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Jucepralliss NOpUCBSYEHA aHalli3y 1JCOJOTIYHOIO acHeKTy YKpaiHChKOIO
NepeKyIaay aHIHCHbKOMOBHOI XYJIOKHBOI MPO3M 32 OCTaHHI MIBCTOpIdYA. 3a Lel
nepiog y KpaiHi paguKalbHO 3MIHUJIMCS YMOBH COIIIQJIbHO-TIOJITUYHOTO JKHTTS
Hapoay, BiAOYBCS Mepexij Bijl paSTHCHKOTO aBTOPUTAPHOTO PEXKUMY J0 PO30YI0BU
BUIBHOTO J€MOKPATUYHOIO CYCIIJIBCTBA, LIO0 JOKOPIHHO 3MIHWJIO # 17€0JIOT14HI
OpIEHTUPHU TpoMajsiH. Taki 3MiHM MPUPOJHO 3HAMEHYBAJIM BIJIMIHHICTH B YMOBax
NEepeKIaAabKOl AISUIBHOCTI B aCIIEKT1 BIUIMBY Ha HEI CYCHIIBHOI 1J1€0JIOTIT Ta TUCKY
neH3ypu. lle oO0yMOBIIO€ JOIUIBHICTH 1 B@XKIUBICTH aHalli3y TMPOSIBIB BIUIUBY
11€0JI0T1i Ta IIeH3ypH Ha yKpaiHCchKi nepeknanu 1970—1980-x pokiB 1 HaIIoOro yacy i3
3aCTOCYBaHHSM 3acajl KyJIbTypPHOTO MepeKIIa03HaBCTBA.

AKTyanpHICTh JIOCHIDKEHHS BH3HAY€HA HA3pUIO TMOTPeOOI0 BUBYCHHS
1I€OJIOTIYHOTO  ACMEKTy YKPaiHCBhKOrO0 TNEpeKIaay OCTaHHbOI'O MIBCTOPIUYS 13
3aCTOCYBAHHSM KOMIUIEKCHOTO MiJIXOJy, IO IMO€IHYE ypaxyBaHHS KyJIbTYpPHO-
COIIIAJIbHUX YMHHUKIB Ta THCTPYMEHTApII0 MEepPeKIafalbKoro aHamisy. Takuil miaxis
COpUATAME  TMOAAIBIIOMY  PO3BUTKY  KYJIbTYpHOTO  TIEPEKJIaJO3HAaBCTBA  Ta
MOTJMOJICHHIO HAyKOBOTO 3HAHHSA TMPO YKPATHCBKUM  XYJIOXKHIM  TepeKya.
AKTyaJllbHICTh 00paHOi TPOOIEMATUKHU MIJCUITIOETHCS ii CYCIUIBHOIO 3HAYYIICTIO.

Metor po0OTH € BUBYEHHS 1/I€0JIOTIYHOIO ACHEKTY YKPaiHCHKOTO MEepeKIaay
IIUISIXOM BUSIBIICHHS CHCIU(DIKKA TEePEKIIaIallbKUX PETPAHCISIIN aHTTIHChKOMOBHUX

XYJI0’KHIX MPO30BUX TBOPIB PAASHCHKOIO MEPIoay Ta 1001 HE3aIEKHOCTI.



O0’ekTOM aHajizy MOCTaJIA 1JIE0JIOTIYHO [I03HAYEH] eJIEMEHTHU
AQHTJIIMCBKOMOBHUX ~ XYJOXKHIX TMPO30BMX TBOPIB Ta iXHI peTpaHCIAIli B
YKpaiHCbKOMY TIEpeKIaai, a MPeAMETOM OCHIDKEHHS Oyiau BIAMIHHOCTI ITUX
perpancisaii y nepion 1970—1980-x pokiB 1 HAIIOro Yacy.

JlxepensHy 0azy JOCHiIKEHHS CHOpPMYBAIM TaKi aHTIIHCHKOMOBHI XYJOXHI
IpO30BI TBOPH Ta iXHI YyKpaiHcbki mepeknagu: poman [apmep Jli (Harper Lee)
«Boutn mnepecmimuukay (7o Kill a Mockingbird), nepexknaaeHuii Muxaitinom
XapenkoMm y 1975 poui ta Tersinoro Hekpsiu y 2015 pori; poman Epuecta ['eminrses
(Ernest Hemingway) «Ilo xomy noa3sin» (For Whom the Bell Tolls), nepexianenuit
Mapowm IlinueBchkum y 1981 pormi ta Anzapiem Casenuiem y 2018 poiri; poman
Hxepoma [esina Ceminmxepa (J. D. Salinger) «Han npipBoro y xuti» (The Catcher
in the Rye), nepexnanenuii Onekcoro Jlorsunenkom y 1984 pori, nepeBugaHuii B
1993 Ta 2010 pori.

3 1MUX TEKCTIB MEpHIOTBOPIB Oyio oOpaHo 754 1A€0JIOTIYHO TO3HAYECHI
dbparMeHTH; 3 TEKCTIB MEPeKIaiiB / IepeBugaHb OyJI0 OTPUMAHO iXHI BIIMOBITHUKH,
3arajibHa KUIBKICTh SIKUX JopiBHIOE 3894 (mo ABa BIANOBIIHUKKA OyJI0 OOpaHO 10
KOXXHOTO (h)parMeHTy TEKCTY OpUTIHATY 3 MEPEKIaliB PaISHCHKOTO Ta HAIIOTO Yacy
pomaniB To Kill a Mockingbird i For Whom the Bell Tolls; no ¢parmMeHTiB TEKCTY
opurinaity pomany The Catcher in the Rye Oyno oOpaHO BCl BIJNOBIJIHHUKH 3
paJsTHCHKOI Bepcii Mmepekyiaay Ta OKpeMi BIAMOBIAHUKUA 3 TEKCTIB MEPEBHUIAHD); IIi
(dparMeHTH TEKCTIB MEPIIOTBOPIB Ta iXHI BIMOBIIHUKH y TEKCTAaX MEPEKIIAIB CTAIN
MaTepiaaoM JOCIIKEHHS.

MeTon00TiYHy OCHOBY OCIHIJIKEHHSI YTBOPIOIOTh MDKIUCIUIUTIHAPHUNA Ta
TISUTBHICHUMA TIIXOJW; BIPOBAKCHHS TEPIIOr0 OOYMOBJICHO SK 3arajbHUMHU
MPUHITUTIAMH KYJBTYPHOTO TMEPEKIaJ03HABCTBA, TaK 1 OOpaHOI0 TEMO, IO 3a
BU3HAYEHHSIM HE MOXKeE 00OMeXXyBaTHUCS paMKamu JHHTBICTUYHOTO
NEePeKIa03HaBYOro MiAX0y; BUKOPUCTAHHS JIPYroro I'PYHTYEThCS Ha PO3YMIHHI
nepeKIaay sIK MPOLEeCHO-Pe3yIbTaTUBHOT KOTHITUBHO-KOMYHIKATUBHOI TIsJTBHOCTI Ta

Ha BU3HaHHI AISUIBHICHOI MPUPOJIU NEPEKIIaAAbKOT CTpaTerii.



Meroau JOCHIKEHHS OXOIUTIOIOTH: 3arajJbHOHAYKOBI METOIM aHalli3y Ta
CUHTE3Y, HEOOX1H1 SIS JCKOMITO3UIlT HassBHUX HAYKOBUX KOHIICIIIHM, BUIYUYCHHS 3
HUX OKpEMHUX MOJOXEHb Ta IX 00’€THAHHS y TEOPETUYHIN YaCTHUHI JOCIIIKECHHS.
Meton omucy OyB MOTpIOHUM JjIsi HaJaHHS XapaKTEPUCTUKH OOpaHUM TEKCTaM
NEPIIOTBOPIB Ta IXHIM mepekiagaM. MeToa KOHTEKCTYalbHOTO aHalli3zy Ta METOJ
THTPOCIIEKIIIT 3HaMOOUINCS TSI BU3HAYCHHS 17€0JIOTIYHOT MO3HAYEHOCTI €IEMEHTIB
TEKCTIB opuriHaidy. Meroa kimacudikailii BUSIBUBCA MOTPIOHUM JJIA CHCTeMaTH3aIlll
OJIMHUIIb aHAJTI3Yy 3 TOYKHU 30PY IXHBOI HAJICKHOCTI JI0 peami3alliii MeBHUX CTpaTeriil i
TaKTHUK Ta JO0 PI3HUX THUIB BUSBIB IEH3YPHOTO BIUIMBY. MeTO1 KOTHITUBHO-
JUCKYPCUBHOI 1HTeprpeTalii OyB HEOOXiAHUM JUIs BUSBICHHS (YHKIIHHOTO
NPU3HAYEHHS Ta MPOTHO30BAHOIO PE3YJIbTATY 1€0JOTIYHO 3YMOBJIEHUX peai3auii
CTparerii 1 TakTUK. MeToJ TOpIBHSHHSA, M0 BBAXKAETHCSA OCHOBHUM Y
NEPEKIaA03HaBUMX CTYAIsIX, OyB BUKOPUCTAHUW y poOOTI 13 NMEBHOIO CHEU(}IKOIO:
MOPIBHSHHIO OyJIM MiJJaHl HE Jiuille (PparMeHTH TEKCTY OpPUTIHATYy Ta MEepeKianay, a
TaKOXX TEKCTH TMepeKIajiB, BUKOHAHUX Yy pi3Hud uac. Ha omHomy 3 eramiB
JOCIIKEHHST OyJI0 TaKOX 3aCTOCOBAHO METOJI KIJIBKICHOTO aHAaTI3y JJisi BUSBJICHHS
MPOYKTUBHOCTI TAKTUK TpaHc(opMallii HeHOPMATUBHOT JICKCUKHU.

HaykoBa HOBHM3HA [OCHIIPKCHHS TMOJIATAE Yy TOMY, IO B HBOMY BIIEpIIE
IIPOBEICHO KOMIUIEKCHUM aHaji3 1JI€0JIOTIYHOr0 acCMeKTy aHII0-yKpaiHChbKOro
XYJIO)KHBOTO TIEPEKJIAly OCTAHHIX II'ATIECATH POKIB 3 YypaxyBaHHSM 3MiH Y
CYCIUIBbHIM 1/1€0JIOTIT Yy B3a€EMO3B'SI3KY 31 3MIHAMU B NEpeKIaJalbKid MPaKTHLIL.
HoBuM € cuctemHe IOCHIIKEHHS TPOSBIB IIEH3YPH B YKPAiHCHKUX TMEpeKiaaax
1970-1980-x pokiB, 110 OXOIUTIOE YWHHUKH 1J€0JOTIYHOTO Xapakrepy (TUIr
LEH3YpH) Ta MEPEKIaI03HABUYUM IHCTPYMEHTapil (CTpaTerii 1 TAKTUKU Mepekiiany). Y
poOOTI TakOXX BIEpIE MOJAHO TPAKTyBaHHSA TEpEeKIaAalbKux TpaHcopMmarliid sk
TaKHX, 10 MEBHOIO MIPOI0 KOPECTIOHAYIOTh 3 TAKTUKAMM 11€0JI0T1HHOTO BIUIMBY.

PesynpTatn mgucepTamiitHOro MOCTiIKEHHS y3arajllbHEHO B TaKUX OCHOBHHUX
BHCHOBKAaX:

Po301KHOCTI B KapTUHax CBITY BHUXIJHOI Ta IUJIbOBOI JIHTBOKYJBTYD

OXOILTIOIOTh BIIMIHHOCTI B CYCHIJIBHIN 1/1€0JIOTI{; 11€0JIOT1YHI YUHHUKU BepOaIbHO
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BTUJICHI B TEKCT1 OPUTIHAJIIBHOTO TBOPY Ta aJIallTOBaH1 B TEKCTI MEPEKIaay Y BUIAJKY
iXHBOI HEBIAMOBITHOCTI 1ICOJIOTTYHMM HACTaHOBAM IMPUHMAIOYOi JIHTBOKYJIBTYPH Y
NEBHUM ICTOPUYHUHN Mepioj, TOOTO MiA/iaHl [EH3ypyBaHHIO. 3a OCTaHHI MIBCTOPIvYs
[[EH3ypa B YKPaiHCBKOMY XYyJOXKHBOMY TEpeKiajili MpoMIUia HUIAX BiJ KOPCTKO
THCTUTYMINHO O HEIHCTUTYIIIHHOT BHACTIIOK JOKOPIHHUX 3MiH CYCHUTHPHOTO Jaay
Ta 17I€0JIOTTYHUX OPIEHTHUPIB.

AHTJIACHPKOMOBHI XY0KH1 IIPO30B1 TBOPH, MEPEKIIaIeH] YKpaiHChKow B 1970—
1980-x pokax, MICTATh y c00i MEBHI 17€0JI0T14HI HACTAHOBH, CYT'OJIOCHI PaJsHCHKUM,
ajle He BIJIMOBIIAIOTh PAJNSHCHKIN 11eosorii 3aramoM. HeBiAMmOBIAHICTE MEBHUM
17ICOJIOTIYHUM HOpPMaM CHPUYMHANIA CYCHUIBHO-TIOMITUYHY (TOJITHYHY, PEJIriiHy,
COI[1aJIbHO-TIOOYTOBY) Ta MOPAJIbHY (€TUYHY Ta €CTETUYHY) LICH3YPY.

[neonoriyHuii BIUIMB Ha YKPAlHCBKUM TEpeKian Yy pajsHChKUN dac
3MIIMCHIOBABCS IUIAXOM pealii3alli INo0albHOI cTpaTerii JOMECTHKAlli, JOKaIbHUX
CTpAaTeriii CKOPOUEHHS M MOAMPIKALI] Ta TAKTUK KOXKHOI 3 IIUX CTPATET1i.

JlokanbHa cTpaTerisi CKOPOUYEHHS MOJaHAa TAaKTUKOI BWJIYYEHHS, JIOKajIbHA
cTparerisa MoAuQIKallli OXOIUIIOE TAKTUKH FeHepalli3alii, 3aMiHi Ta eBeMizarlii.

TakTuky BUITyYEHHS, 3aMiHU, Te€HEpai3allii aganTyiTh MPEAMETHUN 3MICT
MEPIIOTBOPY 3 METOI HEAOMyIIeHHS (OpMYyBaHHS B IIUIBOBOTO YWTaya 3HAHb,
YSIBJICHbB, acoIliallii HEBIIMOBIIHUX PAISTHCHKUM 171€0JI0TTYHUM JTorMaM. CKOpOYECHHS
/ Moaudikallis MPeIMETHOTO 3MICTy B MEPEKIa/ii MOXKe MOEAHYBATHCS 3 BTpPATaMH
CTHITICTHKO-TIParMaTUIHOTO XapaKTepy.

Taxktuku BwIydeHHS Ta eBdemizalii (3a 3HAYHOI TMepeBard TaKTUKH
eB(demizarii) TpaHCHOPMYIOTh CTUJIb TEKCTY OPHUTIHANY 3aJJIsl MPUBEACHHS HOTO y
BIIMOBIJHICTh 70 KAaHOHIB colipeai3My Ta YTBEP/KEHHS B CBIJOMOCTI LLJILOBOTO
YUTaYa 1JIe0JIOTIYHO CXBAJTIOBAHKUX YSBIEHB PO XYI0KHIN TEKCT.

TakTuku BUIIYyYEHHS, 3aMiHU, TeHepaizallii MOCTalTh BUSIBAMH TMOJITHYHOI,
peniriiHoi, CcoulagbHO-MO0YTOBOI, €TUYHOI UEH3YpH; TaKTHKa eBdeMizallii
KOPECIIOH/YE 3 €CTETUYHOIO LIEH3YPOIO.

Kopensuii Mixk TaKTUKaMU JIOKaJIbHUX CTPATEri CKOpoYeHHs 1 MoAuQiKallii Ta

BIIMOBIAHUMH TI€pEKIATAlbKUMU TpaHCchOpMaIisIMA MarOTh BIJIHOCHHM XapakTep:
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BOHM 301kHI Ha QopMalbHOMY Ta/ab0 JIEKCUKO-CEMaHTUYHOMY pIiBHI, aje
BIIPI3HAIOTHCS Y (DYHKIIHHOMY aCIIEKTI.

Ineonoriuna mpupoAa CTpaTEriuHUX 3MIH B YKpPAiHCBKHX IEpeKIaaax
aHTIIMCHKOMOBHOT XYZ0KHBOI mpo3u y mnepiog 1970-1980-x pokiB 3acBiguyeHa
BIJICYTHICTIO IUX TpaHchopMaliil y mepekiagax, 311HCHEHUX 3a YaciB HE3aJIEeKHOCTI.
Y cydacHHX BepCisiX TEPEeKIaaiB IMOBHOI MIpPOI BIATBOPEHO 3MICT 1 CTHIIb
NEPIIOTBOPY.

Jluceprairisi CKIIaAa€ThCst 31 BCTYITY, TPhOX PO3/ITIB 3 BACHOBKAMH JI0 KOXKHOTO
3 HHX, 3arajbHUX BHCHOBKIB, CIIUCKY BHMKOPUCTaHHMX JDKEpPEJ, CIHUCKY JKepel
UTIOCTPaTUBHOTO MaTepiaiy, JOBIIKOBUX Ta JEKCUKOTpapIdyHUX JKEPEIT Ta J0JaTKY .

Y nmepmiomy po3aiii poOOTHM  y3araibHEHO 3 TO3WIN  KyJIbTYpHOTO
NEePEeKJIaJO3HABCTBA OCHOBHI CYTHICHI XapaKTEPUCTHKH Ta MPOOJIEMU XYJI0)KHBOT'O
NepeKIaay Ta Horo cTpareriid; 3’sCOBaHO CIIBBIJHOIICHHS MOHITh KYJIbTYpU Ta
11€0J10T1i; mpocTexeHO (IIOCO(PCHKI Ta JIHIBICTUYHI BUTOKU IOHATTA 1A€O0JIOTI,
HaBEJCHO ii MepeKiaJo3HaB4Ye TPAKTyBaHHsS; CHUCTEMAaTH30BaHO JIOCBLI aHAJI3y
[IEH3YPH 3arajoM Ta SK CYCHUIBHOTO SIBUIIA B YKPATHCHKOMY TIEpEKIIazi paasHCHKOTO
yacy; OOIPYHTOBAHO JOIUIBHICTh aHANI3y JKEpen UIIOCTPaTUBHOTO Martepiany —
TEKCTIB TMEpPIIOTBOPIB Ta IiXHIX YKPAiHCbKUX TMEpEeKIaiB, SK TaKuX, II0 €
MO3HAYEHUMHU B 1JI€OJIOTIYHOMY aclekTl. TakoX OOIPyHTOBAHO HEOOXIJTHICTh
3aCTOCYBaHHA y  JOCHIIPKEHHI  OOpaHMX  METOAOJIOTIYHMX  IMIAXOAIB  —
MDKIUCIUIUTIHAPHOTO Ta JIsJIbHICHOTO, BU3HAYEHO 1HCTPYMEHTapiil Ta mpoueaypu
aHami3zy. OCHOBHUM 1HCTPYMEHTOM JOCIIIKEHHSI 00paHO MepeKIIaalbKy CTpaTerito,
IO BIJNOBIAAE K TEOPETUYHUM 3acajiaM KyJIbTYPHOTO TMEPEeKIa03HaBCTBA, TaK 1
METOJI0JIOTIT JisITbHICHOTO TIIX0AY; 3 ONMOPO0 Ha HAOYTKH HAsBHOTO TEOPETHUYHOTO
JIOCBIly BHU3HAYE€HO TJ00albHYy Ta JIOKAJIbHY CTpaTerii 17€0JOri4HOrO BIUIMBY;
HABEACHO TIEpeiK MpOIEeaAyp, IO B CYKYMHOCTI CIYTYIOTh JOCATHEHHIO METU
JOCITIIKEHHS.

VY apyromy posaini aucepTarili JOCHIHKEHO pealli3allito JOKaIbHOI cTpaTerii
CKOPOYCHHS, SIK BUSBY 17I€OJIOTIYHO BU3HAYEHOTO IIEH3YPHOTO THCKY Ha YKPaTHChKUH

MEepeKyIaa y paasHCbKUX TEpioJ] HA TJi MOPIBHSHHSA BHUSBICHUX TpaHchopmaiiii 3
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CYyYaCHHMHM BEpCIIMH YKPAiHCHKUX MEPEKIIaiB. 3’ ACOBAHO, 1110 TAKTUKY BUIYUYEHHS,
sKa TMPEACTaBISE JOKAIbHY CTPATEril0 CKOPOYEHHS, 3aCTOCOBAHO IEPEBAKHO [0
YCYHEHHSI 3 TEKCTy MEpeKIanay iIe0JIOTIYHO HENPUUHATHUX 3MICTOBUX EJIEMEHTIB
(MOJIITUYHMX, COIaJIbHUX, €TUYHHMX); MEHIIIOK MIPOIO I CTHUJIICTAYHOI ajanTarii
TEKCTy Tepeknany (ecTeTuyHa LEeH3ypa) 3 METOI0 JOTPUMaHHS paAsSHCHKUX
cranaptiB. OyHKIIHHUM TpU3HAUEHHSAM peamizaiii 1i€i TAKTUKU € HEAOMYyIIECHHS
dbopMyBaHHS Y CBIIOMOCTI IIILOBOTO YUTaya 17COJIOTTYHO HEMPUHUHATHUX 3 MO3MINT
paisHCBKOTO I1I€H30pa 3HAaHb Ta YSABIEHb, IO MiJTBEPIKY€EThCA BIJCYTHICTIO
BIJIMOBIJTHUX BUJIYYEHb Y CY4aCHUX YKPATHCHKUX MEpeKIIaax.

Y TpeThoMy poO3iIl AMCEPTAiHOT pOOOTH 3 aHAIOTTYHUX IMO3UINN MiIaHO
aHajizy JIOKAJIbHY CTpaTerito Moaudikailii, BCTAaHOBJIEHO I1HBEHTap TAaKTHUK il
peamizamii. JloBeneHo, 10 TAKTUKU TeHepasizaiii Ta 3aMiHM TpU3HAYECHI IS
TpaHcopMallii 11€0J0TIUHO HebakaHUX ab00 HEMPUUHSATHUX I PaJSTHCHKOTO
IIEH30pa €JIEMEHTIB 3MICTy (MOJITUYHOIO, COIIAJIBHOT0, €ETUYHOI0), TOAl SIK TaAKTUKA
eB(demizanii MOKIMKAHA TPUBECTH CTWUIb MEPEKIAJTHOTO XYAO0XKHBOTO TBOPY VY
BIJIOBIJIHICTD /10 €CTETUYHUX CTaHAAPTIB PAASHCHKOTO MEPIOAY, MPUUOMY TAKTHKA
eB(emizallii BUKOPUCTOBYETHCS 3 I1€}0 METOK Ha0araTo MPOIyKTUBHIIIIE 32 TAKTUKY
BUJTyYEHHs. 3’sCOBaHO, IO 3arajoM peai3alis TaKTUK cTpaTerii mMoaudikaii
CKepOBaHAa Ha JOCATHEHHA TOro0 CaMoro eqQekry, 10 # TaKTUKKA CTparerii
CKOpDOYEHHS, a caMe: HEIONYIICHHS HaJaHHS I[UIbOBOMY YHTA4€Bl MOKJIUBOCTI
BUBEJCHHS 3 TEKCTy TNEpeKiaay CMHCIIB, SKi O Cynepeyuwin paasHCbKUM
17ICOJIOTTYHUM JIOTMaM.

TeopeTnuHa 3HAUyIIICTh MPOBEIEHOTO JOCIIHPKEHHS BHU3HAYAETHCS WMOro
BHECKOM JI0 3arajbHOi Teopii mepekiany (po3poOka TMpoleayp aHalizy
17ICOJIOTIYHOTO aCHEKTy aHIJIO-YKPaiHCBKOTO TMepeKiaay, siki MOXKYyThb OyTH IUIITHO
BUKOpHUCTaHI a00 ajanToBaHl JJIi BUBYEHHS IHIIMX (DEHOMEHIB), 10 KYJbTYPHOIO
NepeKsIa03HaBcTBa (aHaji3 cTpaTeriil 1 TaKTUK 1A€0JIOTIYHOTO BIUIMBY), 10 TEOpIi
MDKKYJIBTYPHOT KOMYHIKaIil (BUSBIICHHS 1€0JOTIYHUX PO301KHOCTEH BUXITHOI Ta
IIJIbOBOi  JIIHTBOKYJIBTYp), [JIO0 1CTOpPii yKpaiHChKOro Tmepekianay (3’ siCyBaHHS

cnieru@iKy 17I€0JTOTIYHOTO TUCKY Ha MEePeKIia B yMOBaX PaAsSHCHKOI IIEH3YPH ).
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[IpakTiyHa  3HAYYIIICTh  JIOCHIIPKEHHS  BU3HAYAETHCS  MOMKIIMBICTIO
BUKOPUCTAaHHS MOT0 TEOPETUYHUX 3acaj] Ta MPAKTUYHUX PE3YJIbTATIB B OCBITHHOMY
mpoleci TpM  BUKIAJaHHI TaKWX HaBYAIBHUX  JuciuiuiiH:  «Berym 1o
NEePEeKIIa03HaBCTBAa», «AKTyallbHI MpOOJIeMH Teopii Ta NPAKTUKH MEPEeKIaTy»,
«Jlexcukonoriss 3 TOPIBHAJIBHUM KOMIOHEHTOM», «llopiBHsSIbHA CTHITICTHKAY,
«Teopis MIKKYIbTYpHOI KoMyHikamii», «lcropis mepeknamy». I[IpoanamizoBanuit
Martepiasl Ta BUpoOJIeHI METOJMKHA MOKYTh OyTH BUKOPUCTaHI B OCBITHROMY MPOIIEC,
a TOJIOBHI TEOPETHYHI TBEPKCHHSI Ta BUCHOBKHM — MpPH 3IIHCHEHHI PI3HOMaHITHUX
PO3BIIOK 100 MEPEKIaNalbKUX TPYIAHOLIIB, MEPEKIadalbKUX CTpaTerii Ta
TUCKypcHUX cryaid. Hanbanus mucepraiii OyJe TakoX KOPUCHUM VY AiSUTBHOCTI
NepeKIajaydiB Ta s 3A1MCHEHHS MaiOyTHIX JOCHIKEeHb 3700yBayaMu BUIIOi
OCBITH.

[lepcnexkTuBy mnopanblIoi poOOTH BOAYAEMO B PO3IIMPEHHI ii MEX Yy JIBOX
HampsMKax, 1o nepegdoavarorb (1)  po3MIMPEHHS  XPOHOJOTIYHHUX  MEX
JOCITIJIKYBAaHUX YKPATHCHKUX TEPEeKIaAiB, (2) pO3LIMPEHHS PEECTPY MEPIIOTBOPIB
IUIAXOM 3ally4€HHs JI0 aHali3y AaHIJIIAChKOMOBHHMX XYJOKHIX IPO30BUX TBOPIB
PI3HHX KaHPIB.

KuirouoBi cioBa: aHIiicbKOMOBHI MPO30B1 TBOPH, 3MICTOBI TpaHchopmalli,
171€0JIOT1s, KYJbTYpHE TMEpPeKIaJ03HAaBCTBO, MIKAUCIUIUTIHAPHUN MiAX1d, MOpajbHa
IIEH3ypa, HEHOPMAaTHBHA JIEKCHKA, TMepeKianabpki TpaHchopmailii, MOJIITHKO-
colliajgbHa EeH3ypa, ISUIbHICHUN MiAX1/I, CTUIICTUYHA aJlaNTailisi, CTpaTerii / TaAKTUKU
nepeKsiay, yKpaiHChbKUM TNepeksiaf 100U He3alleXKHOCTI, YKpaiHChbKMM Iepekiasn

PaJSTHCHKOTO TEePio1y, XYA0KHIM MepeKia.



ABSTRACT

Tulupov O. V. The Ideological Aspect of Ukrainian Translations of English-
Language Fiction. — Qualification scholarly paper: a manuscript.
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The dissertation is devoted to the analysis of the ideological aspect of
Ukrainian translations of English-language fiction over the past half-century. During
this period, the conditions of the nation’s socio-political life changed radically; a
transition took place from the Soviet authoritarian regime to the development of a
free democratic society, which fundamentally altered the ideological orientations of
citizens. Such changes naturally signaled a shift in the conditions of translation
practice in terms of the influence of public ideology and the pressure of censorship.
This underscores the relevance and importance of analyzing the manifestations of the
influence of ideology and censorship on Ukrainian translations from the 1970s and
1980s and the present day, using the principles of cultural translation studies.

The relevance of this study stems from the pressing need to examine the
ideological aspect of Ukrainian translation over the past half-century using a
comprehensive approach that integrates cultural and social factors with the tools of
translation analysis. Such an approach will contribute to the further development of
cultural translation studies and deepen scholarly understanding of Ukrainian literary
translation. The relevance of the chosen topic is reinforced by its social significance.

The aim of this study is to examine the ideological aspect of Ukrainian
translation by identifying the specific features of translations of English-language
works of fiction from the Soviet period and the era of independence.

The object of analysis is the ideologically marked elements of English-

language works of fiction and their renditions in Ukrainian translation, while the



subject of the study is the differences between these renditions during the 1970s—
1980s and in the present day.

The source base for this study consists of the following English-language
works of fiction and their Ukrainian translations: Harper Lee’s novel To Kill a
Mockingbird, translated by Mykhailo Kharenko in 1975 and by Tetiana Nekriach in
2015; Ernest Hemingway’s novel For Whom the Bell Tolls, translated by Mar
Pinchevsky in 1981 and Andrii Savenets in 2018; J. D. Salinger’s novel The Catcher
in the Rye, translated by Oleksa Logvynenko in 1984, reissued in 1993 and 2010.

From these original texts, 754 ideologically marked fragments were selected;
their counterparts were obtained from the translations/reissues, totaling 3,894 (two
correspondences were selected for each fragment of the original text from Soviet-era
and contemporary translations of the novels To Kill a Mockingbird and For Whom
the Bell Tolls; for the fragments of the original text of The Catcher in the Rye, all
correspondences from the Soviet-era translation and selected correspondences from
the reissues were chosen); these excerpts from the original works and their
corresponding passages in the translations served as the research material.

The methodological foundation of this study is based on interdisciplinary and
activity-based approaches; the implementation of the former is dictated both by the
general principles of cultural translation studies and by the chosen topic, which by
definition cannot be confined to the framework of a linguistic approach to translation
studies; the use of the latter is based on an understanding of translation as a process-
oriented, result-driven cognitive-communicative activity and on the recognition of the
activity-based nature of translation strategy.

The research methods include: general scientific methods of analysis and
synthesis, necessary for decomposing existing scientific concepts, extracting specific
propositions from them, and combining them in the theoretical part of the study. The
descriptive method was used to characterize the selected source texts and their
translations. The method of contextual analysis and the method of introspection were
used to determine the ideological connotations of elements in the original texts. The

classification method proved necessary for systematizing the units of analysis in
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terms of their affiliation with the implementation of specific strategies and tactics and
with various types of manifestations of censorship. The method of cognitive-
discursive interpretation was necessary to identify the functional purpose and the
anticipated outcome of ideologically driven implementations of strategies and tactics.
The comparative method, considered fundamental in translation studies, was
employed in this work with a specific twist: the comparison encompassed not only
fragments of the original text and the translation but also translations produced at
different times. At one stage of the research, the method of quantitative analysis was
also applied to determine the effectiveness of tactics for transforming profane lexis.

The scientific novelty of this study lies in the fact that it is the first to conduct a
comprehensive analysis of the ideological aspects of English-Ukrainian literary
translation over the past fifty years, taking into account shifts in social ideology in
relation to changes in translation practice. A novel aspect is the systematic study of
manifestations of censorship in Ukrainian translations of the 1970s—1980s, covering
1deological factors (types of censorship) and translation-related tools (translation
strategies and tactics). The work also presents, for the first time, an interpretation of
translation transformations as corresponding to a certain extent with tactics of
ideological influence.

The results of the dissertation research are summarized in the following main
conclusions:

Discrepancies in the worldviews of the source and target linguistic cultures
encompass differences in social ideology; ideological factors are verbally embodied
in the text of the original work and adapted in the translation text in cases where they
do not align with the ideological orientations of the target sociocultural context
during a specific historical period, i.e., they are subject to censorship. Over the past
half-century, censorship in Ukrainian literary translation has evolved from strictly
institutional to non-institutional as a result of fundamental changes in the social order
and ideological orientations.

English-language works of fiction translated into Ukrainian in the 1970s and

1980s contain certain ideological tenets that resonate with Soviet ones but do not
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correspond to Soviet ideology as a whole. Non-compliance with certain ideological
norms led to socio-political (political, religious, and social-domestic) and moral
(ethical and aesthetic) censorship.

Ideological influence on Ukrainian translation during the Soviet era was
exerted through the implementation of a global strategy of domestication, local
strategies of reduction and modification, and the tactics of each of these strategies.

The local strategy of reduction is manifested through the tactic of omission,
while the local strategy of modification encompasses the tactics of generalization,
substitution, and euphemization.

The tactics of omission, substitution, and generalization adapt the subject
matter of the original text to prevent the target reader from forming knowledge, ideas,
or associations inconsistent with Soviet ideological dogmas. The reduction or
modification of subject matter in translation may be accompanied by losses of a
stylistic and pragmatic nature.

The tactics of omission and euphemization (with a significant predominance of
euphemization) transform the style of the original text to bring it into line with the
canons of socialist realism and to establish ideologically approved notions about the
literary text in the target reader’s consciousness.

Tactics of omission, substitution, and generalization manifest as forms of
political, religious, social, and ethical censorship; the tactic of euphemization
corresponds to aesthetic censorship.

The correlations between the tactics of local strategies of reduction and
modification and the corresponding translational transformations are relative in
nature: they coincide at the formal and/or lexical-semantic level, but differ in their
functional aspect.

The ideological nature of strategic changes in Ukrainian translations of
English-language fiction during the 1970s and 1980s is evidenced by the absence of
these transformations in translations produced since independence. In contemporary
versions of the translations, the content and style of the original work are fully

rendered.
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The dissertation consists of an introduction, three chapters with conclusions for
each, general conclusions, a list of references, a list of sources for illustrative
material, a list of reference and lexicographical sources, and an appendix.

The first chapter of the work summarizes, from the perspective of cultural
translation studies, the main essential characteristics and problems of literary
translation and its strategies; clarifies the relationship between the concepts of culture
and ideology; traces the philosophical and linguistic origins of the concept of
ideology and provides its translation-theoretical interpretation; systematizes the
analysis of censorship in general and as a social phenomenon in Ukrainian translation
during the Soviet era; justifies the relevance of analyzing illustrative source
material—the original texts and their Ukrainian translations—as ideologically
marked. The necessity of applying selected methodological approaches
(interdisciplinary and activity-based) in the study is also justified, and the analytical
tools and procedures are defined. The main research tool chosen is a translation
strategy that corresponds to both the theoretical foundations of cultural translation
studies and the methodology of the activity-based approach; based on existing
theoretical experience, the global and local strategies of ideological influence are
defined; a list of procedures is provided that, taken together, serve to achieve the
research objective.

The second chapter of the dissertation examines the implementation of the
local strategy of reduction as a manifestation of ideologically determined censorship
pressure on Ukrainian translation during the Soviet period, against the backdrop of a
comparison of the identified transformations with contemporary versions of
Ukrainian translations. It has been established that the tactic of omission, which
represents a local strategy of reduction, was applied primarily to the removal of
ideologically unacceptable content elements (political, social, ethical) from the
translation text; to a lesser extent for the stylistic adaptation of the translation text
(aesthetic censorship) with the aim of complying with Soviet standards. The
functional purpose of implementing this tactic is to prevent the formation in the target

reader’s mind of knowledge and ideas that are ideologically unacceptable from the
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perspective of the Soviet censor, as evidenced by the absence of such omissions in
contemporary Ukrainian translations.

In the third chapter of the dissertation, a local modification strategy is analyzed
from a similar perspective, and the inventory of tactics for its implementation is
established. It is demonstrated that the tactics of generalization and substitution are
intended to transform elements of content (political, social, ethical) that are
ideologically undesirable or unacceptable to the Soviet censor, whereas the tactic of
euphemization is intended to bring the style of the translated literary work into line
with the aesthetic standards of the Soviet period, and the tactic of euphemization is
used for this purpose much more effectively than the tactic of omission. It has been
established that, in general, the implementation of modification strategy tactics is
aimed at achieving the same effect as that of reduction strategy tactics, namely:
preventing the target reader from deriving meanings from the translated text that
would contradict Soviet ideological dogmas. The theoretical significance of this study
lies in its contribution to general translation theory (the development of procedures
for analyzing the ideological aspect of English-Ukrainian translation, which can be
fruitfully applied or adapted to the study of other phenomena), to cultural translation
studies (analysis of strategies and tactics of ideological influence), to the theory of
intercultural communication (identification of ideological differences between the
source and target linguistic and cultural contexts), and to the history of Ukrainian
translation (clarification of the specifics of ideological pressure on translation under
Soviet censorship).

The practical significance of the study is determined by the possibility of using
its theoretical foundations and practical results in the educational process when
teaching the following academic disciplines: Introduction to Translation Studies,
Current Issues in Translation Theory and Practice, Lexicology with a Comparative
Component, Comparative Stylistics, Theory of Intercultural Communication, and
History of Translation. The analyzed material and developed methodologies can be
utilized in the educational process, while the main theoretical propositions and

conclusions can be applied in various studies on translation difficulties, translation

13



strategies, and discourse studies. The findings of this dissertation will also be useful
for translators and for future research by graduate students.

We see the prospect for further work in expanding its scope in two directions,
which involve (1) broadening the chronological scope of the Ukrainian translations
under study, and (2) expanding the corpus of source texts by including English-
language works of fiction from various genres in the analysis.

Keywords: English-language prose works, content transformations, ideology,
cultural translation studies, interdisciplinary approach, moral censorship, profane
lexis, translational transformations, political and social censorship, activity-based
approach, stylistic adaptation, translation strategies/tactics, Ukrainian translation in
the post-independence era, Ukrainian translation in the Soviet period, literary

translation.
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