE 3acO0M €BIJIEHUIMHOTO MapKyBaHHS
JoKepena iHdopMalii, Mo BKa3ylOTh Ha HOTO OHIpUYHE MMOXO/DKEHHS Ta MO3HAYaIOTh
JIOCBIJ] TAJTIONMHATABHOI TPHUPOAM, OTPUMAHMMA TIiJ] Yac CHOBUAIHHS, 0€3 MPSAMOTo
OTpuMaHHA 1HQoOpMalii 13 30BHIIIHBOTO CBITY. BapTo 3a3HauuTH, MO BIACYTHICTh
BEJIMKOI KUTBKOCTI POOIT Ha TEMY PEBEIISITUBHOI €BIICHIIIITHOCTI B aHTJIIICHKINA MOBI Ta B
€BPOIEUCHKUX MOBAxX B LIJIOMY MOKHA MOSICHUTH THM, 1110 KaTeropisi eBIACHIIIHHOCTI B
HUX € CEMaHTHUYHOI0 KaTeropi€io Ta He BUpaxkeHa rpamatuyHo (Aikhenval'd, 2018;
Cohen, Chuakaw, & Small 2010). Omxke, 3 METOIO 3aMOBHUTH 1€ MPOMYCK, MH
3MIMCHUIIN cIpOOy BUILIUTH 1 OMMMCATH CEMAHTUYHY JIEKCUYHO BUPAKEHY CyOKaTeropito

PEBEIIATHBHOI €BIICHIIIMHOCTI Ta i1 OKpeMi CEMaHTHYHI ITapaMeTpH.
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Jlo 3aco6iB BepOauizaiii KaTeropii peBENSATUBHOI €BIACHLIMHOCTI BiTHOCHMMO
BHUpa3M, 110 BKIIOYAIOTh JIEKCEMY dream K IMEHHUK (in the dream, this/the dream, to
have a dream, dream’s narrative, dream’s setting), sik aiecioBo (to dream of/about, to
dream + object clause, ) abo ik IMEHHUK-03HauUeHHs a00 Ak repyHaiit (dream self, dream
state, dream character, dreaming experience, dreamland), siKi KUIBKICHO CTaHOBJISTh
15,2% Bin ycix imeHTH(HIKOBAaHUX 3aCO0IB €BICHIIIHHOCTI B HAIIIOMY KOPITYCI.

MeToro aHOTyBaHHS OyJI0 BUSBUTH BCl MapKepU OHIPUYHOTO CTaHY 13 JIEKCEMOIO
dream, AK1 MapKylOThb 1H(QOpMAllI0 SK TaKy, IO Oyja OTpHUMaHa IiJl Yac CHY 13
CHOBHUIIHHSIMU Ta € OHIPUYHUM MpOoayKTOM. LI Mapkepu 4acTo BiAKpPHBAIOTh HAPATUB
CHOBHUJIIHHS, a00 HaBMakKW CIYTyIOTh IMIJCYMKOM HampuKiHI, abo 3a0e3medyroTh
HaBIralio MK HAPATUBHUMHU POCTOPAMU CHOBU/IIHHSA: {pEAJIbHOCT] BCEPEANH1 HApaTUBY
(Bondarenko & Nikolaienko, 2022), To6TO HarajayrTh YWTa4yeBl, 110 OMOBIAyBaHUMN
JIOCBIJ] € OHIPUYHUM Ta JONOMAaraloTh pPO3PI3HUTH 1H(POPMALII0 13 CHOBUJIIHHS Ta
KOMEHTap1 PO peajbHe KUTTS.

(2) Last night, I dreamt that I was walking through an underground parking

garage.

Y npuxnaai (2), Ha TOYAaTKy CHOBHUIIHHS HasBHE PEYEHHS, IO MAapKye
CBIJICHIIIMHUN CTATYC MOIH, 10 OMOBIAYIOTHCS J1alll, 32 JJOTIOMOI'00 Ji€CoBa to dream,
K€ YBOJOUTH MiApsaHE peueHHs. Takuil cnoci0 eBiIEHUIMHOIO0 MapKyBaHHS MOXHa
HA3BaTH MPOTOTUIIOBUM JUTsl aHTIIIACHKOT MOBH, OCKIJIBKH Y TIOJIOHUX BUpa3zax — [ saw
that /I heard that /I was told that / I dreamt that — eBineH1IiTHE MapKyBaHHS € OCHOBHOIO
CEMaHTUYHOIO (PYHKIII€I0, IKY BUKOHYE J1€CIOBO, HOTO MPSIMOIO CEMAaHTUYHOIO POJLTIO B
peuenni. OpHak, y HamoMmy Kopnyci [ dreamt He € HalpO3MOBCIOHKEHIITUM
€B1JICHI[INHUM MapKepOM, OCKUJIBKHA BOHO KIJIbKICHO 3HAYHOIO MIPOIO YCTYIIa€ BUPa3y in
the dream:

(3) I wasn't me in_the dream. I was a girl with really long dark hair and dark skin.
I was trapped inside her. . . .

(4) I was hanging with my ex boyfriend who was my current boyfriend in the dream.
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(5) I was in Scotland. Only in this dream, Scotland was part of a group of islands

and close to where Ireland would be. . . .

Y mpukianax (3), (4) Ta (5) onoBiga4yi BUKOPUCTOBYIOTh BUpA3 in the dream nis
BKa3aHHS Ha BIIMIHHOCTI CBITY CHOBH/IIHHS BiJ] peajbHOTO CTaHy peueid. Y npukiai (3)
HapaTop MepeKUBaB aHOMAJIBHUI OCOOMCTICHUN JOCBIJ i 4Yac CHOBHUIHHS, 1 MapKye€e
CBOIO BIIMIHHY OHIpUYHY 1IeHTUYHICTh. B nmpukinazi (4) noaioHmii BUKIUK A7l HapaTopa
CTAaHOBUTh HEOOXIJHICTh PO3MEXKYBaHHS PEATbHOCTI, /i€ XJIOMElb € KOJIUIIHIM, Ta
CHOBUJIIHHS, i€ BOHM € TapOl0, HA 1110 BKa3y€ MUHYJIHMI Yac OMOBI/l PO CHOBUIIHHS Ta
eKCIUTIIMTHE MapKyBaHHs in the dream. Hapemti, y npukianl (5) HapaTop TaKoX
CTUKA€ThCA 13 HEOOXIJHICTIO BKAa3aTH Ha BIAMIHHICTh T'eOrpadiqyHOro po3TalllyBaHHS
[Hotnanmii y cHi. IlpoTte, Ha BiaMiHy BiI ocoOucTOi iHGOpMalii B mnpukiaai (4),
reorpadiude posramryBanHs [1loTnanmii € 3aralbHOJOCTYITHUM 3HAHHSM Ta (POPMAIILHO
HE BUMarae Takoro eKCIUTIIUTHOTO BKa3aHHs only in the dream, 60 untady O0yJo 6 1 Tak
3pO3yMLITO, III0 PO3TAITyBaHHs KpaiHu Oyso aHoMmansHUM. [locmitoBHE X BUKOPUCTAHHS
MapKepiB PEBEISATUBHOI €BIJICHIIIHHOCTI TaM, Jie BOHH (POpMaJIbHO HE BIUIMBAIOTH Ha
pPO3yMIHHS HAPATUBY, TIIIOTETUYHO OB’ 13aHE 13 HEOOXI1THICTIO HApaTOPiB MIATPUMYBATH
emiCTeMIYHUN KOHTPOJIb HaJ KoHuenrtyamizauiero nonaid (Langacker, 2017, p.20).
P. Jlenekep migKpeciioe 1HTEPEHTHE MparHEHHS MOBIIB MapKyBaTH €K31CTCHIIIHHUMN
cratyc npodinsoBanoi noxii (Langacker, 2017, p. 20). [Ins Toro, mo0 MaTu KOHTPOJIb
HaJ KOHIIENTYaJli3aIli€r0 Mo 11, He0OX1THO PO3MEKOBYBATH peajibHl Ta HEpeabHI MOIii,
OT’K€, MOBII1 YaCTO JIOAAIOTh in the dream y MOMEHTHU, KO 3MICT CHOBU/IIHHS BIIXOIUTh
BiJI peajpbHOro CTaHy peueil. Bupasu 13 jekceMoro dream Ha TMOYaTKy OMOBIJI IPO
CHOBHUJIIHHS, fKI CIYTYIOTh I1HAMKATOPOM OHIPUYHOTO MPOCTOPY, MOXKHA BBAKATH
KAHPOBO-CIIEUU(PIYHUM XPOHOTOITHUM MAapKEPOM, MOJIOHUM /10 Ka3koBoro Once upon a
time (Llamis, 2019).

[Ile omamM 3ayBa)KEHHSM IIOJ0 PO3MOBCIOKEHOCTI BUpa3y in the dream sk
PEBEISITUBHOIO EBIACHIIIHHOrO MapKepy € KOHBEHIlIIIHE /i1 aHIJIIIChKOi MOBHU
MeTadOpUYHE YCBIIOMIICHHSI CHOBUIHHS K KOHTeHHepa. 3 (i310J0Tr1yHOT TOUKHU 30Dy,

COH € CTaHOM JIFOJMHH, a CTaH B3arajii TPaauliiiHO MUCIUThLCS K KOHTCHHEpP Ha piBHI
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o6pas-cxemu (Kovecses 2017). COH ye KOHTEMHEP BinoGpaxaeThcs B aHTTIOMOBHHUX
BUpazax fo fall asleep, to emerge from sleep Ta KyabTypHO-3HAUYIINX 300pKCHHSX, SIK
Hanpukiag Amica JI. Kepoma, mo nadae 6 nopy, 3acunaroun. @i310J10T19HO 3yMOBJICHE
BIIUYTTSI MaAIHHS M7 4ac 3acCHHAHHS Yepe3 MepPEOpIEHTAIlI0 MO3KY MoA0 (i3umdHOT
no3unii Tima (Cuellar, Whisenant, & Stanton, 2015) Takoxx Mo)ke rpaTu poJib B
KOHIIENTyati3amii JOCBiAy CHOBHIAIHHA sK (i3uduHOro KouTeitHepy. dparment (6)
MICTUTH JIeKIJIbKa KpaCHOMOBHHX BiJICHJIOK JI0 YCBIJIOMJICHHS CHA SIK KOHTCHHEpY:

(6)...1had adream inside a dream. The dream was about winning the lottery and

all the things that happened up to the win. . . . When I "woke" from that dream into still a
dream I excitedly told my family and then everything that happened in the dream-dream

began happening. . . .

Y mpuknagax (7) ta (8) HapaTopu BHKOPUCTOBYIOTH NMPUHMEHHUK outside 13
CHOBHIHHSIM, IO CHUTHAJI3Y€ TMPO KOHIENTyami3alil0 CHOBUAIHHS SK IE€BHOTO
KOHTEIHEepY a00 mpocTopy:

(7) ... This is how I fell a sleep outside the dream. . . .

(8) ... Qutside the dream, just as I believe it used to be inside of it, she doesn't have

the best relationship with her mother, ...

Ha kopucts Meradopu COH ye KOHTEMHEP Takox BHCTYIae KOHIENTyaTi3alis
CHOBU/IIHHS SIK OKPEMOT0 CBITY 200 MpOCTOpY, K y npukiaaax (9) ta (10), uro Hacmiaye
peaNbHUIl HE TIOBHOIO MIPOIO, Ta B IKOMY Hapatop He € cO00I0:

(9) ... We got past that part and the young girl began sobbing on the ground. She

said she smelled chicken noodle soup. I recall smelling this myself before drifting off to
dreamland. . . .

B (9) drifting off to dreamland xoHnentyamizdye CHOBUAIHHS SIK TI€BHHUI
MetadoprudHo (HI3UYHUI TPOCTIP, A0 SKOTO MOXKHA MOTpanuTH, 3acuHarouu. Y (10),
meander through this dream Takox Bijicuiae 10 (I3MYHOTO MEPEMIIICHHS B POCTOPI,

ajie MPOCTOPOM BHUCTYIIA€ CaM€ CHOBU/IIHHS, HOTO OHIpUYHA TKAaHUHA:
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(10) I meander through this dream, looking for where my mother lives (with no

recall of her death in 2002). Although [ start in Cubitis, Florida, the last segment takes

place in La Crosse, Wisconsin. . . .

[HIIMM  peneBaHTHUM 3ayBa)KEHHSM CTOCOBHO KOHLEMNTYyami3amlii JOCBiIy
CHOBM/IIHHSI € CBIAYEHHS, IO CHOBUJIHHS CIPUMMAEThCA SIK MACUBHUNA OOMEXEHUN Y
qaci, JUCKPETHUH TOCBIA Ha KIUTAIT MEeperisay KiHoQpinpbMmy abo BucTaBu. Taki 3rajiku
MU TaK0>X BBaXKA€MO €B1ICHIINHUMU Ta TAKUMHU, 10 CIYTYIOTh «PaMKOIO» OIOBIJI, SKa
CJIYTy€ BKa31BHUKOM MOYATKY Ta KIHIIS:

(11) Dream started out with me walking up the stairwell of my apartment building.

1 live in a eight story building. The stairwell is cluttered and narrow. . . .

(12) . . . The chocolate was thicker than normal drinking chocolate, more like

ganache. The dream ended with showing Lino prints of penguins in blue. The last print

was missing a penguin but it got filled in afterwards, then the dream ended.

(13) ... The initiative is from the "Snowy. Puzzle Islands" game. I remain hovering

in the sky until my dream fades.

VY npukinani (13) npu poMy HapaTop Kaxe, 1110 CHOBUIHHS MOCTYOBO BUIBITAE
y mam’sTi, BAApOBYEThCA — fades, 110 TpOo(]1ItO€ Bi3yaabHUI KOMIOHEHT JIOCBITY.

Kinematorpadiuni meradopu y mepekazax CHOBHUJIIHb TaKOX HasBHI B
N1JKPECIEHH] AUCKPETHOCTI, HAPATUBHOCTI Ta BI3yalbHOCTI OHIPUYHOTO JTOCBITY:

(14) This dream was set in a warped version of my house. ...

(15) ... Scene shift. I am walking around. ... Scene shift. I am getting ready to leave

work. ...

Bupas scene shift € noctaTHbO 4acTO BKMBAHUM CIIOCOOOM CHUTHAJI3yBaTH PO
HIBUIKY 3MIHY CIO)KETY CHOBUIIHHSA y CHOPUHHATTI Haparopa 1 TakoX PpEernpe3eHTye
kiHemaTorpadiuny (abo TeaTpayibHy) MeTadopy, KOHIENTYali3yIOUd CHOBUJIIHHS SIK
KiHO(11bM 200 BUCTaBY.

MeHu1 npoTOTUIIOBUM 3aC000M €BIACHIIIMHOTO MAPKYBAHHS BUCTYIIA€ BXXKUBAHHS
JeKceMu dream B OIOBIIAX TPO CHOBUIIHHA (K OT dream self), sSIKMA MH TaKOX

BIJIHOCHJIM /IO KOHTEKCTHUX BKa31BOK Ha OHIPUYHUM CTATYC MO
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(16) . .. including my grandad who passed away last year. Dream self was totally
unaware of this, just thought it was typical of him when he got fed up of the place and
decided he was going home.

(17) ... I can feel the rain and tears, despite my dream self not crying. . . .

VYV npuknamax (16) ta (17) nekcema dream BUCTyNa€ y SKOCTI O3HA4YCHHS,
Moau(pikyroun self, TOOTO BUOKPEMIIIOIOUM OKPEMY OHIPUYHY KOHLIENTYali3alio «S»
HapaTtopa. Taki BUMNAQJAKUH HE CIYTylOTh MPSMUM BKa3aHHSM Ha KaHal OTPUMAaHOI
iH(opMallii, ajie eKCIUTIIUTHO CUTHANI3YIOTh MPO T€, 110 KOHLENTYali3aTOpPOM MOiH
OyJia OHIpUYHA 1HCTAHILIsl HApaTOpa, aBTOMATUYHO MapKyIOUYH MOJIIi K OHIPUYHI.

OCHOBHUM KPHUTEPIEM PO3MEKYBaHHS €BIJICHIIMHUX Ta MO3a-HAPATUBHUX 3TafloK
dream Oyio Te, O €BIAEHUIHHI MapKEPU MAIOTh TONIOMAarat¥ YMTA4Y€Bl 3p0O3yMITH, IO
OTIOBIIYETHCSI CaMe COH, CITYTYBaTH MEBHUM «BIKHOM Yy JTOCBIZ AK Oy Ib-5K1 €BIACHITIHH1
MapKepH, TOOTO BIPOBAKYBATH MEBHY OHIPUYHY 1H(QOpMAIIITO.

[Ilo cTocyeTbcs BHKIIOUEHb 13 AHOTYBaHHS, HE PaxyBaJIOCh 3TajIoK JIEKCEMHU
dream, KOJli BOHW HAJEXKaJK J0 MO3aHAPATUBHUX KOMEHTApPiB (BKIIOYHO 13 CEKIIEI0
Additional comments, MO CyNpPOBOIXY€E JIEAKl OMOBIAI MPO CHOBUJIHHS Ha CaMTi
dreamjournal.net). Bonu OyJio BUKITIOUEHI SIK TaKi, 110 HE € €BIICHIIMHUMHU OCKUIBKU HE
MapKyIOTh MepeKa3aHuil JOCBIJ 3a JDKEPEJIOM, a KOMEHTYIOTh MOro 13 MeTaHapaTUBHOI
nepecnektuBu. Hanpukian:

(18) Additional Comments: / I probably dreamed of this because of the earthquakes

around New Zealand, but hopefully not a sign of things to come.

(19) Additional Comments: / This dream was the result of an experiment with

herbal tea before sleep - specifically, mugwort tea.

Taki npukiIaay 130J1bOBaHI BiJl EpEKa3y caMe KOHTEHTY CHOBHU[IHHSA, TOOTO HE
MapKylOTh OMNOBIAAHUNM OHIPUYHUI JOCBIJ, a TIIbKK KOMEHTYIOTh (PaKT C€aMoro
CHOBHJIIHHS «330BHI», TOMY BOHU HE PO3TJISAAINCH K €BICHITIHI MAPKEPH.

B cBotO uepry, MeTakoMeHTapi Ha MOYaTKy pO3TIISIAIHICh IK HApaTUBHE YBEICHHS
(Abstract 3a B. JlaboBuM) Ta 3a HUMU BHW3HABAaBCS EBIICHIIIMHWI TOTEHINAN, SK Yy

npukiiai (20), B3ATOMY 13 IOYATKY 3aMKUCY PO CHOBUIIHHS:
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(20) L had this dream in January. This dream felt like it lasted weeks but was really

only about 4 hours. This is one of my reoccurring maze dreams. ...

Bucokuii BiTHOCHMI KUTbKICHUI MOKAa3HUK Y>KMBAHOCTI MapKepiB PEBEATUBHOT
eBIJICHIIIMHOCTI B HAPATUBAaX CHOBHUIIHH BOAUAETHCS ITIJIKOM JIOTIYHUM HaBITh 3 OTIISATY
Ha Te, 1[0 BUBYAJIUCh MHUCHMOBI HApAaTUBHU 13 >KaHPOBO-CIEHU(IYHOTO BeO-pecypcy.
Mosxna nependaunTH i3 BUCOKMM CTYIEHEM BIEBHEHOCTI, II0 B YCHUX CIIOHTaHHHX
HapaTUBaxX CHOBU/IHB KIJIbKICTh PEBEISTUBHUX KOMEHTAPIB Ha MOYATKy Oy/I€ 1€ BUIIOIO
JUIsl YBEIEHHS HApaTWBY B JHCKYPCUBHHM KOHTEKCT Ta TOSCHEHHS WOTO CTaTycCy.
EBinenuiiini Bubopu o0ymoBiieH1 nparMatuyHuMu pakropamu (Mushin, 2001, p. xii),
OTKe, y IIOJICHHUKY CHOBHU/IIHb BIJICYTHICTh NOTPEOU BKa3yBaTH Ha OHIPUYHUHN XapaKTep
JIOCB1Jy pOOUTH PEBESTUBHI €BIACHIIIMHI MapKkepu HaueOTo HaaMipHuMU. OIHAK, X04ua
TaKi KOMEHTap1 HE € HACTUILKU BOKIJIMBUMH Yy IIOJICHHUKY CHOBHUJIIHB, JI€ 1 TAK 3p03yMLIO0
3a 3aMOBUYBaHHSM, SIKHWA JKaHp HApaTUBIB IyOJIIKY€TbCS, BCE K 0OaraTo 3ammciB
MOYHMHAIOTHCSA 31 BCTYIIHOIO KOMEHTAaps, 110 ONOBiAyBaHa icTOpis caMe HacHuiack. Ha
HaIly TyMKY, IIe MOXKe OyTH 3yMOBIJIEHE KOHBEHI[IHHUMHU KAHPOBHUMH OCOOJMBOCTIMHU
OTIOBIIl PO CHOBUIIHHS, SIKY BIIKPUBAIOTh CaMe BKa3aHHSIM Ha T€, 1110 ONOB1TyBaH1 MO/I1i
HacHWIUCh. [. MyllMH 3BepTae yBary Ha KOHBEHUIMHICTh y BHOOpP1 €MICTEMOJIOTIYHOI
MO3UIIIT 1711 0OTOBOPEHHS JOCBIY MEBHOTO TUITY CEPEJI MPEICTABHUKIB JIIHTBOCIIIIEHOTH
(Mushin, 2001, p.57), mo y3rojxkyerbcs 13 HammM nOpunymeHdasM. [lo-apyre,
MapKyBaHHS TME€BHOI 1H(OpMAIIil SIK OHIPUYHOTO JIOCBITy MOXE TaKOXK OyTHU 3yMOBIICHE
HEOOXIJTHICTIO MPOTUCTABUTU 1I KOMEHTApPSAM NP0 peajbHE XKUTTHA, AKI JOMOMArarTh
KOHCTPYIOBAHHIO Ta TIIYMau€HHIO OHIpUYHOTO HapaTUBY Ta IPYHTYIOThCS Ha MParHeHHI
HE BTpaTUTH emictemiunuii koHTpoib (Langacker, 2017, p.20) B xoHmenTyasmizarii
nocBigy. OTxe, HApaTOPU BUKOPUCTOBYIOTH HPsIMI JIGKCMYHI BKa3aHHS Ha JIXKEPENO
iHdopmartii (mekcema dream) s oOpamMiIeHHS HApATUBY, TOOTO MOTO BIIPOBAKEHHS Ta
3aBEPIICHHS, a TAKOX JJII PO3PI3HEHHS M1k MPOCTOPAMHU PEATHLHOCTI Ta CHY B CAMOMY
HapaTHBI, 10 MA€ Pe3yJbTaTOM BUCOKUN KUIbKICHUN MTOKa3HUK.

2.1.1. Anmupesenamusena esidenyinunicmes. BapTo BIA3HAYUTH  TICHY

(GYHKIIIOHATIBHY Ta CEMAaHTHUYHY CIUIETCHICTh PEBEJIITUBHUX MapKepiB 13 JIEKCEMOIO
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dream Ta ixHiX, 31aBanocs 0, aHTUTE3 — MapKepiB peaabHOTO CTaTyCy Moain — in real
life, in waking life, in reality, real, waking-life, irl, IRL, in RL. Taki MapKyBaHHS JTOCBIY
SK peaJbHOr0 HEoOXiJHI HapaTopaM ISl BiIMEXKYBaHHS KOMEHTApIB, 1[0 CTOCYIOThCS
peanbHOCTI 200 MOSICHIOIOTH 3MICT CHOBHU/IIHB, BiJl BIaCHE OHIpHYIHOTO MOCBiTy. Cepen
AHOTOBAHMX IIJIKATETOPii aHTUPEBENSITUBHI cTaHOBUTH 4,3%. YacTto Taki KOMEHTapi
1IyTh OJIMH 32 OJTHUM, MapKyIO4H MPOMO3HIIIi K OHIPUYHI a00 peasibHi Ta JT03BOJISIOUU
quTavy 3/1MCHIOBATH HaBIralliio MiX [IMMHU MPOCTOPaAMHU Ta BITHOCUTH HOBY 1H(OpMAITit0
710 BIATOBITHOTO MPOCTOPY — O OHIPUYHOTO, IO MEPEKa3yeThCsl, ad0 0 PeasbHOTO
KOHTEKCTY KUTTS JIIOJIUHHU, 1110 Oaunia CHOBUIAIHHS 1 OMOBIIy€ HOTO:

(21) I was in my apartment taking care of my parent's cat. It was smaller and

younger than it is in real life. ...

(22) ... Then I ran into a girl who was my friend (no one I know in real life). ...

VY npukinani (21) HasBHE EKCIUNIMTHE 31CTABJIICHHS PEAJbHOTO Ta OHIPUYHOTO
KOTa, a B npukiaal (22) — BKa3aHHSA Ha BIAMIHHICTh CHPUMHATTS Ta Ham’ STl y
CHOBHJIIHHI Ta B P€aJIbHOCTI.

(23) ... I told her that's the role I was supposed to do (I have an event management
degree irl). I asked Holly the same question and she said Advanced essay music writing
something like that. Basically a teacher (Holly has a literature degree irl). ...

VY npuxnani (23) HapaTop Haga€e KOMEHTapl NPO peajibHE >KUTTS, MPOMOHYIOYU
KOHTEKCT JUIsl 3ICTaBJCHHS 3MICTy CHOBHJIIHHS 13 peajbHUM KOHTEKCTOM. Bapto
3a3HAYMTH, III0 BKa3aHHS Ha PEAIbHUIN CTaTyC MEBHUX KOMEHTAPIB YacTO 3yCTPIHAIOTHCS
B HapaTWBaX CHOBH/IHb y BUIJISI/II BKIIIOUYEHb y AYXKKax (B1IMIYalOTh, 10 TAKUHN CIOCIO
BKJTFOUCHHS € XapaKTEepHUM I eBieHIiitHuX nocuiadb (Rooryck, 2001a)).

(24) ... In the dream, when the “memory” clicks I go “I did it again!” even though

this bleach-blonde-tanned girl looks nothing like her real-life persona, besides the

looking like a child aspect.
VY npuknani (24), HapaTOp BUKOPUCTOBYE JICKCUUHY OAUHULIIO real-life y sikocTi

O3HAYCHHJA, MApPKYIO4YH IICPCOHAKA, 11O CHpHﬁMaBCH JK OJHa JIOJHAa, a BUI'IA1aB 30BCIM
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1HaKIIe, aHK B peabHOCTi. MoBelb TakoXk Oepe (PakTH OHIPUYHOI MMaM STl B JIATNKH,
yKa3yloud Ha i1 HEBIJIMOBIAHICTh pPeaIbHUM 3HAHHSIM.

(25) ... When I open the phone case, there's no phone in it, only some paper and
stickers. [recently, irl, I'd been to a 'nerd cafe, a cafe with games available for the clients

to play, and 1'd been put on a virtual group chat] Back in the dream, i get some messages

from a pretty nerdy guy, who's hitting on me. . .

VY npukmani (25), ax 1 B npukiam (24), HasiBHE 4epryBaHHS PEBEIATHBHUX Ta
AHTUPEBEJSITUBHUX MapKEpIB ISl PO3PI3HEHHS OHIPUYHOI Ta peasibHO1 1H(pOpMaIlii, 10
HAJA€ThCA TSI KOHTEKCTY. [Ipu oMy, HapaTopu He 3aBXKIM yKa3ylOTh Ha BIIMIHHOCTI
OHIPUYHOTO Ta PEAIBHOrO0 CBITY, a 1HOJI KOMEHTYIOTh TMPaBAMUBICTH OHIPUYHOI
penpe3eHTalli MoAiil Ta 00CTaHOBKU, HAITPUKJIIA/:

(26) . . . Luckily there wasn't much traffic and we all bolted across the many roads

(there really are that many roads in real life, nothing looked different). . . .

KoMeHTapi He TUIBKM NP0 BIIMIHHICTh, ajl€ 1 NpPO MOAIOHICTH OHIPUYHOTO
MaTepialy peajbHOCTI, Ha Hally JIyMKy, BKa3ylOTb Ha TMparHeHHs MOBIIB [0
KOPETryBaHHsSI OHIPUYHOTO HApaTHMBHOIO MPOCTOPY MapayiesibHO 13 pealbHUM, Ha iXHE
MOCTIfHE 3ICTaBJIEHHSA Ta, TAKUM YHWHOM, €MICTEMIYHE TPYHTYBaHHS, BIUCYBaHHS
KOHIIETITyai3aIlli OHIPUYHOTO JOCBIAY B IIUPIINIA KOHTEKCT 3HAHB PO CBIT.

J{nst miapaxyHKy aHTUPEBEISTUBHUX 3aC001B €B1ICHIIIMHOCTI aHOTYBAJIUCh TUTBKU
3rajJiaHi BUpasu, o OyAyIOThCS Ha JEKCUYHUX OAUHULISX real Ta waking — came BOHH €
B IIbOMY BHITaJIKy OCHOBHUMH Ta MOKYTh Ha3MBAaTUCh eBimeHmiHUMU. [IpoTte, 3acobun
HaBiraiii MiX MPOCTOPOM PEaTbLHOCTI Ta CHY TaKOX BKJIIOYAJIM KOHTEKCTYaJlbHI,
JMEWKTUYHI CITIOCOOM CUTHATI3yBaTH PO CTaTyC iHPOpMAITii:

(27) I was with Tim R. in a high-rise in downtown Austin. It wasn't like the place

he used to live in. It was taller and in a different location. He lived on the top floor. We

stood on the balcony at night. There were taller, unfamiliar buildings nearby. ...

VY npuxnaai (27) HapaTop MOPIBHIOE MiCII€ TPOKUBAHHS CBOTO 3HAHOMOTO 13 H10ro
OHIPUYHOIO PENpPE3CHTAII€l0, TAKOX HAJAI04M MEBHY 1H(OpMAII0 MpO peanbHUN

KOHTEKCT, ajie He MapKYe ii sIK peaqbHy €KCIUTIIIUTHO.
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(28) I was in high school on the first day of classes for the spring semester, but |

was the age I am now. ...

Y mpuxmani (28), gacoBi GopmMu Ta AEHKTHYHE nOW TO3BOJSIOTH PO3PI3HUTH
OHIPUYHUI Ta peaTbHHUM CBITH.

OTxe, MapKepu pEBENATUBHOI EBIJCHIINWHOCTI y OMOBIAAX PO CHOBUJIIHHS
CIIyTYIOTh JJISl CUTHAJII3yBaHHS MPO CTAaTyC JOCBIAY Ta po3MexyBaHHs iH(opmMalii mpo
COH Ta peajIbHICTh, OCKUIbKU 0€3 OCTaHHBO1 OIMOBIIb PO CHOBHU/IIHHS YACTO HEMOXKJIUBA.
P. Jlenekep po3riisae eBiACHIIIIHI 3acO0U SIK CTpATErii NPONO3ULIMHOIO IPYHTYBaHHS,
110 BIJMOBIJAIOTH 3a €MICTEMIYHY OLIHKY €K3ICTEHLIAIIbHOTO CTaTycy Npo(uIbOBaHOT
nonaii ta emicremiunuii koHtposib (Langacker, 2017, p.20). Ha namy nymky, e
BU3HAUCHHSI XapaKTepU3ye MPOILEC KOHIENTyai3alii Ta JIHMBICTUYHOTO BUPAXKEHHS
JIOCBITy CHOBHUJIIHb — OTIOB1/1a4 3aBK/I CIIUPAETHCS HAa CBO1 3HAHHSA PO PEATbHUM CTaH
pedeil Ta 3HAaHHS MPO KApTUHY CBITY ajpecara, Ta, sIK CBIIYUTH aHAJ3 Marepiaiy,

KOMEHTap1 Mpo peajbHe KUTTA € HEOOX1THUM €JIEMEHTOM MepeKa3y CHOBUIIHHSI.

2.2. CeHcopHa Ta CeHCOPHO-iH(epeHUiliHA eBileHUIHICTD

CeHcopHa Ta ceHCOpHO-1H(hepeHITIiHa eBIEHIIHHICTh ITUPOKO MPEICTaBlIeHa y KOPITYCi
Ta CTaHOBUTH 34% y CyMi OKpEMHUX CEHCOPHHUX MOAYCIB Ta CEHCOPHO-IH(EpEeHLIMHUX
CYJIKEHb, 10 € HAWBUIIMM MMOKa3HUKOM Cepejl YCiX BUIIIEHUX miakaTeropiii. CeHcopHa
€BIJICHIINHICT, B CHOBHJIHHI BUMAara€ IMeEpIIl 3a BCE OCBITUTH HEOJHO3HAYHICTH
NEPIENTUBHOTO CTaTyCy CHOBHUIIHHS $SK MEHTAJIbHOTO JOCBIAY. Y €BpOMNEHCHKIM
KyJbTYpl CHOBUIIHHS MHUCIATHCA K 37e01IbIIoro BizyansHuil nocsifg (Blechner 2018;
Ramond, 2002; Vandendorpe, 2005), mpore He € Bi3yaJbHUM JIOCBiJIOM, a €
TATIOIIMHAIIIEIO, STKAa BUHUKAE HE3aJIEKHO BIJl CBIJOMOCTI Cy0’€KTa TIiJ] BIUTMBOM JOCI
HETOBHICTIO BIIOMUX Mpo1ieciB B Mo3Ky moaunu (Blechner, 2013), mo gyacto nependadae
reMITAIBTHICTD ILOTO JOCBIAY 1 pOOUTH HOTO BAXKKUM MaTepiajioM JJis MepeKazyBaHHSI.
2.2.1. Bizyanvua cencopua egidenyiiinicmp. Y TPOAHATI30BAHOMY KOpPIIyCl

AHI''TOMOBHHUX OHOBiI[Cﬁ I1po CHOBI/II[iHHSI, mopsna 13 PO3MNOBCIOAKCHUMU IIEPUCIITUBHUMU
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aHOMAJIISIMU, 110 3YMOBIIOIOTH JIIHTBICTUYHY KPEaTUBHICTh, Bi3yajbHa €BIJCHIIIIHICTD
MEPEKOHJIMBO JIOMIHY€E cepell TEeplEeNTUBHUX eBIICHIIWHUX 3aco0iB. Pesynbratu
aHOTYBaHHS KOPIYCy HE TUIBKM MIATPUMYIOTh KIACHYHY Te3y NpO Bi3yalbHICTh
caoBuaiHb (Blechner, 2018; Hobson, 1988), ane i cBimuaTh mpo T€, 10 CHOBUIIHHS HE
TITBKH TIEPEKUBAETHCA, a 1 MUCIUMbCA W KOHUENTYali3yIOThCS aAHTJIIOMOBHUMU
PECTIOHACHTAMH SIK Bi3yaJlbHUI TOCBIJ], OCKIIBKM KOMEHTap1 MPO BiACYTHICTh Bi3yalbHOI
iHopMallii TakoXX € YaCTOTHHUMH, IO CBIIYUTH MPO OYIKYBaHHS Bi3yallbHOCTI BIJ
JIOCB1]1y CHOBHJIIHHSI.

Jlo Bi3yaJlbHOI €BIAEHUIWHOCTI MiJ Yac aHOTYBaHHS BIJHOCWINCH HpsMi
MIOCHJIaHHSI Ha Bi3yallbHE JIXKEPEIIO, 0 YBOSATH HOBY 1H(opMartito (see sth, see that, spot,
look/stare/gaze (around/in/inside/out/outside/at/through and (can) see; look ... and ... ;
when [ look at ... there's; watch smb/sth + present participle) npunagae 17% BuNaakiB y
CTBEP/KYBaJIbHUX Mpeaukarax Ta 1,8% BUMaAKiB y 3alepeyHuX MpearKaTax.

Haiipo3noBcro/keHIo B Kopoyci € mpocta ¢opma Bi3yaJbHOI CEHCOPHOI
€BIJICHIIIHOCTI 13 JICKCEMOIO See, K y nmpukiami (29):

(29) I saw an duel engine airplane in the air, and it was flying in my direction. ...

Takoxx PO3MOBCIOIKEHUM CIOCOOOM MapKyBaHHS JOCBIY SIK Bi3yaJdbHOTO €
KOMOIHYBaHHS areHTUBHOTO JIi€C]IOBa [ook 13 TIECIOBOM see (pialie notice):

(30) ... There is another apartment building with many windows and as I look

across, I suddenly see a face looking back at me, startling me. ...

Jlo 3aco0iB BI3yaJbHOI CEHCOPHOI €BIJEHUIMHOCTI 3apaXxOBYBAJIUCHh TaKOXK
BUMAJKU, KOJIU ar€HTUBHE [0ok YBOIUTH HOBY 1H(OpMAIIit0, a HE TPOCTO MO3HAYAE 110,
K HATPUKITAI;

(31) ... As I look to the sky, it has a gradient from rose at the horizon up to purple,

high up. I see the Full Moon, and it is enormous. ... As I stared at it, the moon began to

glitch and fizzle, in square tiles. ...
VY nmpuknanl HasBHI SK HaWmpocTima QopMa Bi3yalbHOTO €BIACHIIIHOTO

mapkyBaHHs (I see the Full Moon), Tak 1 nBa BUMAJKH KOHTEKCTHOIO MapKyBaHHS
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Bi3yaJbHOI iH(OpMallii, sIKi MU BBaKAEMO JOCTATHHO EKCIUIILUTHO MAapKOBAaHUMU SIK
Bi3yalibHi (A4s [ look to the sky, it ... / As I stared at it, the moon ... ).

Bimomo, 110 see B aHTIIHACHKIN MOBI TaKOK MOYKE BXKHBATUCH Y SKOCTI MeTadopu
PO3YMITHU LE BAUUTHU (Gisborne, 1996, p. 22) — wnanpuxnan, / see what you mean. Y
CBOIO 4epry, y Kopiyci He Oyjo 3HaiJIeHO BUMNAIKIB, SKI MOkHa OyJio O Ha3BaTH
MeTahOpUIHHM See.

binbin peneBaHTHUM 31a€Thes 3ayBaskeHHs (Peterson, 2010) mipo Te, 110 OCKUIbKU
B aQHTJIIMCHKINA MOBH HEMAE CIIELIAIbHUX MAapKEPIB JJIA NEPLENTUBHOL €BIIEHIIHHOCTI, TO
napagpacTiuHl nepHenTuBHI JekceMu (look, sound, wetadopuye see TOWIIO)
BUKOPHCTOBYIOThCS Ha TTO3HAYCHHS 1HEpeHIlii 13 iHdopmallii, OTpUMaHOi 38 CCHCOPHUM
KaHajioM, sk Hanpukian: “He sounds foreign”, “He looks ill”, “I see you don’t believe
me” (Peterson, 2010, 154). IToromxyrounch CTOCOBHO CEMaHTHKH to look Ta to sound B
HABEJICHUX TMPUKIIAJaX, 3a3HAYMMO, 1110 Y BUIAJIKaX 13 AIECIOBOM See BIIUIMTH MpsiMe
CEHCOpPHE CIHPUUHATTS Ta IHQEPEHIII0 HEe 3aBXkau Oyyno MoxiauBuM. OTxe, B
JOCIIJKEHHI MU PO3IAULUTM  cyOKaTeropii  BjacHE BI3yaJbHOI MEPIENTUBHOI
€BIJICHUIMHOCTI (IEpLENTUBHE JIECIOBO 13 BI3yaJIbHOIO CEMaHTHKOIO, [0 YBOJUTH HOBY
1H(opMailito sk 00’ ekT ad0 K MAPSIHE peueHHs (see sth, see that, spot,; look/stare/gaze
(around/in/inside/out/outside/at/through and (can) see; look ... and ... ; when I look at ...
there's;, watch smb/sth + present participle), Ta okpemy Bi3yalbHO-1H()EpPEHLIHY
cybokareropito (look like, look + adjective/participle, -looking).

BizyansHo-1H(pepeHniiina cyOkareropis (look like, look + adjective/participle, -
looking) B HaiioMy kopmyci HapaxoBye 6,1%, 1 MOXe PO3IIISIIATUCh Pa30M 13 MPSIMOIO
CEHCOPHOIO Bi3yaJIbHOIO €BIACHIIMHICTIO, ajie JUIsi YUCTOTU MiAPaxyHKYy aHOTyBaslach
OKpPEMO uepe3 HasBHICTb CBOTO $BHO 1H(EPEHI[IHHOTO KOMIIOHEHTY. Bi3yallbHO-
1H(epeHI1iifHI 3ac00U € Ty»Ke PO3MOBCIOKEHUM CITOCOOOM HapaTOPiB TOBOPUTH PO CBIH
OHIPUYHHUHN JOCBI;

(31) ... Ilook back through the doorway, more lizards are dropping onto the table.
A couple of them look like they are dancing. ...
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Y npuxnani (31) I look back through anoTyBanoch K BiIacHe BizyajabHa CEHCOpPHA
1H(epeHIiHICTh, OCKITBKM BOHO YBOJAWTH HOBY iH(opwmariito, a look like they are
dancing 06y1o x1acudiKoBaHO K Bi3yaabHO-1H(GEpEHIliHA eBIICHITIHHICTb.

JlocTaTHRO YacTO B OMOBIJIAX MPO CHOBHJIIHHSA aHTJIOMOBHI HapaTOpPH BXXUBAIOThH
CJIOBO notice, AK€ MU KaTeropizyBaju sK 1H(GEPEeHIio 13 mam’sATi Ta JOCBITYy Hapsday 13
realize. Notice 4acTO BUCTYIIa€ TIOPS 13 Bi3yaJIbHOIO €BIICHIIIMHICTIO, BHACTIAOK YOTO
BUHUKAE BITUYTTA, 1[0 BOHO MapKy€ Bi3yaJbHUN KOHTEHT, aje MU BOAYaEMO B LbOMY
caMe YIepeKEHICTh €BIJEHIINHOI CUCTEMHU, 10 MPOPUIIOE Bi3yaldbHICTh AOCBIAY. Y
CBOEMY TOCIII)KEHHI MH CTaBWJIM METY 30CEpEAMTHCHh Ha CIOCO0ax aHTIIOMOBHHX
HapaTopiB KOHIIETITYyaTi3yBaTh Ta 2080pumu npo OHIPUUHUN JOCBI, TOMY HAC HIKABUIIU
came MpsiMI €KCIUTIIMTHI MapKepH Bi3yalbHOI eBiaeHIiiHocTI. P. Jlk. YiTT 3a3Hauae
1010 J1€CIIOBA notice, MO BOHO € NMEPLENTUBHUM, ajleé HE MApKOBAHUM 33 MOJIaJIbHICTIO,
Ta HE PO3IJISIa€ HOTO B JOCIIKCHHI Bi3yalbHUM MEPICNTUBHUX €BIICHIIIHUX JIECTIB
(Whitt, 2010, p.20-21). I3 cemMaHTU4YHOI TOYKU 30py HoOtice TO3HAYAE AKTHBIZALIIO
neprientiiii 06’ ekTa, 1m0 Bxke OyB B T0JI1 30py, ajie He podiItoBaBCs yBaror (MogioHIM
YUHOM realize TI03HaYa€ 3HAHHS, 10 OyJIM B MOBLS 1 paHille ajge He MpOo(iITIOBAINCH).
Notice (Tak caMo $iK 1 realize) Mae MipaTUBHUI MOTEHITIAN, 1 YEPE3 LI€ PO3TIAAAIOCH HAMH
B MIJIPO3/11JI1 HECEHCOPHOT 1H(PEPEHIIIITHOT eB1ACHITITHOCTI.

3anepeyHi NpeauKaTy 13 Bi3yaJbHUM NEPLENTUBHUM JI1€CJIOBOM PaxXyBaIHCh YePE3
T€, 10 BOHU J03BOJISIIOTH OLIHUTH, SIK CHJIBHO HapaTOpHU CIUPAIOTHCS Ha Bi3yaJlbHUN
KOMITIOHEHT B KOHUEMNTyali3alli BIACHOTO OHIPUYHOTO JOCBIAY, Ta 4acTO MapKYyIOTh
BIJICYTHICTh BI3yaJIbHOI KaTeropii, 31CTaBiSIOYM 31 3HAHHSAM, OTPUMaHUM 3a THIIUMU
KaHaJlaMH, y TOMY YHUCJIl BUKJIFOUHO 32 PEBEISTUBHUM KaHAJIOM:

(32) ... I become aware that the apartment is haunted. I can’t see the ghost, but 1
can sense him around. ...

VY npuxiani (32) MoBelb yKa3zye Ha BIICYTHICTh Bi3yallbHOTO KaHaly iHGopMallii,
3HAXOJMTH 1€ HE3BUUHUM, Ta YBOJUTH OHIPUYHI BIJUYTTS TAKUM YUHOM: [ become aware

ta [ can sense.
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[ToniOHUM YWMHOM HapaTop OINEpy€e OHIPUYHUM 3HaHHIM y mpukiam (33),
BepOamizyoun Horo uepe3 JEKCHYHY OJMHHUIIIO Sense Ta BKa3yKUHd HAa HEJOCTYIHICTh
BI3yaJIBHOTO MOJYCY:

(33) ... I get to peak and notice other people here. I sense Divina and Sarah are

near but cannot see them.

[Teprientiiss Ta iH(EPEHINsS 3Mal0ThCS PI3HUMH OIEpaIlisiMH, X04a B 0araThox
BUMAJKaX IPAIIOIOYU 13 €BIJCHIIIMHUM MapKyBaHHSM iX Ba)XKO PO3JIJIUTH, OCKUIBKH
KOHIIENTyalli3allisi Bi3yaJbHOTO JOCBIAY IMependayae Moro oOpoOKy, pO3MIIIEHHS B
NEeBHIN KaTeropii, Joriyny omnepaiiito. [llo cTocyeThcsi CHOBUIIHB, TO OHIPUYHUHN JTOCBI
B3araJjii Ma€ CIpaBy 13 TOTOBOIO KOHIIEIITyaIi3aIli€l0, a JIJAHKA MEePIETIIIii € MPONyIIeHOO:

(34) Me and my boyfriend max are living at the base of a pyramid, I only know this

from images in my head. I don't actually see the pyramid outside my minds eye. ..

(35) ... and I happen to know her name is Holly. I have visions of them in my head,

but at the moment I know something bad has happened to them ...

Otxe, moBIsIM B (34) Ta (35) mOBOAWTHCS BUHAXOJWUTH CIOCIO cKa3zaTh TPo
HasBHICTh 00pa3zy, IO HE CHOPUUMAETHCS SIK TEPUENTHUBHUM, UIsI YOTO HApaTop
BUKOPHUCTOBYE MOSACHEHHS PO «KapTUHKHU B rosioBi» — [ only know this from images in
my head, I have visions of them in my head ta Bupa3 my mind’s eye. 11a cnenudika
OHIPUYHOTO JOCBIYy BMMAarae Bij MOBIIB JIIHTBICTUYHOI KPEATUBHOCTI Ta BUHAMJACHHS
Croco0iB OMUCATH KaHal OTpUMaHHA 1H(QOpMaITii.

Taki BUNaJKU UTFOCTPYIOTh, IO JIIHTBaJIbHI MapKEPH BI3yaJIbHO1 €BIAEHIIHHOCTI B
aHTJIMCHKIA MOBI HE 3aBXIW 3aJ0BOJIBHSIOTH MOTpedaM HapaTopiB Ta iM YacTo
IOBOAWTLCS BHUHAXOAWTH JIHIBICTUYHI 3acO0HM, SKHMH MOJKHA OIIMCATH JOCBiI
CHOBUJIIHHS, 1[0 HE € Bi3yaJdbHUM 3 (Pi310JIOTIYHOT TOUYKU 30pY Ta MEPEKUBAETHCA SIK
okpemuil Tumn nocBixy. Cepel MOCTITHUKIB HEMA€e OAHOCTAWHOCTI MIOAO OOPa3HOCTI
CHOBHJIIHB. [CHY€ 00TpyHTOBaHE MPUITYIIICHHS, 1110 00pa3y B CHOBUIIHHSIX BUHUKAIOTH 13
o0Opaz-cxem, TOOTO y3arajibHEHb JIOCBiAY, K1 aKTUBYIOThCS 3a MOTPeOU, TOA1 5K JICIIO
BIAMIHHUM MiAX1J TMOCTYJIOE, 10 00pa3u, M0 CTalOTh MaTepiajoM Jis CHOBUIIHB,

30epiraloThCs B TaM’ATI SK KOHKPETHI TelTajdbTHI NEPIENTHBHI pernpe3eHTallii,
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Hanpukiag, oomud ado romocis (Fortescue, 2017). IloBepTatounch 10 TyMKH, 110, OKPIM
JIEKCEeMU dream, aHTIIINCbKa MOBAa HE Ma€ €BIACHIIMHMX MapKepiB crelupIuHUX IS
OHIpUYHOT 1H(OpMaIlii, Il TPHUKIAAA TOCTPYIOTh HEIOCTATHICTh BI3yalbHOTO
CEHCOPHOTO HA0OPy €BIACHITINHUX 3ac00iB /JIs TIepeKa3y CHOBUIIHHS Ta BUMAraloTh Bij
MOBIIIB IIE€BHOI JIIHTBICTUYHOT KPEaTUBHOCTI.

JlificHo, HapaTopu MOXYTh 1 MPOITyCKaTH €BIJCHIIIIIHE MapKyBaHHA, SIKE HE €
000B’SI3KOBOIO KaTEropi€ro B aHTJIIHCHKIM MOBI. 3acCO00M TaKOro MPOIMyCKaHHS 30KpemMa
CIIYyTy€ KOHCTPYKIisl there + be, 10 BUKJIIOYAE EBIACHIIWHUA KOMIIOHEHT, MPOTE
JIO3BOJIIE TOBIAOMJIATH 1HGOpMaII0 OyAb-SKOTO CTYIEHs CyO’€KTUBHOCTI abo
HEOUYIKyBaHOCTI:

(36) ... There are smaller buildings to my left and I end up walking over to that
area. Around me there are massive amounts of military everywhere. ...

[Ile omHMM BUKIMKOM JUIS JIHTBICTUYHOI KpPEaTHMBHOCTI HaparTopiB, IO
nepeKkas3yloTh Cy0’€KTUBHHMI OHIPUYHHUI JOCBII, € T€, IO 3aCTOCOBYIOUHM CEHCOPHY
EBIJICHIIIHHY CHUCTEMY 0 OHIPUYHOTO (Ta, SIK 3’SICOBAHO, HE TMEPIENTUBHOIO 3a
NPUPOOI0) Marepiany, BOHH CTUKAIOTHCA 13 THM, L0 MEPUENTUBHA €BIACHUIWHICTD €
BTUJICHOIO, Ta CEMAaHTUYHO Nepeadayae BUKOPUCTAHHS BIACHUX OPraHiB MepuerLii, B TOH
Jac K IXHE «ero» B CHOBWJIIHHI MoOke OyTH BiJIcCyTHE abo TpaHchopmoBane (Federn,
1992). 1le Texx cTaBUTH MOBIIIB MEepe]l HEOOX1THICTIO BUHAXOUTH 3aCO0U OMUCATH CBIU
JTOCB1J] HASIBHUMH JITHTBAJILbHUMU 3aC00aMu:

(37) I am in a third person view. I see a man who is admired as a theatrical

performer and yet also despised for his beauty and depth of being. ...

VY npukinani (37) HapaTop BU3HA4YA€ CBii BI3yalbHUNA MOJYC COPUUHSATTS sIK third
person view. HaroMicTh, B (38) HapaTop HamaraeThCs OMKMCOBO MEpeaaTH CBiil crocio
CIPUMHSATTS M1 YaCc CHOBUAIHHS, 3allepeUyr0un HOTO BTIJICHICTH:

(38) ... at some paint after that I was swimming in a pool with 2 other people. This

was strange because it wasn't actually me in the pool, it was more like I was looking

through someone else's eyes watching the situation unable to control anything. And I kind

of switched between who's eves I was looking through?. . .
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B (38) mpucyTHi cymMHIBH HapaTopa Ta cHpoOu miaiOpaTu cioBa, abu omwcaTH
cnenudiky poro nocsiny (it was more like I was looking through someone else's eyes)
Ta BUBOJUTH KOMIIOHEHT BTUICHOCTI SIK 3JJaTHICTh KOHTPOIIOBATH Tiji0 (unable to control
anything). Taki neprenTUBHI Ta 0COOMCTICHI aHOMaITii — OyTH KUMOCH 1HIIINM, TUBUTHUCH
YUIMUCh OYaMHM, 3HATH YUiCh TYMKU — € BU3HAYHOIO PUCOIO CHY 13 CHOBUIHHSAMHU SIK
MEHTAJIBHOTO JIOCBiy JIOAMHM, sIKAa MOXK€ OyTH 3icTaBlieHa 13 XYAO0XKHIM CBITOM Ta
ysiBoro (Hikomaenko, 2021a; 7. Nikolaienko, 2020, 2022¢, 2023). KO.M. JloTmaH BBa)kaB
MICUXOJIOTTYHUI JOCB1/I CHOBUIIHHS MIPEATEUEIO CAMOI MOKIIMBOCTI XYJOKHBOIO TEKCTY,
OCKIJIbKM B CHOBH/IIHHI JIFOJIJMHA BIIEPIIIE OTPUMYE JOCBIJ MEPEKIIOUEHHS MK IEPUIOKO 1
TPeThOI 0co00t0, 00pasHocti (Lotman, 2009, p. 35). CaMme CHOBHAIHHS Ja€ JIIOJIMHI
NepuIuMi JOCBII CUMYJISLIT «HYJIb0BOI (pokamizamii» 3a K. JKenerrom. Y CHOBUIIHHI
JIOAVHA Ma€ TPaHCUEACHTHUN JOCBIJ, HE € MPOCTO YYACHUKOM MOJIN 13 BJIACHOIO
MEPCIEKTUBOI0, @ MA€ JOCTYN N0 YCI€T 1CTOPii Haue OJHOYACHO SIK JIO IUIICHOCTI, JI0
MOTHBIB IEPCOHAXKIB, JI0 IKUX HE MA€ MPSIMOTO JOCTYITY B P€aIbHOCTI — TOOTO BUCTYIIA€
Ha4ye HEBOJIbHUM aBTOPOM.

[lepuenTuBHI Ta 0COOMCTICHI aHOMAJTIT Ta MEPEKIIFOUEHHS 1] YaC CHOBUIIHHS MIXK
MEpIIo 1 TPEThOI0 O0COO0K HAraJyrTh CyYacHId JIIOJIMHI JIOCBIA TEPEOrISIAY
KiHO(UIbMY a00 KOMIT' FOTEpHOI I'pH Bif mepiioi ocoou. ObuaBa i THUNHM JOCBIAY €
HEBTUICHUMHU, TOJ1 SIK BIJEOrpa HAAA€ MOXJIUBICTH KOHTPOJIOBAaTH BJIACHI ii
(Hikonaenko Tte3m). OTke, y MOIIYKY JIHTBICTUYHUX 3acO0IB JJIsi OMHCAHHS TaKUX
OHIPUYHUX BPaK€Hb HAPATOPHU YACTO BUKOPUCTOBYIOTh MOPIBHSAHHSA 13 KIHO(P1IBMOM a00
Bijieorporo. He 3aBxkau MoHa SICHO CKa3aTH, 4d 1ie € MeTadoporo abo 3armo3udeHHIM
JIOCBIY 3 KIHOIHAYCTpli abo Bijeorpu, ad0 BIUIMBOM CIIOKHBAHHS KIHOTIPOIYKIT Ta
BIJICOITP B peaIbHOMY KHUTTI, 110 MOAU(IKYE Bi3yallbHUN 3MicT cHOBUAIHB (HikomaeHko

TE3H):

(39) . . . Rather than being inside myself, I was watching like a movie. Everyone
was wearing those orange inflatable things little kids wear on their arms when they're

learning to swim. . . . Something is thrashing around in the water besides Shawn. The
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water turns deep red. Back inside myself, no longer watching, I get pushed in after Shawn.

I can feel it touching me, it's an alligator. . . .

Bapro Big3nauunTh, mo B (39) came Bi3yalibHa CKJIaJI0Ba JI03BOJISE TIEPEMIIICHHS
M1 TOYKaMH 30py Ta COPUUHATTS MOA1H Bl TPETHOI 0COOM SK CIOTIISAaY, TO/1 K OsSIBa
TaKTUJIBHOI CKIIanoBoi (I can feel it touching me) «oBepTae» CIPUUHITTSI CHOBUIIHHS
no mepmioi ocobu. JlilicHo, icHye cmoctepexenHst (Gisborne, 1996, p.22), mo 3ip
BIJIPI3HSAETHCS BiI TAaKTWJIBHOI MOJAJIBHOCTI THM, IO Ja€ iHGopMali Ipo 00’ €KT
3nanexky. BoueBunb, Taka BIJACTOPOHEHICTh 30py Ja€ OuIbllIe MPOCTOPY IS
NEPEKITIOYEHHSIMH MK BTIJIEHOIO NIEPIIOI0 0COO0I0 Ta CHPUMHATTAM BiJl TPETHO1 0CO0H,
CTOPOHHIM CHOTJISIIaYeM.

(40) It was like in the sims when you have the "walls down", so you can see

everything through the walls but we were still physically separated by the walls and door.

I guess I did have an "OBE" here because it was a bit like I was watching down on the

situation.

VY npuxnani (40) HapaTop BHAETHCS 1O TOPIBHSHHSA OHIPUYHOTO JIOCBITY 13
BUTJISIIOM cepeau B Bifgeorpi Cimz Ta mokopuctoByeThesi TepMiHOM «OBE» (out of body
experience) IJisg ONMHMCAHHS CBOET TOYKUA 30pY B CHOBHJAIHHI. TakuM UYMHOM, MOBIII
KpEaTUBHO 3HAXOJATh Ta KOMOIHYIOTh MOBHI 3aCO0M, SKMMH MO>KHA ONHCATH IXHIN
OHIPUYHUI JOCBIJL.

BixuBanus metadop kamepu abo BiJCOTpH ISl OMUCY TOYKU 30py Ta Bi3yaJbHUX
edeKTiB CHOBMJIIHHS BKa3dye Ha Bl pi3HI TUnM AocBigy. [lo-mepmie, 1e kiacuyHe
NOPIBHSHHSA KaMepu 13 30pOM JIIOAMHU B KIHO Ta pEINpe3eHTaliss Ccy0’ €KTUBHOTO
NEPIENTUBHOTO JOCBIAY (aHTi. qualia) 3a HOTIOMOTOIO MPUMOMIB POOOTH 13 KaMeporo
(Cipa, 2021). ITo-npyre, 1€ BILTUB III0JICHHOTO Bi3yaJbHOTO JOCBIYy Ha 3MICT CHOBU/IIHb.

MoBIll TakoXX BHKOPHUCTOBYIOTH IIUPOKUN CIIEKTp 3aco0IB MJisi 3aCBIMUEHHS
HECYMICHOCTI JIBOX NMEPCHEeKTUB abo 00pas3iB, 110 CHIBICHYBAJIM y CHOBUAIHHI Y SIKOCTI
osienny abo «MiK-KOHIENTY» (interobjects 3a (Blechner, 2013) Ta condensations (Freud,

1913/1996; Blechner, 2013)). Hanpukan:
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(41) ... The dream then got inconsistent. Even though I was on Earth I could see

Earth in the sky being take over as if I were on another planet. I was now in the large

lobby room of a hospital unlike any from around here, even the state capital. I pushed my

past self in a hospital wheelchair who had torn some leg muscles in a botched dance move

although at the same time [ just assumed it was an acquaintance who just so happened to

look like me. ... I assumed I had to jump on, like a videogame.

VY npukiani (41) HapaTop BUKOPUCTOBYE €BIACHIIINHI 3aCO0M JTy»KE€ HACUUECHO —
HasiBHI peBensiTuBHI Mapkepu (The dream), eKCIUIIIUTHE BKa3aHHS Ha HECYMICHICTh
oOpa3ziB cHOBUIIHHS (got inconsistent. Even though I was on Earth I could see Earth in
the sky being take over as if | were on another planet). JledikTune now 13 MUHYJIUM 9aCOM
CUTHAJI3y€e MPO 3MIHY CIOKETY, HAsBHI 31CTABJICHHSI CBITY CHOBHUIHHS 13 pE€AIbHUM
(unlike any from around here). Hapatop Takox B3a€EMOJII€ 13 caMUM COOOI0 BiJ TPETHOI
ocobu, mia uporo mMonudikye cimoBo self (my past self), m0OO 1€ MOSCHUTH, IO €
PO3IOBCIOIPKEHOIO CTPATETIEI0 B OMOBIISIX TPO CHOBUIHHS (my dream self, waking self
etc.). [laii cCHOBUIIHHS TIOPIBHIOETHCS 13 B1ICOTPOIO.

Bucoki 4YacTOTHI TOKa3HWKM BI3yaJbHOI €BIJICHLIMHOCTI Y CHOBHUAIHHSIX
CYNPOBO/IKYIOTbCSI HAAMIPHICTIO JI€TaJbHUX BI3yaJlbHUX OMNHMCaHb Ta BHCOKOIO
JIHTBICTUYHOIO KPEaTUBHICTIO (MiAOOpOM CJiB, HAJaHHSM CHHOHIMIB, TOPIBHSHb,
acolrialliif) yMOBHO Bi3yaJbHOI'O MaTepiay.

3aranom HapaToOpH AEMOHCTPYIOTh YBaXKHE CTaBJICHHS JI0 Bi3yaJbHOTO MaTepiary
B II€peKa3ax CHOBUJIHb, Ta BIIUYBalOTh HEOOXIHICTh BKa3yBaTH Ha Bi3yallbHI1 €eEKTH,
Ta TOJNEKYyAW JaBaTU CTIUIBKM JeTajed, 1o Il (QparMeHTH MOXKHAa BBaXKATH
exppacTHIHUMU:

(42) ... framed paintings that seem to radiate light in the dark stairwell. All are of

people, but nearly unrecognisable in a very fluid, vague impressionist style, their faces

look submerged in sunlit flowing water, sparkling, softened and distorted. There are a

few tasteful male nudes, and at the bottom of the stairwell I'm surprised to discover a

triptych of myselfin the same style: it shows my face from three different angles and seems

to be capturing the movement of my head, as there is a trail of light in each one.
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[Mpuxnan (42) ommcye KapTHHM, IO CTAaU SCKPABUM Bi3yaJIbHUM BpPaXCHHSIM
OTOBiJIaya IMiJl YaC CHOBWJIIHHS, Ta JAEMOHCTPYE BHMCOKY BapiaTMBHICTh CIOBHUKA Ta
3aCTOCOBAHUMN MIMPOKHUI CHHOHIMIYHUH DS U1 TOYHOTO OTHMCAHHS Bi3yalIbHOTO €PEeKTy
(very fluid, vague impressionist style, their faces look submerged in sunlit flowing water,
sparkling, softened and distorted). B6auaeTbcs MOKa30BUM, IO Aaji OHIpUYHA JyMKa
BILTITA€ B eKQPACTUIHY PEIPE3EHTAIlII0 300pakeHHsI HapaTopa B pyci (it shows my face
from three different angles and seems to be capturing the movement of my head), 110
MO>K€ CBIAYUTHU PO MEPEIIETEHICTh BI3yaJbHUX Ta MOTOPHUX CUTHAIIIB.

(43) I'm walking through a path in Louise's garden. It's thick with plants. I see

enormous flowers and vivid green leaves. The color is reminiscent of old over-saturated

photographs- a lot of secondary colors. A purple sky overhead. I walk by some lawn

flamingos. Her garden now makes me think of Alice in Wonderland, but I hadn't seen that

movie yet. Her garden was like a maze. . . .

[Ipuknan (43) NEeMOHCTpy€ pPIBHOIIIHHO JETAJIbHUN ONHUC caxy, J€ YBI CHI
MIPOTYJIIOETHCST HAPATOP, Ta BizyanbHOTO edekty (The color is reminiscent of old over-
saturated photographs- a lot of secondary colors). HapaTop npoBOauTh Mapajieinb Mix
oOpa3oM CHOBHUIIHHS Ta cBITOM «Aumicu y JuBokpai» JI. Kepomna, 1mo € oHipuyHOIO
acollali€ro.

HeoOxigHO 3a3HayuTH, MO JETANbHICTh OMNHUCIB BI3yaJIbHOIO MaTepialy B
CHOBHJIIHHSIX 3QJICKUTH BIJ TakuX (DAKTOpiB, SK CIIOHTAHHICTh MEpPeKa3y CHOBHIIHHSI,
HAsBHICTh 4Yacy JJIsl JETaJIbHOrO OINKCY, MOBHI KOMIETEHIIl, CIOBHUKOBUHM 3amac Ta
ecTeTMYHa 0013HaHICTh HapaTopa Toulo. IIpore, HapaTopu 4YacTO MPOCTO OMHUCYIOTh
CHOBHUJIIHHS CIIOBOM Vivid, TIAKPECIIOIOYN WOr0 BI3YalbHICTh, ajie BOJHOYAC
MMOCWJIAIOYUCH, HAa HEOOCTATHICTH JIHIBAJILHUX 3ac001B a00 IXHIO HEaJeKBaTHICTHL JUIS
OTMCAHHS CHOBHUIIHHS:

(44) ... I looked out the window and saw I was on a upper level hill and below me

was some kind of city below me. It is tough to describe.

(45) ... This was a really vivid dream, but difficult to describe. ..
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B (44) ta (45) mapatopu NOBIJOMIISIOTH, IO CBIIOMO BiIMOBIISIIOTHCS Bij
JIeTaJIbHOTO ONMCaHHs, 00 HE MOXKYTb IT1110paTH 3aI0BUILHUX MOBJICHHEBUX 3ac001B. Ha
Hally JOyMKY, OKPEMHM BHUKIWKOM ONHMCAHHS JOCBIAYy CHOBUIIHHA € HE HOTO
CEHCOPHICTb, a TeMTATbHHICTh. CIIpUitMalOun CHOBUIIHHS SIK TICBHUM CKJIaHHUKN OJICHI,
a00 MEHTAJIIbHHI TMpPOCTIp, IO € MPOJYKTOM HECBIJIOMOi MEHTaJbHOI MiSILHOCTI,
3a3HAYMMO, 110 3 HEUPOJITHTBICTUYHOI TOUKH 30PY, MEHTAIBHHUI IPOCTIP € eI TaTbTHUM
YTBOPEHHSM, BY3JIOM MEHTAJIbHOI CHUMYJIALII CHUTYyallli, IO TOB’S3Y€ KOHCTUTYCHTH
(Lakoff, 2009). Ilpu upoMy OJEHIIHT MOJSTa€ B YTBOPEHHI CTPYKTYPOBAHOTO 3B’SI3KY
MK Takumu yTtBopeHHsiMH (Lakoff, 2009). BonHowac, onucatu Takuil AOCBIA 4acToO
OyBa€ BaXKKO:

(46) ... I'm overwhelmed by strong emotions, seemingly all of them at once: terror,

awe, pity, regret, and an overwhelming, all-encompassing bittersweet sadness, like I've

returned home after long absence, but found it war-torn, forlorn and forgotten. . . .

CrpaTeri€ero ONMCaHHS TaKUX TEIUTAJIbTHUX PENPE3CHTALlH, SIK BI3yaJIbHHX ¥y
MOTIepeIHIX TPUKIagAaxX, Tak 1 eMOLIMHOI y mpukiami (46), € psau TPUKMETHUKIB
(overwhelming, all-encompassing bittersweet) Ta 00pa3Hui nopiBHsHHS ([ike I 've returned
home after long absence, but found it war-torn, forlorn and forgotten).

TakuM YMHOM, TIPE3CHTAIlls] OHIPUYHOTO JOCBIAY 3aco0amMu  Bi3yalbHOI
€BIJICHLIMHOCTI IOMIHY€ B aHTJIOMOBHIM OMOBIA1 IOCBITY CHOBU/IIHB SIK Ha PiBHI IPSIMUX
CEHCOPHHUX BI3yaJIbHMX MapKepiB, Tak 1 Bi3yaibHO-iHPepeHiiiHnx. Bucoki dacTtoTH1
MOKa3HUKU BUOOPY caMe Bi3yaJlbHUX CEHCOPHHUX €BIACHIIMHUX MApKEpIB CBIAYATH PO
Te, 1[0 Bi3yaJbHUU MOJYC JOMIHYE Y CHOBHUJIHHI, a TaKOX PO T€, 110 CHOBUIAIHHS
KOHIIETITyaTi3yI0ThCA HacaMIiepes] Sk BizyanbHUI H0cBiA. OKpeMo Ha KOPHUCTh JTYMKH,
IO aHTJIOMOBHI HApaTOpU KOHUENTYali3ylOTh JIOCBIJI CHOBHMIHHS $K Bi3yaJlbHUN
CBITYaTh YHCEJIbHI BUIAQJKHU 3allePEYHOi BI3yalbHOI CEHCOPHOI €BiJICHIIMHOCTI, IO
JIEMOHCTPYIOTh MPAarHeHHs HapaTopiB 3adiKCYBaTH CTATYC MO CTOCOBHO BI3yalbHOTO
MOJYCY Ta B1I3HAYUTH HOT0 HEAOCTYIHICTB, AKILO 1HPOopMalis Oyia OTpUMaHa y BUTJIS1

TOTOBOI KOHIIENTyari3allli mij 9ac CHOBUIIHHS Ta HE BiauyBajach sk mepreniis. [le
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CBIIUUTH MPO TepeBary BI3yaJbHOTO MOJAYCY Yy CIPUHHSTTI AOCBITYy aHTJIOMOBHUMH
HapaTopamu.

[lepuentuBHI aHOMaii OHIPUYHOTO MOCBIAY, Takli SIK CHOPUMHSITTA MO Bif
TPEeThOi 0CcOOH, MiJIMTOBXYIOTh MOBI[IB BUHAXOAUTH KPEaTHBHI JIHTBICTUYHI CIIOCOOU
OMMCAHHS JOCBITYy, IUISIXOM TOPIBHSHB, 30KpeMa 13 KIHO(PIIPMOM Ta BiJIEOTPOIO, Ta
EKCIUTIIIUTHUX OMUCaHb BIACHOT MEPCIEKTUBH.

OkpiM 1IOTO, aHTJIOMOBHI OIOBII PO CHOBUJIIHHS MICTSTh J€TaJIbHI OMUCAHHS
Bi3yaJbHUX BpaXeHb, OTPUMAHMUX Il Yac CHOBUJIIHHS, IO TaKOX JOBOJUTH
JIOMIHAHTHICTh BI3yaJJbHOTO MOJYCy B CHOBUJIIHHI. Takli po3ropHyTi KOMEHTapi
BUMAraroTh BiJl HAPATOPIB MONIYKY BepOaTbHUX 3ac001B JJIA IXHBOI Mepeaadl, Tak caMo
K 1 ONUCAHHS BI3yaJbHUX PENPE3CHTAlll OHIPUYHOTO CBITY MOXKE YCKJIaJHIOBATH
relITaJbTHICTh CHOBHU/IIHB, 1110 TAKOK BUMArae JIIHFBOKPEATUBHOCTI.

JlomiHyro4a BI3yaJbHICTh Yy CIPUHHSATTI CHOBUJIHb MOXe€ OyTH TMOB’si3aHa 13
3arajibHOI0 KYJIbTYPHOIO YMOBOIO 3axiHOT LMBLII3aIlli, II0 CTaBUTh BI3yaJIbHY
iH(dopMaIlito MoHaJ IHIIMMU YYTTEBUMH MOJycamu. KpuTHKa OKyJIapleHTPUCTCHKO1
tpaaumii (Pallasmaa, 2012), B cBoro dyepry, Harojoulye Ha CKJIaIHIA oOpraHizarii
MpOLECIB MEepUENniii, 3aly4eHHl yChOro Tila B MPOIEC CHOPUUHATTSA CBITY Ta HOro
KOHIIETITyai3aIlio (BTUICHICTh). Bi3dyallbHI CEHCOpHI €BIJCHIIIHI MapKepH, 3 OJHOTO
00Ky, JOMIHYIOTh B HApaTHUBI PO CHOBUJIIHHS, aJi¢ 3 1HIIOTO0 OOKY, YaCTO BUSIBIISIOTHCS
HEJIOCTATHIMH JJIsl OMTMCAHHS 1IbOTO JOCBIy Ta BUMAraroTh JIHTBICTUYHOI KPEATUBHOCTI,
10 MIATPUMYE AYMKY MPO CKIATHY CEHCOPHO-MEPLENTUBHY OpraHi3alliio, sk MIHIMYyM,
OHIPUYHUX TPOIIECIB.

2.2.2. Inmyimuena cencopno-inghepenuiiina egioenyitinicms. Ilonpu KinbKiCHE
JIOMIHYBaHHSl ~ BI3yaJbHOI  €BIJICHIIIHHOCTI, IHTYiTUBHA CEHCOpPHO-1H(]epeHliiHa
eBIJICHIIHHICTh (CY0’€KTMBHI BIMYYTTS 3 HEBU3HAYCHHM JDKEPEIIOM) € TaKOX
CTaTUCTUYHO 3HAYHOIO KaTeropi€o B Tepedadi oHipwuHOro pocBimy. I[lupoxka
CTaTUCTUYHA TMPEACTABJICHICTh 3acO0IB IHTYiTHUBHOI CEHCOpPHOI €BIJEHUIMHOCTI
BOa4aeThCs 3aCO00M MO0TaHHS BUKIIMKIB, IOB A3aHUX 13 BI3yaJbHICTIO CHOBUAIHHS IIPU

Horo ¢gopmasibHiN He-mieprienTUBHOCTI. [Ipu BiIHOCHIM O1AHOCTI pempe3eHTarlii 1HIINX
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(aymiampHOI, TaKTHJIBHOI, OJh()AKTOPHOI Ta TYCTATOPHOI) CEHCOPHUX €BIACHITIHHUX
KaTeropii, IHTYITMBHA CEHCOPHO-1H(EpeHIIIHA €BIJICHIIINHICTh BUCTYIIA€ SIK aHTHTE3a
710 Bi3yaJIbHO1, OCKUIBKH € CITOCOOOM YHUKHYTH 3a3Hau€HHS MEPIENTUBHOTO KaHaiy (abo
MaKCHUMaJIbHO PO3MHTH HOTO) Ta MOCIATHCh HA OHIPUYHY KOHIENTYyalli3aIlilo SK BOHA
OyJia siBieHa cy0’€KTy BiJ 4ac CHY 13 CHOBHUIIHHIMU.

JlekcuyHUM AIpOM KaTeropii iHTYiTUBHOT CEHCOPHOI €BiICHIIIITHOCTI MU BBaXKaJn
nekcemy feel. CTOCOBHO CEMaHTHYHOTO TOJISI JIGKCEMH feel B aHTJIINCHKIN MOBIi, BapTO
3a3HAQYUTH, IO BOHA € TIIOJNICEMIYHOI 13 CTAaOUIBHMMHM CHHTAKCHYHHUMH
xapakrepuctukamu (Gisborne, 1996, p. 110) ta Moxe BKJIIOYaTH 30BHIIIHI (Pi3UUHI
TaKTHJIbHI BIIYYTTs, TaK caMmo SIK 1 BHyTpilmHi (izuyHi abo iHTyiTuBHI (Whitt, 2010,
p.25). Omxe, B aHoTauli MU AuQEpeHLIIOBAIM I1HTYITHBHE feel Bia (I3UYHOTO
TaKTWJIBHOTO fee/ (aHOTyBajOCh SK TaKTWJIbHA CEHCOpPHA EBIICHIMHICTE), 1
BUOKPEMJTIOBAJIA Ta OMYCKaIH feel i NpSIMHUX yYKa3aHb Ha CAMOIIOYYTTS Ta €MOIIii (He
aHOTYBAJIOCh SIK €BicHIIIIHE). B pe3ynbTaTi Oyi0 aHOTOBaHO BUpa3u 13 feel like, feel +
adjective/participle, have a feeling/sense that/of, sixi ctaHoBisATh 4,6% BIiJ 3arajbHOI
KUTBKOCTI €BIJICHLINHUX 3aco0iB (€ BHpa3u 3 J1€CIOBOM 3HAYHO MEPEBAKAIOTH HAJ
IMEHHUKOBHUMH).

Kopnyc  nmemoHcTpye  mMpoke, TpoTe  3arajioM  MOHOGYHKIIIOHAJbHE,
BUKOPUCTAaHHS JIEKCUYHOI OAMHMII feel Ha TO3HAYEHHS CyO’€KTHMBHOI IHTYILIl 13
HEBU3HAYCHUM JKepernioM. Hampukia:

(47) ... 1 felt like this was fake, like it was a test for us. ...

VY npuknazi (47) HapaTop BUKOPUCTOBYE BUpas feel like niis nepenadi 3araibHOrO
BpaXEHHS, TOOTO CBOET iH(EpeHIIii 13 CUTYyaIIii 3arajaoMm.

(48) the building was cool and felt like a one of those buildings that were built in
the 90s but supposed to look futiristic back then. Sorta felt like a pokemon center from
one of the older games.

[Tpuknaz (48) inrocTpye, SIKUM YMHOM HAPATOPU OIMHUCYIOTH CKJIAJ/IHI, ACOLIATHUBHI
CTaHM 3a JOMOMOIOI0 1HTYiTUBHOI CEHCOPHOI eBineHuiiHoCTI. [TogiOHUM YUHOM BOHU

YBOJSTH I'EIITABTHI acoIfiallii 13 peajJbHUM KUTTSIM, HE BAAIOUNCh B JIeTajli OPIBHSHHS:
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(49) I was filming a scene for a movie I was making. It felt like one of the short
movies I made in middle or high school.

Mu BBakaeMO Taki BXXKMBAHHS €BIJCHIIIMHOTO feel Ha MO3HAYCHHS IHTYITHBHHX
BITUYTTIiB 1H(EPEHLIIMHUM, OCKIIBKH BOHO HE YKa3y€ Ha MpsiMe CEHCOPHE BPaXKeHH, K,
HaIpUKIIaJ, TAKTUIbHE feel, a Ha MeBHY 1H(OpPMAaIlit0, 10 MAapKy€EThCS SK BUBEICHA 13
JpKepena, mo (aKTMYHO MapKOBaHO MEpIENTHBHO Oe3 3a3HaueHHs KaHamy. [lpore,
BTUICHA CYO’€KTUBHICTh IIMX BIUYTTIB BCE JX CTAHOBUTh CEHCOPHY CEMAHTHUYHY
ckaagoBy. Illogo 1mporo 3ayBa)ke€HHs, BapTO PO3IISIHYTH JEKUIbKa MPHUKIAIIB,
AHOTOBAHMX HaMM SK I1HTYiTMBHa CEHCOPHO-IH(EpeHIiiiHa €eBIJCHUINHICTb. BoHU
CTAaHOBJISITh TEBHUM CIEKTP Ta BKIIOYAIOTh CEMAHTHYHI KOMIIOHEHTH BTUICHOCTI Ta

(50) Then I moved my head up and my neck felt broken. It was a deep intense pain
only in my neck and upper back.

[Tpuknan (50) 3HaXOIUTHCS HA MEXK1 KaTEropiid, OCKIILKA KOMOIHY€E TaKTUIIbHY Ta
iH(pepeHIiiiHy ceMaHTUKy feel. [lpuknan moka3oBuii, ajse B OUIBIIOCTI BUIAJKIB Yy
BUOIpII IHPEPEHLIIMHUI a00 TAKTUIBHUI KOMIIOHEHT JOMIHYBaB €KCILIILIMTHO Ta J1aBaB
3MOTY KaTeropizyBaTH MPHUKJIaI.

(51) Short but very real feeling dream (hyper real? I felt like I was actually there
during the dream, but didn't wonder if it was real after waking up).

[Mpuknan (51) mepemae cyO’ekThBHE BIAUyTTS, 1 KOMOiHye iHGeEpeHIo 13
cy0’ekTUBHOIO BTUIEHICTIO. [loiI0HMM unHOM (pparmeHT (52) moenHye 1HPEPEHIIIIo 13
HEBUPAKEHUM CEHCOMOTOPHUM KaHAJIOM OTpUMaHHS 1H(QopMarrii:

(52) i still felt like my flying was weak and becoming more difficult, so i landed on
the edge of a forest, right on the edge of a winter biome leading into a spring biome.

B cBowo wuepry, mpukiamum (53) Ta (54) mno3HavarOTh 1HTYiMito, pasiie
IHTEJNEKTYyaIbHUM, aHI)K BTUICHUH 3MICT:

(53) Nothing much more happened, aside from [ felt like 1'd perhaps overreacted
and the conversation might not be so bad after all.

(54) In the dream I felt like I was supposed to be doing something.
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EBifeHmiiiamii anapat aHTIidChKOi MOBU KaTETOPHU3Yy€ IHTYIIIIO SK BIAYYTTS, 1
npodiIr0e BHYTPIINIHE BITYYTTS B CEMaHTHIIl JI€CIOBa feel, pajilie HIXK 30BHIIIHE
TakTUiIbHE. TO/l AK JesKi 1HIII MOBH CBITY MalOTh OKpeMi €BIJICHIIIIHI MapKepu s
«BHYTPIIIHBOTO BIMUYTTs» («gut feelingy) ta 3aranphoi inTyimii (Aikhenvald, 2018), Toi
(dakT, 110 aHTJIOMOBHI TMEPEKa3u CHOBHUIIHB IIMPOKO MOKOPUCTYIOTHCS JIECIIOBOM feel
JUTSL TIepeaadi JOCBIAY CHOBUIIHHS, JJIS SIKOTO aHTJIINChKA HE Ma€ aJeKBaTHUX 3ac00iB,
yKa3ye Ha CEMaHTU4YHY CIOPIIHEHICTh 3arajbHOi IHTYIllli SK KaHay OTPUMAaHHS
1H(pOopMaIlli Ta peBeIITUBHOTO KaHATY.

MoTopHi BpaKeHHsI, 10 TIEPEAaOThCs I1ECTOBOM feel, OHAaK, HUM HE OOMEXeHI,
Ta € PO3MOBCIOJKEHUM ejleMeHTOM crokeTy cHoBuaiHHA. O.I1. Bopo6GitoBa anamizye
MOETUYHY TEKCTYypy «oHipuyHOro» pomany K. lmirypo The Unconsoled, 3anyuatroun
MOHATTS BEPTUKAJIBLHOTO KOHTEKCTY, TOOTO ImapiB (inocodchbKoro, eMOIIHHOTO Ta
CEHCOPHOTO 3HAYEHHS, 10 CKJIAIal0ThCS B MOTI(OHIYHHUI MAIFOHOK Ta MalOTh BIUIMB Ha
yyTaya 3a TUM CaMUM MEXaHi3MOM, 1[0 KOMITO3UIlIi{Ha OpraHi3ailisi My3U4YHUX TBOPIB
3auapoBye ciyxadiB (Vorobyova, 2012). Hampyra Ta iHTpura BEpTUKAJIBHOTO PYyXy
JIOTOPHY BHU3 1 HABMAKU CTBOPIOIOTH XYA0XKHIO TeKCTYpY (Vorobyova, 2012). B onoBiasix
PO CHOBHJIIHHS JIMCHO CIIOCTEPIraEMO PO3MOBCIOJKEH1 CIPOOM HAPATOPIB OMHCATH
SCKpaBl HE3BUYHI MOTOPHI SIBHINA Ta BPAXKEHHS, 110 3aIy4arOTh MOJHOTH, aHOMAJIbHE
(GyHKLIOHYBaHHA JIQTIB Ta TeIIKONTEPiB, CHEUU(PIUHE CHOPUUHATTS BUCOTH, SKI
CYIPOBOJIKYIOTHCSI TIEBHUM €MOIIMHUM (DOHOM:

(55) 1'd been rushing around a college campus with my mom (she's been dead
since '93). Everything she did was irritating me and we were late for a big event of some
type. We found the location, but needed to take the elevator. We then were moving up
the outside of the building, on the outside. I was upside down and started slipping. |
quickly tried to think what my mom could grab, but realized there was nothing she could
do. I had no fear or anxiety whatsoever. She tried to grab my foot and I said,"it's ok". I
then started falling head first. I tried to say,” I love you'', but I couldn't speak. |
wondered how much it would hurt and how far the fall was. I was ready to die. Everything
was black as 1 fell and then I hit the ground with a thump, but still no pain. For a split
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second [ wondered if I was dead. Then [ moved my head up and my neck felt broken. It
was a deep intense pain only in my neck and upper back. Someone kept trying to hug
me and it hurt so badly. I was then walking through a city with my mother. We ended up
at a restaurant, but I didn't see her any longer.

VY npukiani (55) BepTUKAIBbHUN PyX CyIPOBOKYETHCS EMOLIMHUMU MOAISIMU Ta
MeTaOpUYHUM KOHTEKCTOM 3yCTpidl 13 MOKIMHOIO MaTip’io omoBigada. Tak camo
MOTOpPHE YCBIJIOMJICHHsSI TIAJIHHS OIHUCYEThCA Yy 3B’SI3Ky 13 BiAuyTTsM Ooumi. Taki
IHTEHCHBHI ~€MOI[IMHO CIOKETH 3a Y4YacTI0 BEPTUKAIBHOTO pyXYy BIAIOTHCS
PO3MOBCIOKEHUMHU, aJie TIOTPEOYIOTh OKPEMOTO BUBUEHHS Ha BEIMKOMY KOPITYCi TaHHX.

Hacamkinenp,  3ayBaxuMo, 10  IHTYiTMBHa  CEHCOpHO-iH(epeHIliiiHa
€BIJICHIIINHICTh CIIYI'Y€ ISl ONMCAHHSA HEJOTIYHUX, HECHOMIBaHUX CYyO €KTUBHHX
BpPaXXEHb 1] 4YaC CHOBUIIHHS:

(56) For some reason, 1 felt stealing the dog was more important than disposing
of the body, so I led it inside by the collar and it came quite willingly.

OTxe, IHTYiTUBHA CEHCOpPHA €BIJICHIIMHICTh Y HApaTUBaX CHOBHUJIIHB € JIPYTOIO 3a
YACTOTHICTIO TPYIOK €BIJCHIIITHOI 3aco0IB MICHS BI3yaJlbHOI Ta BIAPI3HAETHCA
BIJIHOCHOIO CTaOlIbHICTIO CBO€i OCHOBHOI CEMaHTHUYHOI (PYHKIIi B TOMY, 110 MapKye
CyO0’€KTUBHI Bpa)K€HHS HEBIIOMOi MPUPOIU Ta IHTYIIIO SK JHKEPEIo OTPUMAHOTO
3HaHHs. lle HaOnmkae 1IHTYITUBHY CEHCOPHO-1H(EpEeHUIHHY €BIIEHUINHICTh 10 BIAaCHE
PEBETSITUBHOI  €BIACHIIIMHOCTI 3a KPUTEPIEM YKa3aHHS Ha BHYTPIIIHE JKEPENO
iHpopmarii. [Ipu ubomy, fee/ koMOIHY€E BTUICHICTh Ta 1H()EPEHUINHICTD, IO MPOTOHYE
THYYKe 3HApSIS 1S Tiepeadi creuu(iyHoro cyo’ eKTUBHOTO JOCBITY.

2.2.3. Ayoianvna cencopna esioenyiitnicms. Mapkepu ayniaibHOI CEHCOPHOT
€BIJICHIIIHHOCTI TPEACTaBJIEHI y KOPITyCl CIa0KO BITHOCHO Bi3yaJIbHOI Ta 1HTYiTHUBHO-
CEHCOpHO1 Ta cTaHOBIATH 2%. Jlo BimacHe ay/iadbHUX CEHCOPHHX €BIJIEHIIIHHUX
MapkepiB OyJI0 BiIHECEHO BUPA3M 3 JIeKCeMoto hear (hear + noun, hear + noun + gerund
phrase). AHOTYBaJIMCh TaKOX 3anepedHi MpeauKaTH 13 hear, Tak caMo, SIK 1 B BUITQJIKY 13

BI3yaJbHOIO TMEPLENTUBHOIO E€BIICHLIWHICTIO, OCKUIBKM HETraTMBHE MAapKyBaHHS
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KaTeropii BKa3zye Ha CTYMiHb NpOQUIIOBaHHS MOAYCY B KOHIIETITyali3allii OHIPUIHOTO
JIOCBI]TY.

BinpiricTs ayAialibHUX CEHCOPHHUX CBITYEHb B OHIPUYHHUX HapaTHBax BKIIOYAIOTh
roJjoc:

(57) I heard man's voice and looked down the hall. A man entered the living room.

["onocu MOXyYTh SIK HaJleXKaTH MEPCOHAXKaM, TakK 1 4acTo OyTH HEBTIJICHUMH, SIK Y
npukiaaax (58) ta (59):

(58) ... I heard a voice tell stories speculating on the true origin of the chair, and

its history in my family. ...
(59) ... I'm looking at it when I hear the voice of a black woman in my head. ...

[Mpukmanun (58) Ta (59) 13 HEBTUIEHMMHU T0JIOCAMH TaKOX JIEMOHCTPYIOTh
nepIenTUBHY crielu(iKy J0CBIAY CHOBUAIHB Ta HEOOX1IHICTD JUIsl HAPATOPIB MiIOUpaATH
3aco0u JIsl OMKCY JIHTBICTUYHUX aHoMmaliil (I hear the voice of a black woman in my
head). Opnak, aynmiajibH1 €BIJEHLINHI MapKepu BCE X HE € YUCEIbHHUMHU Ta HE
JIEMOHCTPYIOTh TaKUX SICKPaBUX TEHJICHIIIN, SIK Bi3yaJbHI.

(60) ... As he was talking to me, I heard the voice of a baritone singing. The voice

sounded familiar. ...

OxpiM MpsSIMUX ayJliaJbHUX MEPIENTUBHUX E€BIACHIIIMHUX MapKepiB OyIu TaKoX
BpaxoBaHi ayJialbHO-1HPEpHEI1AHI eBIeHIIHH] 3aco0u (sound + adj, sound like), sixi
ctaHoBysIThH 0,4%. AynianibHe-iHpEpeHIliitHe BKUBAHHS {0 sound 0yIJi0 IPOLTIOCTPOBAHE
y npukiai (59).

2.2.4. Taxkxmunvna cencopna  egioeHyiiinicms. TakTUIbHA  CEHCOpPHA
eBIJCHIIMHICTh TpeAcTaBiieHa Yy BHOIpIIl 3HAYHO MEHIIE HaBiTh 3a ayJiajbHy Ta
cTaHOBUTH 1,8% BuMaKiB. Ik TaKTUJIbHI AaHOTYBAJIKMCh BXKUBAHHS JICKCUYHOI OJAWHUIII
feel (BKIIFOUHO 13 3ame€peYHUMH TPEAMKATaMK) Ha TO3HAYCHHS 30BHIMIHIX (HI3UYHHUX
BITUYTTIB (110 AudepeHIitoBaIoCh 13 IHTYITUBHUM feel, 110 PENpPE3CHTYE 1HTYiTUBHY
1H(EepeHIIHHO-CEHCOPHY  €BIJICHINHICTh) Ta JeKiIbKa IMEHHMKOBHUX  BUIIAJIKIB
pedepeHItii 10 TaKTUIBLHOTO CHPUUHATTS — tactility, tangibility. TeHnneHiew, Ky

MOXHa BHABHUTU B HCYHCCIIBHUX TAKTHIIBHUX CCHCOPHHUX GBiﬂeHHiﬁHHX Mapkepax y
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BUOIpIIl, € CIPUUHATTS TaKTWIBHOTO MOJIYCY SIK aHOMAaJbHOTO MiJ 4Yac CHOBUIIHHS.
Hampuxian:

(61) ... kept shooting my feet...for some reason I couldn't feel it and just walked
on. ...

OxkpiM BJIaCHE TAKTWJIBHOI €BIACHIIIHHOCTI, B MPOLIECI AHOTYBAaHHS MM 3BEPTaJIH
yBary TakOXK Ha HEYMCENIbHI, ajieé BapTi YBaXXHOTO aHaNi3y BHIMAJIKH CBIAYEHb PO
TaKTUJIBHI BIAYYTTS, OCKUIBKM IX 3arajoM MOXKHa OO0 ’€qHATH y MEXaX TEHJICHIIIT
HIJKPECICHHS aHOMANIIM TaKTUJIBHOTO MOJIYCY MiJl Yac CHOBUAIHHA. [lo Takux aHOMamii
BIJIHOCATHCSA PO301KHOCTI 13 TAKTHJIBHUMM OYIKYBaHHSIMHU B 3aJI€KHOCTI B1J] CEOXKETY a00
iXHs IHTEHCUBHICTh. Hanpukian, 10 TaKTUJIBHOTO MOIYCY MOKHA BiIHECTH O1JIb Ta Bary:

(62) ... One of the kittens walked to me. I pet it and picked it up. It sunk its claws

into my index finger. The claws got under the skin, but it didn't hurt or draw blood. . . .
(63) I dreamed that someone gave me the 'gift' of a black mamba. She was about

five feet long but very slender, and weighed almost nothing at all. ... she immediately bit

my thigh, then slithered off. It hurt, but only for a second, and not as much as 1'd expected.

... It tickled a bit when she slithered over bare skin on my arms and legs but when she

was on my clothes she was just a comforting weight ...

VY npukiangax (62) ta (63) TakTUIBHI BIAYYTTS HE CIIBMNAJAIOTh 13 OYIKYBaHHIMU
BIJI CEOKETY CHOBH/IIHHSI, 1 HAPATOPH 3a3HAYAIOTh PO 11€, 1110 CBIAYMTH MPO HEBUPA3HICTh
TaKTHJIBHOTO MOJYCY B JOCBIIl CHOBH/IIHHSI.

Haromicte, y npukianl (64) aymiaibHM Ta TAKTWIBHUN MOAYCH NEpLEMIl
MPOTUCTABIICHI Bi3yaJIbHOMY, 1110 COPUIMAETHCS SIK HE3BUYHE CHOBUIIHHS:

(64) ... For this entire dream, I am blindfolded, so I can only feel with my hands.

However, I can hear music in my ears, and it is a mix of EDM and pop, with a dash of

electro swing.

BiakputuM 3anuimaeThCs KaTeropusallis TpaBiTallii 3 TOYKH 30py €BIACHIIIIHOI
CEHCOpHOI cucTeMu. Bumagku 3rajjoxk TrpaBiTaiii B CHOBUJIIHHSIX OINHUCYIOTh dYepe3
IHTYITUBHO-CEHCOpPHE feel ab0 uepe3 IMEHHUK gravity (Hamp., ... The gravity in the room

slightly changes. ...). BiporiiHo, rpaBitailis He NPOQUIIOETHCS MOBHOIO CHUCTEMOIO SIK
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OKpEMHH MOJYC CHPHUMHATTS 4YE€pe3 Te, 10 BOHA € KOHCTAHTOK B 3BUYANHOMY
IIOJICHHOMY JIOCBIJIl JIIOJJMHM Ta HE BIJUYBAETHCS OKPEMO, XOua KOJU JIOAMHA
CTHKAETHCS 13 aHOMAJIISIMU TpaBiTallil MiJ Yac JOCBIAY CHOBUIIHHS, KATETOPU3YBATH 111
BITYYTTS 32 MOJTyCOM BiJIMOBIAHO € MPOOJIEMHHM.

2.2.5. Onvghakmopna ma cycmamopna cencopua esioenyiitnicms. OnbdaxTopHa
(to smell, smell, odor) ta ryctatopHa (fo taste, taste) CEHCOpPHA €BIJICHIIMHICTH
Mpe/CTaBlIeHl y Kopmyci Haicnabmie, BianosiaHo 0,2% Ta 0,1%. OOMexeHa KUIbKICTh
NPUKIAAIB HE Ja€ 3MOTM BUABUTH TEHIEHUIA B iXxHIM BepOamizamii. OKpiM NpsIMHX
eBIJICHUIMHUX JIEKCEM, Y KOpIyci Oyso 3HaliieHo no 1 BUmanKky savory Ta delicious, 1m0
CBIJUUTH IIPO 3arajibHy HEMPEICTABICHICTh OJIb(AKTOPHOTO Ta TyCTaTOPHOI'O MOJYCIB B
KOHLENTyam3amli JOCBIAY Mpo CHOBUAIHHA. Onb(aKTOpHI Ta T'yCTAaTOPHI BpPa)KE€HHS
BUCTYNAIOTh XYAOXKHIM OOpa3HUM MPUHOMOM B JITEpaTypl, 4acTO Mal4d Ha METI
emoltliitHuit pesonanc uurtada (BopobGitoBa, 2012b; Ilamis, 2020a). [Ins crioHTaHHUX
OIOB1JIeW PO OCOOMCTHUI AOCBIJ, B CBOIO YEPTY, HE € TUIIOBUM 3raJyBaTH OJIb(PAKTOPHI
Ta TYCTaTOpPHI BpPaXK€HHs, 10 He OyJIM HEe3BUYHUMH ab0 iHTeHCHMBHUMH. Cynsuu i3
OHIPUYHUX HApPaTHBIB, CHOBU/IHHS SIK MEHTAJILHUI JTOCBiJ HE MOKa3ye€ TEHJEHIIN 110
aKTUBAIlll 0JIb(PAKTOPHOTO Ta TYCTATOPHOTO MOJIYCIB.

2.2.6. Cemanmuyuna oucmpuodyyia nepuenmueHux mooycie y kopnyci. 3 orjisay
Ha BIJHOCHO HH3bKY IIPEACTABJICHICTh ayJlajJbHOI Ta TAKTWJIbHOI, a OCOOJIMBO
T'YCTaTOPHOI Ta 01b(aKTOPHOI MOAAIBHOCTEN Y BUTJISIII BIIACHE €BIICHIMHUX MapKepiB B
JUCKYpCl OINOBIJIed TPO CHOBUIIHHA, MiJ Yac aHOTYBaHHS BHUHHUKIA TmOTpeda
MPOKOHTPOJIIOBAIM TaKOXK mepudepiifHi 3rajku HUX MojaibHOcTel (Hanmpukiana, loud
noise, husky voice tomo). Lli 3ragku IHIIUX MOJATBHOCTEW HE € EBIICHIIINHUMU
MapKepaMu y BIIACHOMY CEHC1 OCKUIbKM BOHU HE YBOJSTH 1H(HOPMAIIiI0, MAPKYIOUH KaHaJl
il OTpUMaHHs, aJlc BOHA MarOTh CEMAaHTUYHHN KOMIIOHEHT CEHCOPHOIO CHPHUUHSATTS.
BoHu MeHIor Mipor CBIAYaTh MPO KOHIIENTYaJI3aIlil0 CHOBUIIHHS Ta BIAMOBITHUMN
BUOIp NMEPUENTUBHUX €BIAECHIIHHUX 3aC001B, TPOTE PO3MIMPIOIOTH PO3YMIHHS BTUIEHOCTI
Ta BTUICHOT KOHIIENTYyaTi3allii JocBiay cHoBuiHHA. L[5 iHdOpMartis 30upanack 3 METOIO

NEePEeBIPKU TE3U MPO MEPUENTUBHY MOHOMOJANBbHICTh CHOBUIIHHSA. [1i1 mepuenTuBHOO
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MOHOMOJAJBHICTIO MaeMO Ha YyBa3l 3HAYHO MEHINY MPHUCYTHICTh CEHCOPHUX
MOJAJILHOCTEN OKpiM Bi3yasibHOI. [Ipu 11bOMY, BaXXJIMBO OYJIO BUKIIOUUTH, CKaXKIMO,
JHTBICTUYHY HEKOHBEHIIIMHICT, BUKOPHUCTAHHS HEBI3yaJbHUX EBIICHINIMHUX 3ac00iB
JUTSL BITPOBA/PKEHHST HOBOI 1H(OpMaIlii, o MOrjiao Oyt oOMEKEHHSIM TSl TIPOBEICHHS
PYYHOTO aHOTYBaHHS came JJi €BIICHIIIITHIX MapKepiB.

AHOTyBaHHS BpY4YHY JO3BOJIIJIO ONHCAaTH cTpaTterii  BuOOpYy 3aco0iB
€BIJICHIIIMHOIO MAapKyBaHHS MOBIIIMH, IO MEpPeKa3yloTh MEPUEHNTUBHO aHOMAaIbHUIM
JIOCB1Jl CHOBHUIHHSI AHTJIIHCHKOI0O MOBOIO, JI€ €BIJICHIINHICTh KOJIYETHCS BUKIIOYHO
CEMaHTUYHO. AHOTYBaHHS BpPYYHY JIO3BOJMJIO BH3HAYUTH KOHTEKCTYaJIbHO 3aJICXkKHI
ciioBa (HampuKIaj, feel B 3aleXHOCTI B1J] KOHTEKCTY aHOTYBAJIOCh SIK 1HTYiTHBHO-
ceHCOpHe 1H(epeHiIliitHe, a00 K CEHCOPHE TaKTUJIbHE). Y CBOIO UEpry, TaKe aHOTYBaHHS
HaKJIaJja€ MeBHI OOMEKEHHs Ha 3aMip CEMaHTHUYHOI MPUCYTHOCTI MOIYCIB MEpIEMIii y
KOHIIETITyai3alli JOCB1y CHOBUIIHHS, OCKUIBKHU MPOIEC aHOTAallli 0yJI0 OPIEHTOBAHO HA
€BIJICHL1/HI MapKepH, TOOTO TakKi, O 81pP08a0HCyionb HOBY 1HPOPMALIII0, MAPKYIOUH 11
3a KaHaJloM OTpUMaHHs. BogHouac, IMEHHHMKH, 10 MICTSATh CEMAaHTUYHUN KOMITOHEHT
Moxycy (image, voice TOIO) HE BXOAWIN JI0 MiApaxyHKiB. OTxKe, 3 METOIO 3aKPUTTS Li€l
METOJMYHOI TPOTAIMHA Ta BU3HAYEHHS CTYIECHIO MPUCYTHOCTI CEHCOPHHX MOJYCIB B
KOHIIETITya3alli JOCBiAy CHOBUIIHHS, 3a AornoMororo nporpamu #LancsBox (Brezina
etal., 2015, 2018, 2020) Oyso nigpaxoBaHO YACTOTHICTh CJI1B, CECMAHTUYHUM SIJIPOM SIKUX
€ CCHCOPHHUM MOJYC:

Bizyanweuuii: See, look, eye, image, picture, bright, dark, light
Aynianeuuii: Hear, listen, sound, ear, voice, noise, music, loud, quiet
Taktuneauii: Feel, touch, skin, tactile, hot, warm, cold, pain, hurt
OnbdakTopHuil Ta rycTaTopHuit: Smell, taste

Otpumani pe3yibTaTH OyJIO MOPIBHAHO 13 KOHTPOJIBHUM KOpITycOM abu MaTu
3MOTY pOOHWTH BUCHOBKH PO CEHCOPHE IOMIHYBaHHS a00 HaBIAKU OCJIA0JICHHS TIEBHUX
CEHCOPHUX MOJIYCIB B KOHIIENTYaJli3allil JOCBiAYy CHOBUAIHHS MOPIBHSHO 13 PEaNbHUM,

3BUYAMHUM JIOCBIJIOM, IIO OMOBIAY€EThCS Bia mepiioi ocodou (muB. Tabm 2). Y skocTi
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KOHTPOJIBHOTO KOpIrycy Oynio BUKopucTaHo kopmyc PersonaBank (Lukin et al., 2016),

10 MictuTh 108 mruceMoBuX HapatusiB (29 801 ciiB) 0coOMCTOrO M0CBITY 3 BEO-0JIOTB.

Tadoauus 2.1.
Bizyanvnuii cemanmuunuu kriacmep
Binnocna yactotHicth Ha 10THC. y | BigHocHa yacToTHICTh Ha 10THC. Y
KOPIYCi HAPATHBIB CHOBH/iHb KOHTPOJILHOMY KOpIyci
see 26,354 18,235
look 12,122 8,601
image 1,025 0
vivid 2,292 0
dark 5,126 1,032

Y Tabnuii mpeacTaBieHI KOHTPOJIbOBAHI JICKCEMH, SIKI IOJ0JIAId BiAMITKY
CTATUCTUYHOI 3HAYYyIIOCTI, TOOTO 4YMil JOBIpUMA 1HTEpBal He BKItoUae 0, a OTKE ICHY€E
95% BHEBHEHICTh B HASIBHOCTI CTATUCTUYHO 3HAUYIIOI PI3HUIN MK MOKa3HUKAMH —
dbopmysa miapaxyHKy AOBIPYOro I1HTEpBaTy, TOOTO CTATUCTUYHOI OOIPYHTOBAHOCTI
MO>KJIMBOCTI MMOPIBHAHHS TTOKa3HUKIB, HaBeaeHo B Jlonatky b (Dzubak et al., 1991-2023).
[ToBHi maHi (ycl JIeKCEMH, sIKI KOHTPOJIIOBAJIMCh, aOCOJIOTHI Ta BITHOCHI IMOKA3HUKU
YaCTOTHOCTI M JOBipYl 1HTEpBaIM, MIAPAXOBaHI JJIs CTATUCTUYHOTO OOIPYHTYBaHHS
MOPIBHSIHHS TIOKAa3HUKIB B TOJOBHOMY Ta KOHTPOJBHOMY KOpITycax) HaBeJeHI B
Honatkax B-€.

V Tabn. 2 MoxkHa 1OOQUUTH, MIO ITOKA3HUKH YacCTOTHOCTI OCHOBHHUX CIIB 13
BI3yaJIbHOIO CEHCOPHOIO CEMAaHTHKOI0 3arajioM TMEepeBakKarOTh Yy KOPITyCl HapaTHBIB
CHOBHJIIHb HaJ TIOKa3HWKaAaMH KOHTPOJHHOTO KOPIYCY ONOBIACH Tpo pealbHHUM
3BUYANHMMN J0CB1. OCOOIMBO MEPEKOHINBO MEPEBAKAE YACTOTHICTD JICKCEM See Ta [ook.
Jlexcema image aOCOMIOTHO YACTIIE BXKUBAETHCS B OHIPUYHUX HAPATHUBAX, SIK MU 3HAEMO
13 aHaJ3y MPUKIaAiB, HA MO3HAYEHHS FOTOBOTO BI3yaJIbHOTO 00pa3y y CBiJOMOCTI, IO
HIOMTO OMHHYB HEPLEIIiI0, OTXKE 11 YaCTOTHICTh 3yMOBJICHA CHEIU(IKOI0 OHIPUYHOTO
JIOCBIJly, IO OMOBIAYEThCA. TakoX B OHIPUYHOMY KOPITYCl aOCOJIFOTHO IEpeBaKkae

JIEKCUYHA OJIMHHUIIA Vivid, a y JEeKUIbKa pa3iB € OUIbII YacTOTHOW oauHuIs dark (Ax



112

BIJTOMO 3 aHaJi3y MPHUKIA/IB, Uepe3 PO3MOBCIOKEH] MOCUIIAHHA Ha Bi3yajbHI aHOMATIi

Ta Ha HEMOJKJIUBICTh ITOCH PO3IJICIITH B CHOBHU/IIHHI ).

Taoaunuda 2.2.

Ayoianvruii cemanmuyunull Kiacmep

BignocHa gactotHicTs Ha 10THC. y | BimHocHa yacToTHICT Ha 10THC. Y
KOPIYCi HAPATHBIB CHOBHiHb KOHTPOJILHOMY KOpIyci

hear 3,317 1,376

listen 0,905 0

sound 1,206 0,344

noise 0,241 0

music 1,870 0

loud 0,844 0

SIx mokazaHO B TaOiWIN 3, 3arajJbHOI0 TEHJICHIIEI0 YaCTOTHOCTI JEKCHYHHX
OJIMHUIIH ay/1aJJbHOTO CEMAaHTUYHOTO KJIACTEPY TAKOXK € iIXHE KiIbKICHE MepeBaKaHHS B
OHIPUYHOMY KOPITyCl HaJ KOHTPOJIBLHUM, III0 BKa3y€e Ha OakaHHS MOBIIIB IiIKPECIUTH Ta
TOYHIILIE TMEepeAaTH CaMe€ CEHCOPHUM, CyO’€KTMBHMM MTOCBIJ, 30CEPEIUTHUCHh Ha HOTO
BTUICHOMY acIeKTi JOCBITYy, pajlle HiXK IepeKa3aTh MoJail Ta JaTh iM OIlIHKY, SK B

HapaTHBax Mpo peajbHUM JOCBI.

Taoanuga 2.3.

TaxmunvHul cemanmu4Hul Kiacmep

Bignocna wactoTHicTs Ha 10THC. y | BimHOocHa yacToTHICTh Ha 10THC. Y

KOpnyci HApaTUBiB CHOBH/IiHb KOHTPOJILHOMY KOpIyci
feel* 7,961 3,097
skin 1,146 0,344

pain 0,663 0
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[Ilo cTocyeTbcs OAMHMIB 13 TAKTUJIBHOIO CEHCOPHOIO CEMaHTHKOIO, TEHICHIS
YaCTOTHOTO PO3MOJAUICHHS MK OHIPUYHUM Ta KOHTPOJBHHUM KOPITYCOM € HEpPIBHOIO.
JlexcuyHa onuHULA feel TOKa3ye nepeBakaHHs OUIbIIE, HIXK Y JIBa Pa3d B OHIPUYHOMY
KOpIyCi, IPOTE BapTO IaM ATaTH, IO feel MOKE TO3HAYATH SK 30BHIIIHIO TAKTHIHHY
MIEPIIETIIiI0, TaK 1 BHYTPIIIHI (P13UYHI Ta eMOIIHHI BITUYTTA. MIX THM, JIeKCceMa 3 yCIEI0
CYKYMIHICTh CBOTO CEMAaHTUYHOTO TIOJS IIHUPIIE TPEACTAaBICHa B OIMOBITAHHIX
Cy0’€KTUBHOT'O OHIPUYHOTO TOCBITY. OKpIM IILOTO, B OHIPUYHOMY KOPITYC1 IIUPIIE, aH1K
B KOHTPOJIBHOMY, NPEJCTABICHUN OpraH BIAUYTTs — skin — MOPIBHSHO 13 BI3yaJbHUM
Ta ayalaibHUM, JI€ AUCTpUOYIis Oyina piBHA, Xoua JIEKCUYHA OAWHUILIS 1 HEAOCTaTHHO
IIMPOKO MPEICTABIICHA 3arajioM Jijisi OB KOHKPETHOTO MOPIBHSHHS.

[Ilo crocyeThes onb(PaKTOPHOI CEMAHTHKU, JIGKCUYHA OAUHULA smell € BTpudl
OUIbII YacTOTHOIO B OoHipuuHOMY Kopmyci (1 Ha 10 tuc. npotu 0,344 nwa 10 Tuc.).
['ycraTopHa nekcuuHa OAMHUIL faste B OHIPUYHOMY KOpPITyCl MpEICTaBJICHA YIBIY1
yactotHiwe (0,603 Ha 10 tuc. npotu 0,344 Ha 10 TUC.) aHIK Y KOHTPOJIBHOMY KOPITYCi.
OnbdakTopHi Ta TYCTaTOpHI JIeKCeMU stink, odor, bitter, sweet, sour, salty TOBEpHYJIU
HYJIbOBI a00 MdyKe HU3bKI pe3yiabTaTd Mo 000x kopmycax. [lux wacroTHOCTEH
HEJIOCTATHHO JIJISl ITUPOKUX BUCHOBKIB, ajie TOCTaTHHO, a0W BUSBUTH, IO OJb(PaKTOPHA
Ta TyCTaTOpHAa CEHCOpUKAa CJIAa0KO TPEJCTaBleHl B OHIPUYHOMY KOPIYyCi TMpHU
€BIJICHI[INHOMY aHOTYBaHHI HE yepe3 OOMEXKEHHS METOJy, Ta HE 4epe3 Te, 10 JOCBIJI
CHOBHUJIIHHSI € MEHII OJIb()aKTOPHUM Ta MEHII T'yCTaTOPHUM SIK CyO’€KTUBHMI JOCBiN
MOPIBHSHO 13 peanbHUM. HaTomicTh, 0b(aKTOpHA Ta IyCTaTOpHA CEMAHTHKA CIIa0KO
MpeJCTaB/IeHa 1 B HApaTUBax MPO peaJbHUM JIOCBiJ, a OTXKE SK Taka HE MPOMUIIOETHCS
HapaTopaMu, SIKIIO He MEePeBHIIyBajia IEBHUN 3BUYHHN PIBEHh BUPA3HOCTI.

JlonaTkoBO, 3 METOI0 MOPIBHSHHS CTYNEHS BTIICHOCTI JOCBIYy CHOBHUIIHHS Ta
OpIEHTOBAHOCTI Ha mepeaady I0CBiny (experientiality) HapaTHUBIB TIPO CHOBHIIHHS, M1
HAIllUM Ta KOHTPOJIbHUM KOPITyCOM TaKO0X OYJI0 TOPIBHSHO YaCTOTHICTH CIIB, IO
MO3HAYAIOTh YaCTHMHU Tij1a. YacTOTHOCTI Ta BIJHOCHI YaCTOTHOCTI MPEJICTABICHO B

Tabnuii 4 (JeKkceMu, sIKi KOHTPOJIIOBAJIUCH, ajie MOBEPHYIM HyJIbOBI a0o MeHI 3a 1



3HA4YEeHHs OyJl0 OIyIIEHO Il 3pYYHOCTI CHPUHHATTA, TOOTO Tabn. 5 mokasye

HaWYaCTOTHIIII JIGKCEMU).

Taouaus 2.4.

Yacmomuocmi 1excem Ha NO3HAYEHHS YACMUH Mild

114

Yy KOpIIyCi HapaTHUBIB CHOBU/IIHb

Y KOHTPOJILHOMY KOpIIycCi

YacToTHICTE BigrocHa YacToTHICTH BigaocHa
YaCTOTHICTh Ha YaCTOTHICTh Ha
10tuc. 10tuc.
body 46 2,774 2 0,688
face 91 5,488 6 2,064

Ax MoxHa o0ayuTH 13 TabNuIl S5, 3rajgku Tuia B3araii (body) nmepeBakaroTh 3a
YacTOTOI y KOPIYCl NepeKas3iB CHOBH/IIHb, TAK CaMo SIK 1 3raJIku oonnyus (face) — He
000B’SI3K0BO, MPHU LOMY, TL1a Ta 00JMYYs HapaTopa. 3arajom, MOIIyK 3a YaCTHUHAMU
TiJIa HE TTOKa3y€ O1IbIIOI BTUIEHOCTI B OIMOBI/II PO CHOBUIIHHS MOPIBHSHO 13 peaTbHUM
JIOCBIZIOM, TOOTO L BTUIEHA PI3HULSA CTOCYEThCA B IEpIIy 4epry Mepuenuii, e

CIIOCTEPITAINCH OUTBIIT BUPAKEH1 YACTOTHI CITIBBITHOIIICHHS.

Taoauusa 2.5.

Yacmommnocmi ons nekcem Ha brain, mind, head, self

Yy KOopIyci HapaTHUBiB CHOBU/iHb Y KOHTPOJILHOMY KOpILycCi
YacToTHICTH Binnocha YacToTHICTb BinHocHa
YaCTOTHICTh Ha YaCTOTHICTh Ha
10THC. 10THC.
brain 6 0,362 2 0,688
mind 44 2,654 7 2,408
head 94 5,669 16 5,505
self 45 2,714 4 1,376
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HapemTi, nns mOpiBHAHHSA CTpaTerii KOHIENTYyati3alii KOTHITMBHOI areHIii
HapaTopa, OyJI0 MOPIBHAHO YaCTOTHICTb JJIs JieKceM brain, mind, head, self. 3 Tabm. 6
0aunMo, 10 HApaTHBU CHOBHJIIHb HE MICTSTh IMOPIBHSHO O1IBIIOI KUTBKOCTI 3raJioK
JIEKCeM Ha MO3HA4YeHHs areHIii ceimomocti (B JogaTky MoxHa moOaYuTH, 10 JKOAHA 3

JIEKCEM He Io10J1ajla CTAaTUCTUYHOI BUMOTH JIJI1 KOHCTATAIlll 3HAYYIIOi PI13HUIIL).

2.3. PennopraTtuBHa (Ta KBOTATUBHA) €BileHUWiHHICTH

PenopratuBHa €BIJICHUIMHICT € IIHPOKO PO3MOBCIOIHXKEHOI B HapaTHUBax
OHIPUYHOTO JOCBily. PenopraTtMBHa €BIACHIIINHICTh BHU3HAYAETHCS SIK MapKyBaHHS
1H(popMmarlii ik Takoi, o Oysa oTpuMana Big TpeTboi ocoou (Mushin, 2001, p. 69).

2.3.1. Penopmamuena egioenuitinicmob. Y KOPIyCl pernopTaTUBHI CBIIYCHHS
BBOJISATBCS JI€CIIOBaMU say Ta fell (aOCONIOTHO HAWPO3MOBCIOUKEHII), warn, inform,
detail, imply, text, claim, remind, explain, let smb know (110 HaJIIYYIOTh 1O OJTHOMY YU
JIeK1JIbKa BUMA/KIB) Ta CTAHOBIATH 7,9% Bif 3arayibHOi BUOIpKU. AHOTYBaJIMCh BUTIAJIKH,
KOJIH 111 JIIECJIOBA YBOJIATHh HOBY 1H(POpPMAIIi0, a HE MPOCTO NEPEIAI0Th MParMaTUYHY 10
(namnp., said yes). PenopTaTuBHI CBiITYE€HHA CIYTYIOTh JUIs MIepeiadl 3MICTy B3a€MOIIH 13
MEePCOHA)KaMU CHOBHUJIIHHS Ta 3arajioM HE JEMOHCTPYIOTh OHIPHUYHOI CHEIU(IKU Ta €
JOCTaTHbO YHI(GOPMHUM 3acoO0M Tiepenayl Crokery. Taki pe3yJbTatd CcliabKo
CHIBBIJIHOCATHCSI 13 HU3BKOIO KUIBKICTIO aymiaJIbHUX EBIJIEHIIWHUX MapkepiB (hear).
[TosicHeHHAM I11€1 HEMOCIHITOBHOCTI OTPUMAaHUX PE3yJIbTATIB MOXE OyTH, MO-TEpIIe,
NEPEe)KUBAHHS CHOBHUJIHHS SIK TOTOBOTO TEHITAIBT-IPOCTOPY, A€ «IIOBITOMIICHHS
MEePCOHAXKIB MHUHAIOTH JIAaHKY CEHCOPHOI Teplemniii, Ta, MO-Ipyre, 3arajibHOI0
HETUIIOBICTIO ISl AHTJIIMCHKOT MOBHM 3rajlyBaTv ayJialbHUN MOAYC MpH TNepenadi
penopTaTUBHUX CBiT4YeHB (Hamp. [ hear him say).

[HIIMM MUTaHHSM, TIOB’SA3aHUM 13 PEOPTATUBHOIO €BIICHIIIMHICTIO B HApaTHBaX
CHOBH/IIHb € IMTAHHSA, UM YBAYKATH BJIACHI PETUIIKH HApaTOpa MapKepaMu pernopTaTUBHOI
eBifeHLiiHOCTI. Ha Hamry AyMKy, areHiiist HapaTtopa, 110 epeka3ye CHOBHIIHHSA, Ta Horo

NEPCIEeKTUBA BIJPI3HAIOTHCSA BiJ areHIll Ta MEpCHEKTUBU «SI-CHOBUIIHHS», 1 CKa3aHe
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HapaTopaMu y CHOBHUJIIHHI YaCTO OMUCYETHCS K HECTIOIBAHWMA, 30BHIMIHIA JOCBII JIsI
«S-naparopa». ToMy mig Yac aHOTYBaHHS aBTOPENOPTATHUBHICTH BIIHOCUJIACH [0
EBIJICHIIIMHUX 3aco0iB TIepeKasy CHOBUAIHHS — Yy Hamiid BuOipmi 3HaiaeHo 4,8%
OIKCaHOI aBTOPETIOPTATUBHOCTI.

HapemTi, He eBiCHIIIHHOIO, a CKOPIII KOHTEKCTYaJbHOIO CIEHU(iKOI0
MapKyBaHHS PEMOPTATUBHOI €BIAEHIIIMHOCTI € BIJICYyTHICTh OINIHKH TOBIIOMIICHOI
TpeTiMu ocobamu iHpopmarlii. 30kpemMa, HapaTOPU PiKO BKUBAIOTH 1HIIT PEIOPTATUBHI
JiecioBa OkpiM tell Ta say. 3 ogHOro OOKYy, Y CBOiX clpoOax BTpUMAaTH B Iam’sTi Ta
SKHAWTIIBU/IIIE 3alMCATH CHOBUIIHHS HapaTOPH B3arayli 9acTo JEMOHCTPYIOTh TsDKIHHS
JI0 MPOCTIMIUX JIIHTBICTUYHUX 3aC001B, 110 HAOIMKA€E iX MUCHbMOBI HAPATUBH JI0 YCHUX
CHOHTAaHHMX po3noBinei. OAHaK, 1HIIUM HE MEHII BaXKJIMBHUM (DaKTOPOM BIACYTHOCTI
pEenopTaTUBHUX MIECIIB, 110 BUPAKAIOTh TUCKYPCHUBHY IOCTAaBYy HapaTopa Ta JalOTh
OIIIHKY HaBejAeHIN 1H(opMarlii MmoBiIOMIICHHS (HanpuKIan, lie, claim, argue TOIO) €
BIJICYTHICTh HEOOX1JHOCTI OL[IHIOBATH CJIOBA MEPCOHAXKIB, SIKI HE € pealbHUMHU Ta YMi A1l
HE MOXYTh MaTH MparMaTUYHUX HACIHIJIKIB, B OHIPUYHOMY CEPEIOBUII, JIe IPUUUHHO-
HACJIKOBI 3B’A3KM B3arajl HeakTyalbHl a0o mmiaMiHEeHl. B mporeci iHTeprpeTarii
BepOAJIbHOIO MOBIJOMIICHHS 1] Yac 1HTEpCyO’ €KTUBHOT BAEMO/IIi Cy0’ €KTH aKTUBYIOTh
HasBHI B HUX 3HAaHHS Ha II0 TE€MY, IOPIBHIOIOTH iX 31 3MICTOM IOBIJOMIJICHHS Ta
aHaNI3yl0Th KOMYHIKaTMBHY CHTYyalllo, B sIKii BinOyBaeThcs iHTepakuis (Mopo3osa,
2009). Ilporo He BimOyBaeThbCs B OMOBIAI MPO CHOBUAIHHS. TOMl K JUIsl Cy4acHOTO
J1aJIOTTYHOTO JAUCKYPCY, TaK camo SIK 1 JJIsl MOBJIGHHEBOI JiSJIbHOCTI JIFOJAWMHU B3arai,
XapakTepHa B3aEMOMIS EKCIUNUMTHOI Ta IMIUTIHUTHOI iH(popmamii (Cosomyk &
Ycerumenko, 2015), y CHOBUAIHHI TparMaTHYHI HAaM1pH MOBIIS HE OEpyTh y4acTi B aHaITi31
IMIUTILIUTHOT CKJIQJIOBOi BHCJIOBJIFOBAHHS, XO04Ya BOHA 1HOJI MOXE OYyTH JOCTYyITHA
Hapatopy per se. IlpoTe, nns KoOHIleNTyaji3aropa, IO MPHUTagye Ta TEpeKazye
CHOBUJIIHHS, HE € aKTyaJIbHUM, MPABly YU OPEXHIO Ka3aJii MePCOHAXK1, OCKIJILKY BOHU HE
MalOTh BJIACHOT AreHTUBHOCTI Ta € JIMIIE MPOEKLISIMU OHIPUYHOI (TiA-)CBIAOMOCTI
HapaTtopa. lle sickpaBo BiApi3HSE€ HapaTWB CHOBUIIHHS BiJl HapaTUBY OCOOHCTOTO

JIOCBIJly, JIe¢ peropTaTHBHA €BIACHIIIMHICTh 3a3BUYail Mae OyTH HaJiHHOI0 abo0 CIATH
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CYMHIBH B IIPaBAMBOCTI MOBiAOMICHHS TpeThoi ocobu. Toxi sik B. Yeitd, nanpuknasm,
XapaKTepU3y€e PErnopTaTUBHY €BIICHIIIMHICTh Ha IIKajal HAAIMHOCTI 3HAHHSA HapAIy 13
1HAYKTUBHUMH 1 neaykTuBHUMHU BucHOBKamu (Chafe, 1986, p. 263), Take po3aiieHHS HE
Ma€ CEHCY JIJISl OTIOBIICH PO CHOBUIIHHS, JI€ TIOBIAOMJICHHS TPETiX OCi0 HE MiIIal0ThCs
CyMHIBaM, OCKIJIbKH iX TIPaBIUBICTh aOCOJIFOTHO HEPEJICBAHTHA JIJIsl OIIOBI1ava.

[HImIMM pakTOpOM, 1110 IPUBEPTAE YBATY, € MPAKTUYHA BIJCYTHICTh B OTIOBIJISAX PO
CHOBHU/IIHHS KOMEHTapiB Mpo HEBepOaabHy IOBEIIHKY IEpCOHaXIB. Y TOW Hac, SK
HeBepOaJibHI KOMYHIKAaTUBHI KOMIIOHEHTH € HEBI1J €MHOI YACTUHOK KOMYHIKaTHUBHOI
noBeAinku (Conomyk, 2013), B onoBIASX NP0 CHOBUAIHHS HApaTOpPU HE NMPHUIUISIOTH
Oarato yBaru HeBepOaibHUM 3HakaMm. lle CBIIUUTH MPO TEHIECHIIO TEpe/laBaTH
IHTEpaKIli 13 IepPCOHAKaMU CXEMaTHUYHO, y3arajJbHEHO.

B. [InyHraH, po3rasgaoyu €BiACHIIHHICT, BUKIIIOUHO SIK JIECIIBHY KaTeropiio,
3a3Ha4ya€ 3HAYHI BIJMIHHOCTI MDK PENOPTATUBHOIO HEMPSIMOIO EBIJEHIINHICTIO Ta
€MICTEMIYHOI0 HEBIEBHEHICTIO y aeskux MoBax cBity (Plungian, 2010, p. 32). Lle
O3HAYa€, M0 BIJCYTHICTb OCOOMCTOTO TPSIMOTO JIOCBITY MOXE HE BIUIMBATH Ha
aOCOJIIOTHY BIIEBHEHICTh B MpaBIMBOCTI 1HPopMarii. Take crnocTepexeHHs T03BOJISE
JIOPIBHATH TMEPUENTUBHY 1 €MICTEMIYHY €BIJEHUIWHICTh. JJid mepekas3iB CHOBHUAIHBb
XapakTepHa BEJMKA €MiCTeMIYHa JUCTaHIIsl O OCOOMCTOrO YMOBHO MEPIIENTHBHOIO
JIOCBIJTy, IO € MapaIOKCAIbHUM Y OPIBHSIHHI 13 OMOBIJISIMU TIPO PeaibHUM T0CB1A, TPOTE
JUTsl OHIPUYHOTO HApaTHMBY HE € XapaKTepHUM CyMHIBAaTHUCh B iH(OpMAIlii, MapKOBaHii
3aco0aMM penopTaTUBHOT €B1ICHIIHHOCTI.

2.3.2. Keomamuena penopmamuenicms. 1111BUIOM pernopTaTUBHUX 3ac00iB
nepenadi iHpopMmariii, oTpuMaHoi BiJ TPEThOI 0COOH, € HABEICHHS IPSMOI0 MOBJICHHS
nepcoHaxiB. Taki BUMAAKKA BU3HAYAJIKWChH IIiJI 4Yac AaHOTYBaHHsS 3a JOIMOMOTOIO
BIJIMOBITHOT MyHKTYAITli (JIATIKY, JBOKPAIKHU, TUPE) Ta B IEKUIBKOX OKPEMHX BUTIAKAX 32
3aiiMEHHUKAMH, TEHKTHUYHUMH MapKepamMH Ta CHHTAKCUYHUM YBEJEHHSM PEIUIiKUA 3a
BIJICYTHOCTI IyHKTyalli. [Toka3HUK pO3MOBCIOKEHOCTI 3ac001B KBOTATUBHOI Mepeaayi
pPENOPTATUBHUX CBIAYECHb € JOCTATHHO BUCOKUM Yy 3ICTaBJICHHI 3 PENOPTATUBHUMH Ta

CTaHOBUTH 5,4%, TaK0k aHOTYBaUCh aBTO-KBOTATUBHI perutiku (6%).
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3a3HaunMo, 110 BHCOKI NMOKA3HHUKH KBOTATHMBHOI €BIAEHIIIMHOCTI, TAK CaMO SK 1
penopTaTuBHOI, CIA0KO KOPENIIOIOTh HE TIUIBKM 13 HHU3BKOIO MPEJCTaBIEHICTIO
ayJIialbHOTO MEPLENTUBHOTO MOJAYCY, ajieé 1 3 TpyaHOLIaMU poOOTH 13 BepOATbHUM
MaTepiajoM Mij Yac CHOBUAIHHS. X04a MepeKa3u CHOBUIIHb YacTO 3rayl0Th BepOaIbHy
aKTUBHICTh K Speak, heard, write, word, name, text, voice, discuss tomo (Schwartz,
2004), REM-¢a3a cHy (mig dac skoi i MepeXUBAETHLCA OLIbINA KUTBKICTh CHOBHUJIIHB)
aCOITIIOETRCS 13 MepeBakaHHAM 00pa3Hoi cuctemu, 1ol sk NREM-daza BiapizHIeThCS
JIOMIHYBaHHSIM sIKpa3 BepOanibHO-cuMBoOIiuHOrO Moaycy (Fosshage, 2007). B namomy
KOpIyCl € BHUIAJKH, KOJIM HapaTOpU NOCHIAIOTHCS Ha CKIAIHOCTI 13 OOpOOKOI0
BepOaIbHO-CUMBOJIIYHOI 1H(OpMaItii mij yac cHy (...a magazine where I try to memorize
as much contents as possible, though it's tricky to grasp text.).

OTxe, KBOTaTUBHA €BIJICHIIMHCTH, TaK CaMO SIK 1 pernopTaThuBHA, BOAYAIOTHCS
CIIOCOOOM OpraHi3yBaTH Ta MepefaTH JIOCBIJl CHOBHUIIHHS, Ta LUTATU TMEPCOHAXKIB
CHOBHIIHHS HE BOAYAIOTHCS Ay)KE TOUHOIO MTepeaadeto MeBHOTO BepOaTLHOTO JOCBiMY, a
CKOpIIT CUMYJIAIIEI0 B3aeMojii B3araii. Tak camMo, SK B XyJAO0KHBOMY JUCKYpPCI
1HTEpaKIlii 13 IEBHUM MEPCOHAXKEM MalOTh 03HaKU cTepeoTunizaiii (Mopo3osa, 2018), y
CHOBHUIIHHSIX HApAaTOPHU CXWJIbHI BAABAaTUCh A0 MPHUOJIM3HOTO BIATBOPEHHS IHTEPAKIIii
TakK, Ik BOHU O4IKYIOTh, III0 BOHA MOTJIa O BiI0OyBaTHCh. Y NMpuUKIai (65) mpo 11e CBiAYUTh
caMm Hapartop, MPSMO MOBIAOMIISIOYH, IO IUTATa € HETOYHOIO:

(65) She said something like (don't remember verbatim), “Talk about how good
you are with computers. Show showmanship!” Amy Poehler then left my house and [
had to work on this episode.

B iHmmx Bumankax mnpsiMma MOBa, HaBiTh y/laBaHa, BUCTYIIAE JIJIsl HAPATOPIB OLIBII
MPOCTUM CIIOCOOOM TepeaaTH 3MICT IHTEPaKIIii aHXK ii pernopTaTiBHa TpaHc(opmallis B
HEIPsIMY MOBY:

(66) her: "you know in some countries when the cat dies they stuff it and put it in
the house" me: "WTF i would never do that i wouldn't want that in my house!" her: "oh

ves and they also serve a bit of the cat to all their party guests.” me:
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0 OW.TEF........ i have no idea why i dreamt this i would

never stuff/eat a cat.. that's borderline cannabalism if ya ask me

[Tpuknazn (66) 3araJoMm iUTIOCTPYE, MO HAPATOPH BKIIOYAIOTH 10 MPSAMOI MOBH 1
neBHl rpadiyHi Ta MyHKTyaliidHI epekTH, abu mepeaaTu 3MICT B3a€EMOJIl, a OTXKE He
3aBXKJIM CB1IYATh MPO MepeaaBaHHs MPsSMOT MOBU MEPCOHAXIB CHOBUIHHSA, SIKY HapaTop
TOYHO MaM’SITa€, a YaCTO € CIIOCOOOM CIPOIICHO MepeaaTH JOCBiI.

Bubip Ha KOpUCTh OUIBII TPOCTUX JIHTBICTUYHHUX 3aC001B y MepeKazax CHOBUIIHb
MOK€ CBIAYMUTU HE TIJIBKH MPO MOBHI KOMIETEHIIi HapaTopa, a TaKOX MPO MParHEeHHs
nepeiaTi JIOCBIJI CHOBUJIIHHSA MICHs NPOOYJKEHHS Ta 30€peKEHHS CIOHTaHHOCTI,
XapaKTEPHOI JIJIs yCHOTO MOBJICHHS, Ha MTUCHMI, 3aMICTh TpaHCchOpMallii JOCBIAY Y OUTbIIT
HapaTUBHY (opMy.

Moo kBoTaTuBHUX (HOPM SIK 3ac00y TIepenadl CIOKETy Ta peakiiiii 6e3 poxkycy Ha
came BepOalibHIM CKJIAJIOBIN, 3a3HAYMMO, IO Yy KOPITYCl CIOCTEPIraeMo (HEYUCEIbHI)
BUIIAJIKH, KOJHM HApaTOpH NEpPeNaroTh TyMKHA Ta PEaKUii 1HIIMUX JoJed (IIepCOHAXKIB
CHOBHJIIHHS) uepes npsiMi nutatu. Hanpuknan:

(67) He's still looking at me like, if you're not going to screw your grandfather

why'd you let me be on top of you in the first place.

(68) I know they're looking at me like, 'oh, young people these days’.

[Tpuknaau (67) ta (68) mMoka3yroTh, IK MOBIII MOXXYTb IepeaBaTH HEeBepOaIbHI
peaxiiii 1HIIUX JII0IeH, IMITYIOUH MPSIMY MOBY.

(69) So the election day comes and as the votes came harper kept winning in every
riding. Everyone was blown away like NOOQO!!!! WHERE DID ALL THESE NUTTERS
VOTING FOR HARPER COME FROM?!!? and he ended up getting re-elected and it

was absolutely devastating.

VY nmpuxnani (69) okpiM mepenadi HeBepOaabHOI (00 HEBUPAXKEHO BEpOABHOI)
peaxiii 1HITUX TTePCOHAXKIB CHOBU/IIHHS HAasBHI TaKoX rpadiyHi 3acobu (BEHKI JIITEPU
Ta MOBTOPIOBAH1 3HAKW MYHKTYaIli1) 715 Iepeiayl eMOLiHHOT CKIaA0BOI peaKiii.

Ha nmo3navyenHs noaiOHUX NMPUIUCYBAaHb AYMOK IHIIUM JIOASIM Ta pedepeHLii 10

HUX SIK JI0 €BIJICHIIIHOTO JpKepena icHye TepMiH mindsay (Bednarek, 2006). Ha namry
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IYyMKYy, B OIOBIIAX TMPO CHOBUAIHHA Takl pedepeHiii CayryioTh JIIHTBICTHYHO

KpEaTUBHUM 3aCO0OM TOYHIIIIE Ta MPOCTIIIE NTepeIaT CIIPUUHAITI peakilii IepCOHaXIB.

2.4. HecencopHa inepeHiiiiHa eBigeHWiHHICTH

Hecencopna iHdepeHIiiiHa €BIICHIIINHICTL MIUPOKO MPEACTABICHA B CHCTEMI
EBIJICHIIINHUX 3aco0iB KOJyBaHHS JOCBiNYy CHOBHAIHHA. OTMOBIAYyIOYHM CHOBHJIIHHS,
HapaTopu SK MPaBUJIO HAMAaralrThCs MPUTAAATH MOTO, B TOH 4Yac SK CHOBHIIHHS
MOCTYIIOBO 3a0yBa€ThCsI MiCIs MPOOYIKEHHS yepe3 010JI0T14HI IPOLIECH, 1110 PETYIIOI0Th
coH Ta mpoOymxenHs moanHu (Becchetti & Amadeo, 2016). O1xe, HapaTopu 4acTo
HEBIIEBHEH] y TOBHOTI CBOET KOHLIETITyali3alli CHOBUAIHHS, J0OYA0BYIOTh NIEBHI JIAHKU
CaMOCTIIHO, a TaK0 3a0yBalOTh MOT0 Ta IUTyTAIOTHCS B Mpoiieci onoBiil. TakuM 4uHOM,
3ac00M HECEHCOPHOI €BIAEHIIMHOCTI CTAIOTh Y HAroji it (popMyBaHHS TUCKYPCUBHOI
MOCTaBU HApaToOpa Ta BU3HAYEHHS CTYIEHS BIIEBHEHOCTI y TOYHOCTI MPUTaJaHOTO
nocBigy. parmMeHTapHICTh JOCBIAY CHOBUIIHHS Ta HOT'O PO3MUTICTH 3yMOBIIIOE MTOTPEOY
y IIUPOKOMY CIIEKTPi 3ac001B 1H(PEPEHIIHHOT €BIAEHIIHHOCTI, SIKI MU KaTeropi3yBaju 3a
TaKUMH KaTErOpiSIMHU: CIEKYJATHUBHA CYO’€KTMBHA €BIJICHIIIHICTh, MOCHUJIAHHS Ha
naMm’siTb a0o0 1HQEpeHIil0 13 3HaHb, MOJAJbHA E€BIJEHUINHICTh, Ta CHUTyaTHBHA
1H(epeH11liHa eB1ICHIIHHICTh 13 HEBU3HAYEHUM JIKEPEIIOM.

2.4.1. Cnekynamuena cyo’ekmuena  esioenyiiinicms. CreKyJIsTHBHA
cy0’€KTUBHA €BIJICHIIIHICTh MO3HAYA€ HAMINCHICTh 3HAHHS, IO MOBIAOMIISIETHCS, TOOTO
CTYITIHb BIIEBHEHOCTI HapaToOpa B TOMY, III0 MPOMO3UIliA BiMOBIA€ MiicHOCTI. J{o 1miei
KaTeropii aHOTyBaJIMCh MPUCITIBHUKHY 13 BIATIOBITHUM 3HA4YCHHSM (perhaps, apparently,
clearly, seemingly, obviously, probably, maybe, possibly, supposedly, presumably,
definitely, likely) Ta BUpasu, 1110 MO3HAYAOTh CTYIIHBb YIIEBHEHOCTI Y MOBiioMIIeHH] (I am
(un-)certain, I am (not) sure, I guess, I believe, I figure, I (don’t) think, I suppose, |
suspect, I assume), 10 KIJIbKICHO CTAaHOBJIATH 8,6%.

Bapro Bij3HaUUTH BUCOKY HACHYECHICTH OMOBIJEH MPO CHOBUIIHHS B3araii Ta

OKpeMHUX iX (PparMeHTIB BHUpa3aMH CIEKYJSATHUBHOI CyO’ €KTUBHOI €B1JICHIIIHHOCTI,
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OCKLUJIBKH caMe I1i 3acO0M Jal0Th HapaTOpaM MOXJIUBICTh CUTHAJI3yBaTH PO PO3SMUTICTD
CIIOTa/IIB IIPO CHOBUAIHHS a00 PO HE3PO3YMUINN XapaKTep MO CHOBUIIHHS:

(70) ... i think the bussing situation that happened in a previous dream happened again..
maybe a bit differently this time fuck i dont remember.. anyways we were at some party..
it was a house.. i SWEAR i had this dream before.. really i dont remember much of this

party.. my cousin was there i think or maybe she was in the next part of the dream, and

she did SOMETHING i cant remember what.. stumbled or banged into a wall? or maybe

something more? i really dont know anyways she was walking away up the stairs ...

[Tpuknazn (70) umrocTpye 3arajgbHy MOBTOPIOBAHICTh Ta IJIOTHICTH BUKOPUCTAHHS
3ac00IB CHEKYJSITUBHOI CyO’€KTMBHOI €BIJICHIIIMHOCTI B OKpeMHX (parMeHTax
CHOBH/IIHHS, SIKI MOBIIIO B)XKO MPUTAIATH. 3a3HAYUMO, [0 B IIbOMY MPHUKIAIl TaKOX
HasBHE HACJiAyBaHHS YCHOMY CIIOHTAHHOMY MOBJICHHIO Ha TMHCbMI (PUTOPUYHI
3alUTaHHS SK Tepefadya HEBIEBHEHOI 1HTOHAIl, BEJNMKI JITEpU HJisi 1HTOHAIIWHOTO
MIOCUJICHHS, IOBTOPH).

(71) ... I think her mother and her had left the rest of her family, though I'm not
quite sure. ...

3aco0u CHEeKyISITUBHOI €BIACHIIIMHOCTI CIYrylOTh Ui BepOamizauii po3MUTHX
criorajiB ad0 HEYITKUX YSABJICHb MPO 3MICT CHOBHAIHHS. BogHOuac, aHOTYBalUCh SIK
€BIJCHIIMHI TUIBKA T1 MPUKIAAW, WO MEpeAaroTh (POPMYIOTh TUCKYPCHUBHY IOCTaBY
Haparopa, 10 MepeKazye AOCBIJ, CTOCOBHO TOro, IO omnoBinyeTbes. [lpu npomy He
aHOTYBAJIMCh SIK €BIACHIIIIHI MOCUJIAHHS HA HEBIIEBHEHICTh 6 CHOBUIIHHI (Harp. [ wasn 't
sure what her intentions were).

2.4.2. Ilocunanna na nam’amo ado ingepenuyia iz 3nanv npo ceim. Hecencopna
1H(]peHIIiiHa eB1ICHIIINHICTh TAKOK MOXKE IPYHTYBAaTUCh Ha nam’ami avo inghepenyii 3i
3HAHb nPo ceim. Y SIKOCTI TaKuX 3ac001B OCHOBHMMH BHUCTYNArOTh BUpasu [ notice ta |
realize (My>e pO3MOBCIOKEHI y BUOIPIT), a TaKoXK [t reminds/resembles — 3arajaom 11l
3acobu cTaHoBIATH 5,9%. Ll1 Bupa3u BBakaeMO €BiICHLIMHUMH, 00 BOHM MapKylOTh
1H(pOpMaLlil0, IKY YBOJATH, SIK TaKy, 10 OTPUMaHa IUISIXOM BHYTPIIIHBOI 1H(EpeHIii —

MOMIYaHHSI 1 TOTO, IO BXKE MPUCYTHE B MOJI1 yBaru (notice) abo mpodiaroBaHHS TOTO, 10
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K€ € B KOHIENTYyalbHIN cucteMi MoBHs (realize). OOumBi J1eKceMH HE MapKyIOTh
CEHCOPHOTO KaHally, a CIUPAIOThCAd HAa BHYTPIMIHINA MEPEepO3MOAlT yBaru, Ta € Jyxe
PO3MOBCIO/KEHUMHU y KOPITYCi, OCKUIBKHA BIAjO 3aJ0BOJBHSIOTH MOTPEOI HApaTopiB
onucaTyd Ha4eOTO HOBY iH(oOpMaIlito, AKy OyJ0 OTPUMAHO HENEPLENTUBHUN KaHAJIOM.
Hampuxian:

(72) He asked me where I wanted to go and [ realized I couldn't remember where
I was supposed to go. I realized I had been trying to give them my mom's address when |
should have been giving them Will's address.

VY mpuxnam (72) MoxHa MOOAYMTH THUIIOBE BXKUBAHHS [l€CTIOBa realize Ha
no3HayeHHs iHopMmallii, sika panToM Haye CIUIMBIA 13 IaM’ATi HapaTopa, Py YoMy IIe
4acTO HECMO/1BaHA, 30BCIM HOBa IHQopMauid. Tak camMo HapaTOpu MOCHUJIAIOTHCS Ha
HECIO/IIBaHy MPUCYTHICTH B MOJ1 YBard 40roch, M0 B HOPMiI HEMOXJIMBO HE TTOMITUTH
oJipa3y, 3a JOIOMOTOIO0 JI€CIOBa notice, MO TAKOX € PO3MOBCIOJKEHUM CIIOCOOOM
BepOaTi3yBaTH Takl HECTIOIBaHI HEMAPKOBaHI 32 KaHAJOM CIPUIHATTS 3HAHHS MiJ Yac
CHOBU/IIHHS:

(73) There was an unfamiliar guy under a tree in the shadows, I could never see

him, 1 just knew I needed to go over to him. I walk over to him in slow motion. We float
up into the trees. [ notice I'm standing on the same branch he is sitting on but I'm so much

smaller. I'm a bird, but I don't feel like a bird, I feel like a tiny version of myself and rather

than fly, 1 float, and not very well, I get stuck in mid air.

Y npuknagi (73) HapaTop YBOAWUTH JOCTaTHHO cHelU(IYHYy, (PaHTACTHUHY
iH(opMailrito 6e3 nMeprenTUBHOIO MapKyBaHHsI, Hau€ 11€ BXe OyJI0 MPUCYTHE B MOJIi HOTO
4u 11 30py, ajie HeakTuBOBaHe yBaroto (I notice I'm standing on the same branch he is
sitting on but I'm so much smaller), 10 Mae JOCTaTHBO MapaOKCATbHUN €(DEKT OCKIITLKU
HE TTOMITUTH Take ¢aHTaCTUYHE sIBUIIE CKIaaHo. OTKe, notice 4acTo CIyrye HapaTopam
JUIsl OTMMCAHHS HE TUIBKM YOroCh, 11O OYyJIO MOMIYEHO, a TaKOX IS IIBUAKUX Ta
HEMOMITHUX 3M1H, XapaKTEPHUX AJI OHIPUYHOTO CBITY Ta CIOKETY CHOBHJIIHHSL.

2.4.3. Cumyamuena ingpepenuiina egioenyinnicms. CutyaTBHa 1HPEpeHLIHA

€BIJICHIIINHICTh TaKOX € JOCTAaTHbO PO3MOBCIO/KEHOIO IIJIKATErOpi€l0 HECEHCOPHOI
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1H(hepeHITIHHOT eBIICHIIITHOCTI — [0 IIi€1 MiIKaTeropii aHOTYBAJIMCh BUPA3H 13 Seem Ta
appear, WO CTaHOBIATH 6,4% B aHOTOBaHOMY Kopiyci. Taki BUpa3u € HaOUIbII
HEUTpaIbHUMH 1H()EepEeHIIITHIME 3aco0amMu, 10 HiSIK He MapKYIOTh JpKepeno iHpepeHii
B3araljii, Xo4a € IOCTaTHhO Cy0’ eKTUBHUMHU. Hampukia:

(74) Everyone in this place seems to be loving and accepting of me, and beckoning

for me to stay, but another force I can't quite put into words seems to be calling me out

the door. It's like I'm being taken out forcibly... but by my own will? It's not like police
came and broke the door down and dragged me out... but it was if there was someone
searching for me, hunting me, and I was unable to fight it.

Y npuknani (74) HapaTopy JOBOJUTHCS OINKCYBAaTH JETANIbHO CBOi JIMBHI
IHTYITUBHI BIAYYTTS I Yac CHOBUJIIHHA, 3O0KpeMa, JIBIUl IOBTOPIOETHCS Seem,
OMKCYIOUU 3arajibHy aTrMoc(epy Ta HEBIIOMY CHIIy, IO IMITOBXajlla HapaTopa IiTH.
3o0kpema, IpUKIaa UTIOCTpY€e MOTpeOy B JIHTBICTUYHIN THYYKOCTI Ta MOIIYKY pillleHb
HapaTopaMu [Jisl ONMCaHHS CHOBUAIHHS, K HAaNpUKIAJ MepeOUpaHHs BaplaHTIB 13
Oaratokpamkamu, 110 CUTHAII3y€ HEBIEBHEHICTh Ta IMITY€ 3aJyMJIMBY IHTOHAIlIIO, a
TaKOXX PO3TOpHYyTOMY TOpiBHSAHHI (but it was if there was someone searching for me,
hunting me, and I was unable to fight it) nys nepenadi CKJIaJAHOI 3MiCTOBHO-EMOIIMHOT
aTMoc(epH, 1o CIpUUManach K TemTalbT PaJIIe HIXK OKpeMI KOHKPETHI 3HAHHS, K1
MOXHa BepOali3yBaTH HAsBHUMH y MOBI KOHKPETHMMH 3aco0amu. 3a3HauyuMo, IO
KOTHITUBHOIO MOJICIITIO TIOPIBHSIHHS SIK TPOITY 4acTo € MeTadopa, TOOTO KOHIIENTyalbHa
1HTerpauis BxiiHuX gomeHiB (Maptuniok & Axmenona, 2021). HasBHICTh B OMOBIASX
PO CHOBMJIHHS BEJIUKOI KIJIBKOCTI MOPIBHAHb 3arajoM CBIJYUTh MPO CKJIAJHY
KOHIICTITyaJIbHY OpraHi3allif0 TaKoro HapaTHBy, IO 3ajydae pi3HI JOMEHH IS
KOHIIENTyaJTi3allii OTpMMaHOTO JO0CBIAY Ta Oyye po3raiay>KeHy KOHIICTITYalIbHY MEPEKY.

2.4.4. Mooanvui eupazu. IHIOIO TIIKATETOPIEI0 HECEHCOPHOI 1H(MEPEHIIHHOT
EBIJICHIIIMHOCTI MH TPOTIOHYEMO BBAXKATH MOOAIbHI 6UPA3U, W0 Nepeoaroms
iHOyKmueHy ma 0edykmueHy ingepenuyiiinicmo (must, might, can, could, should) —
TakKi €BIJICHLINHI 3aCO0M MPEICTaBJICHI Y HApaTUBAaX CHOBHIHb MOPIBHSIHO CIaOKO —

1,5% y 3icraBieHHI 3 CIEKYJSTUBHOIO ab0 HaBITh CHUTYaTMBHOIO (seem, appear)
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HiKaTErOpisIMH HECEHCOPHOI eBiaeHuiiHHOCTI. i 3aco0u cayryroTh Ais MapKyBaHHS
HEJIOCTATHBOI BIEBHEHOCTI B 1HTEpHpeTallii MmoAill CHOBUJIHHSA Yy Haparopa Mmija yac

NpUraJyBaHHs, KOHIIETITyali3allii Ta OMOBi/li I[LOTO TOCBiAY, sIK mpukiaf (75):

(75) There might or might not have been a transition, or perhaps I woke up for a
few minutes. I don't remember.

(76) Finally he said, "Just remember 'Phfyse’." Somehow I knew it stated with a 'p'

even though it was pronounced "Fyce". I still can't really figure out how I would spell

was he said though. It could have been like Physe, Pfyez, Pfise, I really can't decide.

VY npukinani (76) MoganbHUI BUpa3 TaKOXkK yKa3y€e Ha HEBINEBHEHICTh Y 3[JaTHOCTI
MPUTaaTy 3MICT CHOBHJIIHHS, Ta KOMOIHYEThCS 13 BUIAIKOM, KOJIM MOBEIlb YKa3zye Ha
HE3PO3YMUTICTh JiXKepesa MeBHOiI 1iHdopMallii, TOOTO €KCIUTIIMTHO MapKye JKEPENo K
HeBigome (Somehow I knew).

OTxe, cepen 3aco0iB BUpaKEHHs 1H(GEPEHIIHHOT €BiJICHIIMHOCTI B OHIPUYHUX
HapaTUBax JOMIHY€E MParHeHHs 0 NpocTimuX (opM (mepeBa)kaHHs MPHUCIIBHUKOBUX
dopm abo Ppa3 Ha xwtant / think Ham MoganbHUMHU KOHCTpYKIisaMmu). [Ipu npomy,
yKa3aHHS Ha HEBMEBHEHICTh y 1H(OpMaIii, 1[0 NpUragy€eTbcs Ta KOHIENTYall3y€eThCs, €
Iy’)Ke PpO3MOBCIOMKEHUMH Y KOPITYyCi, IO JJ03BOJSE MPHUITYCTUTH, IO I 3aco0m
JO3BOJISIIOTH  HapaTopaM OyayBaTH CyO’€KTUBHY TEpPCIEKTUBY Ta KOHTPOJIIOBATH
BIJIHOIIEHHS 1X KOHIIENTYyaji3alii OHIMPUYHOTO MEHTAIBHOTO JOCBIAY JI0 PEaTbHOCTI
MOBIIA. [. MymuH miAXOAWTHh 0 MOHATTS CyO’€KTUBHOCTI SIK A0 (pyHIaMEHTaIbHOTO
€JIEMEHTY JIIHTBICTUYHOI CTPYKTYpH 3 MO3ULINA KOTHITHUBHOI rpamatuku P. Jlenekepa,
OCHOBHUM TIOCTYJIaTOM SKOi € Te, IO JIHTBaJbHE BHUPAXEHHSI € MPOIYKTOM
KOHIIETITyami3allli, a He TpsSMuUM BimoOpaxkeHHsMm miiicHocTi (Mushin, 2001, p. 7).
[. My 3a3Ha4ae, 10 po30DKHICTh MK MEPILENTUBHUM JOCBIIOM U 1HGEpEeHIIHHUMUI
Ta JCAYKTUBHUMHU CY/PKCHHSIMH € HE CTUIBKH DPI3HHUIICIO Y KaHaIl OTpUMaHHS (BUI1)
3HAHHS, CKUIBKM Y CTYTICHI aCUMUJIALII Ta 1HTEerpallii MoBIeM iH(opMarllii pi3HUX BUIIB
(cnpuiinarTi iHGopmalii Sk HaaiiiHoi abo HeHamiiHoi) (Mushin, 2001, p.29-30).
P. Jlenekep yBaxkae, 1110 MEHTaJIbHE MPArHEHHS JIFOJIMHU JIO0 €MICTEMIYHOTO KOHTPOJIIO €

MParHeHHsIM KOHLENTYaJIbHO BIATBOPUTU PEANBHICTh Ta MIATPUMYBATH aKTyalbHICTh
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1i€i KoHIemIii crocoBHO HoBoro nocBiny (Langacker, 2017, p. 20). Biagnosigao, 3acoou
KOJIyBaHHS €BIJICHIIIMHOCTI HaJjie)KaTh J0 3aCO0IB EMICTEMIYHOIO KOHTPOJIIO Ta
JIOTIOMAralTh MIATPUMYBAaTH OUIBII TOYHI YSBICHHS TMIPO PEATbHICTh 3aBISKH
3aITy9eHHIO 1H(OpMaIlii po HKEpeso Ta MapkepaM TOYHOCTI ab0 BIIEBHEHOCTI y 3HAaHHI
(Langacker, 2017, p. 29). IlocTiitHi BKa3aHHs Ha HEBIIEBHEHICTh Y TOYHOCTI MPUTAJaHOTO
Matepiany abo HeHaIIMHICTh CY/DKEHb y TIEpeKa3ax CHOBHUIIHb BOAYAIOTHCS CIIpoOaMu
BCTAHOBUTH Ta MiJATPUMYBATH €MICTEMIYHUN KOHTPOJb Ta CIIBBITHOCHTH OCOOJIMBUM
€K3ICTECHIIAJIbHUMA CTAaTyC OMNOBIIYBAHOTO JOCBIAY 13 30BHINIHBOIO KOHBEHIIIHHOIO
peaIbHICTIO MOBIIS.

Onucanl rpynu eBiJICHIIMHUX 3acO0iB PI3HATHCS 32 BIACHUM I1HT€PEHTHUM
MOTEHI[IAJIOM BHUPaXEHHS CyO0 €KTHUBHOCTI y jauckypcl. [locunanHs Ha npsmMuil
0ocoOMCTHI J0CBij, 1H(EpeHIiliHl, penopTaTuBHI Ta (QaKTUYHI BUCIOBIIOBAHHS
PI3HATBHCS 3a CTYNEHEM 3aJy4€HOCTI KOHIIeNTYyaji3aropa JI0 CIICHH MOAiH, /e Oliblie
3aJly4eHHs To3Havae 3pocTtanHs cy0’ektuBHOCTI (Mushin, 2001, p. 80). Y nupomy cBiTIi
HalCy0’€KTHBHINIO € TIO3WIsl OCOOMCTOro JOCBIy Ta 30KpeMa OCOOHCTOrO
MEPIICITUBHOTO CIIPUAHSATTS, IMiCIIS SKOT MEHIIMI CTYIICHb CY0’ €KTUBHOCTI IEMOHCTPYE
iH(DepeHIlis, 1 1me MEHIIUH, 3a I[i€l0 JOTIKOI, JIEMOHCTPY€E pernopTaThBHA Ieperaya
iHdopmarii Bim Tpersoro mkepena (Mushin, 2001, p.80). daktnyHa Ta ysBHA
€MiCTEMOJIOTIYHA TMO3MIIT B3araial HE 3aly4yaroTh O BHUCIOBIEHHSA I1H(QOpMALIO Mpo
KOHIIETITyaIi3aTopa, X04ua ysiBHA MO3UIIIsl BBAKAETHCA OLIBII Cy0’ €KTUBHOIO, OCKUIBKH €
MPOAYKTOM ysBU KoHIentyaiizaTopa (Mushin, 2001, p. 80). Ha Hamy gymky, mo3uitis
cy0’ekTa, 10 TMepeKa3y€e CBOE CHOBHJIIHHS, 3HAXOJIUTHCS MK YSBHOIO €MICTEMIYHOIO
MO3UIII€I0, OCKITBKM HApaTopu iMeHTU(DIKYIOTh CHOBHIIHHS SK MPOJYKT HE3aJICKHOI

po6O0TH TXHBKOT OHIPUYHOI (IT1]1)CB1IOMOCTI, Ta OCOOMCTUM TMEPLENTUBHUM JIOCBI1IOM.

2.5. 3HaHH1 i3 HeBIIOMHUM JKepesioM («HYJIb0BA» OHIPMYHA eBiIeHUilHICTD)

Crenndika neprentii mij 9ac CHOBHIIHHS, SIK ByKe OYJI0 3’SICOBAaHO B MOIEPEIHIX

HiAMYHKTaXx IbOTO PO3LTY, BUMAara€ BiJf MOBI[IB IOJOJAaHHA CHUTYyalli, KOJIM BOHHU
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BUMYIIIEHI KOHLEMNTYai3yBaTH Ta BepOami3yBaTH JIOCBiA, YTBOPEHUH Yy CBIIOMOCTI,
MUHYIOYM JIaHKy CEHCOpHOi mepueniii. OCKUIbKM aHIJIiiChbKka MOBa HE JIyXe
MPUCTOCOBAHA IS KOJYBAaHHS TaKOro THIY JOCBIAY €BIACHIIAHO abo i1HIIMMU
CHeliaIbHUMHU 3aco0aMH, MOBIII BHUMYIIECHI 3BEPTAaTUCh JI0 MOBHOI KpPEaTHBHOCTI Ta
OMMCYBAaTH CBOT Bpa)KEHHs, HAMAararo4rch BIAHECTH X J10 MEBHOT KaTeropii nepreniiii abo
iHbepeHiii, 1 KoMOIHyBaTH cTpaterii. 3HaHHS 13 HEBIJJOMUM JIKEPENIOM, Ha K1 4acTo y
CHOBUJIIHHSIX MOCHJIAIOTHCSI HAPATOPHU, MIAIITOBXHYJIU HAC YBECTH Ta OOTOBOPUTH HOBY
OHIPUYHO-CIEIM(PIYHY KaTEropil0 €BIICHLINHOCTI, SIKYy MH HPOIOHYEMO Ha3WBaTH
HY1606010 egidenyiiinicmio. BUBUECHHS TEKCTIB BHOIPKM Ha MPEIMET BUKOPHCTAHHS
EBIJICHIIIMHUX 3acO0IB TMIOKa3y€ HAsSBHICTh EKCIUIIUTHUX a00 KOHTEKCTYaJbHUX
MOCUJIaHb Ha HEB1JIOME JIPKEpEJIO 3HAHHS Y CHOBM/IIHHI, 1110 HE MIAAI0ThCs Kiacudikarii
32 KJACUYHMMH CyOKaTeropisiMM €BIACHIIIMHOCTI Ta emiCTEMIYHOCTI, SKi 1 OyJo
BIJIHECEHO JO0 HYJBOBOI eBiJeHIIIHHOCTI. HalOommkuuMm 13 3BHYHUX KOHIICNITIB JI0
HYJIbOBOI €BIJEHUIMHOCTI Oyze IHTYillsd, aje OCTaHHS € €MOLIWHOI0, TOIl SK MiJ 4Yac
CHOBH/IIHb MOBIII MalOTh J€TajJbHI 3MICTOBHI 3HaHHS (HANpUKIIan, false memory), a He
MPOCTO MEPEeIUyTTs, IPKEPETO OTPUMAHHS STKUX HEMOXJIMBO BCTAHOBHUTH Ta OMUCATH.

Takum YMHOM, HapaTOpH a00 MiIKPECITIOI0Th, L0 MPOCTO IIOCh BXKe 3HANIN y cHI (We just
knew time was running out), MapKyIOTb I1I€ 3HaHHS sIK HeBU3HaueHe (He said "this isn't

Parma you know". We somehow knew he meant to say something about karma. We started

laughing) a00 BUKOPHUCTOBYIOTh MYHKTYaIlil0, OO CHUTHAII3yBaTH MPO aHOMAJIbHICTD,
HecnoiBaHICTh X 3HaHb (I "know" Elvis will listen to whatever I say at any other time).
Taky eBIAEHIINHICTh IPOMIOHYEMO HA3UBATH «HYJbOBOIO» U€pE3 BIACYTHICTh BKAa3aHHS
Ha JpKepenno iHdopMallii 3a HassBHOCTI MIIKPECICHHS HEMapKOBAaHOCTI TAKOTO 3HAHHS Y
CB1JIOMOCTI HapaTopa Ha MOMEHT TepPEKUBAHHS JJOCBITy CHOBHUIIHHS.

(77) ... Joe, the top high ranked guard. ... To imagine Joe better, I will describe
who he is. ... A pure sadistic feelings with a psycopath mind. What makes him famous
and the leader is that he never fails on his goals. He always gets what he wants. Besides,

he loves to go for a hunting. It is so weird but I remember that I knew these informations
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already during the dream. That was what he is. [ had the dream by having those feelings

and emotions which made the dream quite scary. ...

Y ¢dparmenti (77) HapaTop SKCILUTIIMUTHO 1 pO3TOPHYTO MO3HAYAE, IO MAB UM Maja
TIeBHI 3HAHHS MiJ 9ac CHOBUAIHHSA (I knew these informations already), Ta mocunaeThcs
Ha 110 (QanbluBy mam’sTh SK Ha auBHe siBuie (It is so weird). HapaTtop Takox
30Cepe/Ky€e yBary Ha MUIICHIW, TEITaIbTHIA TPHUPOAI CHOBHIIHHSI B OCTAaHHBOMY
pEYEeHH] MPUKIATYy, OINUCYIOYH HE CIOKETHHH, a Cy0 €KTMBHUN EMOIIWHUNA 3MICT
CHOBU/IIHHS. EKCITIIUTHICT aBTOPCHKOTO OMMCAHHS CIENU(pIYHUX BpPaKEHb J03BOJISIE
MapKyBaTH 1€ sSIK BUIA/I0K HYJbOBOI €B1ACHIIMHOCTI.

Opnak 3aco0u, 0 BKa3ylOTh Ha HASIBHICTh HEMAPKOBAHMX 3a JIKEPEJIOM 3HaHb,
TOOTO HYJBOBY €BIJICHLIMHICTb, MOXYTh HpHMMaTH Ppi3HI (HOpMH, Takl SK
KOHTEKCTyaJbH1 JeUKTUYHI, K y npukian (78):

(78) I had traveled to some place very far away and to get back home I needed to
use a train. ...

VY npuxnani (78) HapaTop Ja€ KOHTEKCT, TOOTO MPHUCYTHI Y CHOBHW/IIHHI 3HAHHS
«mepenicTopii», eKOHOMHUM 3aco000M — TPOCTO BHOOpPOM rpamathyHoro vacy Past
Perfect Ha moyaTKy onoBiAi, 110 CUTHAII3YE PO NepeyBaHHS Jlli TOYAaTKOBI CHOBUAIHHS.

OTxe, HynbOBa EBIACHIINWHICTD € TPUTAMAHHOK HAapaTWBaM CHOBHIHD 1
peani3yeThesl B yKa3aHHSIX HapaTOpaMH Ha 1HTYITHUBHICTb, HEBIIOMICTb JIKepena MEBHOT
1H(dopmartii, orpuMaHoi y CHOBHI1HHI. YacTo Taki BKa3aHHS CIIOHYKAIOThHCS IPOTUPIYYSIM
MIK KOHLIEITYaJIbHUM 3MICTOM, 1110 YCBITOMJIFOETHCS, Ta IEPLUENTUBHUMHU (B13yaJbHUMU)
XapaKTepUCTUKAMH 00’€KTa OHIPUYHOMY IMPOCTOPi, IO PO3TIAIAETHCS HAMU Jayll B

pOOOTI SIK MPOSIB MEXaHI3MIB OJICHIHTY, IO JIS)KaTh B OCHOB1 OHIPUYHOT'O MUCIICHHS.

2.6. MipaTuBHIiCTH

Sk Oyso 3a3HAYE€HO paHille, y TepeKa3ax CBOiX CHOBHUIIHb HApaTOpy YacTo
BJAIOTHCS 71O 3MiHM, KOMOIHYBaHHSI Ta MEBHOTO MPUCTOCYBAaHHS HAsBHOIO apCEHATY

JIHTBAJIBHUX 3ac00iB I mepemadi cmnemnudivyHoro Tumy aocBimy. Kareropis, o
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HAaWTOYHIIIE OMHUCY€E JIHTBICTUYHY KpEAaTHUBHICTh 1 MpPH LbOMY TMOB’s3ye 11 13
€BIJICHIIINHUM TOTEHIIAJIOM € KaTeropiss MipaTUBHOCTI. MipaTHBHICTh BU3HAYAIOTh SIK
MapKyBaHHS HECIMOAiBaHOI iH(oOpMarlii, MO € BiJIHOCHO HOBOIO KaTETOPI€l0, SIKY
PO3TIIAIAI0TH K MiAKATEropio 01M3bKo cyMikHY 70 eBimenmiiHocTi (De Haan, 2012).
MipaTuBHICTb IpeACTaBIsAIA IEBHY CKJIAIHICTh B aHOTYBaHH1, OCKIJIBKH KaTeropisi MOXKe
peani3yBaTUCh MIUPOKUM KOJIOM JIiHTBaJIbHUX 3ac00iB (Lau & Rooryck, 2017; Peterson,
2017). B mporieci aHoTyBaHHs 0YyJIO BHAUICHO JIBI CyOKaTeropii MipaTUBHOCTI, a came
3icmaenennsn i3 ouikysannamu (nekceMu suddenly, actually, surprisingly 1 T.0., 1110
BKa3ylOTh HAa HEBIAMOBIAHICT 1H(OpPMAILIl OUIKYBaHHSIM HapaTopa) Ta 3iCmaeieHHs i3
eéepoanbHumu  (KOHUenmyaibHumMu) pecypcamu Ta BIANOBIIHA TpaHCchOpMaIlis
octanHix (like, sort of, kind of, kinda Tomo).

PosrisitHemo mpukiand MipaTUBHHX 3iCTaBieHb 1H(OpMaIli 13 OYIKYyBaHHSIMHU.
[Ipsimi JIeKCUYHI yKa3aHHS Ha HECIMOAIBAHICTh UM HE3BUYHICTH MOl € IEHTPAIBHOIO,
IPSIMOIO PEeNpe3eHTAIIEI0 MIPaTUBHOTO MapKyBaHHs. Hanpukia:

(79) All of a sudden the setting switched to a classroom and the sun was setting.

(80) While she was speaking I was suddenly there at the circus and viewing what

she was saying.

(81) It was very odd how he helped.

Jlexcemu sudden Tta suddenly, odd maroTh He3BUYHICTh A00 HECTIO/IIBAHICTh CBOIM
CEMaHTUYHUM KOMIIOHEHTOM Ta MPSIMO TMOBIOMJISIIOTH, IO OMOBiAyBaHa iHQOpMAIlis
OyJia HecnojiBaHOw Mg Haparopa. OkpeMO BapTO BII3HAYUTH crOenudiuHe s
CHOBU/IIHb BUKOPUCTAHHS fo be + suddenly y dparmenti I was suddenly there.
HecnoniBanicTe 3a3BU4ail MapKye Jit0, TOOTO 3MiHY CTaHy, TOJI SIK JIECIOBO «OyTH» HE
Mae JUHaMIKH 1 € ctaTnaHuM. O/IHaK, y CHOBUIIHHSX MOXKHA «3HEHaIlbKa OyTH», 1 MOBIII
M03HAYal0Th TAKUM YMHOM HIBUKY 3MiHY OOCTaHOBKH.

Po3MoBCIOIKEHOI0O B KOpIyCl € JIeKCUYHA OJIUHUI somehow, WO Tepeaae
MIpaTUBHE MapKyBaHHS HEOUIKYBAHOCTI, aHOMAaJIbHOCTI MEBHOTO CIOKETHOTO MOBOPOTY
YU i1, HAMPUKIIAT;

(82) I end up inside the streetcar that side of the road, somehow.
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Y npukinani (82) somehow KOPOTKO MapKy€e HE3pO3yMUTICTh JUIsl HapaTopa Mmofdii
CHOBUJIIHHS, iX CIIBCTABJICHHS 13 pealibHUM J0CBIAOM. OTXKe, JIGKCUYHA OIUHUILST
somehow Ma€ BHCOKHUI MipaTHMBHHI MOTEHIIIal, TOOTO YIiTKO MEPEIaE CIEKTP 3HAUYCHbD,
10 BUPOCTAIOTH 13 CHIBBIHECEHHs 1HQOpMAIIi] 13 MOMepeIHIM AOCBIIOM YK/Ta 13 TUM,
[0 BBAXAEThCSA HOPMAJIBHUM Ta 3BUYHUM. Y Tnpukiaml (83) somehow wMapkye
NEPLENTUBHY aHOMAIIO:

(83) Somehow I saw the ride from far above, and I couldn't figure out the layout.

MoBHi 3aco0u 13 BUCOKUM MIPATUBHUM MOTEHI[IAJIOM, [0 MAlOTh CEMaHTUYHUI
KOMITOHEHT HECIO/IBAHKM UM HE3BHUYHOCTI, MOKYTh KOMOIHYBATHCh 13 MPUCITIBHUKAMHU
MOCTYIIKH Ta TUCKYPCUBHUMHU Mapkepamu (TaKUMH SIK of course, in fact, actually, even,
only, but, however, nevertheless), MO CIYryloThb JJisi BUPAXKEHHS MIipaTUBHHUX
CIIBCTaBJICHb B KOHTEKCTI:

(84) However, Jisoo, surprisingly, is the main focus of this dream.

VY (84) mipaTuBHA JIGKCUYHA OAWHUILS Surprisingly miaKpecieHa MPUCIIBHUKOM
MOCTYIIKH /iowever, X0ua OCTaHHIM TE€X MOKE BKa3yBaTH Ha CITIBCTABJICHHS OYIKYBaHb 13
1H(pOopMaIII€TO, IO MOBIJOMIISIETHCS.

(85) I was freaking out and looked around to see that my surroundings were in fact
not in Winnipeg and it was just similar to the place I used to live.

Y npuknani (85) AUCKYpCUBHUW Mapkep in fact ciayrye s BUAUICHHS
MPOTUPIYYSI, TOOTO BIJICYTHOCTI CITIBBIJHECEHHS MO CHOBHJIIHHS 13 OUYIKyBaHUMH,
peanbHUMHM acnekTamMu curyanli. CXO0XMM YHMHOM (YHKUIOHYIOTh TNPUCTIBHUKHU
MOCTYIIKH B Tipukiaii (86):

(86) It was young and huge and it was presented to me as a captive animal even
though it wasn't attached to or locked inside anything. It looked dumb though, as it
jumped and staggered around.

VY (86) dpaza, mo nepeaye moctynii even though MPOTUCTABISETHCA TOMY, IO
MOBIJIOMJISIETBCS TICHS: 3BIp OYB MpEICTAaBICHUN SK MOHEBOJICHUMN, HE JUBJIAYMUCH HA

BIJICYTHICTb NMPUB'sA31 a00 kiiTku. OTXKe, MIpAaTUBHUM KOMIIOHEHT CIYTY€ HE TIJIbKU IS
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MapKyBaHHS 3[IMBYBaHHS, ajie 1 MIKPECICHHS BiIMIHHOCTEH MiX JIOTIKOIO OHIPUYIHOTO
CBITY Ta peajJbHUMH OUY1KYBaHHSIMHU.

(87) then i noticed even though we were in the mountains it was actually a city and
buildings protruded here and there from behind the mountain peaks.

[Tpukman (87) imrocTpye, 1110 MPUCTIBHUKH MTOCTYIIKH 13 MIpaTUBHHUM IMOTEHIIIaJIOM
CIIyTYIOTh JUJIsl BCTAQHOBJICHHS 3B'A3KiB 1 TMOPIBHAHb 13 JIOTIKOIO PEaJbHOrO TO03a-
OHIPUYHOTO CBITY. MIpaTUBHICTh MOJIATA€ B MOKJIMBOCTI CIIBICHYBaHHS y CHOBHJIIHHI
napajieJIbHUX MPOMO3HUIIIH, 0 B HOPMI BXOJATh Y IPOTUPIUYs Ta JUIsl BepOai3anii Takux
onenniB. [Ipote, cniBcTaBieHHS 13 MOMIEPEAHIM JOCBIIOM MOXE HE TUIbKW BKa3yBaTH Ha
BIJIMIHHOCTI, aJie 1 Ha MOJIOHOCTI, SIK y npukian (88), Ae of course cUTHAII3Yy€e MPO
KOH(OPMHICTh COIPUIHATOrO Ta peagbHOro TOCBIY:

(88) ... and we were smoking weed of course

VY (89), B cBOIO Uepry, of course € eKOHOMHUM MIpPaTUBHUM 3aCO00M, IKUH MapKye
OJIHOYACHO HE3BUYHICTH JIOCBITY CHOBHJIIHHS Ta O4IKYBaHICTh, XapaKTEPHICTh aHOMAaIii
JUTSI CHOBHUIIHD:

(89) Then I'm walking around upstairs to different rooms, which of course looks
totally different and bigger.

CyOxkateropis MipaTUBHOTO CRIBCHIAG/ICHHA 3HAHb I3 8ePOANbHUMU pecypcamu
(sort of (sorta), kind of (kinda), something like, like Ta myHKTyaIliliHi 3aCO0M) € TAKOX
IIMPOKO TPE3EHTOBAHOIO B HapaTWBaX CHOBU[IHb. Ha Haimry myM™mKy, 11 MipaTHBHA
cyOkareropisi ciyrye cnpobamM ajanTailii CBOro OHIpUYHOIO JOCBITY HapaTopamu JJis
nepeKasy JIHTrBAIbHUMH 3acob0amu. OTke, MipaTHBHE TPUCTOCYBAaHHS HASBHUX
JIHTBAJIBHUX 3ac00iB  (omaBaHHS TMyHKTyarii a0o MapkepiB MNpUOIM3HOCTI
JIHTBICTUYHOTO BUOOpY kind of, like TOmoO € MpOSBOM JIIHTBICTUYHOI KPEATUBHOCTI
HapaTopiB, sKI BepOaNi3yIOTh CKJIQJHHWA TOCBIJ 3a JOMOMOTOI0 HASBHOTO apCEeHATy
JTHTBaJIBHUX 3ac00iB. Hanpukian, ykazaHHS HE HEMEBHICTh JIHTBICTUYHOTO BHOOPY Y
bpasi she didnt' sort of know about zombies HapaTOop yKa3dye Ha HEIOCTaTHICTb
BepOABHOTO pecypcy (fo know) i mepeaadi OHIPHYHOTO TOCBiTy, 00 3HATH :: HE 3HATH

€ OTO3UIIIEI0 B peaJbHOMY KHUTTI, ajleé HEOOOB'A3KOBO € TAaKOK YB1 CHI, J€ MOXJIMBI
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OJTHOYACHI TapaieibHi XapaktepucTtuku. OTKe, HapaTOp 3BEPTAETHCS 10 Mapkepa
HEJIOCTaTHHOI BIIEBHEHOCTI y MOBIIOMJICHH] Ta B JIEKCUYHOMY BUOOPi. CX0XUM YHHOM
BUMHsE HapaTop y npukiazai (90):

(90) Eventually we were untied and the head honcho sort of showed mercy but in

that scary "if vou fuck up, I'll kill vou" sort of way.

Y 11poMy pedeHH1 HapaTop He TUThKKA MapKye HEIOCTAaTHIO BiIATIOBIAHICTh JOCBITY
BepOaJbHUM pecypcaM, IO BHUKOPUCTOBYIOThCA (sort of showed mercy), ane i
JEMOHCTPYE JIIHTBICTUYHY KPEaTUBHICTh y KOMOIHYBaHHI MyHKTYyallli, HA4€0TO IUTaTH
Ta ONuUCy Ui epenadi Mmanepu (in that scary "if you fuck up, I'll kill you" sort of way).

Bapro 3a3HaunTH, 110 B HAIIOMYy KOPITYCl BXKHMBaHHS JIAllOK Ha IMO3HAYEHHS
HEIMOBHOI BIANOBIAHOCTI BepOaJbHOrO BHOOpPY MNOTpedaM OMHUCAHHS CYyO’ €KTUBHOTO
JIOCBiJly, TOOTO OHIPUYHOI CHEIU(IKA OCTaHHHOTO, € HE YK€ PO3MOBCIOKCHUM
3acO000M Ta KOPEJIIOE 13 BUCOKOIO 3araJibHOI0 MOBHOIO KOMIIETEHTHICTIO HapaTopiB abo
oOpaHUM JIEII0 BUIIUM CTHIIICTUYHUM PETICTPOM:

(91) In one scene, I see [Name]’s "other" husband in what seems to be a distortion
of the Loomis Street house.

BomgHodac, nanmkm CIOyrylooThb MIpaTUBHOMY MAapKyBaHHIO, CITIBCTaBIISIOTh
BepOaJbHUM pecypc Ta CUTHANI3YIOTh, IO CJIOBO BXXHUTE B HE CTUIBKH IEPECHOCHOMY,
CKUIbKM OHIPUYHOMY, BUKPHBJICHOMY 3HA4€HHi, a00 ajantoBaHe HI00 MaKCHUMaJIbHO
TOYHO TIEPEeIaTH JOCBI, JIJIsl IKOTO HE ICHYE CIIOBA, SIK B mpukiiai (92):

(92) For the second time in the dream, an "air video" (a recording projected into

thin air, but somehow showed up very clearly) played behind him

VY npuxnami (92) aBTOop CrouaTKy BXKMBAa€ BHpa3 y JamKax, IO PENPE3CHTYE
JIHTBICTUYHO KpeaTUBHY CIIpoOy BepOati3yBaTH HOBUM KOHIENT, SIBICHUN Y CHOBU/IIHHI,
JUIsl SIKOTO HE ICHYE€ 3BUYHOI BEepOANbHOI OJUHUIl, a TMOTIM MOSICHIOE HOTO OLIBIIT
JIETANBHO B Ty)KKaX.

(93) Confused, I tried to recall if something had happened and "remembered"” that

the armored van had crushed her foot in the wreck we got in years ago (in reality the van

hit my seat directly and it happened in 2012, years after highschool).
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HatomicTte, y mpukiaai (93) HapaTop BXKHBAa€ JANKd JJI1 CUTHANI3YBaHHS PO
XHOHY MaM'siTh CHOBUIIHHSI, 1[0 € THUIIOBOIO O3HAKOIO OHIPUYHOI TYMKH, IO JTO3BOJISE
BKa3aTH Ha 116 EKOHOMHHUM 3aCO00M — JIaliKaMu, 0€3 IIUPIIOTo MOSCHEHHS, X04a MOTIM
HApaTop EKCIUTIMUTHO CHIBCTaBJsie XUOHY MaM'siTh 13 MOAISIMH PEANTbHOTO KHUTTA B
JTy>KKax Ta 13 MapKepoM in reality.

[IpoTte, nanku € CKOpIll CUTYaTUBHUM 3acO00M, SIKMH 3a YacCTOTOIO CYTTEBO
MOCTYNAE€TbCS  HAWPO3MOCBCIOJDKEHIMAM ~ 3aco0aM  MIpaTUBHOTO  MapKyBaHHS
HEaJIeKBaTHOCTI BepOaIbHUX 3ac001B JOCBIY, IO OMOBIIYETHCS, a came BUpaszaM kind
of, sort, kinda, sorta Ta mogudikaropy -like (Hanp. a tall tree-like multiple story tree
house, cave-like walls, a group of yeti-like creatures)

(94) The sky was also a weird colour, sort of pinkish but it had a slightly oppressive
quality.

[Tpuknaz (94) imoctpye koMOiHaIiIO sort of Ta cy(dikca -ish, 110 BKa3ye HA JIAIIE
YaCTKOBY IPUCYTHICTh XapaKTEPUCTHUKH, 10 TAKOXK € aJaNTalli€l0 HASBHUX JIIHTBATBHUX
3aco0iB st moTped Hapatopa. CXOXXMM YHWHOM HapaTtop BYHMHSE KOHBEPCIIO MIK
YaCTMHAMHA MOBH Ta yTBOPIOE JI€CIOBO Ha MO3HAYEHHS KOMIUIEKCY il MPUBUAY B
npukiaui (95):

(95) The ghost is messing with us, poltergeisting stuff in order to scare my family

members.

JIiHTBiCTUYHA KPEATUBHICTH 13 MIPAaTHUBHOIO (DYHKIIIEIO MPUCYTHS B HapaTHUBax
CHOBH/IIHb TaKOX Ha P1BHI rpaiyHUX 3ac001B, TAKUX K BXKUBAHHS BEJIMKUX JIITEP:

(96) Well I couldn't hold it anymore and the tiger got out (...) my husband was
STILL busy on the phone and not trying to help me.

VY npuxnaai (96) HasBHA IMiTallli Ha THUCHMI 1HTOHAILIMHOTO TMiIKPECICHHS
NUIIXOM BXXMBaHHS Benukux jitep (ST/LL), o € MipaTUBHUM MapKyBaHHSIM OCKUIbKU
MKPECTIOE HEBIAMOBITHICTh OYiKyBaHHAM. Ha KOpuCTh iMiTallii yCHOTO MOBJICHHS
TaKOX CBITUYUTH well Ha TOYATKy pPEYEHHS.

(97) ANYWAYS so in this dream I was with Lauren and Danielle and some new

girls and we were on some CRAAAZY mission
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Y mpuxnanal (97) mapatop obOupae 3HOBY X Taku He(OpPMaTbHUI PETiCTp st
OTIOBIIl TIPO CBiM JOCBIJ, BAAETHCS JIO IMITAI[il YCHOTO MOBJIEHHS Ta IHTOHAIIHHOTO
3a0apBIICHHS, [II0 MU TAKOX BITHOCHMO /10 MapKepiB MipaTUBHOCTI Ha MEPEXPECTI TBOX
cyOKkareropiii — 11e 1 BUpaX€HHs OJUBY 111010 HEOUiKyBaHOI IHTEHCUBHOCTI IOCBITY, 1
JIHTBICTUYHA KPEATHUBHICTD, III0 BUPA)KEHA Y CITIBBIIHECEHHI 13 HASBHUMHU BepOaTbHUMHU
pecypcaMu — B)KMBAHHSM BEJIMKHX JITep — abu ajanTyBaTH OCTaHHI Mif MOTpeOu
OITOBI/II.

BapTto Takox BII3HAYUTH MEPEIJIETEHICTh 3aC001B, 1110 KATErOPU3YIOTHCSI OKPEMO
B I[bOMY PO3JIUII, X CHUIbHY AUCKYPCHUBHY 110 JJIsl Miepeaadl creuu@iaHoro AOCBITY
CHOBU/IIHHS:

(98) My aunt was my real life aunt however I do not know her 'daughter'. My cat

Luna was in the living room. He began to speak but it sounded like if a meow could form

words or a parrot talking. "Who am I? Who am I?" he said like a parrot.

VY npuxnani (98) HasiBHE BKa3aHHS Ha CHIBIAIIHHS EBHUX €JIeMEHTIB (my real life
aunt) B OHIPUYHOMY Ta peaIbHOMY IMPOCTOpax, AKE MEPerye MIpaTUBHUM 3aco0am
CIIBCTaBJICHHSI JIOCBIy — MPUCIIBHUKY MOCTYIIKU however Ta 'daughter' y namnkax, 1o
BKa3ye€ Ha IPaBAUBICTh I[UX BIIHOCUH TUIbKH Y CHI, HE B peaJIbHOMY *KUTT1. OTXKe, nanku
aIanTyloTh BepOalbHUN pecypc 0e3 eKCIUTIIMTHOTO MapKyBaHHS 3a JIOTIOMOTOIO
PEBENSTUBHOI JIEKCEMU dream. Jlani cnocTepiraeThCsl MIEBHUI MIPAaTUBHUI MOTEHLIIAT Y
CIOJIyYHMKA TIPOTUCTaBIIeHHs but, Ta ayniaibHe I1H(EpeHIiiHe TMOCUIaHHS Ta
MOPIBHSIHHS JJIs1 TOUHIIIOTO ONMUCAHHS MOA1N Ta MEePUENTUBHOTO JOCBIY CHOBUIHHSI.

Hanpukinii po3aiiny BOaYaeTbesl MOIIIBHUM OKPEMO MiAKPECIUTH, 110 OMHUCaH1
3aco0u BepOastizallii KaTeropiil eBiJCHIIIHHOCTI MEPEIUTITAIOTHCS Ta BKUBAIOTHCS TYyKe
TICHO y MepeKa3ax CHOBUIHb, YaCTO KOMOIHYIOUHCHh Ta CTBOPIOIOYM (YHKIIOHAJIbHI
KoH(pirypamii 3a moTpebaMu KOHKPETHOTO HapaTtopa, TOOTO CTaHOBISTH TEBHUI
JIOCTYITHUM HapaTOPOBI aCOPTUMEHT 3ac001B JIJIsi OMUCAHHS MEPIICITUBHO Ta MEHTAIBHO
cnenudigyHoro gocBiny. Posrisnemo npukian (99):

(99) I was looking out the door's window as some middle-aged white man (of

authority, I think, but not a cop) ... He was with a dog that resembled a minitature German
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shepard, and it seemed to harbor no ill will toward me. Likewise, I seemed to harbor no

remorse for shooting that man, despite losing my mind over the consequences. For some

reason, I felt stealing the dog was more important than disposing of the body, so I led it

inside by the collar and it came quite willingly. Afterwards I realized I should do
something about the body if I wasn't gonna make up some kind of story about what

happened, but [ woke up shortly after. Many simple, close-by options did not occur to me,

as it is in dreams.

®parmenT (100) UTIOCTpYy€ HACHYEHICTh HAPATHBIB CHOBHUAIHb PI3HOMAHITHUMHU
3aco0aMu  €BIICHIIITHOTO MO3ULIOHYBAaHHSA JOCBIY, SIKI MU BHUBYAEMO SIK OKpeMIl
KaTeropii: TYT HasBHI CyO0'€KTHBHI CHEKYJSATUBHI nocwuianHsa (I think), HeceHCOpHa
1H(epeHUIHHICTh 13 HEBIIOMUM JxeperoM (it seemed, I seemed), 30KkpeMa BXKHUTa
HETHUIIOBO IO BITHOIIICHHIO /10 cebe camoro (I seemed to harbor no remorse), Ha4eOTO
HapaTop HE 3HA€ CBOIX BIACHUX MOYYTTIB Ta MOTUBIB. BiJICyTHICTh PO3yMIHHS BIIACHUX
HaMIpiB Ta BJACHOTO COPUUHATTS 1H(OpMaIIli 11 4ac CHOBUIHHA TaKOK KOMEHTYEThCS
excrunuTHO (For some reason, 1 felt; Many simple, close-by options did not occur to me,
as it is in dreams).

(100) ... this one i barely rememeber.. i know there was a point where i wanted
to smoke some weed.. and i think i was with devin and i was like wait.. he doesnt like me

smoking weed.. something like that. i wish i remembered more i know there was a ton of

crazy stuff happening. omg its kinda coming back to me.. some sort of disaster.. maybe a

flood or tsunami? now i have a feeling it was some sort of adventure dream.. we were on

a mission.. yes i'm pretty sure it had something to do with that. there was some woman..

i think she was naked.. i feel like she was dictating something? maybe i was an animal at

some point. i really dont know if any of this is exactly how it was in the dream, i just have

a vague recolection of images and feelings.

B cBowo wuepry, ¢parment (100) nHacuueHuii 3aco0aMu  CHEKYJISTUBHOI
cy0'eKTUBHOI €BIICHUINHOCTI (I know, i think, maybe, i'm pretty sure, i think, maybe, i

really dont know) Ta mipatuBHUME 3acobamu (like, something like that, kinda, some sort
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of, at some point, pUTOPUYHE 3alHUTAHHA), IO Y CBOIM CYKYIHOCTI HEPEKOHJIHBO

CUTHATI3YIOTh IIPO HETOYHICTh MPUTaIaHoil 1HpOpMaIii.

BucHoBKkH 10 po3aity 2

1. ¥V po3nini oOrpyHTOBaHO BUOIp MapKepiB AJII aHOTAIlil CyOKaTeropiid eBieHITIHHOCTI
Ta MJAPaxoBaHO iXHE YaCTOTHE CHIBBIIHOIICHHS B MepeKa3ax CHOBHIIHb. Mapkepu
Ta KUJIbKICHI ITOKa3HUKHW HaBeAeH1 B JlomaTkax K Ta 3).

2. PeBensiTuBHA €BIACHIINHICTh KOHIENTYAJbHO € LHEHTPAIBHOIO KAaTEropi€r0 OIMOBIJI
IpO CHOBHUJIHHS, sIKa MapKye€ JOCBIJ SK OHIpUYHUN. PeBensTUBHI MapkepH
MPOTUCTABIISIOTHCS] AHTUPEBEIATUBHOMY MapKyBaHHIO, 1[0 HABITAKH CUTHAIII3YE PO
peanbHUN cTaTyc (parMeHTy MOAIA Ta CHpHUsi€ KOHCTPYIOBAHHIO B OHIPUYHOMY
HapaTHUBl JIBOX HAapaTHUBHUX MPOCTOPIB (200 JIAHIIOTIB HAPATUBHUX MPOCTOPIB) —
OHIPUYHOTO Ta PEajbHOr0. 3a JIOTIOMOTOI0 PEBEISTUBHUX Ta AHTHUPEBEISTUBHUX
MapkepiB  HapaTOp  Hamaraerbcs  MapKyBaTHh,  KOHTEKCTyali3yBaTh  Ta
KOHLIETITyal13yBaTH OHIPUYHUM JOCB1/I TAKUM YHHOM, a0M BCTAHOBUTH KOHTPOJIb HaJl
€MiCTEMIYHUM CTaTyCOM OHIPHUYHUX MOJIN.

3. Tlompwu nEeHTpaNbHICTh PEBEIATUBHOI €BIACHIIIMHOCTI JIJIs1 OMOBIAI MPO CHOBHUIIHHS,
KUJIBKICHO B KOPITYCl IEPEBAXKAIOTh CEHCOPHI Ta IHPEPEHIIIITHO-CEHCOPHI €B1ICHIIIIHI
Mapkepu (Bi3yaJbHI CEHCOpHI, Bi3yalbHO-IHQEPEHIIHI, 1HTYITUBHI CEHCOPHO-
iH(pepeHnuiiiai). KpiM TOro, mopiBHSHHS 13 KOHTPOJIBHUM KOPIyCOM HapaTHUBIB
0COOHMCTOrO JI0CBIY CBIIYUTH PO MEPEBAKAHHS B OHIPUYHUX HapaTHBaX JIEKCEM 13
CEMaHTUKOI0 CEHCOPHOCTI Ta TUIECHOCTI: see, look, image, vivid, dark, hear, sound,
feel, skin, pain, body, face. Otxe, HapaTWUB CHOBHUAIHHSA NPO(]LIIOE CEHCOPHI
eBIJICHITIHI Mapkepu (Hamp. see, feel), MO € WOro XaHPOBOIO OCOOJMBICTIO Ta
CocoO0M KOHIIETITyali3allii OHIpUYHOTO JTOCBITY.

4. Mapkepu CEHCOPHOI €B1ICHIIIHHOCTI B OMOB1AsX Mpo cHOBUIIHHS (AuB. lomatok XK)

9aCcTO  CYNPOBO/DKYIOTHCS  JTOMATKOBUMH  KOMEHTApSMH Ta  JIIHTBICTHYHO
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KpEaTUBHUMH BHUpPa3aMH MOBLIB, IO CBIIYUTH MPO CHpoOU TMEpeNaTH CEHCOPHY
crieniuiky JOCBITy CHOBHUIIHHS.

. Jlng HapaTUBY CHOBUIIHHS XapaKTepHa BeJIMKa KUIbKICTb MapKepiB iH(epeHIiitHOi
eB1JCHIIIITHOCTI Ha TO3HAYEHHS HEBIIEBHEHOCTI Y IPUTaIaHUX OHIPUYHUX JETaJIX 13
nepeBaroro iXHix MopdoI0TiyHO MPOCTUX (PopM, K 3ac00y MO3UIIIFOBAHHS Cy0’ €KTa
IIOJI0 OTOBIAYBAHOTO JIOCBIAY Ta JAMCTAHIIIOBAaHHS BiJ HbOTO. TakMMH € MapKepH
CIEKYJATUBHOI cyO’exkTuBHOI (Hamp. [ think, probably — nuB. [lomatox XK) Ta
CUTYaTHBHOI 1H(EPEHLIIHOI eBlACHLIITHOCTI (f0 seem, to appear).

PenopratuBHa €BIICHIIMHICTD Y CHOBUIIHHSIX MPEJCTABIICHA ITUPOKO, YACTO Mepeae
BJIACHI PEIUIIKM MOBIIA Ta HE Ma€ BaJICHTHOCTI HaJiMHOCTI abo cymHIBY. OcTaHHE
XapaKTepHU3y€e TEPCIEKTHBY HapaTopa, IO HE CHUTh 1 MPUTAAy€e€ CHOBUAIHHS SK
NMACUBHUM JIOCBi, AKUW He MOTpeOye OIHKM i mnepcoHaxiB. KBoratuHa
€BIJICHIIINHICTh B OMOBIJISIX CHOBU/IIHB 3/1€OUIBIIIOT0 BUCTYMAE MPOCTINION (HOPMOIO
pEenopTaTUBHOI, a HE CIIPOOaMU MepeaTh MPSMY MOBY JTOCIIBHO.

CrnernudigauM caMe I HapaTHUBIB CHOBHJIIHB 3aCO00M € «HYJIbOBA €BIJICHIIINHICTEY
K TOCWJIAHHS HA HEOYIKyBaHE 3HAaHHA MpPO CLEHApId CHOBHJIHHS, BKIIOYAIOUYU
MONEepeHIO 1CTOPII0, a0 MepCcoHaXiB 0€3 yKa3aHHs JKepesia 3HaHHS.

. Y mepekazax CHOBHJIIHb MPUCYTHS BEJIMKAa KUIBKICTh MapKepiB MIPATUBHOCTI IMPHU
MOPIBHSHHAX JIOCBIy CHOBUIIHHA 13 pPEaJIbHMM CTaHOM pedeil abo mijgbopoM Ta
ajanTalicero BepoabHUX 3ac00iB, 10 KOHIENTyalbHO HE MTOBHICTIO 33JI0BOJILHSIOTH
noTpeOu OMOBiAl OHIPUYHOTO NOCBiNY. MipaTUBHICTh BUpPa)KE€HA 31CTaBICHHSAMU 3
OUYIKyBaHHSIMU (JIGKCEMU 13 CEMAaHTUYHUM KOMIIOHEHTOM HECIOAIBAHOCTI suddenly,
actually, surprisingly 1 T.11.) Ta 31CTaBJICHHSAMU 3 BepOATbHUMH (KOHIIETITYJIBHIMH )

pecypcamu (like, sort of, kind of, kinda, something like, like Ta myHKTya1i¥iHi 3aco0m).

OCHOBHI MOJIOXKEHHS L[OTO PO3AUTY BIAOOPa)XEHO y TaKMX MyOiKaIlisiX aBTOPKH:

(Hikomaenko, 2021b, 2023; Nikolaienko, 2020, 2021, 2023a, 2023b)
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PO3JILI 3
KOH®ITYPAIII HAPATUBHUX ITPOCTOPIB TA KATETOPIS
MEPCIIEKTUBU B HAPATUBAX OIOBUII [TIPO CHOBUIIHHS

[e#t po3nia MPUCBSIYEHO MOJICTIOBAHHIO JIMHAMIYHOI HAPATWBHOI MEPCIIEKTUBU B
OTIOBISIX MPO CHOBHIHHA. [lepcriekTrBa po3TasAaeThes K areHIlisl KOHIIETITyalli3aTopa
y TICHOMY 3B’S3KYy 13 HapaTuBHOIO (QYyHKII€El0 Hapatopa Ta ¢okam3aropa. s
MOJICITIOBAHHS MTEPCIIEKTHBH TaKOXK 3a7Ty4eHO TMOHSITTS TOJII€EBOCTI, IO JIEKUTh B OCHOBI
HapaTUBHOCTI. ONMCaHO 30BHIIIHIO T4 BHYTPILIHIO MOJI€BICTh OHIPUYHUX ONMOBiAeH. J{7s
TIYMau€HHS JAyajJbHOCTI ICTOPIi Ta MEPCIEKTUBU B OHIPUYHUX HApATUBAX BUKOPHUCTAHO
MOJICTIOBaHHSI HapaTUBHUX KOHQIrypamiid 3a JIOMOMOIOK TMOHSTTS HapaTUBHUX
npocTopiB. Takok y po3aial MpUAUIEThCS yBara 3aco0aMm HaBiraiii B HapaTUBHHX
MpPOCTOpax, M0 MApPKOBaHI BIAMOBIAHO 3aco0aMM PEISTUBHOI Ta aHTUPEBEISITUBHOI
eB1AeHUIHHOCTI. OKpEMO MOSICHEHO MEXaHI3M OJIEHAIHTY, 10 € MIAIPYHTAM OHIPHUYHUX
perpe3eHTalliid, Ta OCHOBHI T€HJEHIIII BepOari3allii Takoro A0CBiTy, 30KpeMa po3iopaHo

JIHTBOKPEATUBHI PIILIEHHS] MOBIIIB.

3.1. luHaMiYHA HAPATUBHA MEPCNEKTHBA B ONMOBIAAX PO CHOBHWAiHHS

HapatuB sik TUm QUCKYpCy 3aBXKIU ICHYE B NMparMaTUYHOMY KOHTEKCTi, IO €
OCOOJIMBO aKTyaJIbHUM JJIsl BUBYEHHSI CIIOHTAHHMX HApaTUBHUX >XaHPiB. OHIEIO 13
KJIFOUOBUX MPArMaTUYHO OPIEHTOBAaHUX CKIJIAJIOBUX aHaJi3y HapaTUBy € KaTeropis
MOMIEBOCTI (B aHTJIOMOBHUX Jkepenax tellability, eventfulness abo narrativeness, siKi
BXKMBAIOThCA CUHOHIMIYHO (Abbott, 2014)), ockigbku camMe BOHA BH3HAYAE METY
HaBEJICHHS OIOBi/I MPO IMEBHI MOJIii Ta peJeBaHTHICTh HAPATUBHOT'O BKJIIOUCHHS B 1HIII
tun auckypey. Ilomis, mo Bu3HadaeTbes sk 3MmiHa crarycy kBo (Hithn, 2014), €
IEHTPaJbHIUM €JIEMEHTOM CIOKETOYTBOPEHHS Ta OCHOBOIO HapaTuBy. llofi€eBicTh
BU3HAYAIOTh SIK XapaKTEPUCTUKH MOJii, 110 poOIATh 1i MOXIMBUM MaTepiaioM st

HapaTUBY, a caMe€ aKTYyaJIbHICTh JJIA PEIlIi€HTa, HECIOIIBaHICTh, MTOTEHIIAJI 3MIHUTH
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MOTOYHUH CTaH peuei, motpeda B iHTepnperarii (Hithn, 2014). TloxieBicTh sk ogHA 13
0a30BUX KJIACMYHUX KaTEropid HapaTuBy 3a0e3leuye HapaTUBHUN MOTEHINAT
KOHIIENTyati3alii MeBHOI XPOHOJOTIYHOI MOCHIZOBHOCTI MOMIN Ui TEPEeTBOPEHHS
OCTaHHBOI Ha HAPATHUB, a OTXKE, CTAHOBUTH HAPATUBHICTh. AHaJI3 O/I1€BOCTI OHIPUYHUX
HApaTUBIB JI03BOJISIE PO3MIMPUTH PO3YMIHHS MPArMaTUYHOIO 3MICTY MEpeKa3yBaHHS
CHOBH/IIHB SIK TUCKYPCHUBHOI MPAKTUKH Ta OPraHi3aIliio bOT0 HAPATUBHOTO KaHPY.

3HauylIMM 3ayBaXXEHHSM [UJIsl aHali3y TMOJIE€BOCTI TEpeKa3y CHOBUIIHHS €
NOJBIMHICTG IUIAHY TOJIIH, SIKUH MPOMOHYEMO PO3JILIUTH HA 30BHIIIHIO Ta BHYTPIIIHIO
nogieBicTb. @opMaIbHO, CHOBUAIHHS € HAPATUBOM OCOOMCTOrO JOCBIAY, J€ MEPIIAM
piBHEM Mo/ii € (haKT CHOBUJIIHHS, sIKE OYJIO MpUTraJaHe HapaTOPOM IICIsl MPOOYIXKEHHS.
CamMe HasiBHICTh CHOBHUIHHS € 30BHIIIHBOIO TIOJIIEBOI0 OCHOBOIO TAaKOI'O HapaTHUBY 1
CTaHOBUTBH KIIIOUOBY MOJII0, SIKA IIOB1IOMJIIETHCS B HBOMY. 3 111€1 TOUKH 30py CHOBH/IIHHS
KOHIENTYali3y€eThbCs SIK MaCUBHUI MEHTaJIbHUM JOCBiJ, 1110 MOKE MaTH ad0 HE MaTH B
CIOPUUHATTI HApAaTOPIB HACHIAKIB JJI1 iX PEaJbHOTO XUTTA. 30KpeMa, JOCIHIIHUKU
3a3HAYalOTh, 10 MOJIII0 MOXE CTAHOBUTH BHYTPIITHS 3MiHA cTaHy nepcoHaxa (Schmid,
2010) (y HapaTtuBi 0COOMCTOrO JOCBIY HAPATOP € OJTHUM 13 IEpCcOHaXIB). |15 mepekasiB
CHOBHUJIHb TaKOK 3MIHOK Ta TOJIEI0 BUCTYNA€ TNEPEKUBAHHS BHYTPIIIHBOTO
TICUXOJIOTIYHOTO OHIPUYHOTO NOCBiny. DakT mepekasy, abo HapaTuBizallli Imiei momii
CBIIYMTh MPO KOHIENTyali3alio ii fK Takoi, 10 3aclyroBy€ Ha HapaTUBI3allll0 —
CTBOpPEHHS HapaTHBY. BapTo 3a3HaunTH, 110 NepeKa3yBaHHs CHOBUIIHb € KyJIbTYPHOIO
npaktukor (Wax, 2004), xapakTepHOIO AJisl JTIHTBOCTUIBLHOTH. [IparHeHHs] MOITUTUCH
3MICTOM CBOiX CHOBH/IIHb OOYMOBJIEHE BIpOIO B CakpajbHUN a00 MiACBIAOMHI 3MICT,
SKUM HaJIlJIEH1 CHOBHUJIIHHS, ITI0 1 HAIUXa€e CpoOu iHTepIpeTaltii (30kpemMa KOJIEKTUBHOI )
CHOBH/IIHb.

Po3nineHHs Ha BHYTPINIHIO Ta 30BHIIIHIO MOIEBICTh MOYKHA CIIBCTAaBUTH 13
sanporionoBannM M. @nynepnik (Fludernik, 1992, 2002) po3aiaeHHSM IIOMIWH yCHOTO
HapaTMBY Ha CIOKETHUM Ta TMO3acCloKeTHUN piBeHb (on-plotline/off-plotline level).
CroKeTHHI piBE€Hb CTOCYETHCS CaMme OTOBIAYBaHMX MOMIN, TOMI SK IMO3aCHKETHHMA

pIBEHb CTAaHOBUTH 0a30BY, (POHOBY iH(OpPMaIlitO, KA TEMIOPATbHO BUXOJIUTH 33 MEXI
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6e3nocepenuboro croxkery (Fludernik, 2002, p. 48). ocaianuiis mponoHye TaKy MOJEINb
y SKOCTI TEePEOCMHUCIIEHHS CHOCOOIB «BOYAYBaHHS» KOHBEpCAIlIMHOTO HapaTHUBY B
MUPIIMI  AUCKYypC, 1m0 Oyno posnoyato e B. JlaboBum. CTOCOBHO HapaTuBY
CHOBHUIIHHS (SK YCHOTO, TaK 1 MACHMOBOTO) 3a3HAYMMO, IO JJII HHOTO TaKOX MOXKHA
BU/JILJTUTH MT03aCI0KETHUM PIBEHb Y KOMEHTAPSIX, B SIKUX HAPATOPH JIaI0Th KOHTEKCT CBOTO
peaNbHOTO JKUTTSA JJIS JIETIIOTO PO3YMIHHS YWTa4eM TOJIA CHOBHUIIHHSA, a0o0
CIIBCTAaBJISIIOTh OHIPUYHI MOJIi Ta cuTyalii 13 peanbHuMHU. [IpoTe, Ha BiIMIHY BIJ
3BUYAWHUX HApaTUBIB OCOOUCTOrO0 JOCBiAYy (THX, IO MalTh CIpaBy 13 YMOBHO
peanbHUMU TOJIISIMH ), CFO’KETHHUM Ta MM03aCI0KETHHUI pIBHI HAPATUBY CHOBUIIHHS TAKOXK
JIEMOHCTPYIOTh JIMBEPTEHIIII0 OMOBITHOT THCTAHIT — XO4a HApATOp 3AIUIIAETHCS TUM
caMUM, KOMYHIKaTUBHA MEPCIIEKTUBA B MOMEHT OIMOBI/1 Ta (hOKaIi3allisl OHIPUYIHOTO «S1»
pPO3/UIeH] TMCUXIYHUM CTaHOM, B SKOMY IepeOyBae OMNOBiJa4, Ta SIKUM 3YMOBIIOE
CIIPUHHATTS OMOBiAa4a, OLIHKY, JOCTYII 10 1H(OopMaIIii, TOIIO.

Ha xopucTh CHOCTEpEKEHHsS MpO 3O0BHILIHIA AaCIEKT MOJI€BOCTI HApPaTUBY
NepeKas3iB CHOBHJIIHb CBIYUTH TOM (DaKT, 110 HApPATOPU BKIIOYAIOTH MO3aHAPATHBHI
KOMEHTapl MO0 MPUYMH Ta HACTIAKIB TOMAINM 3MICTY CHOBMJIIHHSI SIK TOJINA came
MICUXOJIOTIYHOT PEAJIbHOCTI, TOOTO IHTEPIPETYIOTh 3HAUYIIICTh CHOBUAIHB ISl CBOTO
peanbHOro >KUTTA. [lpym 1BOMY, MiJ TMO3aHAPATUBHUMHM KOMEHTApSIMH PO3YMIEMO
3ayBa)XCHHsI HAPATOPIB, 110 HE BIAHOCATHCS JO XPOHOJIOTIYHO OPTaHi30BaHOTO JIAHITIOTA
MOJii CBITY HapaTuBy (y JaHOMY BUMAAKYy CHOBHUIIHHS), @ CTOCYIOTHCS CHOBUJIIHHS B
LIJIOMY SIK IHTPOCIEKTUBHOI moii. Hanpuknan:

(101) L had this dream in January. This dream felt like it lasted weeks but was really

only about 4 hours. This is one of my reoccurring maze dreams.

()

Additional Comments: I've already interpreted the maze/open apartment part but

the rest of it I have no idea.

B npukiaai (101) mapaTop BiAKpHBa€e CHOBHAIHHS METaHAPATUBHUM KOMEHTapeEM
Ipo caM JOCBiJ CHOBHJIHHA, aHDK MPO MOro BHYTPIIIHIN 3MICT, Ta Haga€ MEBHUN

KOHTEKCT. 3 TOUKH 30pY HAPATUBHOCTI, y SKOCTI MOAIT HA MEPIINA MJIaH BUXOAUTH (HaKT
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CHOBHJIIHHS Ta OTO MOYJIMBA 1HTEPIIPETAIlis, sIK HApATOP 3a3HA4a€ B KOMEHTap1 Micis
nepeKasy CHOBHJIHHS. 3MICT BJIACHE CHOBHIHHS (y TPUKIAAl CKOPOYEHO) B LIbOMY
BUMAAKY Oy/ie CTAHOBUTHU APYTUN PiBEHb MOIIEBOCTI.

JIJ11 TMCbMOBUX HapaTUBIB CHOBH/IIHB, PO3MIIIEHUX Ha CHEIiali30BaHii maTdopmi
II0JICHHUKIB CHOBH/IIHb, TUTIOBUM CIIOCOOOM TpEe3eHTAallil M03aHapaTUBHUX KOMEHTapiB
PO CHOBHJIIHHSA B IIJIOMY, IO BiJ3HAYalOTh 30BHILLIHIO TOJI€BICTh, € CIEUIAIBHO
MapKoOBaHUW maparpad micisl repekasy, 10 HABOAUTHLCS Tij 3arojioBkoMm Additional
comments — 249 13 604 napaTuBiB BUOIPKH MICTSATh TAKU KOMEHTAp.

Hanpuxknan:

(102) I left my bedroom to find my dearest Uncle [Name], who passed in October of
20, sitting in the main chair of the living room (typical spot,) laughing away. I was so
relived to see him alive that I wanted to say something, but he was in the middle of a story
or something and I didn't want to interrupt.

Additional Comments.:

This is the fifth dream I've had that this man was not actually dead (first one I've

recorded)

VY npukinanai (102) HasiBHUMN TUIBKY MMO3aHAPATUBHUI KOMEHTAp HAMPUKIHII OMOBIII,

KUY TIOSICHIOE 3HAYYIIICTh Ta MOBTOPIOBAHICTH CIO’KETY CHOBHUIIHHSI.

Jlo mo3aHapaTMBHMX KOMEHTAapiB, IO CBIAYATh MPO 3OBHIIIHIO MOAIEBICTH
CHOBHUJIIHHS B ONOBIJI, TaKOX BIJHOCMMO BKa3aHHS HapaTOpiB Ha HEJOTIYHICTH abo
BIJIMIHHICTb CBITY CHOBHUIHHS BiJl peajbHOTO (3aCO0M PEBEISTUBHOI €BIICHIIIITHOCTI).
Hampuxian:

(103) I was in my ex friend's house again. 1'd walked in without knocking or even

being invited, and was watching her mum do something in the kitchen. I hovered,

nervously, before deciding to show myself. Her mum became animated on seeing me.

Dream self wasn't aware of not being in contact with either of them any more.

VY mpukiaai HapaTOp BKJIIOYAE B OMOBIAbL KOMEHTApI IIOJI0 PEATbHOTO KUTTS Ta
BIIMIHHOCTEH CHOBUIHHS Bi peanbHUX cueHapiiB (I'd walked in without knocking or

even being invited), 1110 TaKOX aKTyaJi3y€ 30BHIIIHIO MOJI€BICTh HAPATUBY, JI€ TIOIIEIO
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BUCTYIIA€ CHOBUIIHHSA K (DaKT Ta MICUXOJIOTTYHUM TOCB1/I, a HE BIIACHE TIO/T1i CHOBH/TIHHS.
Hapatop koHuenrtyamidye TMojii CHOBUIIHHS 3 TMEPCIEKTHUBU CBOrO «SI»-mo3a-
CHOBHJIIHHSIM Ta peasbHOro cBiTy. KpiMm 1poro, crnenndiyHoo B 1pOMY (parMeHTi €
peamizailis KaTteropii HapaTopa, SKHM Hade PO3MICIUIIOETHCA Yy CBOIA POl
KOHIIETITya13aTopa Ha OHIPUYHOTO Ta KOMYHIKATUBHOTO: aBTOP €KCIUTIIIMTHO BKa3y€ Ha
e, Biggusiroun Dream self Ta 3a3Hayaioun, 1O «S» omoBizaya B CHOBUIIHHI
KOHIICNITYaJIi3yBaJIo MO/i1 1HIITUM YMHOM, HIDK HapaTop, 10 He cruTh (Dream self wasn't
aware of not being in contact with either of them any more). Lle € TUTIOBUM J1J151 HAPATUBIB
CHOBHUJIHb CIIBCTaBJICHHAM CIPUUHATTA Ta KOHLENTyami3auli MOAld, BIACTHBUX
HapaTopy, 10 HE CIUTh, 13 CHPUUHATTSAM OHIpUYHOTO «S» Hapatopa. Taky po3iierieny
peanizallito KaTeropii HapaTopa Ha JBOX KOHIIENTyali3aTOpiB MOXXHA BBa)KaTH
cnerui1vHOIO0 JUIsl HApaTUBY CHOBUJIIHHS, OCKUIBKH JIJII HAPATUBIB OCOOMCTOTO JIOCBITY
3arajoM € TUIIOBUM CITIBIAJIHHS HapaTtopa Ta TOJOBHOIO Teposi, 10 KOHIIENTyali3ye
MoJii, Ta MOBHUM JIOCTYIl HapaTtopa J0 BJIACHUX JYMOK Ta MOTHUBIB TOTO MEpPioay, IO
OTIOB1TYETHCSI.

KpiM 11p0ro BapTO NpUIIIIUTH yBary i TOMy, IO 30BHILIHS MOJIEBICTh, TOOTO QakT
CHOBU/IIHHS, SIK€ OYJIO MpUrajaHe, € OCHOBOIO MOIEBOCTI, 110 pyXa€ HapaTUBI3aIlilO Ta
CIIOHYKa€ HapaTopa nepekazatu CHOBUAIHHS. HaBiTh y HapaTHBax, /e HEMae BUPAKEHUX
N03aHapaTUBHUX KOMEHTApIB, a00 ClieHapiil € CTEPEOTUITHUM 1 KOHBEHI[IITHO HE OyB Ou
BapTUI HapaTUBI3allli K HAPATUB BIACHOTO PEATHHOTO JOCBIAY, cCaMe MOro OHIpUYHUN
CTaTyC CTBOPIOE OCHOBY MO1EBOCTI.

Hampuxian:

(104) My boyfriend Carlos regretted to inform me that the grocery bags we save and
use for various purposes had been compromised by moisture, and had grown mildew. We
had to throw the whole bunch away

Additional Comments:

We are very careful to exclude any bags that have condensation from colder items,

so I guess this was a fear of mine subconsciously playing out
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Y mpukiaai MaeMo 3BUYAitHy MO0, [0 MOTJIa O TPAUTUCH B IIOJCHHOMY JKUTTI
HapaTopa, 1 MOAIEBICTh I[LOTO CIICHAPII0 HE 3aJ0BOJIBHSE MapaMeTpaM HECIOIBaHOCTI
abo mopyuieHHs «cTatycy kBo». Came Horo OHIpUYHUI cTaTyc poOUTH MOIIl BapTUMHU
OTIOBI/Ii, KOJIM HaroJjoOUIyeThCs HA POJl 30BHIIIHBOI MOAIEBOCTI SIK OCHOBHOI PYUIIHOT
CHJIM HapaTHBI3aIlll OHIPUYHOTO JIOCBIAY, 110 TAKOXK aKTyalli3yeThCS B KOMEHTap1 100
CHOBH/TIHHS.

Y cBow yepry, BHYTPillIHSI HapaTWBHAa TIOJI€BICTh CHOBUIIHHS HE
IPOTUCTABIIAETHCS 30BHINIHIN, a ICHYe 13 Hew mnapaienbHo. [[k BHYTpPIlIHBOIO
MOMI€BICTI0O PO3YyMIEMO CTAaTyC MOAINM CHOBUAIHHS CTOCOBHO MOIO CIOXKETY, a HE
peanabHOro XUTTA HapaTopa. Hampukian:

(105) I got lost in the mountains and in the middle of the forest on a mostly
uninhabited mountain (north face) I found an isolated village. Everyone was super pale
and mostly blonde and spoke an unknown language. I assumed they were descended from
german immigrants who escaped Europe during the last world war but for some reason
kept themselves almost completely isolated. I even tried to tell them I spoke portuguese
as clearly as possible but they didn't understand me. I gestured for paper for scribbling
and once I got it [ drew a city and they managed deduce I was from the state capital. They
led me to a bus stop on a road that connected the village to the outside world.

[Ipuknan UIHOCTpY€E CTPYKTYpHY O(OPMIIEHICTh BHYTPIIIHIX MOJ1A HApaTHUBY 3a
jorikoro KoHpikTy. HapaTtuB moumnaethcs, B Tepminax B. JlaGosa Ta [[x. Banercbki
(Labov & Waletzky, 1967), opienrartieto (I got lost in the mountains and in the middle of
the forest on a mostly uninhabited mountain (north face) I found an isolated village.),
Jlail Ma€ YCKJIaIHeHHS TTO1H Ta po3B’si3Ky (I drew a city and they managed deduce I was
from the state capital. They led me to a bus stop on a road that connected the village to
the outside world.). Tloail opraHizoBaHi XpPOHOJIOTIYHO Ta TOB’S3aHI TPHUYUHHO-
HACJTIIKOBOIO JIOTIKOIO, MO0 CBIMYUTh TMPO HASBHICTh BHYTPIIIHBOI TIOJ1€BOCTI
OHIpUYHOTO HapatuBy. [IpoTe, mepekas3iB CHOBUIIHB 13 KIACHUYHOIO CTPYKTYpOIO Ta
KOH(DITIKTOM Y BUOIpIIi 3HAYHO MEHIIA KUTBKICTh, aHIXK THX, JIe HApaTopu y OuTbIiomMy abo

MEHIIIOMY 00Cs131 KOMEHTYIOTh aHOMAaJIIi CIIeHapiro a00 MOro MiAKpPEeCcIeHy HEJIOTIYHICTb.
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30KkpeMa, pEeBENATHBHA €BIJICHIIMHICTE € HAWPO3MOBCIOKEHIIITUM €B1ICHIIITHIM
MapKepoM, III0 CBIIYUTH IPO IIOCTIMHI TMOPIBHSAHHSA CBITY CHOBHUJIIHHS 13 CBITOM
npoOymkenHs. [licyMoByIOYM 3a3HAYMMO, 110 BHYTPIlIHS TIOJIEBICTH TOJISITAE B
HapaTUBHOMY CIOKETI CHOBU[IHHS, KJIaCHYHOMY a00 MOPYILIEHOMY, Ta CIIBICHY€E 13
30BHIILIHBOIO B [1€PEKa3aX CHOBU/IIHb.

Po3rnsgaioun BHy TPIIITHIO MTOAI€BICTD Y PO3Pi3i 3B’ SI3KiB MK BHY TPIIITHIMH TOIISIMU
CHOBUJIIHHS, BapTO BIJA3HAYUTH POJIb IHTPUTHU. 3 KOTHITUBHOI TOYKH 30pY, HapaTUBHA
(GyHKLIS IHTPUTH TOJIATAE B TOMY, IO YMTayl 1IEHTU(]IKYIOTH ce0e 13 TOYKOK 30py
HapaTopiB Ta MEPEKUBAIOTH MO/, SAKI OMOBIAYIOTHCS, HAY€ BOHMU CTAJUCh 13 HUMHU
(Herman, 2009a, c. 84). OHipu4Hi CIOKE€TH YaCTO BKJIIOUAIOTh HECIOJiBaHI MOBOPOTH,
IO € HACIIAKOM YTBOpEHHs OJeHAIB Ha piBHI ¢peiiMiB Ta cueHapiiB. B cBoro uepry,
NOPYIIEHHS KOHBEHIIMHOTO CLEHAapil0 € KIIOYOBOK CKJIaJ0BOK IHTPUTH Ta
Hampy>keHocTi B HapatuBi (Abbott, 2014), a iHTepec uuTaya MIATPUMYETHCS
HEPO3/IJILHOIO CYKYMHICTIO €MOIIIMHOI0 Ta KOTHITUBHOro iHTepecy (Jlemenko, 2018,
c. 88-89). B oHipuyHHUX HapaTMBaX MOXHA YacTO 3YCTPITH KOMEHTapi TMpo
HEaKTyaJli30BaHi TIOTETUYHI MOXJIMBOCTI clieHapito (Hanp., I am surprised when I am
handed a summons to go to court instead of being handcuffed and hauled away. a6o
However, instead of giving the phone back when I was done with it, I would keep it), axi
B HapaToJIOT1i XapaKTepHU3yOThCs SIK «He-onoBigane» («the disnarrated») (Prince, 1988).
Bouu nomatkoBo 30arauyioTe HapatuBHuMM mpocTip (Ryan, 1991a), Bkasyroum Ha
BEJIMKHIM MOTEHIIaJI BIPTYyaJIbHUX MOJIMBOCTEH PO3BUTKY CHOKETY. Poiib 1HTpUTH B
OHIPUYHUX HAPATHUBAX MOXKHA CXapaKTEPHU3yBaTH SIK pOOOTY KOTHITUBHOTO MEXaHI3MY,
NOJIOHOTO JI0 IHTPUTH B XYHOXKHIX TBOpax, U0 MOJIATAE B HASBHOCTI BEJIHMKOIO
MOTEHI[1aTy 3MiHU CLIEHAP1I0 Ta CTAHOBUTH CIIEUU(DIUHY MOECTUKY OHIPUUHUX HAPATUBHUX
CBITIB.

OTxe, OHIpUYHUN HApaTUBHUM MpOCTIp 30aradyioTh Ta CIYTYIOTb Y HBOMY
(akTOpOM IHTPUTH HE TUIbKW MOJIi, 0 BIAOYJIUCH, aje 1 Ti, [0 Maju O BIAOYTUCH 3a

CIICHApi€eM, aJie 3HUIIWINCh HEAKTyalli30BaHUMU:
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(107) I saw my little brother Angus smoking a cigarette, and when I went to my mom

about it, she was basically like "Eh, it's no big deal."”

Additional Comments:

She would never actually let this happen, of course

[Tpuxman (107) mokasye crieHapiid, 110, K BiIMIYae caM HapaTop, B CHOBHJIIHHI
pPO3TOpTaETHCS 13 MOpYyIIEHHSAM. B KoMeHTapi HapaTop yka3ye caMe Ha BIIMIHHICTb
PO3B’SI3KM BIJ] OYIKYBaHOI B peabHOMY KUTTI. OT)Ke, BHYTPIIIHA MOMIEBICTh TIepeKa3iB
CHOBH[IIHb B JEIKHUX BHUMAJKaxX 3yMOBJCHAa HEAKTyalli30BaHUMHU TINOTETUYHUMU
MO>KJIMBOCTSIMHM CLIEHAPII0, SIKI EKCIUTIUTHO Mo3HayaroTbesd AK Takl (‘the disnarrated’
(Prince, 1988)).

JilicHO, AKIIO pO3TJsJaTd  CIEHapiil CHOBUIIHHS  OKpPEeMO BiJl HOro
IHTEpIIpeTalifHOTrO 3HAYEHHS, TOOTO HE3aJeKHO BiJl 30BHIIIHBOI IOJIEBOCTI, MOXKHA
BIJI3HAYUTHU TIEBHY XYJIO)KHICTh Ta CIOKETHUH MOTEHINAN 1CTOPIM, 10 1 3yMOBIIOE
COLIlAJIbHY TMPAKTHKy N€peKa3syBaHHS CHOBUIIHb TMOpSAA 13 1HTEpIpETaIiiHO0
MOTHBAIII€O.

CueHapii CHOBHUJIIHb YaCTO PO3TrOPTAIOTHCS 3a MOPYILIEHOIO JOTIKOK, CTBOPIOIOYH
HEOUIKYBaH1 CIO’KETH1 0cOO0IMBOCTI 1cTOpii. [Ipu 11bOMY, OCHOBHHUMU KPUTEPISIMU MOJ11 B
HaApaToJIOT1i BBAXKAIOTh PEJICBAHTHICTH (B MaciiTadax (iKTUBHOTO CBITY), (DAKTUUHICTH
Ta pe3yJIbTATUBHICTh, KOHCEKYTHBHICTh, HE3BOPOTHICTb, Ta HeNepen0adyBaHICTh
(Schmid, 2010). V cBiTi CHOBHJIHHS MOii OpraHi30BaHI TEMIIOPAJIBbHO, ajie MalOTh
ocyiabyieHi abo MOpPyIIeH! MPUYMHHO HACIIJIKOBI Ta JIOT1TYHO-3MICTOBI 3B'si3ku. OTXe,
¢dbopMaIbHO BOHM HEOCTATHBO 33J0BOJBHSIOTH KPUTEPISAM TOIi, alie, Ha HAIly TyMKY,
KOMIICHCYIOTh CBOIO HApaTHUBHICTh BHCOKOIO HemepeadauyBaHicTIO. Bukmuk s
KOHBEHIIIMHOTO CIICHApPiI0 HAJEKUTh 10 OCHOBHUX eyieMeHTiB noAieBocti (Hithn, 2008)
Ta TBOpUTh 1HTpUTY (Abbott, 2014). V cBoro 4epry, HEOUIKyBaHICTh MO/ CHOBUIHHS
HEOOMEXKeHa HaBiTh paMKaMu (IKTUBHOTO CBITY, SK B JIiTepaTypi, B pe3ybTaTi
NOPOKYIOUM HEOOMEXKEHUHN CIOKETHUM MOTEHLIall CHOBUJIIHHS. TO1 SIK JiTepaTypHUi
CIOXKET ICHY€ B PaMKax JIOTIKU Ta 3aKOHIB XyJI0)KHbOT'O CBITY, CHOBHIIHHS PO3ITPYIOThCS

3a CIIEHapieM, 110 He Ma€ HIIKUX 0OMEXKEHb, 1110 30aradye iXHii HapaTUBHUN MTOTEHIIIAT:
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(106) I am crossing a huge bridge. Long but thin. About 3 people wide. Very strange
people are crossing it. At the end is a small portal I know I have to squeeze into. I slide
down a long tunnel. When I came out the end I am in an odd place. My friends told me I
was lucky as I was some sort of high ranking person who got to wear great outfits. They
told me I could make a power play for leadership. I thought to myself I could take over
the place. Then somebody told me what my job was. I had to go around this place that
was a series of shops, like in a mall. I had to help talk people into buying stuff. I try to
convince a biker to buy a pair of leather finger cut off gloves with thin silver sharp flat
studs on the knuckles and top of hand.

Y npuknani (106), cepis moaid MOB’s3aHI XPOHOJIOTIYHO Ta MAalOTh TEBHI
MOBEPXHEBI JIOT14HI 3B’ A3KH, aJie caM CLIEHapli € OJICHIOM PI3HUX MOXKJIMBHX CLIEHAPIiB
— MariyHoro abo ¢aHTaCTUYHOIO, 3yCTpPidl 13 APY3sIMH, BUCOKOTO CTaTyCy, poOOTH
MPOJIaBIIEM-KOHCYJIbTAaHTOM a00 mnpomoyTepoM. JKomHMI 13 MOBOPOTIB CIOKETY HE
BUILIMBAE 13 MOMEPEHBOr0, PE3YJIbTaTOM YOTO € XYJ0XKHS 1IHTpUra. XyA0KHii eeKT Ta
IHTpUTa HAPATUBIB CHOBH/IIHD 3aJI€KUTh Bl (AKTOPY HEOUIKYBAHOCTI.

Takuii epexT Mae TakoK IIBUJIKA 3MIHA CclieHapiiB 5K y npukiaai (106), ockiabku
CIeHapli HE aKTyali3ylThCsl, a 3MIHIOIOTh OJUH OAHOro. Taki HEBMOTHBOBaHI 1
(dbaHTaCTUYHI CIO’KETHI TOBOPOTH HAIAIOTh €CTETUYHOTO €(DEKTy HApATUBY CHOBUIIHHS.

OT:xe, B IpoLecl HapaTUBi3allli CHOBUAIHHS MOPOJKY€EThCS O/IB1iTHA MOAIEBICTH —
nojii CHOBUIIHHS KOHIIETITYaTI3yIOTbCSI SIK Y BIAHOIIEHHI JO CIOXKETYy BJacHe
CHOBHJIIHHS, TaK 1 CTOCOBHO PEaJbHOTO XUTTS HapaTopa sIK MPENeeHT MEHTaIbHOI
peanbHOCTI. 30BHILIHS MOJIEBICTh BUPAXKAETHCS BKa3aHHSIM Ha MOPYUIEHHS CLIEHApIIO,
cpoOu iHTeprpeTalii CHOBHIIHHS, Ta OIIHKOI OYJIEHHUX CIICHApiiB CHOBUIIHHS SIK
TaKuX, 10 B OYyJb-IKOMY BHIIQJIKy BapTi OIOBIiJi, HABITh SKIIO HE 3aJ0BOJIbHSIOTH
KpUTEPIsIM HECMOJIIBAaHOCTI, pPEJIEBAHTHOCTI, ab0 3MiHM cTaTycy KBo. B 1eil wac
BHYTPIIIHS TOJIEBICTh XapaKTEepU3ye HAmpyry abo iHTepec, IO MOPOKYEThCA 13

KOMO1HaIIi Mo1i Ta CIO)KETHUX MOBOPOTIB B CAMOMY CHOBH/IIHHI.
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3.2. llepcnekTBa HapaTopa :: pokagizaTopa

Sk BXKe 3rayBajiioch y il poOOTi, Iepeka3 CHOBUAIHHS € HapaTUBOM OCOOMCTOTO
TOCBIY (TIPH IBOMY, TIOJTisl CHOBHIIHHS SIK TAKOTO € PEaTbHOIO MOIIEI0 KUTTS HApATOPa).
ba30BoI0 XapakTeprUCTUKOI HApaTHUBY OCOOMCTOTO JOCBIJY € CHIBIAAIHHS Haparopa i
doxamizaropa, TOOTO OMOBIIb PO MOIT, IO BiAOYIHCH 13 BJIaCHE OTIOBiAaYeM, a He OyJIH,
Hampukiaj, mnepekasani. 3okpema, K. KeHeTr Ha3uBaB CHiBHAAIHHSA/PO301KHICTh
HapaTtopa, abo (QokamizaTopa, 1 aBTOpa OJHUM 13 €JIIEMEHTIB OIO3UIIl «HApaTHUB
peanbHOro J0cBiny vs. ¢ikiiiauii HapaTtuB» (Genette, 1991/2014, p. 78-88). Ilpore,
KOHCTPYIOBAaHHS MEePCHEeKTUBH Ta TOYKH 30PY OIOBI/II PO CHOBUIHHS 3HAYHOIO MIPOIO
BIJIPI3HSETHCS BIJ OINOBIIEW MPO peajdbHUM JOCBIA Bia mepmior ocodu. B Tekcrax
HapaTUBIB HAJ3BUYANHO YKCENIbHI MPUKIIAIU, KOJIM OMOB1Ia4 JAEMOHCTPYE BiIUYKEHHS
BiJI CBOT'O OHIPUYHOTO «S», MAKPECIIOI0YN HOro BIAMIHHICTD Bij «S»-HapaTopa, 1110 He
CIiuTh. B CHOBUJIIHHSX areHilisi OHIPUYHOTO «S» 4acTo HE Ma€ JAOCTYIYy JO 3HaHb MPO
peanbHUl CBIT HapaTopa, abo 11l 3HaHHS € BUKPUBIICHUMHM, a TAKOXK areHIlis HapaTopa
MO>K€ MaTH 3MEHIIIEHY areHTUBHICTh, OyTH MACUBHUM YYaCHUKOM TMO/I1i, a00 MpuitMaTu
pilieHHs, K1 «S»-Hapatopa He MOXe palloHali3yBaTh Ta 0e3MocepeHbO BKa3ye Ha
iXHIO HECNOAIBaHICTh. TakuM YWHOM, HapaTop, IO HE CHHUTh, MO3HIIIOHYE cebe sK
BIJIMIHHY areHilito BiJ Oe3nocepeqHboro (pokanizaTopa-ydyacHUKa MO, TOOTO CBOTO
OHIPUYHOTO «S», Ta pO3MUIs€ pealibHI Ta OHIPUYHI 3HAHHS, HAMIPU, Ta OLIIHKH, TAKUM
YMHOM DPO3JUTIOI0YH MEePCIEKTUBY Haparopa Ta (okamizatopa. OCTaHHE aa€ MiACTaBU
BBKATH TIEPEKa3uW CHOBHJIHb HETHUIIOBOIO PEIPE3EHTAIlIEI0 HapaTUBY pPeaTbHOTO
JOCBITTY.

(108) Was staying with my family in a hotel that had been built within one of the
Royal family's English castles, but felt a bit like a cross between the Seaview hotel from

horror game At Dead of Night and Charlie's house from the original Charlie and the
Chocolate Factory movie. We were all staying on the top floor, maybe in the same room

although the rooms were small and there were 7 of us in total, including my grandad who

passed away last year. Dream self was totally unaware of this, just thought it was typical
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of him when he got fed up of the place and decided he was going home. [ was feeling
priveliged and wanted to make the most of our invitation from the Queen.

B nmpuknani (108) mepcrnexkTrBa HapaTopa CIIOYATKY CITIBMAJAE 13 MEPCHEKTUBOIO
doxamizaropa, aje MoTIM HaApaToOp BiAMEKOBYeE ceOe BiJ OHIpUIHOTO (pokamizaTopa yBi
cHl (Dream self was totally unaware of this). OKpiM 11bOT0, HAPATOP CUTHAJIIZYE MPO 1HIIIE
COpUHHATTS (HOKaII3aTOPOM CHUTyaIlli, TOOTO BIACYTHICTh 3AMBYBAHHS Ta HE3BUYHE
po3TamryBaHHs ciM’i B JoMi. Ha mouaTky npukiiaay, KoJu HapaTop KOMEHTY€ aTMocdepy
OyIMHKY Ta pOOUTH BIJICHJIKHA IO KOMIT IOTEPHOI Ipu Ta KIHO(MUIbMY, IO CIyTyBaju
MaTtepiaioM i OJICHTy CHOBHIIHHS, Ha HAIly IyMKYy, TMEpPCIICKTHBA HaJCKHUThH
HapaToOpOBl Ta UTIOCTPYEThCS 3OBHIMIHSA TMOAIEBICTh. HampukiHill ONHCYIOThCS
cy0’eKkTUBHI BIIUyTTS (hokamizatopa yBi CHI 0€3 KoMeHTapiB Hapatopa (just thought it
was typical of him when he got fed up of the place and decided he was going home. [ was
feeling priveliged and wanted to make the most of our invitation from the Queen.)

P03MoBCIOMKEHOIO € CUTyallisl, KOJIM HapaTOpH BUCIOBIIOIOTH 3MBYBAHHS IIOJIO
BUMHKIB CBOTO OHIPUYHOTO «SI», iXHIX MOTHBAIllA Ta HaMipiB, a00 TOCHJIAIOTHCS Ha
BIIMIHHICTh 3HaHb MPO CBIT CBOTO OHIPUYHOTO Ta PEATBHOTO «S»:

(109) ... They asked where we were from. I said Winslow for some reason. They
laughed and said Winslow is 2 miles away. How would we not know where to go here?
Zack said we're not from Winslow, we're from Kayenta. . . .

(110) . . . This friend of mine got offended and left, and I chased after him for some
reason. We ran through an underwater hallway made of glass and I could see ocean life
swimming past.

(111). .. For some reason, I make a bouquet of herbs and hode it in my underwear

too. In my bathroom, L inquires me about it, and in the dream, I have a reasonable

explanation.

[Ipukinagyn HAOYHO TOKAa3yHOTh PO30ODKHICTP MDK KOHIENTYaTi3alli€lo Mo
CHOBUJIIHHS, 1110 HAJIEKUTh «S» Hapatopa, Ta oHipuuHOTO «S»-poxkanizaropa. B (111)
HapaTop HaBITh JOJIA€E, 110 B CHOBHU/IIHHA B HHOTO UM B HEl OyJia MOTUBAIiSl Y CHOBUIIHHI,

sAKa HCAOCTYIIHA AJIA «S» HapaTopa 11o3a CHOBI/I,Z[iHHSIM.
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Haparopu BmaroTbcs O HU3KH JIEKCUYHUX pIlIeHb IS KOHIENTyami3amii Ta
BepOamizamii cBOoro OHIpHUYHOro «S» abo CBO€I  OHIPUYHOI  CBIJOMOCTI.
Haiipo3noBciokeHIMMY 1 HaBITh KOHBEHIIIHHIUMHE Y BUOIpII Oy 171eHTH(IKOBaH1 Taki
BUpA3H K my dream self,

(112) ... The grass and slope felt familiar but my dream self couldn't connect that

this mountain looked a lot like the mountainsides on Safosina island. . . .

(113) ... I guess my dream self was a shallow bitch because I immediately walked

away from Wolverine jacket guy and sat next to bad boy, laying my head on his shoulder
and all that. . . .

Y npuxmami (113) Hapatop ma€e OIIHKY CBOid TMOBEMIHII y CHOBHUJIIHHI,
MIJIKPECIIIOI0UN BIIMIHHICTh CBOIX I[IHHOCTEW a00 CIPUUHATTS CUTyallli CHOBUIIHHS 3
no3utii «f»-Haparopa Bij dokaizaiii 3 TOUKH 30py OHIPUYHOT areHIli.

JIx. JlJakohd posrasgae KOHIENTyali3allifo BJIAacHOro «SI» sK Takoro, IIo
pPO3AUISIEThCS HA HAYEOTO OKpeMI 1HCTaHIi ado 1HCTaHUIi Y KOH(IIKTI 13 BUILJIEHHSAM
cy0’ekty (subject) Ta «camocti» (self), sk Hanpuknan y pedeHHi I am not myself today
(Lakoff, 1996). IlonibHa koHIeNTyai3allisi YaCTUHU CBOEI BJIACHOI OCOOMCTOCTI Ja€
3MOTy TOBOPUTHM TpO cede 1 CBOi BITYYTTA B TpeTii ocoli, cTaroum Ha Ha4eOTO
00’€KTUBHY TO3UIlII0. Takuil MpuiioM HAA3BUYAWHO XapaKTepHUW MJid TepeKasiB
CHOBH/IIHb, JI€ HApaToOpy YacTO CTHUKAIOTHCS 13 HEOOXIJAHICTIO PO3MEKYBATH CBOIO
CB1JIOMICTbH (OILIIHKH, CIPUHAHSTTS, [IIHHOCTI, 3HaHHS, TYMKH TOIIIO) Y CHOBH/IIHHI Ta 11032
HUM, 3aCTOCOBYIOUH €JIEMEHTH 30BHIIIHBOI (POKaJI3aIlli 10 BJACHOTO JOCBIY.

Ak cnymHo nomivae K. EMMoTT, Tema po3ainenoro/posierienoro «S» (split self)
€ TIePBa3UBHOIO I Xy I0’KHBO1 jTiTeparypu (Emmott, 2002; Gomez, 2015) Ta MmenuaHux
CBIIYCHb, JI¢ JIIOJU PO3MOBIJAIOTH MPO MPOOJIEMH 13 MEHTAIBHUM 310poB’siM. [ls
metadopa (abo OseH ) JoTIoMarae cxapakTepu3yBaTH 30BHIIIHIO TEPCIIEKTUBY CTOCOBHO
cebe camMoro, ToOTO 3MIMCHUTH pedIIeKCiro Haa COOO0I0 SIK Had 00’ €KTOM, BiIUISIOUN
«S»-koHLeNTYani3aTopa Bij 1HIIOI YaCTUHU «S» Ta HOro MOTUBIB, €eMOIIlIi Ta aeKTiB,

peaxiiii, TyMOK, TOIIIO.



149

Amnapar KOTHITUBHOI HApaToOJIOTii MPOIMOHY€E MIAXOAUTH O OMOBIAlI Ti€i camoi
icTopii BiA OULIBII HDK OJIHIE] HApaTUBHOI areHIlli 4epe3 MOHATTS KOHIENTYaJlbHOI
iHTerparii, abo 6nenaiHry. TepmiH «KoMIpeciss HapaTUBHOI MEPCIEKTUBNY (Viewpoint
compression) (Dancygier, 2005, p. 120) mo3Hauae mporec OJHOYACHOI MIATPUMKH Ta
NEPEKITIOYEHHSI MK HapaTUBHUMHM TMEPCHEKTUBAMH, PE3YJIbTATOM SIKUX € HapaTHUBHUMN
OnmeHa, WO BKIIOYAE YIOPSAAKOBaHy 1H(opmaiiro, 10 OMNOBiJajach pPI3HUMHU
HapaTHBHUMH areHIisIMU. Xo4a TepMiH 1 OYB 3alpoOIIOHOBAHMM JJIA aHAIII3Y XYIO0XKHIX
TEKCTIB, /1€ Hapalllo BEAyTh JIEKUIbKA PI3HHUX ONOBi/JAuiB, HA HAIy JYMKY, MOHSTTS
KOMIIpECIi TOYKHM 30py € KOTHITUBHO YHIBEPCAJIbHUM Ta €(PEKTUBHO MOSACHIOE
KOHCTPYIOBAaHHSI «PO3JILJICHO» MEPCIEKTUBHU B MEpPEKa3ax CHOBUAIHb. XO4a HapaTop 1
(doxkanizaTtop 1 € pI3HUMHU areHIisIMU, Ha 1110 BKa3yEThCS HAPATOPOM Ta MPO 110 CBITYUTH
MO/BIMHA TOJI€EBICTh, CTBOPCHHH HApaTUB, TMM HE MEHII, SBIISE COOOK 3MICTOBY
€JIHICTh, TOOTO € OJIEHIOM, TaK caMo SIK 1 IEPCIEKTUBA HapaTopa 3JIMBA€THCSA B €AUHY
OTOBIJIHY 1HCTaHIIIIO.

OTxe, HapaTHUBU CHOBUIIHHS XapaKTepU3ye AMHAMIYHA TMepPCHEeKTHBA, IO
nepexoauTh Bij QokanizaTopa A0 «S» Hapartopa 1 HaBmaku. YaCTUHU MOBITOMJICHHS,
MapKOBaHI MPSIMOI0 CEHCOPHOIO €BIACHIIIHICTIO, HAIPUKJIAA, B MPOMOHOBAaHIN MOJENi
HaJIeXaTh MEPCIEKTUB1 OHIPUYHOTO «S1». B cBOtO "epry, mpsima KOHIENTyasi3allis CBO€ET
OHIPUYHOI CaMOCTI SIK OKPEMOi BiJl pealibHOi (my dream self), BkazaHHs Ha PO301’)KHOCTI
13 peabHUM >KUTTSM, MMO3aHAPATUBHI KOMEHTapi, Ta JESIKI 3 OIIHOK PENpe3eHTYIOTh
MEPCIIEKTUBY Haparopa, IO mepekasye cHoBuiiHHA. Came mepcreKkThBa Haparopa
OpIEHTOBaHA Ha 30BHINIHIO MOJIEBICTb OHIPUYHOIO HApATHUBY, TOJl SIK MEPCHEKTHUBA

doxanizaTopa, B IbOMY TUIIl HAPATUBY, € 3aHYPEHOIO Y BHYTPILIHIO OI€BICTb.
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Pucynok 3.1.

Mooenv nepcnekmusu ma nodie8ocmi OHIPUUHO20 HAPATNUBY

A-HAPATOP:

KCOH sk [TOJI1 \
SA-OOKAJIIIBATOP:

I1OAI1 CHOBUJIIHHA

\_ )

Puc. 3.1 umrocTpye Mojenb MOAIEBOCTI OHIpUYHOTO HapaTuBy. llepcmextuBa Sl-
Hapatopa BiamnoBijilae 30BHILIHIH MOI1€BOCTI, TOOTO Ma€ CHpPaBy 13 CHOBUAIHHAM SIK
NOJI1€10, BUpaXXa€ MOTO OLIIHKH, IHTEpIpEeTallli 3 TOUKU 30py HapaTopa, 110 He CIUTh, Ta
MOPIBHIOE CHOBUJIHHSA 13 peaIbHUMH 3HAHHSAMHM MpO CBIT. B cBOIO 4epry, BHYTpPilIHSA
MOMIEBICTh KEPYETHhCS 1HCTAHINEI0 BHYTPIIIHHOTO  KOHIENTyali3aTopa JOCBIAY
CHOBHUIIHHS, TOOTO S-Dokanizaropa, sike COpUMAaNO MOii MiJ 4ac WOTro MCHUXIYHOTO

CTaHy CHOBU/IIHHS.

3.3. 3acodm MapKyBaHHsl eNICTEMIOJIOTIYHOIO0 CTATYCY HapaTHBHUX

NMPOCTOPIB TA HABIramii B ONO3MUILII COH :: PeaJIbHICTh

Ak 6yn0 oOrpyHTOBAHO B MOMEPEAHBOMY PO3/1I1, HAPATUBHUIN MPOCTIP OMOBIJL PO
CHOBUJIIHHS PO3JIITISIETHCS HA TUIAH CHOBUIIHHS (CIpUUAHATHIA (DOKAII3aTOPOM) Ta TIJIaH
OTIOBiJIl 3 TIEPCIEKTUBH HapaTopa, IO HE CIUTh, 13 BIACUIKAMU JI0 PEATHHOTO CTaHy
pedeil. TakuM YMHOM, OMOBiJay (BIAMOBIJIHO 1 YMTa4y) ONEPYE JABOMA HapaTUBHUMU
MIPOCTOPAMH — MPOCTOPOM CHOBHUIIHHSA Ta MPOCTOPOM PEaTbHOCTI HApaTOpa, Ki MatOTh
BiJIMIOBITHE JIIHTBaJbHE MapKyroBaHHS. Ha Hamry AyMKy, 3rajiku Mpo pealibHUN CTaH
pedeil Ta KOMEHTapl MpO BIAMIHHICTH OHIPUYHOTO CBITY BiJ] pEaJbHOTO MOTPIOHI

HapaTtopaM JAJisl MOJETHICHHS 1HTEprpeTanii CHOBUAIHHA Ta/abo sl BCTaHOBJICHHS
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emiCTEMIYHOTO KOHTPOJII0 Haa KoHIenTyanizarmieto mofdii (Langacker, 2017, p. 20). P.
Jlenekep BBaxkae, 110 CTPATETIi MPONO3UIIHHOTO I'PYHTYBAHHS BUPAXKAIOTh €MICTEMIUHY
OIIIHKY €K3ICTEHIIaJJbHOTO CTaTycy mnpodiIr0BaHOT TOMII Ta COpodW JOCATTH
eMICTEeMIYHOTO KOHTPOJIIO IIIIXOM MapKyBaHHs cTatycy iHdopmarii (Langacker, 2017,
p. 20). Ha namry nymKy, 1€ BU3HAY€HHS XapaKTEepU3ye MPollec KOHIENTyam3alli Ta
JIHTBICTUYHOTO BHUPAXEHHS JOCBIAY CHOBUAIHb, OCKUIBKM HapaTOpH MparHyTh
pO3MEXKyBaTU COH Ta pealibHICTh. KpiM Toro, mis mepekasy OHIPHUYHOIO JOCBIAY
OTIOBIZIa4 3aBK/IM CIIMPAETHCSA HA CBOI 3HAHHSA MPO PEANbHUN CTAaH peueit Ta 3HAHHS PO
KapTUHY CBITY ajapecata. OTke, KOMEHTapl MpO peajbHE KUTTA € HEOOXITHUM
€JIEMEHTOM IE€peKa3y CHOBUIHHS.

B rtepminonorii b. Jancimxep (Dancygier, 2008; 2011) HapaTuBHHIA HpOCTIp
BU3HAYAETHCS K KOTHITUBHA KOHCTPYKIIS, sika Oepe ydacTb y noOyayBaHHI HapaTHUBY,
Ma€ CBOIO TOIOJIOTIIO Ta CIUPAETHCS Ha IHIII HApaTUBHI MPOCTOPI, 3aiisHI B Hapailii
(Dancygier, 2011, p. 36). HapatuBHMi1 TPOCTIp KOHCTPYIOETHCA Ta MAPKYETHCS MOBHUMH
3acobamu (Dancygier, 2011, p. 36). 1{i MoBHI 3ac0o0H, III0 MapKyIOTh KOHCTPYIOBAaHHS
napajiebHOTO HapaTUBHOTO MPOCTOPY PEAJTbHOCTI B OMOBIJI MPO CHOBHIHHS, Ta
JO3BOJISIIOTh HAaBITalil0 MK MEHTAIBHHUMH MPOCTOPAMU CHOBUIIHHS :: PEANbHOCTI, €
MpeAMETOM HaIoTo 1HTepecy.

HeoOxiaHICTh CUTHaANI3yBaHHS PO BIAMIHHICTH CBITY CHOBUIIHHSA BiJl p€ajibHOrO
CBITY TOpPO/KY€E TMapajelibHl HapaTUBHI MPOCTOPH, SKUMU OIEpy€e HaApatop —
BIJIIOBIJTHO MPOCTIP CHOBHJIIHHS Ta MPOCTIP PEaIbHOr0 XUTTSA. 3acO0M MapKyBaHHS
iH(popMaIlli SIK OHIPUYHOI (pEBENATUBHA E€BIICHIIMHICTH) a00 peajbHOl € BaKIMBHUM
€JIEMEHTOM HaBirailii y mpocTopax CHOBUAIHHS, OCKIIBKA BOHU JO3BOJISIIOTH HAPATOPY
Ta yuTauy abo ciiyxady po3yMiTH Npupoay iHdopmallii, mo noBigomMiserbes. L1 3acodu
JIHTBAJIBHOTO MapKyBaHHS HAPATUBHUX MPOCTOPIB MU Ha3MBAEMO 3ac00aMu HaBIiramii.

JIiHTBICTHYHI MapKepw, M0 BKa3ylOTh Ha CTATyC HAPATUBHOTO MPOCTOPY IIOI0
peansbHOCTI, MOXYTh OYTH eKCIUIIMUTHUMHM a00 KOHTeKcTyaJabHumu. Jlo
eKCIUTILUTHUX MAapKepiB BIJHOCUMO MapKepH PEBEISTUBHOI €BIACHLIMHOCTI: in the

dream, I had a dream that, I dreamt, my dream self, in the waking life, in real life, in
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reality, actual, real ta dream/waking. KoHTeKkcTyallbHUMU MapKepaMH BHUCTYMAIOTh
rpaMaTU4Hi 4acu, MPUKMETHUKH, IPUCTIBHUKH, a TAKOXK JIESAKI CIIOIyYHUKU KOHTPACTY
Ta ocTynku (but, though, however). 111 eKCIUTIIIUTHI Ta KOHTEKCTyaJIbHI JIIHTBAJIbHI
3aco0M, M0 MApKyIOTh CTaTyC HapaTUBHOTO MPOCTOPY SK pealbHUN ab0 OHIPpUYHMHIA,
CIyTYIOTh 3ac00aMU HaBiraiii y HapaTUBHUX IIPOCTOPaX OHIPHYHOT'O HAPATHBY.

(115) I was back to the third year of highschool (12th grade) and logically sis was

attending her second year classes. This time around however the timeline was messed up,

particularly in regards to my exes who didn't seem to exist. I had gone downstairs after

classes to wait for sis at the entrance of the chemistry lab. . . . The teacher was
professional during the class itself but while packing her stuff to leave she would often

ridicule students for petty reasons like talking too loudly or making jokes (not an actual

teacher of ours in real life). Sis got outside to adjust her shoes and I noticed her left foot

was a prosthesis. Confused, 1 tried to recall if something had happened and

"remembered" that the armored van had crushed her foot in the wreck we got in years

ago (in reality the van hit my seat directly and it happened in 2012, years after

highschool).

B nmpuknazi (115) HasiBHI SIK €KCIUTILATHI, TaK 1 KOHTEKCTyallbH1 BKa31BKH Ha CTaTyC

HapaTUBHOTO NpocTopy. /[0 eKCIIMUTHUX BIIHOCUMO PO3TOPHYTHH KOMEHTap LI0J0
HECYMIPHOCTI BIKY IIEPCOHAXIB yBl CHI Ta B pEaJbHOCTI Ta BIAMOBIAHUX MOA1N iXHBOTO
KUTTA (the timeline was messed up, particularly in regards to my exes who didn't seem
fo exist). IHIIMI eKCIUTILMTHUM 3aci0 BKIIOYEHOTO PEANbHOTO HAPATUBHOTO MPOCTOPY B
npukiiai () e KoMeHTapl y AyKkax: (not an actual teacher of ours in real life) Ta (in
reality the van hit my seat directly and it happened in 2012, years after highschool).
3aco0u peBENATUBHOI EBIACHIIWHOCTI YBOASTH HApaTHBHI MPOCTOPH, BIJIMOBIIHO
MapKOBaHI CTOCOBHO OJIMH OJTHOTO, TAKMM YHMHOM 1100 PO3MEXKYBATH CTATyC OHIPUYHOT
Ta peasbHO1 iHpopmarlii. KoHTekcTyaabHi Mapkepu HapaTUBHUX MMPOCTOPIB y MPUKIIAI]
MPEAICTABIICHI MUHYJIUM I'PAMAaTUYHUM YacOM Ta CJIOBOM back, 1110 IMIUTIKYE, 110 aBTOP
BXKE HE XOJUTh B BUITYCKHUHN KJIac HIKOJIH, 110 € HEBEJIUKUM KOHTEKCTyaJIbHUM 3ac000M,

KWW OJIHAK, HA HAIlly AYMKY, CTBOPIOE MapajelbHUIl CHOBUIIHHIO MPOCTIP PEaIbHOCTI.
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[Tepexa3 cHOBUAIHHS M0Aa€ 1HGOPMAIIO JO IILOTO MPOCTOPY PEaTBHOCTI, MPOCTOPY
KOHTEKCTY, 1 OTIepy€e OJJHOYACHO IBOMA HAPATUBHUMH BUMipaMU: OHIpHYHUM (OCHOBHUM
OpOCTOpOM Hapaiii) Ta peanbHUM. HapaTuBHI BUMIpM AOCBiLy CHOBHAIHHA Ta
peaslbHOCTI MEPETUHAIOTHCSA, BIJICHIIAIOTh OJIMH JI0 OJHOTO, Ta 30arayyroTh OJWH OJTHOTO,
YTBOPIOIOUM €IWHUN HApaTUB OHIPUYHOTO JOCBiy pa3oM i3 HOro mo3a-oHipHYHUM
KOHTEKCTOM, BOKJIMBUM JIsl PO3YMIHHS TTepeKa3y CHOBUIIHHS.

BianoBigHo 10 TUITy MOBHMX 3ac0o0iB HaBirailii, 110 CHUTHAII3yIOTh IIPO CTaTycC
HApaTUBHOTO TIPOCTOPY, KOHCTPYIOBAHHS HAPATUBHUX IIPOCTOPIB PEATBHOCTI 5K
JOTMIOMDKHUX MOX€ B10yBaTHCh NapaJjiesibHO a0o JIiHiHHO CTOCOBHO OCHOBHOI'O
OHIPUYHOTO BUMIPY Hapailii.

Hanpuxknan:

(116) I was in a swimming pool. There were some familar people there. One was an

ex, Kristi. Another was Marin, who interned with me in 2006. Kristi was talking to me

and rubbing my shoulders. I didn't like this, so I swam away. ... A man got up from
where people were splashed and yelled at me. He called me a janitor. . . .

Additional Comments.:

[ was a sweep when I worked at Cedar Point from 2003 to 2005. I had a broom and pan

and swept up trash at the amusement park.

VY npuknaai (116), HapaTuBHa KOHDIrypaiiisi UTIOCTpY€ JIiHiiiHe BIAHOLIEHHS MIX
MPOTUIICKHO MAPKOBAHWMHU (COH :: peajbHICTh) HAPATUBHUMH MPOCTOPAMH, OCKUIBKU
eKCILTINMTHUH KOMEHTap MpO MEPCOHAXIB, IO CTOCYETHCS PEaTbHOCTI, € OKPEMOIO
npono3uiiero. OKpiM 1IbOro, HAMPHUKIHII € OKPEMUHN MTO3aHApATUBHUN KOMeHTap. Takum
YUHOM, Hapallis NepexoJuTh B OJICH]T peaIbHOTO 1 OHIPUYHOTO HAPATUBHOTO MPOCTOPY
(One was an ex, Kristi. Another was Marin, who interned with me in 2006.), OCKiIbKH
KOMEHTap CHPaBEIJIMBUM 1 JUIsl pEaIbHOCTI, 1 111 CHOBUIIHHSA. Jlayi B mo3aHapaTUBHOMY
KOMEHTap1 Haparlisi IePEexXOUTh Y BUMIP PEAIbHOCTI.

[Ilomo mapajieIbHUX  HApaTUBHUX  MPOCTOPiIB, BOHH  KOHCTPYIOIOTHCSA

KOHTEKCTYaJIbHUMH  3aco0amu, TOOTO  MapajenbHUl  peajbHUl  TPOCTIp
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OyIy€ThCsI/aKTUBY€EThCA SIK JOMOMDKHUN 3a JIOTIOMOTOI0 THUX CaMHX JIIHTBICTHYHUX
BHUPAa3iB, K1 MOPOKYIOTh OHIPUYHUN HAPATUBHUM MPOCTIP:

(117) Disneyland was open and my mom and I wanted to go back. However, we
weren't vaccinated yet and you needed a vaccine card to get in. My mom had the idea to
steal these vaccine cards because no one was keeping an eye on them very well. . . .

Y npukinazi (117) Munynuil TpaMaTHYHUR Yac CUTHAMI3Y€E PO OHIPUYHHI MPOCTip
y KomOiHaIii 13 BHUpa3oMm go back, skuii IMIUIIKYy€e, 1O B peanbHOCTI JlicHeineHna
3aKPUTHI Ta HApATOP 13 MATIP 10 HE MOKYTh TYJU XOAUTH. Jlaimi B OHIpHYHOMY IIPOCTOP1
HapaTop BXKUBAE yet 13 weren 't vaccinated, 3HOBY K TaKH IMILUTIKYIOUH, 110 B peaJIbHOCTI
BOHU BakIIMHOBaHI. OTKe, HAapaTUBHUM MPOCTIP PEAbHOCTI/KOHTEKCTY aKTHUBYETHCS Ta
PO30yA0BYETHCS TTAPAIEIBHO 13 OHIPUYHUM.

(118) Lam back in the service. I am the subject of many hilarious videos shot by the

security officers at the base. . .

AHaNOTYHUM YMHOM, nepiia (ppasza onosial npo cHoBUAIHHA B (118) curnamsye
OJIHOYACHO MPO Te, 110 HapaTOp HACHUIIACH apMisl, Ta 10 HApaTOp JIHWCHO CITY>KUB B apMii
B MUHYJIOMY, HAJalOYd peajbHUNA KOHTEKCT Ta OyAyloud AOMOMIXKHIA HPOCTIpP
peaTbHOCTI MapajeabHo 13 HAPATUBHUM MPOCTOPOM CHOBHIIHHSI.

B mpuknani (119), napanensHuii HapaTUBHUI MPOCTIP BUHUKAE 3 KOHTEKCTY Ta 13
1HTEepnpeTanii BUOOPY rpaMaTUYHOIO Yacy 1 MPUCITIBHUKA yet:

(119) I dreamt the 2015 election for Canadian prime minister hadn't happened yet.

everyone was sure Justin Trudeau would be elected and we were all gearing up for the
legalization of marijuana. . . .

Crmparounch Ha TPOLEAYPY MOJICTIOBAHHS HAPAaTUBHUX MPOCTOPIB, pO3POOJICHY
(Dancygier, 2008; 2011), Oyno moOy10BaHO UIFOCTPATUBHI CXEMHU ISl TIPUKIIAJIIB, SIKI
BKJIFOYAIOTH JIIHIIHI Ta MapalieiabHi HapaTUBHI IPOCTOPH.

MonentoBaHHSI HapaTUBIB MIEpeKa3iB CHOBUAIHB 3a miaxoaom b. Jlancimkep (2011)
BKJIIOYA€E TPU PiBHI HAPATUBHOI KOHPITypaIrlii:

1) Touka 30py, SKa BHU3HAaYae AWCKypcuBHY cwuryariro Hapamii (I[lepcrexkTuna

HapaTropa — AUB. puc. 3.2);
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11) OCHOBHHI MPOCTip HAPATHUBY;

111) JJOKaJbHI HAPATUBHI ITPOCTOPH, K1 MTOCTIJOBHO MPOCYBAIOTh HAPATHB.

Pucynok 3.2.

Dpaemenm Konpicypayii HapamusHux npocmopies (120)

[ MNMepcneKkTuea HapaTopa ] A-HapaTtop onosigye CHOBUAiIHHA

OcHOBHMII HAPATUBHUIA MPOCTIP:

OHIPMYHUU ITPOCTIP She approached me. I tried
to cover up with my hands.
She did not seem to notice
that I was naked.

I saw a former high
school classmate,
Kimmie N.

linear relationship

PEAJIbHIAI KOHTEKCT

V parallel relationship
"""""""""""""" We never hung out or
spoke since she was a
few years behind me,

but I knew her sister.

The narrator has already
finished high school and

had a classmate Kimmie N.

____________________________

[ToBHIiCTIO parMeHT, 3MOJICTHOBAHII Ha CXEMI, HABEJICHUN HUKYIE:

(120) . . . I saw a former high school classmate, Kimmie N. We never hung out or

spoke since she was a few years behind me, but I knew her sister. She approached me. |

tried to cover up with my hands. She did not seem to notice that I was naked. . . .

Puc. 3.2 imoctpye KOHOIrypallilo HApaTUBHUX MPOCTOPIB (parMeHTy OMOBII MPO
cHoBuaiHHSA (120), me HasiBHE KOHCTPYIOBaHHS HApPAaTUBHOTO MPOCTOPY PEaTbHOCTI
napajelbHUMU Ta JIHIHHUMHU 3acobamu. CrioyaTKy XapakKTepUCTHKa former Tpo

OJHOKJIACHHUIIIO iMHHiKy€, 1O aBTOp BIXKC 3aKIHYHUB IOKOJIy, Ta MaB OJHOKJIIACHUIIXO Ha



156

iM st Kimmie N. 11i eKOHOMHI 3 JIHTBICTUYHOI TOYKH 30py MapKepH OJIHAK 30aradyroTh
IPOCTIp KOHTEKCTY JUIsi CHOBUAiIHHs. HacTymHe peueHHs BKE MOBHOIMPABHO, JIHINHO
3BEPTAETHCS JO0 BHUMIPY pEAJIbHOCTI Ta HaJae KOMEHTap IOAO0 I103a-OHIPHUYHOI
peanbHOCTI (We never hung out or spoke since she was a few years behind me, but I knew
her sister.). llboMy KOMEHTaprO BIAMOBIJAIOTH OKPEMi JIIHTBICTUYHI 3aCO0H, TOJI SK
IPOMO3UILS MPO BIK aBTOpa € IMIUTIKOBAHOIO y 3raiii oaHokiacHuii. Ilicns mporo

KOMEHTapsl OMOB1/Ib IOBEPTAETHCS y MPOCTIP CHOBUJIIHHSL.

Pucynok 3.3.

®Dpacmenm Konpicypayii HapamusHux npocmopie (121)

[ MepcnekTnsa Haparopa ] SI-Hapatop onoBiaye CHOBUIIHHS

OcHOBHMII HAPATUBHUI NMPOCTIP:

OHIPUYHUI TTPOCTIP

I had a dream about the
parrots. They were on the
tree in the neighbor's
backyard.

but in this dream
they had a young
daughter.

linear relationshi

PEAJIbHI KOHTEKCT

In real life, the
neighbors have a young
son who is a toddler,

Some context first. In my neighborhood
there are these parrots that come by nearly
every morning around 6am squawking on
the tree in the neighbor's backyard and
sometimes on the trees across the street.

(121) Some context first. In my neighborhood there are these parrots that come by

nearly every morning around 6am squawking on the tree in the neighbor's backyard and

sometimes on the trees across the street. I had a dream about the parrots. They were on
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the tree in the neighbor's backyard. In real life, the neighbors have a young son who is a
toddler, but in this dream they had a young daughter. . . .

Y 3moaenvoBanoMy B Puc. 3.3 npuknazi (121) mHapatop B3araii nouynHae oapasy i3
IPOCTOPY PEabHOCTI, CHOYaTKy CTBOPIOIOYHM came ioro (Some context first). Jlami
CHOBHU/IIHHS PAIliOHAIBHO Ta JIHIHHO NMEPEKIIOYAEThCS MK OHIPUYHHM Ta PealbHUM

IPOCTOpPaMU, KOKHUH pa3 eKCILTIIIUTHO CUTHAJII3YIOUH PO CTATyC MPOIO3HUIIIi.

Pucynok 3.4.

®Dpaemenm KoHpicypayii HapamusHux npocmopie (122)

[ IlepcniekTHBa HapaTopa ] SA-Hapatop onoBiaye CHOBUIIHHS

OcHOBHMII HAPATUBHHUIA MPOCTIP:

OHIPUYHUI ITIPOCTIP

I'm walking down In my dream, she lived in

the street with my a house in a small town apd I went to
former girlfriend? pick her up at

her home.

linear relationship

PEAJIbHI

KOHTEK(%T parallel relationship

______________________

(she actually lives in

The narrator had a an apartment),

girlfriend with whom i
they broke up i

[Tpuknaz (122), 3MoaensoBanuii B puc. 3.4, TaK0X KOHCTPYIOE HAPATUBHUH MTPOCTIP
peanbHOCTI, a00 KOHTEKCTY, SIK NapajieTbHUMU, TaK 1 JIHIHHUMU 3aco0aMu.
(122) I'm walking down the street with my former girlfriend? and we seem happy,

hand in hand, talking. In my dream, she lived in a house in a small town (she actually

lives in an apartment), and I went to pick her up at her home. . . .
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3acobu peBensATUBHOI eBieHINIHOCTI (In my dream ta actually) y npuxmnani (122)
MapKylOTh HapaTUBHI MTPOCTOPU CTOCOBHO PEAIbHOCTI a JIO3BOJIAIOTH YWTAdyeBl
OTepyBaTH HUMHU.

3aco0u HaBirailii B HapaTUBHUX MPOCTOPaxX, M0 MPEICTaBICHI SKCIUTIIIUTHUMH a00
KOHTEKCTYaJbHUMH JIIHTBICTHUHUMHM 3aC00aMU, € BaXKJIMBUM E€JIEMEHTOM, 1110 JI03BOJISIE
HapaTopy NepenaBaTH BIaCHY KOHIENTyalli3allifo cy0’€KTUBHOTO TICUXIYHOTO JTOCBITY
CHOBUJIIHHS, BIUCYBaTH MOr0 B KOHTEKCT CBOTO JKHUTTS, Ta POOUTH HAPATUB PO
CHOBHUJIHHS JOCTYIIHUM JUJIi PO3YMIHHS MPOIYKTOM Hapamii. Y paMkax MiAXO/diB
CydacHO1 KOTHITUBHOI HapatoJiorii (Dancygier, 2011), HapaTuB pO3TIsSOAETbCA SK
CKJIAAHUI OJIeH] yCiX HapaTUBHUX NPOCTOPIB, 1 IXHE MOJICITIOBAHHS SIK OKPEMHUX
CTPYKTYp CIIyTye JUJIsl 3pyYHOCTI ONMCAHHs Ta aHali3y. B mporeci koHuenTyamsanii Ta
COPUMHATTS HapaTUBY MpPO CHOBUAIHHS, KOHQIrypailisi HapaTUBHUX IPOCTOPIB €
EeMEepKEHTHOIO CTPYKTYPOIO, sIKa, OJTHAK, 30epirac OKpeMUl BUMIp CHOBUIIHHS Ta BUMIP
peaNbHOTO KOHTEKCTY JKUTTS HapaTopa.

[Tpuknaz (123) umocTpye, 110 HapaTop MOKe onucyBaTu roroBuit onenn (V looked
different to how he looks in RL but similar with curly blonde hair):

(123) ... I went to visit my friend V in Norway. It was super bright and vivid and a
beautiful place. V looked different to how he looks in RL but similar with curly blonde

hair. He told me he had to go to work but I could relax at his apartment until he came
back. . . .

[Ipote, BOauaeThCsi KOTHITUBHO 3aKOHOMIPHUM MPUITYCTUTH, 1O HE TUIBKU aBTOP,
10 BKa3ye€ Ha pO301KHOCTI Ta CXOXICTb BUMIPIB CHOBUJIIHHS Ta PEATbHOCTI Ta Mae
JIOCTYTI JI0 BJIACHOI KapTWHU CBITY y i1 MOBHOTI, aje 1 4YuTa4y, KOHCTPYIOIOTh OKpeMi
MPOCTOPU CHOBHJIIHHS Ta PEAJbHOCTI JUIsl PO3YMIHHS MEpeKa3y CHOBHJIIHHS. 30KpeMa,
YuTa4 KOHCTPYIOE JOTMOMDKHUN HApaTUBHUI TMPOCTIp PEaTbHOCTI, SKUW CIIBICHYE B
KOHIIETITyami3aili CHOBHJIHHS TOpSAJ 13 BIaCHE HapaTUBOM Ipo coH. OpHouacHa
NIATPUMKA JBOX JIHIM HAapaTUBY, TOOTO JBOX MEHTAJbHUX IPOCTOPIB, POOUTH IIi
IPOCTOPU JOCTYIIHUMHU SK OKPEMO, TaK 1 y BUIJIAAI OJIEHAY, MPOCTO AKTHUBYETHCS

OJIHOYACHO YyCS Mepeka. Y CBOIO 4epry, OHIpUYHO-MapKOBaHUN MEHTAJIbHUNU MPOCTIp



159

MOCTIHO aKTUBY€E pealbHUN MPOCTIp KOHTEKCTY, 30arauyrounm obuaBa. Jlo mpocTopy
pealbHOCTI 1oJa€eThes iHMOopMalist Tpo GakT HASBHOCTI TAKOTO OHIPUYHOTO MapeHHs, a
JI0 BHYTPIINTHROTO HAPaTHUBHOTO MPOCTOPY CHOBUIIHHS JTOJAIOTHCS JIE€Talli PEaIbHOTO
KUTTS, 110 JOMTOMAraroTh TO3UIIOHYBAaTH HAPATUBHUI MPOCTIP CHOBHUIIIHHS (Ta JTOCBIiJ
CHOBUJIIHHS B3araji) B IIMPIIOMY KOHTEKCTI XHUTTS JIOAWHU. Pe3ymbratoM Kpoc-
npoeKIii (200 3BOPOTHHOI MPOEKITIT Bl EMEPTEHTHOI CTPYKTYPH J0 BXiTHOTO TIPOCTOPY)
€ OJIeH] OHIPUYHOTO HAPATUBHOIO MPOCTOPY (IIPOCTOPIB), JOMOBHEHUM 1HPOpMAITiErO 3
peaNbHOTO KHUTTS HapaTopa a00 KOMEHTapsIMH, K1 HAJIEKATh 10 MIEPCIICKTUBY HApATOPa,
110 HE CIHTh, TA BIAPIZHSIOTHCS BI1J NEPCHEKTUBH OHIpUYHOro «S». Y cBow uepry,
OJICHIIHT MEePCIeKTUB Pi3HUX 1HCTaHIIM b. JlaHcikep Ha3MBa€e KOMIIPECIEXO TOUKHU 30Dy
(Dancygier, 2005, p.120), sika 3a0e3neuye OJAHOYACHUI BHECOK JI0 HApPAaTHUBHOIO
MPOCTOPY PI3HUX OMOBIAHUX 1HCTaHIII. MoOKHa cka3aTu, IO HAPATOP, 110 HE CIUTH, Ta
Horo 4 ii oHipu4HE «SI», Ke € mepIIuM KOHIIENTYalli3aTOPOM Cy0’ €KTUBHOTO JIOCBITY,
€ PI3HMMHU 1HCTAHIIISIMU, TPOTE IX CBIAYEHHS CIIYTYIOTh JJI1 KOHCTPYIOBaHHS SIK OKPEMOTO
JIOTIOMI>)KHOTO PEajJbHOI0 MPOCTOPY, TaK 1 TOJIOBHOTO HAPATUBHOTO OJICHTY/TIPOCTODY.

CrocoBHO 3ac001B HaBirallii B HApaTUBHUX MPOCTOPAX MepeKa3iB CHOBU/IIHb, BAPTO
TaKOX BII3HAYUTH crielU(IKy 3MIHA HAPATUBHUX MPOCTOPIB. [l mepekasiB CHOBUIIHb
XapaKkTEepHOIO € mpobiema ¢GparMeHTapHOCTI MPUTATAHOTO CHOBHUIIHHSA, BIJICYTHICThH
MOBHOTO CHOBHU/IIHHA B MaM’sST1 HapaTopa, ado IpuUraayBaHHsA (parMeHTIB OKPEMHUX
CHOBHUIHb. B Takux BuUIagkax HapaTUBHI MPOCTOPU 3MIHIOIOTH OJUH OJHOTO 0€3
JIOTIYHOTO TIEPEXOy, MWHAMIYHUM YWHOM, SIKHA HApaTOPH, SIK MPABWIO, HA3WBAIOTh
«3MIHOIO ClLIeHW» (Scene shift, scene segues into the next) ab0 BUKOPHCTOBYIOTH
JNEWKTUYHI 3ac00U now, suddenly Ha IO3HaYEHHS PANITOBOCTI:

(124) . . . Scene shift - I'm now standing on a cliff top overlooking the sea. It looks
dark grey-green and almost static, with very few surface waves. . . .

This scene segues into the next - I'm at home. . . .

B npuxnam (124), Hapatop Ha3uBae (parMEeHTH CHOBHUAIHHS cleHaMmu (abo
aKTaMu), Ta TO3Ha4Ya€ HEOOX1HICTh MUCIIMTH HAPAIIO SIK OKPEMUI HapaTUBHUI IPOCTIP

yepe3 yKa3aHHS Ha 3MIHY CLICHH.
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(125) . . . Suddenly I was now on the plane in a window seat and taking off for
europe. I hope that this flight doesn't crash after takeoff. The plane was in the air in no
time and without incident.

Y ¢parmenti (125), suddenly Bka3ye Ha MBHIKY 3MiHY CIleHU (200 BiIICYTHICTH
nam’sITi TIPO €JIEeMEHTH, IO OB’ I3yBaJIM CIICHH ), 1 HApaTop BKa3ye Ha HOBUI HApaTUBHUN
MIPOCTIp, 110 KOHCTPYIOETHCS HAPAIIi€0 Taji.

(126) ... I'm a bird, but I don't feel like a bird, I feel like a tiny version of myself and

rather than fly, I float, and not very well, I get stuck in mid air. He is a sparrow now and

we don't talk but he tells me to start flying really fast, there's a bigger bird chasing us
through the trees. . . .

VY dparmenti (126), now ykaszye Ha Taky 3MiHY, [0 BUMara€ HEBMOTHUBOBAHOI'O
OHOBJICHHSI HAPATUBHOTO IMPOCTOPY, & CaMe CTaHy OJHOTO 13 MEePCOHaXIB. Y MpUKIai
TaKO)X HasBHA THUIIOBA JUIS TEPEKa3iB CHOBHJIIHb HYJIbOBA €BIJCHIIIMHICTD, JI¢ 3HAHHS
OTpUMaHE 13 HEBIJJOMOTO KaHaly, 10 MiJKpectoe HapaTop Y dpasi we don't talk but he
tells me.

Mo:xHa mijicyMyBaTH, 1110 MOJACTIOBAaHHSI HAPAaTUBHUX KOH(ITypalliil onoBieH mpo
CHOBU/IIHHS SIK JIAHIIIOTIB (YMOBHO BHOKPEMJICHUX) HAapaTUBHHUX MPOCTOPIB J03BOJISIE
omMcaTd TEHJICHINI oOpraHizamii Ta HaBiramii MDK OHIPUYHUMH Ta peaTbHUMU
HAapaTUBHUMHU MPOCTOPAMHU B OMOBIASAX MPO CHOBUMIHHA. Cynsiud 13 JIHTBICTUYHHUX
JTAaHUX OTIOBIIEM MPO CHOBWIIIHHS, HAPATOPH KOHCTPYIOIOTH OMOMIKHHUN HapaTHBHUMN
MIPOCTIp PEaTHbHOTO KOHTEKCTY CBOTO JKHUTTSA. [{efi KOHTEKCT 3aUIIaEThCsl aKTHBOBAHUM
Ta MIATPUMYE KOHCTPYIOBAaHHS TOJIOBHOTO (OHIPUYHOT0) HApPATUBHOTO IPOCTOPY,
3a0e3Mneuyoun aJieKBaTHE MO3WIIIOHYBAaHHS HapaTopa CTOCOBHO IIHOTO JOCBIIY Ta
BUKOPHUCTAHHS PEATbHOTO KOHTEKCTY JIJIsl MOSICHEHHS! OHIpUYHOTO 3MicTy. Iyt HaBirarii
MDK TPOCTOPOM PEaTbHOCTI Ta OHIPUYHUM MPOCTOPOM (SIKI B3a€MHO 30aradyroThCs B
pe3ynbTaTi OJEHAIHTY B TMPOIEC PO3rOpTaHHS HAPATHUBHOTO JTUCKYPCY) MOBIII
3aJTy9ar0Th 3aCO0M MapKyBaHHS CTaTyCy HApaTUBHOTO MPOCTOPY.

Hasgirarriitai 3aco6u MapKyBaHHsI HapaTUBHOTO MPOCTOPY SIK CBITY CHOBUIIHB YU

CBITY peaJbHOCTI BKJIIOYAIOTh CKCIUIIIMTHI Ta IMIUNIUTHI 3aco0u. J[0 eKCIUIIUTHHUX
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3ac001B HAJIEKATh PEBENIATHUBHI Ta AHTUPEBEISITUBHI €BIJCHITIIHI MapKepH, sIKl BBOJSATh
y HapaTUBHUM MPOCTIp. IMILTIIIMTHI 3acO0M BKIIFOYAIOTh KOHTEKCTYaJbHI CUTHAJIU, TaKi
SK MPOTHUCTABHI CIOJYYHUKH Ta MPHUCIIBHUKH, TPaMaTU4HI YacH Ta MPUKMETHHUKH, 110
BKa3yIOTh HA BIIMIHHICTh 00'€KTa, MEPCOHAXA YU CIICHAPIIO BiJl PEabHOTO.
Kondirypaiiiss B3aEMHOTO KOHCTPYIOBaHHS JIBOX BUMIPiB HapaTUBHHUX MPOCTOPIB
B OTOBIJI MPO CHOBUJIHHA MOXe OyTH JHIHHOI a0o mapanenbHor. Jlist miHIAHOT
KOH(irypallii BKJIIOUYEHHS METaHApaTUBHUX KOMEHTapiB mependauyeHo B JyXKKax 3
eKCIUTIIMTHOI0 BKa31BKOIO Ha craryc mpoctopy. OTxke, B HIpoOLECl pPO3rOpTaHHS
HapaTUBHOTO JUCKYPCY y BHIIQJIKY JIHIMHOI KOH(]Irypaiii NpocTOpu KOHCTPYIOKOTHCS
OJIMH 3a 1HIIMM, Ta KOHKPETHI JIIHTBaJIbHI 3aCO0U CIYTYIOTh TBOPEHHIO JIUIIIE OHIPUYHOT
a00 JuuIe peaibHO-MapKOBaHO1 KOHIIENTyali3alii. ¥ CBOIO Uepry, napajieiibHi HapaTUBHI
IPOCTOPU MapKYIOThCSI €KOHOMHUMHU KOHTEKCTYaJbHUMH 3aco0aMu, SIKI 31CTaBIIAIOTH
NoJili CHy Ta peajibHE HUTTS OIOBiJada, Ta aKTUBYIOTbCS OJHOYACHO 13 OHIPUYHHUM

IIPOCTOPOM $IK MO0 KOHIIENTyalbHa 0a3a.

3.4. lyanbHa KOH(pirypauisi HApATUBHHUX MPOCTOPIB AK 03HAKA HAPATUBHOI'0

’KaHPy ONOBIJI NP0 CHOBUIIHHSA

HasiBHICTP TPOTHJICKHO MAapKOBAHMX HAPATUBHUX MPOCTOPIB, IO B3AEMHO
30arayyroThCsl B MPOLIECI PO3TOPTaHHSA HAPATUBHOTO JUCKYpPCY, IPOMOHYEMO BBaKaTu
YKaHPOBO-CIEIU(PIYHOIO PUCOIO OMOBIJI NPO CHOBUIIHHS. Taka «IOABIHHICTH
MOJII€BOCTI, 1110 MOX€E OyTH 3MOJIeJIbOBaHa K KpOoC-(DYHKIIIOHYBAaHHS Ta OJIEHIIHT JIBOX
napajielbHUX MEHTAJIBHUX MPOCTOPIB, JTUCTUHKTUBHO BIJIPI3HSIE HApPATHB OIOBIJI PO
CHOBU/IIHHS BiJ] HApAaTUBY OCOOMCTOTO JIOCBITY, IMIKAHPOM SIKOTO (POpMaIBHO € MepeKas
CHOBHU[IHHA. [HTPOCIEKTUBHICTH Ta CYO’€KTHUBHICTh OIOBIAYBAHOTO OHIPUYHOTO
JIOCB1ly, TAKMM YHHOM, 3YMOBIIIOE€ KOHIENTYaJbHY CTPYKTYpY HapaTHUBY.

KoHcTpytoBaHHS TOYKM 30py B HApaTHBlI TaKOX € cleuudiuHoro — gk Oyio
3’5ICOBAHO B IPYTrOMY PO3/iJi, U1 OMOBIICH PO CHOBUIIHHS XapaKTepHE MPEBATIOBAHHS

Bi3yaJbHOI CEHCOPHOI €BIJCHIIMHOCTI Ta yBara A0 MEPIENTUBHUX aHOMAaJid, a TaKoX
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JIHTBICTUYHA KPEAaTUBHICTh B OMHCAHHI CEHCOPHUX CyO’€KTUBHUX BIiTu4yTTiB. OTXe,
TOYKa 30py HApaTOPiB B OMOBIISIX ITPO CHOBUIIHHS MPO(DITFOE eKCIIepICHITIHHI, CEHCOPHI,
Cy0’€KTHBHI Ta BTIJICHI acleKTH OCOOMCTOro A0cBiny. HapaTuBHE CMHCIOTBOpEHHS
bOKyCyeThCcsl caMe Ha KOHCTPYIOBaHHI Ta CTBOPEHHI MOMIJIMBOCTEH JIT YWTada
BIITBOPUTH KOHIIETITYaJIbHO HEKOHBEHIIMHUHN Cy0’ €KTUBHUM JTOCBIJI.

[IpoMiHAHTHOIO KAHPO-PEIEBAHTHOIO PUCOI0 HApaTHBY NPO CHOBUAIHHS €
MOABIMHICTB, III0 BUSBIISIETHCS 30KpeMa y (DYHKIIIT MEPCIEKTURH (sIKa TICHO OB’ s3aHa 13
MO/I1€BICTIO/HAPATUBHICTIO). SIK OyJio OOroBOpeHO B MONEPEAHBOMY IIIPO3ALII,
HapaToOpyd dYacTO BIAIOTHCS JO MapKyBaHHS TOYKH 30py CBOTO OHIPHYHOT «SI»-
KOHIIETITyani3aropa sk my dream self:

(127) ... Then I began to wake in the real world and felt my eyes seem shut... My soul

really wanted to hold onto this dream, my dream self thought she had gone blind.

VY dparmenti (127) HapaTtop €KCIUNIMTHO BUIUISE OHIPUYHY 1HCTAHI[IIO BJIACHO1
TOYKU 30py — my dream self. 1l oHipuuHa TOYKa 30py MPOTUCTABISIETHCS OLIBII
3arajbpHIN perpesenTainii «f», ska METOHIMIYHO mpeacTaBieHa nymeto (My soul really
wanted to hold onto this dream).

[IpoTe, 30BHIIIHINI MO Ha ceOe, 110 € TUTIOBUM JIJIs1 OTIOBIJIEH TTPO CHOBUIIHHS,
HE 0OMEKYEThCSI MApKyBaHHSIM OHIPUYHOTO aCMEKTy CBO€ET CBIIOMOCTI, a TAKOXK 3aTy4ae
BUCIIOBJIEHHS MOJIMBY 200 HEPO3yMiHHS BJaCHUX MOTHUBIB 200 peakii.

(128) ... It's sunny and somehow i feel the urge to go inside the car and drive it.

VY npuxnaai (128) omoBigad EKCIUNIMTHO BKa3y€e Ha HE3PO3YMUIICTh CBOTO
Oa)kaHHs yBI CHI, TaK caMo sK 1 B npukiiaai (129):

(129) . .. For some reason I am compelled to look inside the package to see what

it was. This isn't something [ would ever consider doing in real ife. . . .

B (129) nasiBHEe TakOX EKCIUIIIUTHE 3alepeueHHs MOMJIMBOCTI Takoi 1ii B
peallbHOMY JKUTTI B Y3TO/I>KEHHI 13 IHHICHUMH Ta €TUYHUMHU YCTaHOBKaMH HapaTopa, sKi
HEJIOCTYMH1 a00 HEAaKTUBOBAHI B CHOBHU/IIHHI.

(130) ... Another dream involving the soap character Mackenzie Boyd. ... He was

in the hallway and asked if he could talk to me, but somehow this triggered an odd, scared
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reaction _in me and I fled the office, carrying an unreasonably large slab of lilac

candle/soap, shaped like a wedge of cheese. ...

VY mpukiazi (130) aBTop onucye CBOIO TWBHY pEakIliio, sika He OyJia 1moB’s3aHa i3
CIOKETOM Ta YMOBHOIO JIOTIKOIO CHOBUJIHHS, Ta SIKy aBTOp, IO HE CIUTh, HE MOXE
HOSICHUTH.

MeTtoHiMiuHl 3acobu pempeseHTalii «f» cy0’ekTa B OHIpHYHOMY HapaTHBI
3aJly4alOoTh BUOKPEMJICHHS MIEBHUX areHU1N, TAKUX K my mind, my soul, my memory, my
brain nyg onvcaHHS OHIPUYHOI TOYKHM 30pY, BIAMIHHOI BiJI TOYKH 30py HapaTopa B
KOMYHIKaTHBHIN CUTYyallil OMOB1/Il CHOBU/IHHA (HapaTopa, 1110 HE CIUTh):

(131) I dreamt I'd gone to Japan to visit a girl I knew there. We were going to the

coffeeshops (I think my brain had confused Japan and Amsterdam) to smoke weed. . . .

VY npuknami (131) moBens omucye OJIeHA, Ta MOCUIIAETHCS HA my brain sSK Ha
JUKEpeIo OJICHTY, 0 KOHIENTYalli3y€e€ThCs SIK MOMUIJIKA, TOOTO NeperuTyTaHi reorpadiuHi
MICIISI.

(132) ... The explanation my mind invented for it was unnecessarily elaborate

V¥ (132) HapaTop npunucye npoayKyBaHHs CHOBUIIHHS OKPEMOMY aCIEKTy CBOIO
«S» (my mind invented), miAKpeCIIOOYH, 1110 MOSICHEHHS 111€1 CUTYaIlli, IKE€ OHIPUYHUN
KOHIIETITyaIi3aTOp MaB yBI CHI, 3/TA€ThCS HAIMIPHO JETAIBHUM HapaTopy, 10 HE CIIUTh
Ta MIPUTATyE CHOBHIIHHSL.

(133) ... It seemed like we hurt someone? There was pain. My memory blocks

most of it out but it seemed like someone got hurt. Possibly by me and the girl? I can't
tell from my memory. I returned back to my car to leave. I wanted to leave fast. . . .

VY mpuknani (133) omoBizad MOCWIAETHCS HAa BJIACHY MaM’STh SIK HAa acHeKT
CB1JIOMOCTI «SI», 110 MPOJISITae PO3AIOM MK TOYKOIO 30py Hapatopa Ta TOYKOIO 30py
OHIPUYHOTO KOHIENTyasli3aTopa.

Hapemiti, KOHKpeTHWW HaApaTUBHHUM KaHp, HOTO HOPMHU Ta MparMaTU4Hi
XapaKTePUCTUKU JUKTYIOTh MOBIISIM TaK0X BHOIp Yacy Ai€CIIOBA JJIsl OMOBII MPO MOI1i
(Stukker, 2019). Xoua 4gac miecioBa B HapaTWBl 3a3BUYail aHAII3YE€ThCs B3araii, 0e3

yBaru J0 KOHKpETHOro >kaHpy HapatuBy, H. LlITykkep 3BepTae yBary Ha »aHPOBY
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cnernudivHicTh BUOOpY 4acy omosimi (Stukker, 2019). Jlocnigaums 3a3Haqae, mo Oyab-
SKWA HapaTUB IIO3MIIIOHYE OIOBIAyBaHI TMOMAiIi Ha TMEBHIM BiACTaHI Bl JIOKYCY
IPYHTYBaHHs (KOMYHIKaTUBHO1 CUTYyallli Ta aKTyaJIbHUX 3HaHb) HApaTOpa, 1 151 BICTaHb
KOHIIENTYaI3ye€ThCs HApaTOPOM BIAMOBITHO A0 XaHPy Ta BUOIp dYacy JiecioBa IJis
OTIOBIJIl BKa3y€ Ha COpUUHATTS HapaTopoM Iiei Biactani (Stukker, 2019). B naparusax
OTIOB1/IeH CHOBHUIHHS MOYKHA CIIOCTEPIraT BHOIp TEHEPINIHBOTO Ta MUHYJIOTO Yacy, 10
KOPEJIIOE 13 YMOBHOIO KOHIENTYaJIbHOIO BIJCTAHHIO JI0 OMOBIAYBAHMX TMOJIiH.
Hampuknazn, oOuparoun Hapauniro B TENEPIIIHBOMY Yacl, HApaTOpH JIEMOHCTPYIOTb
cripoOM OMOBIJATU CHOBUJIIHHS SIKHAWMOBHIINIEC Ta SIKHAWUTOYHIIIE, TOAl SIK MHUHYJIUN
rpaMaTUYHUN Yac CUTHANI3Yy€E MO 30UIBIICHHS B1ICTaHl M)XK HApaTOpaMu B TEEPIITHIN
KOMYHIKaTHBHIN CUTYyallll Ta iX OHIPUYHUM JTOCBIIOM. Taka BiJICTaHb KOPEJIOE 13 O1IIbII
palioHaIBHOIO, JIOTIYHO BIIOPSAKOBAHO KOHIIENTYaJI3aIll€l0 IOCBITY, & OTKE CTYIIHb
3B'SI3HOCTI CHOBHUJIIHHA Ta WOTO JOCTYMHHICTh B MaM'ATi aBTOpa HapaTUBY € OCHOBHUMU
(dbakTopamu, 110 CIPSIMOBYIOTh BUOIp rpaMaTUYHOIO Yacy Juist onoBii. OTxe, 115 )KaHpy
HapaTUBY CHOBUJIHHS XapaKTepHUM € BUOIp MDK TENepiliHIM Ta MUHYJIUM
rpaMaTHYHUMHU YacaMU 3 OTJISAIOM Ha XapaKTEPUCTUKUA OHIPUIHOTO JOCBITY.

['paMaTHyHUil Yac € TaKOK 3acO00M HaBITallil Mi’ HApaTUBHUMH IPOCTOPAMH, SIK
1 nedkTU4H1 enemMenTu. Hanpuknan:

(134) ... i was hanging out with my boss's sister (who i now consider my sister)

VY npuxnami (134) mMokeMO MpPOCTIAKYBaTH, SIK MUHYJIMM TpaMaTHUYHUNA dYac
OMOBi/I, IO KOHCTPYIOE OHIPUYHUI HApaTUBHUN MPOCTIP, MPOTUCTABISIETHCS
TEMEPINIHLOMY 4Yacy JI€C/iOBa Ta JEUKTUYHOMY nOW Yy KOMEHTapi y JyXKKax, IIO0
CUTHAITIZYE, IO 115 (Ppasza BIAHOCUTHCS JI0 TUIOIIHMHHU PEeaIbHOCTI.

(135) I was single, with no children, and had just completed my MA degree. . . .

VY npuknaai (135) MuHynuil Ta Mo3aMUHYJIUN rpaMaTU4HI Yacu CIYTyIOTh JJIs
YMOBHOTO TEMIIOPAIILHOTO MO3UIIFOBAHHS HAPATUBHOTO MPOCTOPY OHIPUIHOTO CBITY —
HapaTop XapaKTepU3ye CBIM BIK Ta CBOIO KUTTEBY CUTYALlIIO YB1 CHI, 1[0 CUTHAJI3Y€ TIPO

Te, 110 BOHA BIJIMIHHA BiJ peanbHOi. PeanpHa cuTyalis, npu bOMY, HE 3a3HA4Ya€ThCS,
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OpoTe MHUHYJIMM Yac OMOBiAl Ta Takl eKCIUIIUTHI KOMEHTapl BKa3ylOTh Ha
CH1BCTaBJICHHS.

(136) . .. [ had ordered some food but decided to go there and then so walked

back to the station but then I was staying in a hotel. . . .

OkpeMo BIJI3HAYMMO B3a€EMOJIII0 ACHKTUYHOTO #OW 13 MHUHYJMM YacoM Ha
MO3HAYEHHS IUHAMIYHOI 3MIHU CHUTYyaIlil a0o Jii, a TaK0X y HETHIOBUX KOMOIHAIISAX 13
MOJOBKEHUMHU a00 CTATUYHHUMH JIIECIIOBaMH, SIK y Tipukiai (136).

(137) ... Suddenly, he was flying through the air in a cheetah fur suit. Imagine a

middle aged man flying through the air in a cheetah costume with flaps like a flying
squirrel, and that's what it looked like. Utter ridiculousness. ...

[Toni6HuM uynHOM y Tipukial (137) now KOMOIHY€EThCS 13 MUHYJIMM TIOJI0BKEHUM
4acoM Ta MIPAaTUBHOIO JIEKCEMOIO suddenly st O3HAYEHHS TUHAMIYHOT 3MIHU CIICHU

(HapaTUBHOIO MPOCTOPY) B CHOBU/IIHHI.

3.5. KonuenrtyaJjibHa iHTerpauisi B ONOBiASIX PO CHOBUAIHHS

KonuenrtyanbHa iHTerpamisi, a0o OJEHIIHI, BBaXA€ThCA MEXAHI3MOM, IO
3a0e3nedye KOTHITHBHI OTIEpallii Ta MpoIlecH KOHIeNnTyanbHoi inTerpariii (Fauconnier &
Turner, 1998). Teopis KoOHIENTyadbHOI IHTErpauii abo OJEHAIHTY IIMPOKO
3aCTOCOBYETHCS y CyYaCHIM KOTHITUBHINM JIIHTBICTHII ISl TIOSICHEHHSI KOHCTPYIOBaHHS
HOBUX 3HAYCHb.

3.5.1. Onipuuna Konyenmyanvna inmezpayia AK npooiema napamugizauii. Y
CHOBWIIHHSX OJEHIIHT MPEACTaBICHUN HE TUIBKM SK MEXaHi3M, IO CIyrye 0a3oro
MEHTAJIPHUX OIepalliid, ska He YCBITOMIIOETHCS Cy0’€KTOM, a HaBMaKW BUCTYMAE Y
bokyci yBaru cy0’ekTa B SIKOCTI OHIpUYHUX 00’ €KTIB, 110 € PE3yJbTaTOM HaKJIaJdaHHS,
4acTo MapaJoKCAIbHOTO, JEKUTLKOX KOHIENTIB. Taki MeHTanbH1 yTBopeHHs M. bieunep
Ha3zuBae «Miko0 ektamm» (interobjects (Blechner, 2018)), xoua Ha Hamly JIyMKYy
JIOTITHPHO HA3BATH 1X HE «MDXKOO €KTaMm», a «MIK-KOHIICTITAMIY, IKUMH OTepye ado sKi

HNOPOJIXKY€ MiAcBIAOMICTh toauHu B REM-¢asi cuy (Blechner, 2018), abu ypaxysatu
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HEMaTepladi30BaHICTh Ta (i310J0TIUHY MO3aneplUEnTUBHICT, CHOBHIIHHA. Takox
MPOJYKTOM OJIEHJIIHTY B CHOBHUIIHHIX € Tiepemimiani (abo mepexinHi) (peimu Ta
cieHapii. OcoOnuBiCTIO TpoIleciB  OJEHIIHTY B CHOBUAIHHSAX € BTIJICHICTD,
MyJIBTHMOJIa]IbHA TIpE3CHTAIliss OJICHIIB — BOHM HE BHCTYNAlOTh HEMOMITHUM
M103aBOJILOBUM 3aCO00M KOHCTPYIOBaHHS HOBOT'O 3HAYEHHS, a CIPUMMAIOTHCA SIK BTIJICHI,
«CTIpaBkHI» 3MimmaHi penpe3enTarii. OKpiM bOTO, B OMOBIAMX PO CHOBHIIHHS HasSBHI
napajokcajibHi OJieHau — OJeHJU, B SKUX MPOEKISA BIAOYBA€TbCS OJHOYACHO JJIs
omno3ullii (MepTBUIL:KUBUH, s::1HIIKUKA TomiO). Came TOMy BOA4YaeTbCs JOIIIBLHUM
30CepeIUTH YyBary Ha JIHTBICTUYHUX BHOOpax MOBIB [Jii ONHCAaHHA TaKHUX
KOHIIETITYaJIbHUX CTPYKTYP, OCKUIBKM BOHU € OHIPUYHOIO CHEIU(DIKOIO Ta CTAHOBJISAThH
IpeIMET HapaTUBI3allli.

TakTUKU ONMUCY MDK-KOHIEINTIB BKJIIOYAIOTh MPsAMI BKa3aHHS Ha 3MilIAHUAN
KOHIIETITyaJIbHUM CTaTyC OHIPUYHOTO 00’ €KTY a00 MepcoHa)ka, BUALICHHS OKPEMUX PUC,
10 HE € XapaKTEePHUMH ISl OCHOBHOT'O 1I€HTU()IKOBAHOTO KOHIENTY 1 MOPIBHAHHSL.

(138) ... im with i think it was my cousin? or kristin? or a melange of them both.

VYV npuxnaai (138) napatop mnpsiMo BKasye Ha OjieHA, TOOTO Ha 3MilIaHUN
KOHIICTITYaJIbHUM CTAaTyC TIEPCOHaXKa, IO € OJHOYACHO oOOMa JIOABMH i3 peasbHOTro
KUTTS Hapatopa. el 6ieHa Takok € rmapagoKcalIbHUM, OCKITIBKH penpe3eHTye (Hi3udHO
HEMOJKIJIUBY TSI pEaIbHOTO JKUTTS KOHIIENTYaJIbHY 1HTETPAIIifo.

OkpeMrM BHUKJIMKOM [JIsi MPOIECIB KOHIENTyali3allli, a TakoXX JIHTBICTUYHOI
KPEaTUBHOCTI MOBIIIB, [0 MEPEKa3ylOTh CHOBUJIHHS, € MOTpeda onucatv HasiBHI Y
CHOBHIIHHIX OJieHau, a0o KOHIIENTH, IO OJHOYAaCHO MAaroTh HE31CTaBHI
XapaKTEPUCTUKH, SK MEPTBUN/KUBHUM, BIAKPUTHI/3aKPUTUN KOHTEWHEp, OJICHIU
IIGHTUYHOCTI TOIIO. Y OIBIIOCTI BUMAIKIB, SIKI PO3TJIANAIOTHCA JOCIITHUKAMU,
OJICHIIHT 3aJIly4a€ celeKmueHe MAIyBaHHS OKPEMHUX PHUC B €MEPIKEHTHHM TPOCTIp.
[Ipote, nns OHIpUYHOTO MaTepiandy XapaKTepHI MapajoKcaiabHI OJCHAM, B SIKUX 13
BXIJTHUX MEHTAJIbHUX TMPOCTOPIB JO0 EMEPKEHTHOTO MPOELUIOIOTHCS OIMO3UIIIITHI

XapaKTEPUCTHUKHU.
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(139) Zack and Daniel talked and laughed while getting food. I felt happy that they

could hang out again. I knew Daniel had died, but [ wasn't confused about his presence.

VY mpukiani (139) HapaTop eKCIUTIIUTHO KOMEHTYE CBOE OHIpUYHE IMapaoKCaTbHE
CHPUNHATTS IPUCYTHOCTI JIFOJIMHH, 1110 TIOMEpJIa, YB1 CHi, OJJHOYACHO 13 PO3YMIHHSM YyBi
CHI, IO JIOAMHA ToMepia. HasBHICTh 1OTO 3HAHHSA, MPOTE BIJICYTHICTH MOJMBY
MPUCYTHOCTI I[LOTO MEPCOHAKY MOKHA 3MOJICIIIOBATH AK OJICH/I MEHTAJIbHUX MPOCTOPIB,
JIe OTIO3UIIIS KMBUM/MEPTBUM MPUCYTHS OJHOYACHO 11 000X 1i mostociB. [Ipu mpomy,
YacTUHA KOHLENTYyani3alli HIoMepioro Apyra 4 poauda ((pizuyHa BiICYTHICTb, TIJIECHA
CMEPTh) HE 3TY4Ya€THCA J10 OHIPUYHOTO OJICH]y, @ YacTHHA (CyM 3a IIOMEPJIUM) IEBHOIO
MIpOIO BCE K MPUCYTHsI, OCKUIBKHU OMOBiIay pajie oro npucytHocTi (I felt happy that
they could hang out again). Ha piBHI JIHIBICTUYHOrO BHOOpPY, HApaTop BKa3zye Ha
napajoKCaIbHICTh OHIPUYHOTO OJICHAY MPSIMUM KOMEHTApEM 13 MipaTUBHUM MapKepOM
but, mo niepeaae MoauB.

(140) . . . Sophie's Mum had dark markings around her eyes. She died a year ago.

(141) Dreamt I was watching a full blown caberet act featuring long dead
superstars Marilyn Monroe and Frank Sinatra, though Frank had light ginger hair and
looked more like JFK.

Cx0XUM YMHOM, KOH(MIIKTHA OHTOJIOTIYHA OTO3UIIIS KUBUMN::MEPTBUIN MIPUCYTHSI
B npukiagax (140) ta (141), ne HapaTopu MpOCTO HEUTPATIHLHO 3a3HAYAIOTH (B MPUKIAI1
(141) y BurIs111 MO3aHAPATUBHOTO KOMEHTAPS B AY>KKaX), 110 JIOJMHA BXXE TTOMEPJIa, 1 He
BUpAXa€ MOAUBY 3 MPUBOAY ii MPUCYTHOCTI y CHOBUIIHHI. lle MoOKHa NOSICHUTH
PO3IMOBCIOJIKEHICTIO TOAIOHUX CUTYaIlill y CHaX.

(142) [Name] (who lived in the house when I did) is the only other character of

whom I am aware, though my dream self has no recall that he died in July of 20135. . . .

Ha BinmMiHy Bix momepenHix MpUKIaaiB, Hapatop B (142) migbupae O1Ibin TOYHI
JHTBICTUYHI 3aCO0M JIJIsl OMMCAHHS CUTYAIlll Ta «PO3IICTUIIOE) BIACHY TIEPCIIEKTUBY Ta

MEPCIIEKTUBY OHIPUYHOTO KOHIlENTyani3aropa (my dream self has no recall that he died),

NPOTUCTABJISAIOYM CBOT 3HAHHS 3HAHHSIM OHIPUYHOTO «S1».
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He Tinpku omo3uiiist KUBUI: :MEPTBUIA pPeai3yeThCsl TAKUM YMHOM, ajie 1 OJIeHIH
TOIOCIB, TOOTO HECHIBHAAIHHA OKPEMHX XapaKTEPUCTUK (PI3MUHUX MICIh Ta iX
Cy0’€KTHUBHE CIIPUIHSATTS SIK TAKUX YBI CHI:

(143) My dream's setting has the essence and implication of the Cubitis house

(irrelevant since the summer of 1978) vet does not have its layout and is otherwise unique

and unfamiliar.

VY npuknani (143) Haparop miadupae TOYHI ClIOBa JJIsl ONMKMCAHHS HECITIBIIAIIHHS
BIIUYTTSI Ta XapaKTEPUCTUK MicUd Ail, CIHUPAIOYMCh HAa CBOi MOBHI KOMIETEHUIi Ta
TOTOBHICTh YBAXKHO CTABUTHUCH JI0 3MICTY CHOBHU/IIHb. Taki JieTaabH1 1 IIHTBICTUYHO TOYHI
onucaHHs (the essence and implication — cy0’€KTUBHE, HIYUM MEPLUETITUBHO a00 THITUM
YUHOM SIBHO HE MIJKPIIUICHE 3HaHHS, IKE B MUHYJIOMY PO3JLII MU KaTE€ropi3yBalld SIK
«HYJIBOBY €BIJICHIIIMHICTB») € 3arajoM CKOPIII HETUIIOBUMU JIJIs HAPATHUBIB CHOBH/IIHb,
JIe HapaTOPH TSHKIFOTH J0 MPOCTIMUX (OPM ONMUCAHHS TaKUX OJICHIIB:

(144) so after this i was in winnipeg but it had montreal characteristics..

Y npuknani (144) wapaTOop HE BKa3ye€ EKCIUNIIMTHO HAa HEAKTyalbHICTh
KOHLIENITyani3amli 0OCTaHOBKM CBOIM OHIpUYHUM «SI», ane Hajae XapaKTEepUCTHKU
1HII0TO Miciis. To/l SIK HEMOXKIJIMBO OyTH OJTHOYACHO Y IBOX MiCISIX (Di3UUHO, 11€ IITKOM
MO>KJIMBO KOHIENTYyaJIbHO, 1 TaKl OHIPUYHI OJICHIN HE BUKJIMKAIOTh MTOJAUBY Y HAPATOPIB.
Crpareriero BepOamizaiiii (Ta, BIpOT1IHO, KOHIIENTYyai3allil) Takux OJEHIB € BUAICHHS
MpOBIAHOTO (peiiMy Ta MOJANBIINNA PO3BUTOK OIMUCAHHS 13 3aJIy4EHHSIM JIPYroro
BXI1JTHOTO (ppeiimy.

(145) The place reminds me of a hotel lobby. It isn't quite a hotel lobby but it

reminds me of one none the less.

Y (145) wnHapatop TakoX BKazy€ Ha HEBIAMOBIAHICTL 00pa3y Micis Ta
KOHIIETITyai3allii 1bOro MICIl OHIPUYHUM «S», 1 s OMUCYy CBOTO CHPHAHATTS
00CTaHOBKHM BUKOPUCTOBYE HECEHCOPHY 1HOPEHITINHY €BIEHIIIHHICTD 3 TTOCHJIAHHSIM Ha
nam’sith (reminds) Ta MipaTUBHUI Mapkep (none the less).

bnenau konnenrtyanizamii A :: [Hmmii € po3nOBCIOIKEHOIO KATEropi€to OJICHIIB Y

HapaTWBaxX MPO CHOBHUJIIHHS, 110 BUKIMKAE OKPEMMH JOCIIIHMUIILKUI 1HTEepec. SIK Bke



169

OyJ0 3a3Hau€HO B OJAHOMY 13 MOMEPEIHIX MiIPO3ALTIB, IPUCBIUYCHUX MEPCICKTHBI, II1e
1O. JlorMan migMivyaB YHIKaJIbHICTh JIOCBIy CHOBHUJIIHHS B TOMY, IO BIH Japye
MOSKJIMBICTh JIFOJIMHI MEPEKIIOUUTUCH Ha 1HIIY TOYKY 30pYy BTUICHUM, CYO’ €KTHBHHUM
cnocobom (Lotman, 2009). 3aznaunmo, 1o 3 ypaxyBaHHSM 3700yTKIB Cy4acHOi
KOTHITUBHOT HAyKH IIIOJI0 KOTHITUBHHUX OTeparliid, Taka MOMJIMBICTh «IIPUMIPSHHS)
1HIIIOT 1IGHTUYHOCTI BOAYA€THCS MPUPOTHBOIO KOTHITUBHOIO JIFOJICHKOI0 HABUYKOIO.

(146) . .. I was a truck driver and stopped at a gas station to fill it up. . . .

[Tpukmnan (146) utrocTpye, MO B HApaTUBaX CHOBUJIIHB JIJII OMHUCY TaKUX SIBUIIL
HapaToOpy 3a3BUYail OOWPAIOTh MUHYJIMH 4Yac [Jis OMNOBiAl, IO CBIAYUTH IIPO
JIMCTAHIIIIOBAaHHS BiJ OMOBIYBaHOTO JOCBIIY Ta KOHTEKCTyaJbHE CHUTHAJII3YBaHHS IPO
HOro HEBIJIMOBIAHICT, PEATBHOCTI, TaK caMO SIK 1 OKpeMe 3a3Hay€HHsI BJIACHOI
1IGHTUYHOCTI, 1[0 CTAa€ MMPOMIHAHTHOIO TUIBKH KOJIM BOHA HE CIIBIAJA€E 13 PEATHHOIO Y
CHOBMIHHI.

(147) . .. I was a child again with a group of friends. . . .

VY npuxnani (147) Takox HasBHE JEHKTUYHE again, 10 BKAa3y€ Ha XPOHOJIOTTYHY
HECYMICHICTh TMEpPCIEKTUBU OHIPUYHOIO Ta peajibHoro «f» asrtopa. OmHak, yci i
MPUKJIAA1 IEMOHCTPYIOTh, III0 HAPATOPH TOCTATHBO JIETKO 3arajioM CIIPUHMArOTh OJICH TN
TOYKH 30pYy, TOOTO HASBHICTh YAaCTKOBO a0O0 IOBHICTIO 1HIIOI 1JIGHTHYHOCTI IIiJl 4ac
CHOBHIIHHS, Ta HE BIAIOTHCS O BEJIMKOI KIJIBKOCTI €KCIUIIIUTHUX MOBHUX 3ac001B IS
OTHMCaHHS IIOTO SBHIIIA, BIPOTIIHO BBAKAIOUN MOTO THUIIOBOIO OHIPUYHOIO CUTYAIII€FO.

(148) ... Iwasn't me in the dream. I was a girl with really long dark hair and dark

skin. I was trapped inside her. She still had control over herself, it was like I was just

visiting inside her, but I couldn't get out. I didn't know her thoughts, but I was connected

to her emotions and could feel us trudging on through a dark, wet, wooded swamp. . . .

B cBoro uyepry, mpuknan (148) umocTpye KOHIENTyami3alilo 1IEHTUYHOCT] K
KoHTelHepy. OnoBigad 1eTaabHO OMKUCYE CBiM JOCBIJ MPUMIPSHHS 1HINO1 1IEHTUYHOCTI
y CHI, IO Ma€ O3HaKu OJIeHIy, A€ IPOEIIOIOTHCS CEICKTUBHI O3HAKU (peiimy
[IEHTUYHICTDb, a came mnepruemniisi Ta €MOIlii, aje BIACYTHICTh OCTYIy IO

MEHTAJIBHUX TMPOIECIB Ta KOHTPOJIO 3a Pi3nuHUM TUIOM. Taky KOH(}Irypailito HapaTop
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MeTadopuIHO omHCye SIK KoHTeWHep (I was trapped inside her), HaroJoMIyI0YN Ha TaKil
KOHIIENTyaJTi3allii 1aji B TeKCTi (just visiting inside her).

JloCTaTHRO YMCEIHPHUMHU € MPUKIIATN B HAPATHBAX CHOBH/IIHD, JI¢ HAsBHI aHOMAJIi1
imeHTHYHOCTI. TakuM aHOMaJisIMU €, HAPUKJIAA, CUTYyallli, B SKUX HAPAaTOPH MAIOTh
17IEHTUYHICTD, 1110 30BCIM 200 YaCTKOBO BIJIPI3HAETHCS BIJl iXHBOI peaabHO1; CUTYAIllii, /e
HapaToOpu HE MAIOTh JOCTYITY JI0 YaCTUHU CBOIX KOTHITUBHUX Ta a)eKTUBHUX IMPOIIECi;
HapaTOpu MaroTh XWUOHY MaM’ATh Ta 3HaAHHSA 13 HeBiAOMHM JpkepenoMm. CyuacHe
PO3yMIHHSI CaMOCTI HAaroJiolly€e Ha ii JUCTPUOYTHMBHIM Ta KyMYJATUBHIA NPUPOAl Ta
B1JICYTHOCTI OJTHOTO CKJIaJHUKA (KOTHITUBHOIO 4M (h13UYHOTO), 0 0€3YMOBHO BTLIIOE
Cy0’€KTUBHY caMiCTh, Ta KOMOIHamii (I3WYHOTO, MEHTAJIBHOT0, EMOIIHHOTO,
HapaTUBHOTO (aBToOlorpagiyHa ImaM’sTh), HABUYKOBOIO Ta KOMIETEHIIITHOIO
ckinanaukiB tomo (Heersmink, 2018; Schmidt, 2021; Storozhuk et al., 2022; Tewes,
2016). YwucenbHi TpUKIAAM 13 CHOBUAIHb YKa3ylOTh Ha IEBHY MOJYJIBHICTh IHUX
CKJIQJTHUKIB OCOOMCTOCT1, MOXKJIMBICTh iXHbOI YACTKOBOI 3aMIHU y CHOBH/IIHHI, JI¢ BOHU
TaKOXX MOXKYTb OyTH MaTepiajoM JijIsi OJICHIHTY.

Binomuii ¢paniysskuii comuonor M. XKyse, mo B 1959 p. BnpoBaauB MOHATTS
MapajoKCaIbHOTO CHY, TOOTO CHY 13 CHOBWJIHHSMH, AKTUBHO I[IKABUBCS BILJIMBOM
CHOBHIIHBL Ha ocoOucTicTh (Jouvet, 1991). He 3a10BUTbHUBIINCH HAYKOBUM TOIIYKOM Ha
1[I0 TEMY, BUCHHI HaBITh CTBOPUB XyA0XKH1MA poMaH «Kpaziii cHoBuaiHb» («Le voleur de
songes»), e B XyJ0)KHbOMY KJItO4l BHUKJIAB CBOi JYMKH IIOJ0 aKTHUBAIlli KOMITOHEHTIB
0COOHMCTOCTI MMiJ Yac cHy 13 cHOBUIIHHAMU (Jouvet, 2004).

HasiBHiCT 1 HapaTUBax CHOBHUAIHb OJICHAIB 1JEHTUYHOCTI CBIIYUTH PO
KOHIICTITYaJIbHY MOXJIMBICTH OTIEPYBAaHHSI TOYKOIO 30py Ta BTIJICHUMHU CyO’ €KTUBHUMU
BIIUYTTSIMU Ta MPUMIPSHHS 4y»Oro mnosuiitoBaHHs. CaMe el MexaHi3Mm 3a0e3nedye
CMHCJIOTBOPEHHS Ta HApaTHBI3aI[iI0 Cy0 €KTUBHOIO JOCBIY Ta pOOUTH HApaTUBI30BAHUIN
0COOMCTUI OCBI NOCTYITHUM JUIsl YhTada abo ciayxayda y BUIVISIII PEKOHCTPYHOBAHOTO
13 OTOB1/Il HAPATUBHOTI'O CBITY 13 BIAMOBITHOIO TOYKOIO 30DY.

B napatuBax mpo CHOBUIIHHS Uil omucy OJEHIIB peanbHuX (¢peiMiB Ta

CLIEHapiiB, /Ie HEMA€ OJJHOYACHO MPUCYTHIX B3aEMOBUKIIIOUHUX XapaKTEPUCTUK OTMO3HIIIT,
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a TIPOEMIOIOTHCS OKPEMi €JIEMEHTH, TyKe ITMPOKO BUKOPUCTOBYIOTHCS TMOPIBHSIHHS Ta
11eHTU(iKaIlis OKpEeMHUX €JIEMEHTIB, 1[0 HE HaJIeXKaTh 10 OCHOBHOT'O BUJIJICHOTO (hpeimy:

(149) I'm leaving work at the end of the night only in the dream it's not work - it's

some sort of prison or juvenile detention center. The only other person here is myself

aged 4 years younger. We've both been in here for years. He says to myself, "It's gonna

be different on the outside." I reply, "Yea, I know. I've lost my dad since I've been in
here..."

VY npuxnaai (149) onosinay 13 BAKOPUCTAHHSAM MIpaTUBHUX MapkepiB (only, some
sort of) Ta PEBEIATHUBHOIO MapKyBaHHS (in the dream) XapakTepuzye€ OCHOBHHI
inentudikoBanuit ppeitm POBOTA sk Takuit, o Mae pucu iHmoro gpeiimy B’ ASHULA
/HHEHTP U1 YTPUMAHHSA HEITOBHOJITHIX (only in the dream it's not work - it's
some sort of prison or juvenile detention center), CUTHAII3YIOUH MPO 3MilIaHUN
KOHIIETITYaJIbHUM CTATyC MICIIS, B IKOMY KOHIENTyalli3aTop nepedyBae B OHIpUYHOTOMY
cBiTi. Ha niboMy npukiiaal HAOYHO MOKHA MOOAYUTH, 110 OJICHAIHT B CHOBHJIIHHSX HE
3aBXK]IU € TIOBHICTIO TOBIJIBHUM, a € aCOI[IaTUBHUM, TOOTO TI€BHI PUCH POOOYOTO MICIIsl Ta
B’SI3HUII a00 HEHTPY ISl HEOBHOMITHIX SIK AUCHUILIIHAPHOTO MPOCTOPY CHIBMAIAI0Th
(IK HampuKiIaa YTpUMaHHA TaM TNE€BHMA Yac Ta IMEBHI NpaBuia NOBEAIHKH Ta
OOMEKEHHS ).

(140) Another dream about work, which involved me and my colleagues going to

different floors in the lift. It seemed different, more like a hospital lift now, but even more

rickety feeling than normal. . . .

VY mpuknazai (140) aBrop Takox ineHTHdIKye ocHOBHUE ¢peiim POBOTA, ane
JIOTIOBHIOE MOTO MOPIBHSAHHSM 13 TOCIIITAJIEM, 110 TaKOXK € JUCIUTLIIHAPHUM IPOCTOPOM,
Tak camo sik 1 B’si3HuI (Foucault, 1975).

HasBHi B CHOBHIIHHSIX OJICHIIU CIIEHapiiB Ta (pperiMiB, KOJIU MPOEIIOIOTHCS TUTHKU
OKpeMi XapaKTepUCTUKH, HE BHUMAraroTh JIHTBICTUYHOI KPEaTUBHOCTI, Ta aBTOPHU
3a3BHYai 3aJJ0BOJIBHSIOTHCSI MipaTUBHUMU Mapkepamu (sik y npukiafi (141) — but, still)
JUTSl BKa3aHHS Ha €JIEMEHTH CIIeHapiro abo dpeiimy, 110 € pe3yIbTaToM OJICHTIHTY.

(141) We got to the mall before it was opened, but we could still walk around.
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[Tpuknan (142) TakoXk MICTUTh MIPATUBHHM CIHOJYYHHK IIOCTYNKH )et, IO
BIIPOBAKYE TapaoKcaibHUI oJHOoYacHui (perim no nepmoro HasBHoro (BTIKATHU
BIJI X ta IIIYKATHU X), une HEBIpOTiHE 31CTABICHHS IMMOCUIIOETHCS JOJATKOBUM
aKIeHTOM — at the same time.

(142) We were running from him yet trying to find him at the same time.

®parment (143) OinbII 1eTaTBLHO Ta MEHIT €KOHOMHO II0JI0 BepOAIbHUX 3aC00iB
OTHCY€E OJTHOYACHICTh MepeOyBaHHs HapaTopa y JBOX MICIIX Ta KOMIIPECII0 TOUOK 30py
HapaTopa 13 LUX MICLb:

(143) The dream is kind of incoherent, with scenes happening simultaneously.

Partly I am on a trail in the mountains and otherwise I am already in the cave where |

know these companions went missing. I have a vision of the two women being in the cave,

which is very dark and partly flooded, with some wooden debris strewn about. But while

I am seeing this vision, I am still on the pathway and it's kind of confusing. Then I am

fully at the cave, no more views of the mountains.

Mogelip iHTEpHATI3Yy€E EPCIEKTUBRY 1 KaXe, 1110 Ma€ BUIIHHS, a HE OaUUTh T€, 1110
3HaXOJUThCS B meuepi, Ae ioro HaueodTo Hemae (I have a vision, I am seeing this vision),
JUTSL IATPUMKHA OCHOBHOTO OHIPUYHOTO MPOCTOPY Ta MOro CTaTrycy K MPOBIJHOTO Ta
JIETIIOTO TIO3UIlIIOBaHHS cebe sIK KOHIEenTyaiizaTopa B HboMmy. Jlis 1i€i K MeTh
CIIYT'YIOTh MapKepH IHTerpaiii Uux npoctopiB — partly, fully. IIpore MOBeLb TaKOX
EKCIUTIIIMTHO BKAa3y€ Ha HE3PO3YMUIICTh OJJHOYACHOTO Mepe0yBaHHs B ABOX MICIsiX (the
dream is kind of incoherent, it's kind of confusing). Yac € onHiero 13 0a30BHUX
OHTOJIOTIYHUX KaTeropii, ToOTO CTaHOBUTH MIATPYHTS po3yMiHHs cBiTy (bonmapeHko,
2012), 1 omHOUYACHICTH MepeOyBaHHS HApATOPa B PI3HUX JIOKAI(ISIX CTAHOBUTH BUKIIUK JIJIS
KOHIleNTyami3amii. MoxHa y3araJlbHUTH, II0 caMe MapaZoKCh OyTTe€BUX Oa3MCHUX
bpeitmiB sk HaNOUIBII y3arampHeHuX npono3ullii (XKaboturceka, 2011) BUKIMKAIOTH
HaWBIIUYTHIII CKJIQHOIII KOHIIENTyam3ali ta nepeka3y. Hampuknaz, B (143) moxHa
Mo0aYUTH OJHOYACHO IMO-PI3HOMY 3alOBHEHI CJIOTH JIsl JIOKaTUBHOI «X icHye TAM-

micie» Ta temmnopaibHoi «X icHye TOJll-yac» O6ytreBux cxem (JKabortmncbka, 2011).
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MogBelnb 0/HOYACHO 3HAXOAMTHCA HA CTEXKIl B ropax Ta B Iedepi, 10 MOpyuye abo
JIOKaTHBHY, 200 TEMITIOPAIIbHY CXEMY.

Y mpuknazi (144) cienapiii € mapagoKCaJIbHUM, OCKUTBKH BKJIIOYAE ABI ii, 110
MaloTh BiIOYTUCH B OJIMH 1 TOW caMuil 4ac, 1110 BOAYa€ThCs MPUKIAIOM HECETIEKTUBHOTO
OJICHTIHTY.

(144) I was in high school on the first day of classes for the spring semester, but I
was the age I am now. I had a schedule with seven classes. Two were at 12:05. I had just

returned to campus after lunch and wanted to go to those classes, somehow at the same

time.

B ninomy koHuenTyaibHe onepyBaHHs OJeHIaMu, 0COOJIMBO NapaJoKCalIbHUMU,
Ta 3JIaTHICTh iX 0OpOOUTH 1 BepOai3yBaTH KPACHOMOBHO CBITYUTH MPO BAXIJIHMBY POJIb
mpoiieciB  OJNIGHJIHTY B MPOAYKYBaHHI Ta pO3yMIHHI HapaTuBy. MexaHi3Mm
KOHIICTITyaJIbHOI 1HTETpallii € MiAIPYHTAM oOmepaiiil 13 MEHTaJIbHUMU MPOCTOpPaAMU
icTopii. baenaiHr 3a0e3nevye nMporecy OnoBiJaHHs Ta KOHIIENTYyalli3allii CHOBUIIHHSA Y 3
TouM 30py miaTpumku Hapaii (Fauconnier & Turner, 1998) Ta dopmyBaHHs HApaTUBHOI
TOYKH 30py 4epe3 PopMyBaHHs, MIATPUMKY 1 KOHIIENTYaJIbHY 1HTErpalilo HapaTUBHUX
npocropiB (Dancygier, 2005). M. TepHep BBaxae OJ€HAIHT MEXaHI3MOM, 110 3a0e3neuye
3/IaTHICTh JIIOJUHU OJTHOYACHO KOHTPOJIIOBATH Ta 3ICTAaBJISATH ICTOpIi, IO CymnepeyaTh
OJlHa OJIHIM abo0 CyTTEBO BIJIPIZHAIOTHCA, MIATPUMYIOUM OOMJIBI OKpeMl JiHII Ta
3anmydarodu ix 10 B3aemonii ogHouyacHo (Turner, 2003). Came Takoro «IOABIHHOIO» €
OIOBI1/Ib PO CHOBH/IIHHS, 1110 3MYIIIY€ HAPATOpa PO3MEKOBYBATH Ta 31CTABISATH OHIPUYHI
CIOXKETH 13 peaIbHUM JKUTTSAM, abU CIUPATUCh HA OCTAHHE Ta MO3HUIIOHYBAaTH ceOe 11010
OTIOB1TyBaHUX TOJIIM.

3.5.2. Onipuuna memagopa sk o006’ckm inmepnpemauyii. Hapemrti, came
ONEpPYBAHHS OHIPUYHOI JAYMKH OJ€HIaMU MIJIITOBXY€E JIOAEH IIyKaTH Yy CBOI
CHOBHUIIHHSX MeTa(opH.

CydacHa KOTHITMBHO-KOHIENTyalibHa Monaenb metadopu (Lakoff & Johnson,
2008; Kovecses, 2020) BuzHae, mo Metadopa 6a3yeTbcst Ha KOTHITUBHUX CTPYKTYpax, a

HE Ha MOBHHX, IO BIJIKPUBA€ HOBI MOXJMBOCTI JJiI PO3YMIHHS Bi3yaJIbHHX,
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TeMITAIETHUX Ta Mo3a-BepOanbHuX MeTadop y cHoBuAiHHAX. k. Jlakodd 3BepTae yBary
Ha IOTEHINa] KOTHITUBHOI MeTadopu I TMOSCHEHHS KOHBEHIIWHUX MeTadop, sKi
cTaroTh MaTepianom s cHoBuAiHb (Lakoff, 1993), mo Bka3ye Ha rinnboke yKOpiHEHHS
MeXaHi3My KOHIENTyaJbHOi MeTadopu Ta OJEHAIHTY Y pOOOTI CBIIOMOCTI Mij Yac CHY 3
CHOBHUIIHHSIMU. 3aCTOCYBAaHHsSI TeOpli PO3IIMPEHOI KOHUENTYyaJlbHOI MeTapopu IS
iHTEeprpeTanii HEeKOHBEHIIMHUX, MEPCOHAIbHUX MeTadop y OHIPpHUYHOMY Martepiajl €
nobpe obrpyntoBanuM (Bolognesi & Bichisecchi, 2014). MetagopuyHicTh CHOBUIIHB €
MPOJYKTUBHHUM SIBUIIEM, 1110 BUXOJMUTH 3a MEXK1 KOHBEHLIMHUX MeTadop Ta 03BOJISE
CTBOPIOBATH 3HAYEHHS, /IS SIKUX HEMa€ BIAMOBIAHUX CIIB a00 aJeKBAaTHUX 3ac00iB B
MOBI1 15151 ixHboro onucy (Blechner, 2001: 29). Brim, Takuii aHani3 Bce % BUMarae poooTu
3 1HdopMaHTamMu (JIIOABMH, SIKI Oauuiyd CHOBHJIHHS), Ta KpPOC-TUCHMILTIHAPHOL
MEPCIEKTUBH 13 3aJTy4YCHHSM TICUXOJIOTIB.

[TocT-dpeiinucTcbka TCUXOTEpamiss MIATPUMYE TyMKY IPO BHUCOKY CTYIIIHb
IHAUBITyaJIbHOCTI MeTadop, o popMytoTs cHoBUAIHHSA (Blechner, 2018). Ilpu anamisi
CHOBH/IIHb KJIIHIYHI IICHXOJIOTH MPOJAOBXKYIOTh CIIMPATUCH HA 17€H0, 1110 3MICT CHOBHU/I1Hb
Moxe Oytu metadopuunuMm (Blechner, 2013). Meradopa Ta rimepacoriaTuBHICTb
CHOBHU/IIHb MOXYTb OyTH OOyMOBJIEHI TpoIllecaMyd KOHCOJIiJamii mam'sTi Ta iHTerparii
eMOIIiITHOr0 MaTepiany mija 4yac cHy 3 cHoBuuiHHsIMH (Malinowski & Horton, 2015).
Mertadopu, siki BigoOpaxarTh aCIEKTH PEATBHOTO KUTTS Y CHOBUIHHSIX, BU3HAIOTHCS
HAyKOBOIO CHUIBHOTOIO, ajieé 4Yepe3 METOJOJIOTIYHY CKJIQJHICTh JOCIIIKEHHS PIIKO
BuB4YaroThcs (Malinowski & Horton, 2015). 3okpema, uepe3 nepcoHaibHY 3yMOBJICHICTh
MOXJIMBUX 3MICTIB CHOBUJIIHHS, JOCTITHUKH BIIMOBWINCH Bij CIpOO 3alpoOnoOHYyBaTH
yHIBEpCaJIbHUHN CIOBHUK OHIpUYHOI oOpa3HocTi (Shamdasani, 2003, p. 161-162). Brim,
CHOBUIIHHS 3aJIMILIAIOTHCS MaTePialioM, III0 MOKHA aHAII3yBaTH, HABITh KO IPUHUHATH
rinore3y aktuBarli-cuatesy (Domhoff, 2000; Hobson, 1992). HapaTtuBna opranizaiiisi Ta
MOTIM KOHIIENTyalli3allisl HaBiTh BUIIAJKOBOTO BI3yaJIbHOTO MaTepially € eMITIpUYHO
I[IHHOIO, TaK caMoO, SK 1 acOIllaTMBHI KOHIENTYyajdbHI 3B’SA3KH, SKI OpraHi3yrThb
aktuBaiio. [Ipore, oHIpUYHUIN 3MICT MOPOKYETHCS 13 OCOOMCTOrO 1HIUBITYaTHLHOTO

JIOCBIly JIOIUHM, sika 6aunth cHOBUIIHHSA (Freud, 1913/1996; Lakoft, 1993), i HaBiTh
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HasBHI B HbOMY MeETa(QOpUYHI KOHIENTyami3alli MOXyThb OyTH IHTEpHpPETOBaHi
BUKJIFOYHO JIFOJIMHOIO, siKa 0ayuiia CHOBUJIIHHSL.

Jlns  nmiHrBicTa — HaWIIKaBiIMM ~ MarepiaioM  BOawaioTeesi — Mertadopu,
imeHTH¢IKOBaHI Ta onucaHi CaMAMH JIOAbMU, IO TEPEKa3yloTh BJIACHI CHOBHWIIHHS
(Nikolaienko, in press). Lle Takox 103B0JIsI€ BpaxOBYBaTH, 110 KOHIIETITYallbHa MeTadopa
€ KynbTypHO yKopiHeHuM siBumiem (Kovecses, 2010; Shevchenko & Shastalo, 2021;
Hong & Rossi, 2021) 1 3anexuts Bix kaptunu cBity (bonmapenxo, 2005, 2013, 2016b;
Bondarenko, 2020; Taylor & MacLaury, 1995) Ta 3HaHp KoHuenTyaizaTopa. B
MPOAHANI30BAHOMY KOPITyCl HEMa€ EKCIUIIUUTHUX 3TraJoKk MmeTadopu MOBLSIMH a0o
MPUKIIAAIB eKCIUTIIIUTHOTO KapTyBaHHS MeTadop, 1IeHTU(PIKOBAHUX MOBISIMH B CBOiX
cHoBUIIHHAX. B monepennix gocimikennsx (Nikolaienko, in press) BgaBanocs miaiopatu
JIMIIIE HEeBEJIMKY YaCTHUHY TaKOro Marepiajy 13 MOBHOTO KOPIYCY CHOBUIIHB 3 OHJIAWH-
IIOJICHHUKIB. AHaJi3 Takoro marepiajy J03BOJIMB BU3HAUUTH, IO HApATOPH YaACTO
YHUKAIOTh E€KCIUIIIUTHOTO KAapTyBaHHS HaBITh BXKE 1IEHTH(IKOBaHOI MeTadopu ado
HA3WBAIOTh TUIBKKM OauH JMoMmeH. Komm Hapatopu Bce K KapTyrOTh MeTadopy, BOHU
poOJsIATH 1€ BepOAJIbHO Ha PiBHI JIOMEHy, ¢peliMy, ad0 MEHTAJIBHOTO MPOCTOPY
(cuenapito) (3a knacudikariiero piBHiB MeTtadopu 3. Kosemeua (Kovecses, 2017) 6e3
MOMITHOTO TepeBakaHHs OKpeMoi ctparerii kapryBanHa (Nikolaienko, in press).
3a3HauyuMO TakoX, 110 MeTadopu3allis MoJsAra€ y BUOKPEMIIEHH], TEPEOCMUCIIEHHI Ta
CEJICKTUBHIN MPOEKIIIi XapaKTepUCTHK JOMEHY JIKEepelia 10 MUTboBOoro nomeny (oitunk
& Jlexman, 2019), 1 Takuii mpolec € COPSIMOBAHUM 1 Ta MIJJAETHCS PALIOHAIBHOMY
aHamizy. B cBowo 4epry, y CHOBUIIHHSX HasiBHI OJEHIHU, SIKI MOXYTh TIYMauUTHCh
HapaTopaMu siK MeTa(opHu.

Jesiki cnpoOu 1HTEepHpeTallii CHOBUAIHb Ta 1leHTU(]IKalli MEBHUX CTPYKTYp
MeTaOpUIHOI MTPUPOIU BCE kK HASBHI B KOPITYCl, IO BUKOPUCTOBYBABCS JIJISI I[HOTO
JOCITIJIKEHHS, 3a3BU4ail y cexiii Additional comments. Hanpuknaa (HapaTHB CKOPOYECHO
710 3HAYYyLIMX (PparMeHTiB):

(145) ... So I'm back at the apartment and my roommate turned into Jeanine from

Adonis but she was nice and she came up to me with a butternut squash and said "Give
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him a name!" I thought for a minute and then said "Edgar". She was like "EDGAR!
EDGAR GARDEN!" and walked away. . . .
Additional Comments:

Butternut squash apparently means boredom or unattractiveness which doesn't

really make sense considering my waking life has been exhila lately since ['ve been riding

the ebikes. I guess it makes sense though considering Jeanine was the one who gave it to

me_and working at Adonis was kinda boring but not really considering how horrible

Jeanine was, so ya maybe not boring but unattractive. But I feel it may have another

meaning for me because I love squash and don't find it boring at all. The name Edgar

denotes wealth and prosperity which is fitting considering my current situation.

VY npuknanmi (145) Hapatop 11eHTU(IKYE OHTOJOTIYHY MeTa(opy y CHOBHJIHHI
(Butternut squash apparently means boredom or unattractiveness), TPOBOJTYN
eKCIUTILMTHE KapTYBAaHHS Ul IEPEHOCY MK KOHKPETHUM JAoMeHoM-xkepesaom BOI'KA
M’SIKA CYBCTAHIIA BE3 BUPA3HOI'O CMAKY Tta abcTpakTHUMU JJOMEHAMH 11111
HYIbI'A ta HEITPUBABJIMBICTb. Takox B po3ropHyTiil iHTepIIpeTallii € BKa3aHHS
Ha METOHIMIYHUU nepeHoc (penpeseHTtaliss podotu B Adonis udepe3 kosery JKaHiH).
[Ipote, HapaTop He mpailtoe 13 piBHsIMHU MeTadopu (Kdvecses, 2017) Ta He po3mmproe
piBeHb JOMEHY 10 PIBHA CIIEHapit0 (J€ KOJMIIHS Kojera Jae CcyOCTaHIlilo, IO
pernpe3eHTye HyAbl'y Ta/abd0 HenmpuBaOJUBICTH), a (POKYCYEThCS Ha acCOIlaTUBHUX
3B’A3Kax Ta aHaNlI3ye, YoMy IOCh HACHUJIOCH, a HE 10 03Ha4ajio MeTadOpuyHo.

(146) Lived in town, there was an old traditional Japanese store on one road.

Seemed out of place but had been there years. Went in to buy JC a present, then

remembered we weren't friends any more. Still wondered if I could leave it on her

doorstep, but finally decided against it. Options: sake or a fizzy drink. He had more stuff

but not much I'd buy. The 2litre bottle of fizzy drink (black grape) was under so much

pressure the plastic was taut like a drum, and I was afraid it might burst. I ended up in

my former friend's house anyway. Don’t think I really got talked to but wasn’t being

ignored either. . . .

Additional Comments:
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Former friend and I had a mutual, but very casual interest in Japanese culture.

Hamsa hands are a Buddhist symbol of protection. The bottle may represent the pressure

1 felt right at the end of the friendship, before I ended it.

Y mpuknani (146) Hapatop TakoX 30CEpeKye IHTEPHpPETAliiHl 3yCHIUIS Ha
MIPOBEJICHHI aCOIIaTUBHUX 3B’ A3KIB: CBIM CIIJILHHH 13 KOJMIIIHBOIO MOJIPYTOI0 IHTEPEC 10
ATIOHCHKOI KyJIBTYPH, IO 3yMOBIIFOE KOHTEKCT CHOBH/IIHHS Ta CHUMBOJI 3aXHCTY, 10 OyB
MPUCYTHIN Y CHOBUIIHHI. [Ipu 1bOMY, HasiBHE 1 €KCIUTILIUTHE KapTyBaHHs MeTadopu (The
bottle may represent the pressure I felt right at the end of the friendship, before I ended
if) MK KOHKPETHUM Ta a0CTPAKTHUM JIOMEHAMHU.

(147) . . . The dream changed and it was like I was chasing [Name] around the

city. No matter what I said and did he was against it. I tried harder and harder to get him
to understand me but there was no hope. I kept thinking "fuck! I totally lost my upper
hand here! Now I'm out of control and he's in control of me". He was with Laurent and
they kept laughing at what I was saying. I was so fucking angry that I couldn’t get through
to [Name] at ALL. He was just stuck in his mindset and wouldn't let any sensible

information in. Quite the same as in real life. In the end I held one of my paintbrushes up

in his face to show him its quality, then proceeded to smash the brush down on a hard

surface and grind the fibres viscously. After a moment I help it back up to show him how

tangled and damaged the once beautiful brush now was. I woke up tossing around yelling

NOOOO!!

Additional Comments:

This dream is full of symbols and important information. Yesterday I lost my temper
... After weeks of biting my tongue without seeing any improvement on his part, I lost it.
I threw a poutine all over him and screamed how he doesn't understand how I'm done
and I'm not putting another ounce of effort into making this piece of shit relationship
work. . . . In the dream I felt stupid for chasing him, for feeding into the whole game. He

then had control over me because I would follow him and try to find him, and when [

would find him he would laugh in my face and stomp on everything I said, which made

me feel even weaker. In the dream if I had just forgotten about him, just let go of my need
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to find him and make him understand, there would have been no problem with him at all.

1 just need to get the hell away from him and honestly let go of all the pain and anger |

have in me. [ believe that the paintbrush represents myself, who I am on the inside, and

by smashing it I'm illust what will has turned me into. I am not an aggressive person but

when I'm with will I become one. . . .

Y npukinani (147) napatop poOuTh cpody KapTyBaTH CLIEHApiil CHOBUIIHHS Ta
CIIEHapiil CBOiX CTOCYHKIB 13 MEPCOHAXEM Yy pEalbHOMY KHUTTi, ajieé HE MPOBOIUTH
eKCIUTIUMTHUX Tapajeieil, a po3MOoBiae ICTOPIO, Ky YWTAa4 MAa€ CIIBCTAaBUTH 13
CHOBUJIIHHAM. MeTadOopuyHICTh 1BOTO CHOBHUIHHS HApaTop XapakTepu3ye SK
cuMBOMIYHICTD (This dream is full of symbols and important information.). Ha ocHOB1
BOT0 cHiBCTaBlieHH MoxkHa Buiaumutu merapopy HAMAI'ATUCH BPATYBATU
CTOCYHKU 1ne OIBUYHO IIEPECIIIAYBATH. Takox Hapatop ineHTUdikye
meradopy, Bkazyroun Ha piBeHb jgomeny (JIOAWMHA ue IIEH3JIUK), sxa
PO3ILINPIOEThCA Ha piBeHs crenapito (JIIOJMHA EMOIIIMHO TTOCTPAXKIAJIA V
CTOCYHKAX ne HOBUI ITEH3JIMK 3JJAMAHO).

3acnyroBye yBaru crernudika 3MICTy CHOBHJIHHS, 1€ PO3MOBCIOJKEHUMH €
CUTYyallil 1palliOHaJIbHOTO PO3YMIHHS OJIEHIIB 0€3 CEeNeKTHMBHOrO MamyBaHHs (Hamp. [
seem to be going to school in this dream, but it's also a job at the same time). YacTo MOBITI
BKa3yIOTh HAa 3HAYYIIICTh MMEBHOI YaCTWHU CHOBHJIIHHSA, ajl€ YHUKAIOTHh €KCILTIIUTHOTO
KapTyBaHHA. MoHa cCKazaTH, 10 MeTaopuyHe TMIAIPYHTS CHOBHJIIHb CKOPIII
BUSIBIIIETHCSI B HapaTHBaX y SKOCTI 3arajibHO1 BJIIACTMBOCTI KOHIIETITyaJbHOI CHCTEMHU
JIOIMHYM, aHDK 1HCTPYMEHTY CHPSIMOBAHOI KOHIEMNTyasi3alii. AHam3 MOgIOHUX
MPUKJIAAIB, HA HAITY TyMKY, TOTpe0y€e OKPEMOTo JTOCHIIKEHHS Ta METOIMKN BUBUCHHS,
OCKUIBKHA 111 poOoTa (DOKYCYyeThbCS Ha HApaTUBI NPO CHOBUJIIHHS SIK Ha CHocoO1
HapaTHuBizalii cy0’€KTMBHOTO BTIJIEHOTO aOocBimy. B cBoro depry, anami3z cmpo0
IHTepHpeTallii BUMarae BpaxyBaHHsI IHTEPaKIIiil HApaTOPIB 13 KOMEHTATOPaMH, a TaKOXK
BUOKpPEMJICHHSI TIEBHUX CTpaTeriil IHTepmpeTaiii CHOBHU/IHb, 110 € MEPCHEKTUBHUM

OKpCMHM HaAIIpAMOM I[OCJIiI[)KCHH?[ .
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BucHoBkm 10 po3ainy 3

Y po3ninai 3anporoHOBAHE MOHATTS JAUHAMIYHOI TEPCIEKTUBH JJISl TMOSICHEHHS
Nepexoly pojl KOHIENTyali3aTopa BiJl HapaTopa, 10 HE CHOUTh, A0 OHIPUYHOTO
dbokamizaropa. Taka 3MiHa TIEPCIIEKTUBHU BIANOBIIAE crerudimi IMporecy
KOHIIENTYyati3alii OHIpUIHOTO JOCBIAY 3 OMEPTSIM Ha 3HAHHS MPO peajbHe KUTTA Ta
€ TIOB’SI3aHOI0 13 KaTETOPIEIO MO1E€BOCTI.

B HapaTtuBi OIOBIAI NpPO CHOBHUJIIHHS BUJIUISEMO 30BHIINIHIO Ta BHYTPILIHIO
MOAI€BICTh. 3OBHIIIHA MOJIEBICTh MA€ CIPaBY 13 CaMUM CHOBHUIHHSIM SIK TIOJI€IO,
BUpa)ka€ HOro OLIHKHU, IHTEpIIpeTallii 3 TOUYKU 30py Haparopa, 10 He CUTh. B cBOIO
Yyepry, BHyTPIIIHSA MOJ1€BICTh YIIPABISAETHCS Ar€HLI€0 OHIPUYHOTr0 (hoKaIi3aTopa i
yac CHOBUIHHS, 1 KOHIIENTYA3Y€EThCA SIK CYO €KTUBHUN JTOCBIJ YYaCHHKA IMOIH.
[Tpu upoMy, HapaTop, IO HE CIUTh, MOXX€ KOMEHTYBATH Ta JUBYBATHCh iSIM
OHIPUYHOTO (pOKaJII3aTOpa, KOHLENTYaIi3allisl IKOTO Ma€ O3HAKU TPETHOI OCOOH.

B pe3ynbTaTi AIHTBICTUYHOTO MapKyBaHHS MEPCIEKTUBH, IPOTIOHYETHCS B OMOBIISAX
PO CHOBUIIHHSA BHIUIATU JBa HApaTHUBHUX MPOCTOPU — TOJOBHUN OHIPUYHUHN
HapaTUBHUN MPOCTIp Ta AOMOMIXXHUN HapaTUBHUUI MPOCTIP peaibHUX 3HaHb, TOOTO
KOHTEKCT, IO 3a0e3nedye po3yMiHHS OHIPUYHOTO 3MICTY Ta JO3BOJISIE BCTAHOBUTH
emiCTEMOJIOTTYHUIM KOHTPOJIb. Lli MpOCTOpU KOHCTPYIOIOTHCS OAHOYACHO Ta OepyTh
y4acTh B MpoIecax OJCHAIHTY Ta 3BOPOTHHOI MPOEKIIII.

JIIHrBiCTHYHI MapKepH, sKi BKa3ylOTh Ha CTAaTyC HApaTUBHOIO MPOCTOPY 010
peabHOCTI, MOXYTh OYTH €KCIUTIIUTHUMHU 200 KOHTEKCTYaJIbHUMHU, Ta € 3aco0amMu
HaBiraiii B HapaTUBHUX NPOCTOPAX OHIPUYHOTO HAPATHUBY, IO KOHCTPYIOIOTHCS
MONEPEMIHHO Ta 30aradyroTh OJIUH OJTHOTO.

B onoBizi npo CHOBUIHHS HApaTUBHI IPOCTOPU, MAPKOBAHI SIK OHIPUYHI Ta PEasbHi,
MOXXYTh  KOHCTPYIOBaTHCh  MapajeJbHO (€KOHOMHHUMH  KOHTEKCTYaJbHUMHU
JIHTBICTUMHUMU 3aco0aMu, SIK <«JI3€pKaJibHI» TPOCTOpH) abo JIHIHHO CTOCOBHO
OCHOBHOT'O OHIPUYHOTO BUMIipY Hapailii, TOOTO 13 3aTy4eHHIM CHeIlaIbHUX MapKepiB

HaBiraiii Ta JIHTBICTUYHUX 3aco0iB. OJHOYACHA MIATPUMKA JIBOX JIIHIM HapaTHUBY,
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TOOTO JBOX MEHTAJIBbHUX MPOCTOPIB, POOUTH IIi MPOCTOPU AOCTYNMHUMHU (IS
KOHIIENTyaJli3aTopa Ta YhTayda) sIK OKpeMo, Tak 1y BUrsiai 6jaenay. B nporeci Takoi
Hapalii OJIHOYaCHO aKTHUBYEThCS YCS KOHIIETITyaJlbHa MeEpeXka JIOMEHIB, sKa
HEOOX1THA JIJIs1 PO3yMIHHS 3MICTY CHOBUIIHHS 13 OTIEPTSAM Ha PEATbHUI JOCBI Ta SKa
3a0e3nedye TIPYHTYBaHHsS 1 JO3BOJISIE HapaTopaM IO3UIIIIOBaTU ce0e CTOCOBHO
OHIPUYHOTO JIOCBITY.

6. KoHlenTyasibHy 1HTErpaIil0 OIKUCAHO SK MEXaHi3M, SKui 3abe3rneuye
IPOAYKYBaHHA Ta PO3YMIHHS CKJIaJHOI HapaTUBHOI KOH(Iryparii NnpocTopiB Ta
NEPCHEKTUBH B OMOBI/I MPO CHOBUAIHHA. OKpIM LIOTO, penpe3eHTanii OJeHAIB K
rOTOBOTO TMPOAYKTY MEXaHI3My KOHILIENTyaJlbHOI IHTErpamii 3yCTpidyaioThbes Y
CHOBH/IIHHSX y SIKOCT1 TOTOBHX BTUICHUX €MEPPKEHTHUX CTPYKTYp. OnucaHHs TaKuX
CTPYKTYP € BUKJIMKOM JJIi HAPATOPIB, SIKUM JOJAETHCSI BUOKPEMIICHHSIM OCHOBHOI'O
BX1JTHOTO TIPOCTOPY Ta BKA3aHHSIM Ha OKPEMI PUCH IHIIIOTO BXIJTHOTO MPOCTOpy (abo
npoctopiB). OKpiM 1BOT0, MOBII JAEMOHCTPYIOTh JIIHTBICTUHYHY KpPEAaTHBHICTH B
omucaHHI OJICHIIB, OCOOJMBO TMapaJoKCaIbHUX OJCHIIB, JI€ TPOEKIIS 3aIydae
oOuaBa wieHu ono3uuii. Taki OJIeHIU MOXKYTh IHTEPIPETYBATUCH SIK MeTa(OpHUUHI
nicist IpoOyIKEHHs, aje HapaTOpU HE CXHJIbHI €KCIUIIUTHO MPOBOJMUTH JI€TaJIbHE

KapTyBaHHS 1/IeHTU(DIKOBAHUX MeTadop.
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3AT'AJIBHI BUCHOBKHA

JuceprariiitHe MOCHTIKEHHS BUKOHAHO B METOIOJOTIYHO-TECOPETUIHOMY PYCIi
JUCKYpCOJIOTii Ta KOTHITHBHOI HAapaTojorii 13 METOI JOCHIAWTH IKAaHPOBY
crenuiyHICTh HApaTHUBY IIepeKa3iB CHOBHU/IHb, 10 PEKOHCTPYIOE OCOOUCTUI
CyO’€KTUBHUI BTIJICHUI NMEPLENTUBHUN OHIPUYHUHN OCBIJ, Ta COCOOU MO3HUIIIFOBAHHS
HapaTopiB B I[bOMY JHUCKYPCHUBHOMY aHpil. ¥ poOOTI BUKOPUCTaHI OCTaHHI 300yTKH
CYyYaCHUX JUCKYPCOJOTTYHUX PO3BIJIOK Ta KOTHITUBHOI HAPATOJIOT1I 10 CXOXKHUX ACTIEKTIB
JTUCKYPCUBHOT  JISUIBHOCTI  JIIOJIMHM, TaKUX SK CYO’€KTMBHE IMO3UIIIOBAHHS,
CMUCJIOTBOPEHHS, BTUICHICTh Ta YKOPIHEHICTh Y BTUICHOMY JOCBiAl MEPCHEKTUBU Ta
TOYKY 30Dy, Ta 10 KOTHITUBHUX MEXaHI13MiB, K1 3a0€311eUyI0Th JUCKYPCUBHY JISIIbHICTh
Ta HApaTUBHE KOHCTPYIOBaHHS JOCBIY.

Y xom gochimkeHHs Oylo  BHONpAalbOBAaHO TIyMAau€HHS HAapaTUBHO-
pedIIeKCIHHOrO XKaHPy MMCbMOBOT OIOBI/II TPO CHOBU/IIHHS, IKUW TIPE3EHTY€E KOTHITUBHE
KOHCTPYIOBaHHS Cy0’€KTHMBHOTO BTUJICHOTO OHIPUYHOTO MOCBIY JIOMHH, SIKE MOXKE
OyTH PEKOHCTPYHOBaHE 1HIIUM.

VY 3B’SI3Ky 3 THUM, L0 €KCIEPICHUINHICTh HAPATUBIB PO CHOBUAIHHS IPYHTYETHCS
HA CEHCOpPHIM Ta MEHTAJIbHIM crenudilll OHIPUYHOTO JOCBIAY, OJHUM 13 TOJOBHHX
TMIOHATH Y Po0OTi € KaTeropist eBifeHIIHHOCTI B aHITiHCHKiK MOBi. [i BU3Ha4YeHO SK
CEMaHTUYHY HerpaMaTHKali30BaHy KaTeropito, sKa OXOIUIIOE MOCHUJIAaHHS Ha JIKEPEeso
1H(popmarlii Ta xapakrepusye ioro. O0rpyHTOoBaHO (POKYC Ha MOHATTI €BIAECHUIAHOCTI B
il MUpPOKOMY ceHCl 13 Kiacu@ikalielo 3aco0iB eMmiCTEMIYHOrO IO3UIIIIOBAHHS SK
EBIJICHIIIMHUX, OCKIJIBKA TOTO BHMAarae Mmpupoja AOCTiHPKYBaHOTO Marepiaily, a came
BHUpa3Ha CEHCOPHICTh MPHU 3arajibHiil HEMEBHOCTI MPUTaJaHOro JOCBIMY. Y HapaTUBax
CHOBH/[IIHb MapKepH €MiCTEMIYHOTO MO3UIIIOBAHHS KOHCTPYIOIOTh LIJTICHY MEPCIIEKTUBY
HapaTopa, sika mpo(1iItoe TK CEHCOPHI BTUICHI aCMIEKTH I0CBIY, TaK 1 HEMIEBHICTH MTaM’SIT1
po el T0CBi.

Ha mincraBi TEOpeTHMUHMX HaIpalloBaHb B Iil ramysi, AJs AOCTIIKEHHS Oyio

oOpaHO Ta OOTPYHTOBAHO BUOIp TaKUX MiJAKATETrOpidl €BIAEHIIMHOCTI: PEBEISTUBHA Ta
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aHTHPEBEJISTHBHA, MPsSIMa CEHCOpHA Ta CEHCOpHO-1H(epeHIIiiiHa (1HTYiTUBHA CEHCOPHO-
iH(depeHIliiina,  Bi3yadbHa,  BI3yallbHO-iHEpeHIliHa,  ayjiajdbHa,  ayalaJibHO-
iHepHeniiiHa, TaKTUIbHA, 0Jb(aKTOpHA, T'yCTaTOpHA CEHCOPHA), peropTaTUBHA (BIacHE
pernopTaTuBHA, AaBTO-PEMOPTATHBHA, KBOTAaTHBHA, aBTO-KBOTATHBHA), HECEHCOpHA
iH(depeHIiiina (CekyIsITHBHA Cy0’€KTUBHA, TOCUJIAHHS Ha TaM’ATh a00 1H(EpeHIIito 13
3HaHb PO CBIT, CUTyaTHBHA 1H(EpeHIIIiiHa Ta MOIalIbHA 1H(EPEHIIiiHA).

B pob6ori ommcaHO KaTeropiro pesenamusnoi  egideHyilinocmi, 1O €
HErpaMaTHKaII30BaHOI0 Ta JOCTaTHbO O(QOPMIICHOIO KOHUENTYaJbHO B AHIJIIMCHKIN
MOBI. SIK ONO3WILIiHY A0 KaTeropii peBENATHBHOI €BIJICHLUIMHOCTI BUBEICHO Ta
CXapaKTEepU30BAHO KATETOPiI0 AHTHUPEBENIATUBHOI €BIJCHLIMHOCTI, IO J0lOMarae
HapaTopaM MapKyBaTH 1H(GOpPMAIlII0 Ta PO3PI3HIOBATH OHIPUYHY OMOBIJb Ta KOMEHTapI
1010 PEaJBbHOTO KUTTS, 110 MIATPUMYIOTh OCTAHHIO Ta YMOXKJIMBIIIOIOTH 11 BIJIOBIIHY
KOHIIEITyaJli3allio Ta iHTerpairito B mam ati. Takox omucano koHnenrtyamizamito COH
ye KOHTEUHEP ta COH ye ITPOCTIP, mo CIIOCTEPITa€ThCSl B TUIIOBHX 3aco0ax
OHIPUYHOTO MapKyBaHHS B aHTJIMCHKIM MOBI.

3a pe3yJibTaTaMu aHOTAIlli KOPIYCYy HAPAaTUBIB BUSIBIICHO, 110 JUCKYPC OMOBiACH
PO CHOBUIIHHS mNpodintoe ceHcopui esidenyitini mapkepu. lle cBiAUUTH TIPO
chOKyCOBaHICTh HAPATOPIB Ha Tepeiadl B HApaTHBl BTUICHOTO Cy0’€KTUBHOTO JOCBINY.
Biszyanvna cencopna egioenyitinicms JOMIHY€E HaJl IHITUMUA MOAYCAaMU; TAKOX MOPIBHSHO
IIUPOKO TIPEACTABIICHA I[HMYIMUBHA CEHCOPHO-IHGhepeHYiliHa eBi0eHYIliHICMb, 1110
Y3TOJIKYETHCS 13 BI3yalIbHO-MOTOPHOIO (P1310JI0TTYHOIO MPUPOJIOI0 CHOBU/IIHB. 3 METOIO
MO0JIAaHHST MOXKJIMBUX OOMEXEHb €BIJICHIIIMHOTO MapKyBaHHS B Iepe/iadl CEHCOPHOTO
BTIJICHOTO JIOCBIYy, OyJIO 3allydeHO KOHTPOJBHHMI KOPIIyC HapaTHBIB OCOOHCTOTO
nocBigy. CroBa 13 Bi3yalbHOIO CEMaHTHMKOIO B HapaTUBaxX CHOBHJIHb IMPEICTaBJICHI
CTAaTUCTUYHO OUIBII YaCTOTHO, aHDK B KOHTposbHOMY Kopmyci. Ile mae miacraBu
BBAXKATH, 110 MEPEBAXKAHHS GI3YAIbHOI e8i0eHyiliHocmi HE € HACIKOM IHT€PEHTHOTO
npoduIoBaHHA caMme Bi3yaldbHOI 1H(oOpMalii B HapaThuBax OCOOMCTOTO AOCBidY, a

3arajbHOI0 THIIOBOIO PHUCOIO OMOBIAEH Mpo CHOBHIIHHS. [HIN Momycu (ayodianvuuil,
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MAaKmMuibHUll, 0J1bGaKmopHull Ta 2ycmamopHutl) IpeICTaBlIeHI B KOPITyci C1abKo, OHAK,
TaK caMo SIK 1 B KOHTPOJIbHOMY KOPITYCi.

EBifeHIiiiHi Mapkepu B OMNOBIAAX MPO CHOBUAIHHS YacTO CYHNPOBOIKYIOTHCS
JOJJATKOBUMHU KOMEHTapsIMH PO MEPLENTUBHI aHOMaJIli B CHOBUAIHHI Ta JIHTBICTUYHO
KpEaTUBHUMH 3ac00aMy OIMHMCAHHS BJIACHOTO CYyO’€KTMBHOTO A0cBiny. HeouikyBaHi
(MipaTHBH1) CEHCOPHI 200 CIIeHapH1 eJIEMEHTH JIO0CBITy CHOBUIIHHS HAPaTOPH MAPKYIOTh
BIJIMOBITHUM YHHOM, 1110 IOTIOMArae iM miITpUMyBaTH eMicTeMIYHUN KOHTPOJIb B OITOBI/II
Ta MO3UIIIIOBATH OHIPUYHUI JOCBIJ B peajJbHOMY KOHTEKCTI. 30KpeMa, pO3rIsiHYyTO TaKl
aCIeKTH KaTeropii MIPaTUBHOCTI, SK 3ICTAaBJI€HHA 13 TMOMNEPEIHIM JIOCBIIOM Ta
3iCTaBJICHHS 13 BepOajIbHUMHU (KOHIIENTYaJbHUMH) pPECypcaMH, fKi MPEJCTaBIEHI Y
KOPIYCl BEJIMKOIO KUIBKICTIO JOCTATHHO TOMOT€HHUX 3aCO0IB.

B xoni aHoTyBaHHSI KOpIycy Ta poOOTI 13 IpHKiIagaMu OyJio 3’sSCOBaHO, IO
penopmamugHa esi0eHYitiHicms B OINOBIIAX MPO CHOBUAIHHS BTUIIOETHCS B MPOCTHUX
JICKCUYHUX OJWHHMINIX, IO YBOISITH HEMPSAMY MOBY, Ta 30BCIM HE BKJIIOYAIOTH OIIHKU
MPaBAMBOCTI CKa3aHOTO, BIAKUIAIOUM TaKy Ky HEpPEJIEBAaHTHY /I OMOBIJI MPO COH.
AHalli3 TNpUKIAAIB TOKa3ye, 10 KBOMAMUBHA eBIOeHYIUHICMb € CTPATETIEI0
penpe3eHTalli 3MICTy CHOBUAIHHS Ta YHUKaHHS PENOPTATUBHOI TpaHchopmallii, a He
3aco00M mepeadi NpsMoi MOBH.

B 3aco0ax iHdepeH11ifHOro MapKyBaHHS BUSIBJICHO T€HJICHII1 10 BUOOPY MPOCTIIIUX
MopdonoriyHux (HopMm, IO 3HAYHO MEPEeBaKar0Th HaJ MOJAIBHUMHU CIICTEMIYHUMH
BHUpazaMu Ta MOP(QOJIOTIYHO CKIAJHIIIUMU (QopMaMu. 3arajJilbHUM TPEHIOM, SKUI
JIEMOHCTPY€E BUCOKA YACTOTHICTh 3aC001B Cnex)yasamueHoi egioenyitinocmi, € OaKaHHs
HapaTopiB BKa3aTh HE HEMEBHICTh NPUTagaHOTO MOCBiny. Lle cTaHOBUTH nesxuit
KOHTPACT 13 OJIHOYACHO BHCOKOI PO3MOBCIOKCHICTIO CEHCOPHHUX €BIJCHIIIMHUX
MapKepiB B IMCKYPC1 OMOB1/ICH PO CHOBUIIHHS, IO € TUTIOBOIO PUCOIO IIHOTO KaHPY.

B pob6oTi omucaHO TaKoX HYIb08Y egioenyitiHicmb K KOHIENTyalbHY
MIJIKATETOPII0  peseimustoi esideHyiiiHocmi, 10 TPOSIBISETbCS SK TOCHIAHHS Ha
HEOUlKyBaHEe 3HAHHS MPO CIEHapiii CHOBUIIHHS, 10 BKJIIOYAE MOMEPEAHIO 1CTOPit0, abo

nepcoHaxiB 0€3 ykKa3aHHS Ha JDKepesio 3HaHHsA. EKOHOMHI JIIHTBICTHYHI 3aco0H, IO
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4acTO MAapKylOTh HYJIbOBY OHIPUYHY €BIJEHIINHICTh, CBiAYaTh MpPO TE€, L0 LI
MiJKAaTeropiss € 3HAHOMOIO HapaTopaM, sIKi MPHUITYyCKaloTh, 110 BOHA TaKOX 3HaioMa
YuTa4YaM sIK HOCISIM 3arajbHOJIIOICHKOTO JTOCBITY CHOBUIIHHS.

3aBAsKM aHai3zy Marepialy Ta MOJEIIOBaHHIO KOHQITypaliii HapaTUBHHX
npocTopiB, OyJO 3’SICOBAHO, IO MPOMIHAHTHOIO >KaHPOBO PEJIEBAHTHOIO PHUCOIO
HapaTUBY MPO CHOBH/IIHHS € TOJBIMHICTD, IO BUABIAETHCS SIK Y QPYHKIII EPCTIEKTHBH
Ta MOJI€BOCTI, TaK 1 B CIIBICHYBaHHI JBOX HAPATUBHUX IIPOCTOPIB.

HapaTuBHa nepcrekTuBa B ONOBIASAX MMPO CHOBHJIIHHS TIIYMAaUUThCS B POOOTI SIK
JMHaMi4Ha, TOOTO MEPCIEeKTUBA KOHIIENTyai3aTopa MepexoAuTh BiJl HapaTopa, o He
CIIUTh, JI0 OHIpUYHOTO (hoKasizaTopa, 1 HaBmaku. [lepcrekTrBa € TICHO MOB’SI3aHOIO 13
NOMI€EBICTIO. B OHIpUMYHMX HapaTWBaxX NOMIEBICTh 3alPOINIOHOBAHO PO3IVISIIATH SIK
JIBOIIIAPOBY, TOOTO BHYTPIIIHIO Ta 30BHINIHIO TMOAI€BICTh. CHOBUIIHHS SK IO €
MPEIMETOM 30BHIIIHBOI TOJIE€BOCTI OHIPUYHOTO HapaTUBy s omnoBigada. Came
30BHIIIHS MOAIEBICTh CIPSIMOBYE OLIHKK Ta 1HTEPIpETAllli 3 TOYKHU 30py HapaTopa, 110
HE CIIUTh. BHYTPIIIHS MOIEBICTD MPH I[LOMY TOJISTAE Y BHYTPIITHEOMY PO3BHUTKY MO
CHOBUJIIHHS, IXHbOMY B3a€EMO3B 3Ky Ta CHPUUHSTTI OHIPUYHUM KOHUENTYa13aTOPOM,
YU NMEePCIEKTHBA (3HAHHS, PEAKIIi TOIIO) € BIIMIHHOIO BiJ] IEPCIIEKTUBU HapaTopa.

AHal3 BHYTpIIIHBOI Ta 30BHIMIHBOI MOJIEBOCTI OHIPHUYHOI OIOBIMI JI03BOJIUB
YTOYHUTHA TIparMaTWYHI YWHHUKHA, M0 INTOBXAIOTh JIOACH 3alMCyBaTH BIIACHI
CHOBHUIIHHS. Y po0OTI came 13 BHYTPIIILHOIO MOJIE€BICTIO OB’ A3Y€ThCS MTPUBAOIUBICTh
OHIPUYHOTO CBITY JJII HapaTOpiB MOETUKH, OCKIJIbKU CIOKET, HE OOMEXEHUN HISKUMU
YMOBHUMHU paMKaMH HaBITh XYJOXXHbOI JIOTIKM, Ma€ HECKIHYEHHY KUIbKICTh
MOTEHITIAIbHIUX BaplaHTIiB Po3BUTKY. LI oHipuyHa moeTMka BOAYAETHCS OIMOBiIaYaM
MarepiajioM, TITHUM 3aluCyBaHHS Ta myOJikaiii oxyiaiH. HatowmicTh, 30BHILIHS
MOMIEBICTh, € arceHINEI0 IHTEpIpeTallii CHOBUJIHHSA, BOHA HAJICKUTh TMEPCIEKTUBI
KOMYHIKaTHBHOTO HapaTtopa, KU KOHIENTYyalli3ye CHOBUIIHHS SIK IUTICHUN OKpPeMHI
JIOCBIJI..

JlyanbHICTh MEPCHEKTUBHU Ta MOIIEBOCTI CYMPOBOIKYETHCSI KOHCTPYIOBAHHSAM B

OHIPUYHOMY HapaTHBI JBOX HApaTUBHUX MPOCTOPiB (200 JaAHLIOTIB HapaTHBHUX
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OPOCTOPIB) — OHIPUYHOTO Ta pEaTbHOro, — SKI BIAMOBIAHO MapKYyIOThCS
pesensimusHumMu Ta anmupegensmusnumu mMapkepamu. Lli 3acobu Oyno po3aiieHo Ha
EKCIUTIIATHI Ta KOHTEKCTYyallbHi, Ta 3aIPOIIOHOBAHO BBAXKATH iX 3aco0aMuy HaBiraiii B
HApaTUBHUX MMPOCTOPAX OHIPUYHOTO HAPATUBY, 10 KOHCTPYIOIOTh OJIMH OJTHOTO 3aBJISIKH
npollecy KOHIIENTYyaJdbHOI 1HTerpamii. 3aBAsSKH I1HCTPYMEHTaM  MOJIENIOBaHHS
HapaTUBHUX IMPOCTOPIB, Y PoOOTI 3’sICOBAHO, MO OCTaHHI MOXYTh KOHCTPYIOBATUCH Y
napanenvHil KoH@icypayii 3a TOIOMOTOI0 €KOHOMHUX KOHTEKCTYaJIbHUX JIHTBICTUYHHUX
3ac001B a00 7iHilHO CTOCOBHO OCHOBHOTO OHIPHUYHOI'O BUMIPY Hapalii 3a JIOMOMOTOIO
eKCIUTIUMTHUX MapKepiB Hapiramii. TakuM 4MHOM, MPOAYKYBaHHS Ta PEKOHCTPYKIIIS
OHIPUYHOTO JIOCBIJly HUISIXOM HapaTHBI3allll CTa€ MOMIIMBOIO 3aBJISKA OJHOYACHIN
aKTHBallli HapaTopamMy Ta YWTayaMHU JBOX MEHTAJIbHUX IPOCTOPIB, OHIPUYHOTO Ta
pEaIbHOTO, Yy SIKOCTI KOHIIENITyaJIbHOI MeEpexi, o 3ale3leuye IpyHTyBaHHS Ta
JMCKYPCUBHE TO3UIIIFOBaHHSI HAPATOPIB B OMOBII MPO JIOCBIJl CHOBUIIHHA, TOOTO PO
JIOCB1J] BUCOKOT CyO’ €KTUBHOCTI.

JocnimxenHs 3aco01B €BIECHIIIHHOTO JUCKYPCUBHOTO MapKyBaHHs y Po3mini 2, a
caMe 3HaxiJka [I0J0 KUIbKICHOTO TepeBa)kaHHs 3aco0iB  pEBENATUBHOI  Ta
AHTUPEBEJSITUBHOI €BIJEHUIMHOCTI, MIATPUMY€E 3ampornoHoBaHy B Pozmim 3 monens
noaiiHoi KoH(Iirypaiii HapaTUBHUX TMPOCTOPIB B OMOBiAI MNP0 CHOBHUAIHHS.
KoHuenryani3aiis OHIpUYHOTO JOCBIAY B IMpoIeci HapaTUBI3allli BUMAarae MEeBHOIO
Cy0O’€KTHOTO  TIO3UIIIOHYBaHHS  CTOCOBHO  IIbOTO  JIOCBIly Ta  ONEPYyBaHHS
CKOHCTPYHOBAaHMMHU HapaTUBHUMH MpocTopamu. OTXe, AK aHali3 €BIICHIIHHOIO
MapKyBaHHS Ta CyO €KTHOTO TO3MI[IOHYBaHHS, TaKk 1 MOJETIOBAHHS HapaTHBHUX
MIPOCTOPIB MPOJIMBAIOTH CBITJIO HA MPOIIECH CMUCIOTBOPEHHS B HAPATUBHOMY JTUCKYPCl
nepeka3iB CHOBU/IIHb.

VY po6oTi TaKOX OMUCAHO, SIKUM YMHOM KOTHITHBHUN MEXaHI3M KOHIIENTYaJIbHO1
1HTerpaiii MATPUMYE MPOIEC MPOAYKYBaHHS Ta PO3YMIHHS TOJABINMHOI KOH(DIrypairii
HapaTUBHUX MIPOCTOPIB Ta JUHAMIYHOI IEPCTIEKTUBHU B OMOBI/I1 PO CHOBUIIHHS. 30KpeMa
IPOAHaNI30BaHO JIIHTBaJIbHI 3aCO0M, K1 OMOBilayl CHOBUAIHb BUKOPHCTOBYIOTH IS

MO3HAYEHHS BTUIEHUX €MEPKEHTHUX CTPYKTYP-MPOAYKTIB OHIPUYHOI KOHIENTYaJIbHO1
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1HTerpartii, Ta mapajgokcabHUX O1eHiB. [IpoaeMOHCTPOBAHO, 0 HAPATOPH 3ATy9a0Th
JIHTBICTUYHY KpEAaTHBHICTh Yy BepOaimizailii TakuxX CTPYKTyp Ta CHUpaAlOThCA Ha
11eHTHU(DIKAIII0 OCHOBHOTO BXIJHOTO MPOCTOPY Ta BKa3aHHA HA OKPEMI PHUCH 1HIIOTO
BXiIHOTO mpoctopy (abo mpocrtopiB). Came ONEHAM MOXYTh IHTEPIPETYBATUCH SIK
MeTaopuyuHi Micas TPoOY/HKEHHS Ta CTAaHOBUTH Marepial Uil  1HTephpeTarii
CHOBM[IIHHS, OJHAK y JOCIIDKEHOMY KOPIYCl HapaTOpH YHHMKAIOTh EKCILTIIIUTHOTO
KapTyBaHHS 17IeHTU(IKOBaHUX MeTadop.

IlepcnieKTHBOK JOCTIHKCHAS BBAKAEMO BHUKOPHUCTAHHS OTPUMAHOTO YSIBICHHS
PO KOHCTPYIOBAaHHSA KaTeropii eBIAEHUIMHOCTI Ta cTparerii Ccy0’ €KTUBHOIO
MO3UIIIIOBAaHHA B JHUCKYpPCl OIOBiAI TMPO CHOBHUJIHHS JIJIi BUKOHAHHS PO3BIIOK
KOpPITYyCHOTO THUIly Ha MaTepiajgl MNUChMOBHUX II€peKa3iB CHOBHU[IHb. TaKOX
MEPCIEKTUBHUM € PO3IIMPEHHS MaTepiaiy JI0 YCHUX MepeKa3iB CHOBUAIHL Ta iXHbOTO
MOPIBHSHHS 13 TUCEMOBUMU. HapernTi, 3amydeHHst KoHGIrypaliii HapaTUBHUX POCTOPIB
JUTSL MOJICTIOBAHHS JKaHPOBUX XapaKTEPUCTHK HapaTHBIB BOAYaeMO MPOJAYKTHBHUM
IIJIX0/IOM, JIO S KOTO B IEPCIICKTUBI MOYKHA BJIaBaTHCS y BHUBUYCHHI HApaTUBIB 1HIIMX

YKaHPIB.
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HapaTHUBIB Kopmyci Kopmyci KOHTPOJILHOMY
CHOBH/IHb HApaTHUBIB Kopmyci
CHOBHU/IHb
see 437 26,354 53 18,235 [0.0004568,
0.001546]
look 201 12,122 25 8,601 [0.00006656,
0.0008129]
eye 21 1,266 5 1,720 [-0.0001920,
0.0001236]
image |17 1,025 0 0 [0.00005674,
0.0001595]
picture | 27 1,628 6 2,064 [-0.0002032,
0.0001440]
vivid 38 2,292 0 0 [0.0001649,
0.0003186]
dark 85 5,126 3 1,032 [0.0002782,
0.0006019]
light 64 3,860 10 3,441 [-0.0001591,

0.0003022]
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JOJATOK I’
Jani 3a aygiaJJbHUM CEMAHTUYHUM KJIACTEPOM
AGconoTHa Binnocna AGconroTHa Binnocna JHoBipunit
KUTBKICTD Y YAaCTOTHICTh HA | KUIBKICTh y YaCTOTHICTh HAa | IHTEPBAJ
Kopmyci 10tuc. y KOHTPOJIbHOMY | 10THC. Yy
HapaTHUBIiB Kopmyci Kopmyci KOHTPOJILHOMY
CHOBHM/IiHb HApaTHUBIB Kopmyci
CHOBHU/IHb
hear | 55 3,317 4 1,376 [0.00005488,
0.0003764]
listen | 15 0,905 0 0 [0.00004713,
0.0001437]
sound | 20 1,206 1 0,344 [0.000007449,
0.0001799]
ear 4 0,241 6 2,064 [-0.0003389, -
0.00001289]
voice |25 1,508 2 0,688 [-0.00002005,
0.0002039]
noise |4 0,241 0 0 [5.092e-7,
0.00005038]
music | 31 1,870 0 0 [0.0001278,
0.0002666]
loud | 14 0,844 0 0 [0.00004241,
0.0001357]
quiet | 14 0,844 1 0,344 [-0.00002513,
0.0001361]
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JNOAATOK [
l[aHi 34 TAKTHWJIbHUM CEMAHTUHIHHUM KJIACTEPOM
AbcomotHa | BimnocHa AbcomoTHa BinnocHa JoBipunit
KUTBKICTB Y YaCTOTHICTh KUTBKICTB Yy YaCcTOTHICTh Ha | IHTEpBAJ
Kopmyci Ha 10tuc. y KOHTpoJbHOMY | 10THC. Y
HapaTHUBIiB Kopmyci Kopmyci KOHTPOJIbHOMY
CHOBH/iHb HApaTHUBIB KopIyci
CHOBM/IiHb
feel* 7,961 132 3,097 9 [0.0002939,
0.0007815]
touch 1,086 18 1,032 3 [-0.0001118,
0.0001394]
skin 1,146 19 0,344 1 [0.000001993,
0.0001726]
tactile 0,060 1 0 0 [-0.000006107,
0.00001883]
hot 0,905 15 6,193 18 [-0.0007917, -
0.0002255]
warm 0,603 10 2,064 6 [-0.0003036,
0.00002812]
cold 1,146 19 1,032 3 [-0.0001060,
0.0001464]
pain 0,663 11 0 0 [0.00002862,
0.0001113]
hurt 1,749 29 3,097 9 [-0.0003259,
0.00009087]
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JIOJIATOK E

JlaHi 32 01b(aKTOPHUM TA TYCTATOPHUM CEMAHTHYHUMHU KJIacTepaMu

AbcomotHa | BimnocHa AbcomoTHa BinnocHa JoBipunit
KUTBKICTB Y YaCTOTHICTb KUTBKICTB Yy YaCcTOTHICTh Ha | IHTEpBAJ
Kopmyci Ha 10tuc. y KOHTpoJbHOMY | 10THC. Y
HapaTHUBIiB Kopmyci Kopmyci KOHTPOJIbHOMY
CHOBH/iHb HApaTHUBIB KopIyci
CHOBHU/IiHb
smell 6 0,362 1 0,344 [-0.00006790,
0.00007713]
stink 0 0 0 0 [0.000, 0.000]
odor 1 0,060 0 0 [-0.000006107,
0.00001883]
AOcomroTHa BigHocHa AOcoaroTHa BigHocHa JoBipunit
KUTBKICTB Y YaCTOTHICTb KUIBKICTh Yy YaCTOTHICTh Ha | IHTEpBAJ
Kopmyci Ha 10THcC. y KOHTPOJAbHOMY | 10THC. ¥
HApaTUBIB Kopmyci Kopmyci KOHTPOJILHOMY
CHOBH/iHb HApaTUBIB Kopmyci
CHOBH/iHb
taste 10 0,603 1 0,344 [-0.00004662,
0.0001067]
sweet 14 0,844 5 1,720 [-0.0002330,
0.00007555]
sour 0 0 0 0 [0.000, 0.000]
bitter 1 0,060 0 0 [-0.000006107,
0.00001883]
salty 0 0 1 0,344 [-0.00009932,
0.00003221]
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JIOJIATOK €

Jlani 3a JeKCHYHUMHA OAMHHUISIMHM HA MO3HAYEHHS YaCTHH TiJIa

Y KOpIyci HapaTuBiB Y KOHTPOJILHOMY KOpILyCi
CHOBHIIiHD JoBipumit
Yacroraicts | BimHocHa Yacroruicts | BigHocHa 1HTEepBaI
YaCTOTHICTh Ha YaCTOTHICTh HA
10tuc. 10tuc.
body 46 2,774 2 0,688 [0.00009981,
0.0003512]
head 94 5,669 16 5,505 [-0.0002284,
0.0003505]
face 91 5,488 6 2,064 [0.0001773,
0.0005778]
mouth 22 1,327 3 1,032 [-0.00008876,
0.0001673]
shoulder 14 0,844 1 0,344 [-0.00002513,
0.0001361]
chest 10 0,603 4 1,376 [-0.0002079,
0.00006670]
heart 7 0,422 6 2,064 [-0.0003212,
0.000007622]
foot 14 0,844 6 2,064 [-0.0002800,
0.00005543]
Y KOpIyci HapaTuBiB Y KOHTPOJILHOMY KOpIyci
CHOBH/iHb JoBipunii
YacToTHICTH BignocHa YacToTHICTE BigrocHa inTepBaJ
YaCTOTHICTh Ha YaCTOTHICTh
10Tuc. Ha 10THC.
brain 6 0,362 2 0,688 [-0.0001268,
0.00006895]
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Y KOpIyci HapaTuBiB

Y KOHTPOJILHOMY KOpIyCi

CHOBH/iHb HoBipunii
YacToTHICTH BignocHa YacToTHICTE BigHocHa iHTepBaJ
YaCTOTHICTh HA YaCTOTHICTh
10tuc. Ha 10THC.
mind 44 2,654 7 2,408 [-0.0001476,
0.0002376]
head 94 5,669 16 5,505 [-0.0002284,
0.0003505]
self 45 2,714 4 1,376 [-0.000003829,

0.0003079]
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JOJATOK XK
YacroTa BXKHMBaHHS CyOKaTeropii eBIICHIIIMHOCTI y TIepeKa3ax CHOBU/IIHb
Kinb-
CyoOxkareropii eBinenuiiinocti | Mapkepu Bincorok, %
CTh
imennux (in the dream, this/the
dream, to have a dream, dream’s
narrative, dream’s setting) 452
diecnoso (to dream of/about, to
PeBensiTuBHa dream + object clause, ) 15,2%
IMEHHUK-03HAYeHHsl ab0 2epyHOIll
19,5%
(dream self, dream state, dream
character, dreaming experience,
dreamland)
in real life, in waking life, in
AHTHpEBEIATHUBHA reality, real, waking-life, irl, IRL, in | 128 4,3%
RL
InTyiTBHA
feel like, feel + adjective/participle,
CEHCOPHO- 136 4,6%
_ _ have a feeling/sense that/of
iH(epeHIiiiHa
see sth, see that, spot;
look/stare/gaze
BizyanpHa (around/in/inside/out/outside/at/thr i
CEHCOpHa ough and (can) see; look ... and ...
18,8%
Cencopna Ta ; when I look at ... there's; watch
CEHCOPHO- smb/sth + present participle 34%
iHdepentiiina | BidyansHa 5
ceHcopHa NEG
BizyanbHo- look like, look +
. ' 181 6,1 %
iH(]epeHiiHa adjective/participle, -looking
AynianbHa hear + noun, hear + noun + o
CEHCOpHa gerund phrase
2%
AynianpHa -
cencopHa NEG
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AynianbHO
. _ sound + adj, sound like 11 0,4%
iH(epHeniiina
TakTriibHA feel
54 1,8%
CEHCOpHa tactility, tangibility
OnbdakropHa
smell 5 0,2%
CEHCOpHa
I'ycraTtopna
taste 4 0,1%
CEHCOpHa
say, tell, warn, inform, detail,
Penopratusna | imply, text, claim, remind, explain, | 235 7,9%
let smb know
ABTO-
143 4,8%
PenopratuBHa | penopraTuBHa 24,1%
mpsiMa MOBA, sIKa CUTHAJI3YEThCS
KBoraTuBHa 160 5,4%
JanKaMH, IBOKparKaMH, THPE
ABTO-
179 6%
KBOTaTHUBHA
perhaps, apparently, clearly,
seemingly, obviously, probably,
maybe, possibly, supposedly,
CnekynsaTuBHa
presumably, definitely, likely 257 8,6%
cy0’eKTHUBHA
I am (un-)certain, I am (not) sure, |
guess, I believe, I figure, I (don’t)
think, I suppose, I suspect, I assume
Hecencopna
) ] ITocunanng Ha 22,4%
iH}epeHIIiiiHa I notice ta [ realize
nam’siTb abo
. | It reminds/resembles 176 5,9%
iH(depeHIio 13
3HaHb MPO CBIT
CuryaTtuBHa
iH(epeHIiiiHa | seem Ta appear
191 6,4%

€BIIECHIIHICTh
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MoganbHi
BUpa3Hu, 110
nepeIarTh
IHIYKTUBHY Ta
JNETyKTUBHY
iH(epeHiitHic

Tb

must, might, can, could, should

44

1,5%
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TIOJIATOK 3

[TopiBHSHHS KIIBKOCTI €BiAEHIIIHUX 3ac001B PI3HUX KaTeropiil y kopyci

Il PesenatueHa B CeHcopHa Ta ceHcopHO-iHpepeHUiiHa

[/ PenopratueHa B HeceHcopHa iHdepeHuiiiHa
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