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Ilapamonos b. I. [Ipobmemartrka i1IeHTHIHOCTI B poManicTuill @penepika berdese:
MPOCTIp IaM’sATi, CHHEPTeTHKa, IOeTHKA, IHTepTeKCT. — KBamidikariiina HaykoBa mparis
Ha TIpaBaxX PyKOMHUCY.

Huceprariiss Ha 3000yTTs cTyneHs AokTtopa (imocodii 3a cnerianbHicTio 035 —
®inonoris (Iamy3p 3Hans 03 — ['ymaniTapHi Hayku). — XapKiBCbKUN HaIllOHAJIbLHUN
yHiBepcuteT imeHi B. H. Kapa3zina MinictepcTBa OCBITH 1 HAyku Y KpaiHu, Xapkis, 2024.

Huceprailisi npucBsiu€Ha JOCTIIHPKEHHIO MPOOJIEMU 1IEHTUYHOCTI B POMAaHICTHIII
Openepika berbene depe3 mpocTip mam’siTi, CUHEPIeTHKY, MOETHKY Ta 1HTEPTEKCT.
JlochimKkeHHsl TPYHTY€EThCSI Ha OLIHII TEOPETUYHHUX 3acajl 1ICHTUYHOCTI (XaHTUHITOH,
Epikcon, Accman, Uepkammna, [BanummH, ['aBpuiiB, Ckpunauk, CeHuk, JIIMOOPChKHA,
Opxkunpkuit). s BuU3HAUYEHHS HAWOUIbII pEJIEBAaHTHUX MIAXOAIB JI0 BHUBYCHHS
JITEPaTypHUX TBOPIB PO3IVIIHYTO TEOPETHYHI 3acaJy Mam'sTi: KyJIbTYpPHO-ICTOPUYHOI
(AnbOBakc, Accman, Xipui, IBanoBa), HaparonoriyHoi (Epn, Hronninr, Mansnonano-
Anewman, I'anzen, baccenep, bipke), aBrobiorpadiunoi (Cepena, IBanoBa, bonnapenko,
Omneodip, Jlrobomupcrkuii, Jlikepxyd), cimeiinoi (CnabaxoBa, bapkieit, Koridoen);
cunepretukn Ta guckypcey (IlixroBhikoBa, IlleBuenko, MapTUHIOK); TIOCTHUKU
(ITixroBHikoBa, Yepkammna, CaraHoBchbka, Kpuopyuko, Kopmik, KomuctsHCBKa);
inTeprekcty (Kpucresa, bapr, banb3ak, Jlomk, Xabepep, IOBan, Ott, Yonrep, 3eHriH).
Pomanictuka ®penepika berdene («BikHa y cBiT», «D@paHIily3pkuil pomany, «I'pebs
npoTu ATIAHTHYHOTO OKeaHy», «CHOBIIb 3J€rKa 3acTapulioro TreTepoceKcyasay,
«Croragu HEBPIBHOBAKEHOTO MOJIOJUKa», «BinmycTka B komi», «KoxaHHs xuBe TpH
pokmn», «99 dpankiy, «Iaeanwsy, «JlroauHa, 110 MIakama BiJ CMIXY») PO3TISIA€THCS B
KOHTEKCT1 Cy4acHUX aBToOlorpadiyHuX Ta aBTO(IKIIIHHUX HAPATUBIB, 3'SICOBYETHCS iXHE
MICII€ 1 3HaUCHHS B Cy4acHId JiiTeparypi.

Hucepraiiisi IpoJauBae CBITIO Ha TE, 110 BUBYEHHS 1AEHTHUYHOCTI B JIITEpaTypl
TaKOX Ma€ BPaxOBYBAaTH KOMIUICKCHI BUMIPH — KOTHITUBHHM, KyJIbTypHUN, ITUGPOBHI —
KOXEH 3 SIKMX pOOUTH CBiM BHECOK y (popmyBaHHs «S». Teopernuna 6aza ajis aHamizy

JITEpaTypHUX TBOPIB Mae OyTH aNalTUBHOIO Ta 3/IaTHOI0 OXOMHUTH PI3HI HIOAHCHU



1IEHTUYHOCTI, SIK BOHA MEPEKUBAETHCS TA BUPAKAETHCS B CYy4YaCHOMY CBITI.

[IpoBeneHo po3mexyBaHHs Mixk aBToO1orpadiunumu (Jlexen, ['acmapini, JKenerr,
Omui, [@ammu, Yepkammua, boBcyHiBchka, ['aBpuimi, Korroounceka, Komomryk) ta
aBroikuiitaumMu cknagosumu (yoposcbkuii, [Tackans, [lymeiikep, Jeppina, Binen,
["amuu, Koncrankesuu, @ecenko, boBcyHiBcbka, UepkaiuHa) JiTepaTypHOi TBOPUOCTI
3a JIONOMOTOI0 aHami3y JOCHiKEeHb, TNPUCBAYCHUM LM TeMmaTtukaMm. llomaioHe
PO3MEXKYBaHHS IMIJIKPECITIOE CUTy aBToO10rpadiuHOro Ta aBTOQPIKIIIHHOTO TUCKYPCY SK
IHCTpYMEHTIB caMopediekcii, 0cOOUCTICHOTO 3pOCTaHHA Ta KOMYHIKaIlli 3 4hTayamu,
IPONOHYIOUH YHIKAJIBHY IIaTGopMy Uil aHami3y JIOACBKOro JocBiay. Takox e
JO3BOJISIE TAUOIIE 3pO3yMITH PI3HI HAPATUBHI TEXHIKH, IO BUKOPHUCTOBYIOTHCS B
He(IKIIAHUX 1 QikmiiiHux Tekcrax Ppenepika berbene. Pomanun nucbMeHHUKA MU
PO3IUIsIEMO Ha JIB1 KaTeropii: aBTo0iorpadivni Ta aBTo(]iKIIiiHI, 3 JOKIAJHUM aHAIII30M
TEeMAaTUYHUX 1 CTHJIICTUYHUX BIIMIHHOCTEH Ta MOA1I0HOCTEN Mk IIUMU TpyHaMHu.

[ aBroOiorpadiuna, 1 aBTodikuiitna pomanictuka @penepika beroeae nmpeacrasise
co0010 HE JMIE JIiTepaTypy pO3Baru, aje W CHOHYKae A0 PO3AyMiB, MPOMNOHYIOUU
JIEMOHCTpAIII0 TOTO, SIK JIOJAW Mi3HAIOTh cebe uepe3 MuHyse. PomaHu muChbMEHHHKA
M1KPECTIOITh BAKIMBICTD MaM'siTl y pOopMyBaHHI 1ICHTUYHOCTI Ta MOCTIHHY B3a€MO/IIIO
MIK OCOOHMCTOIO ICTOPIEI0 TA MIUPIIUM KYJBTYPHUM CEPEIOBUILIEM.

[IpocTexxkeHo camopenpe3eHTaliiiHI MPOsiBU MPOTAroHICTIB y TBopax dpenepika
berbene, 3 aknienTom Ha Mapky Mappounbe Ta OxtaBi [1apanro. [IpoananizyBaBiim 1Bi
TpWIOTIT MU BiAHAMNUIM Kopemsuii o0pa3dy NUCbMEHHUMKA 3 WOro QIKIiiHUMU
pernpe3eHTaIiaMu. BiaTak Hame IOCHIIKEHHS PO3KPUIO, SK OCOOMCTHM JOCBIT 1
citorisin Openepika berdene BimoOpakar0ThCsi B HOT0 MPOTArOHICTaX.

Hame mocmimkeHHs JEMOHCTpPYE, IO MaM'sATh — I He CTaTHYHE SBUIIE, a )KUBA
CYTHICTb, SIKa TIOCTIHO (DOPMYETHCS 1111 BILTMBOM HApaTHUBIB, K1 MU KOHCTPYIOEMO TIPO
cebe 1 cBiT. TeopeTnuH1 MAXOAM 0 MaM'ATi B JIITEPATyPHUX TBOPAX MAIOTh OyTH TAKUMHU
K TMHAMIYHUMH Ta HIOAHCOBAHUMH, SIK 1 PEAMET, IKUii BOHH BUBYAIOTh, 110 JI03BOJIUTH
BCEOIYHO 3pO3YMITH JIOACHKE ICHYBaHHA. PO3risiHyTO 300paskeHHs mam'saTi, 0cOOUCTOT 1
poauHHOI, B aBToOlorpadiunux pomanax ®dpenepika berdene, sik-oT «BikHa y cBITY,

«Dpanity3pkuit poman», «'pedis nmpot ATIAaHTUYHOTO OKeaHy», «CHOBiAb 371erka



3aCTapiiaoro rerepocekcyanay. PereribHe BUBUEHHS IUX TBOPIB MPOJAEMOHCTPYBAJO, K
BIICYTHICTh MaM'siTi Ta HaMaraHds ii BIAHOBUTH (OPMYIOTH OIOBiIb 1 PO3BUTOK
aBTOPCHKO1 1ICHTUYHOCTI, MPOMOHYIOYN YHIKAIbHUNA TOTIIS Ha B3a€EMOMII0 MK ITUMH
MOHATTSIMHU.

Cunepretuka, SIK MDKIUCIHUIUTIHAPHUMA MiJIX1/1, BIJIKpUBA€ HOBI TOPU3OHTH MJIS
JOCTIPKEHHSI 1IEHTUYHOCTI 4Yepe3 aHalli3 CaMOOPTaHI30BaHUX CHCTEM. Y KOHTEKCTI
JOCITIDKCHHSI 1JCHTUYHOCTI CHHEPreTHKa JO03BOJISIE PO3TISAIaTH OCOOUCTICTh SIK
JUHAMIYHY CHCTEMY, SKa B3a€EMOJII€ 3 30BHINIHIM CEPEIOBUINEM, 3MIHIOIOYH CBOI
napameTpu, CTpykTypy Ta ¢yHkiii. Ile 0co0amBO BaKIMBO MPU BUBYEHHI COIATbHOL
1IGHTUYHOCTI, Ji¢ JIIOJIMHA, B3a€EMOJIIIOYM 3 COLIAJIBHUMHU Tpyrnamu, (GOpMYye CBOIO
HAJIEXKHICTh Ta 3MIHIOE il M1 BIUIMBOM 30BHIIIHIX 1 BHYTPIIHIX (aktopiB. [IpuHumnm
CUHEPTreTUKH, TaKl SK aTpaKTOpU Ta peresepH, TOMOMAarairTh 3pPO3YMITH, SK TEBHI
YUHHUKH CIIPUSAIOTH 30€peKeHHI0 a00 TpaHcopMalli 1IEHTUYHOCTI, 10 € KPUTUIYHUM
JUTSL aHAUTI3y COLIaJIbHUX Ta KYJbTYPHHUX IPOLIECIB Y Cy4aCHOMY CBITI.

VY pochmipkeHHI pO3TISIacThCsl MOETHYHA CBOEPIAHICTE TBOPIB Dpenepika
berbene. 3ocepemkeHO yBary Ha pI3HUX HApATHUBHUX TEXHIKAX, SK-OT CIEIialbHO
migi0pana JIEKCUKa, TOHAJIBHICTh OMOBIJI Ta PI3HOMAHITHI KOMITO3UINNHI TEXHIKH, IO
BUKOPHUCTOBYIOTHCS B IOTO HEXYJIOKHIX 1 XYJI0KHIX TEKCTaxX B 3aJIEKHOCTI B1Jl IHTCHITIH;
XPOHOTOMHUX OCOOJIMBOCTAX; cHeludill KOHCTPYIOBaHHS CHCTEMH 00pa3iB. Takum
YUHOM, Halle JOCHIHKEHHS Ja€ YSABICHHA NP0 YHIKAIBHHUM JITEpAaTypHUN CTUIIb
NUMCbMEHHHMKA Ta KOro MiAXiJ A0 OMNOBiAl Ta PO3KPUTTIO MHUTaHb, MOB'A3aHUX 3
KOMIUIEKCHICTIO KOHIICTITY 11€HTUYHOCTI.

[HTEepTEeKCTYaNbHICTh K KOHIEMIlS JOCIIIKY€E B3aEMOJIII0 1 B3a€EMO3AJICKHICTD
TEKCTIB, HArOJIOITYIOYH, 1[0 KOYKEH TEKCT € MO3aiKOIO ITUTAT 3 IHIIUX TBOPIB. Y KOHTEKCTI
JOCTIPKEHHSI 1IEHTUYHOCTI 1€ OCOOJMBO 3HAuylle, OCKUIBKM 1JIEHTUYHICTh aBTOpa
JOCTIKYEThCSI  PO3TISIAAETBCA  Yepe3 TEKCT, MI0 CKIANAEThCsl 3 KYJIbTYPHHX,
JITEpaTypHUX Ta ICTOPUYHUX LUTAT. BKIIIOUEHHS TeOpii IHTEPTEKCTYalbHOCTI B aHaIi3
IIEHTUYHOCTI Ja€ 3MOTY JOCHITUTH, SK 1HAWBIAyadbHI Ta KOJEKTUBHI 1JIEHTUYHOCTI
bopMyIOThCs Yepe3 Alayor 13 MmonepeAHiMu TeKCTaMHu Ta KoHTekctamu. Hanpuknan, y

TBOpuocTi Dpenepika berbene BUKOPUCTaHHS IHTEPTEKCTYaTbHUX 3B'S3KIB 1 IUTAT



30arauye HOro TBOpH, CTBOPIOIOUM OaraTolIapoBl HAPATUBH, 1O CIPUSIOTH TJIUOMIOMY
PO3YMIHHIO 1JIEHTUYHOCTI TIEPCOHAXIB Ta aBTOPCHKOrO CBITYy. TakuM YHHOM,
IHTepTEeKCTyaIbHUN MiAX1J PO3KPUBAE MEXaHI3MH, 32 JIOTIOMOTOIO SIKUX 1IEHTHYHICTh
BU3HAUAETHCSI Ta IEPEOCMUCIIOETBCS Yepe3 KyJIbTYpHI Ta JIITEpaTypHI TEKCTH,
JEMOHCTPYIOUH, II0 Tpouec (OopMyBaHHS IJEHTHYHOCTI € HEBIA'€MHOIO YaCTHHOIO
HIMPIIOTO MIXTEKCTOBOTO J1aJIOTy.

Hapernri, mociimkeHHs OIIHIOE BIUIMB TI00ai3allii Ha aBTOPChKY 1IEHTUYHICTh
Openepika berbene, BimoOpaxkeHy B HOro aBTOQIKIIHHUX pOMaHAX-TPUJIOTISX.
OmnosinHa Ttpaektopis Mapka Mapponbe, mnpexacraBieHa pomaHamu «Croraau
HEBPIBHOBAXXEHOTO MOJIOJMKa», «Biamyctka B koMi» Ta «KoXaHHS KUBE TpU POKH»
BUKPHMBA€E PO3KIMIHAKA 1 BOJHOYAC IMYCTOMOPOXKHIN CHOCIO XKUTTA (PpaHIy3bKO1
OypiKyasii, IeMOHCTPYIOUH PaHHIM NEpioJ] )KUTTS MUChbMEHHUKa. AnbTep-ero dpeaepika
berbene crae 3aco00M caTuMpu, BUKPHBAIOYU MOBEPXOBICTh 1 HAJIMIPHOCTI 3aMOKHOI
eJIITH.

Boanouac 6unbi 3pina Tpusoris 3armubioeTbes B xkuTTs OxrtaBa [lapanro («99
bpankiBy, «laeansy Ta «JIroauHa, Mo MakKaisa 31 CMIXy»), IO J1a€ 3MOT'Y aBTOPOBI, IKUI
Mae€ JJOCTATHIM J0CB1I poOOTH B peKIaMHIH 1HIYCTpii, pO3[yMyBaTH PO BCEMPOHUKHICTh
KYJIbTYpH CIOKMBAHHS, BILUTMB Meia Ta KOMEPIiali3alilo IParieHb y Cy4aCHOMY KHUTTI.
HackpizHa TeMa «CycHibCTBa CIIOKMBAHHS» PO3IIIJAETHCA HE JIMIIE Y TBOPYOCTI
®penepika berbene, a ¥ Ha Ti11 cydacHO1 (paHITy3bKOi Ta CBITOBOI JITEpaTypH.

Pomanictuka ®penepika berbeae poOWTh 3HAYHUN BHECOK Y KYJIbTYpHY Ta
JiTepatypHy Mo3aiky dpaniiii 1 mpornoHy€e MUPIINH KOMEHTap 0 AUHAMIKA Cy4acHOTO
MOCTIHAYCTPIaIbHOTO, MOCTMOJIEPHOTO CycHiibcTBa. Hartie qocmimKeHHs TIKPECcIoe
BaXXJIMBICTh HapaTuBiB @penepika berdese st po3yMiHHS Ta Opi€HTAllli B KOMIJIEKCHUX
eJIEeMEHTaX Cy4acHOTo OyTTS Ta CyCHUIbHMX KOHCTpyKUid. Taka oliHka nae riauOiie
PO3yMIHHS TOTO, SIK I100aabHa KyJbTypHa IMHAaMIKa BIUIUBA€E Ha (hOpMYyBaHHS 0COOUCTOT
Ta JITEPaTyPHOI 1IEHTUYHOCTI.

[lepeocMucienHs aBTOPCHKOI 1IEHTUYHOCTI Yepe3 XYAOXKHIO JITeparypy Ha
npuknaai pomanictuku Ppenepika berbene ciayrye BaKIMBUM MIAIPYHTAM IS

PO3YMIHHS CKJIaJHOI JUHAMIKU Cy4acHOI JiiTeparypu. JOCmiKyoun 31UTTS 0COOUCTOT



IIGHTUYHOCTI Ta TBOPUYOT'O CAMOBUPAXKEHHSI, MIJKPECICHO TIMOOKUN BILIMB aBTOPCHKOI
IHTpOCIIEKINT Ha (OpMyBaHHS HaApaTUBHUX CTPYKTYp Ta PO3BUTOK KPUTHYHOTO
CTaBJICHHS YMTAYiB 10 OaraTorpaHHUX CKJIAIHOIIIB Cy4YaCHOTO CYCIUIBFCTBA, BUPAKECHUX
KOMIUIEKCHICTIO KOHIICNITY 11€HTUYHOCTI.

MeTo10/I0TIYHOI0 OCHOBOIO JIOCHIDKEHHS € TEepMEHEBTUYHMI aHaji3, SKUl
JI03BOJIMB MPOBECTH TIMOOKE IHTEpIIpEeTalliiiHe BUBUCHHS TEKCTIB, 30CEPEIUBIINCH Ha
pO3yMiHHI Cy0'€eKTUBHOTO 3Ha4YeHHs HapaTuBiB Dpesaepika berbege Ta gocmiauth, K
1ICHTUYHICTh KOHCTPYIOETHCS 1 IEPETIAETHCS 3a TOTIOMOT0I0 CaMOOPIaHi30BaHUX CUCTEM,
JITEpaTypHUX MPUHOMIB Ta HAPATUBHUX CTPYKTYp. [IOpIBHIIbHUIA JTiTEpAaTypO3HABUUI
aHaji3 JOMOMIT BHSBUTH MOJIOHOCTI Ta BIAMIHHOCTI MiX aBToOiorpadiyHUMH Ta
aBTO(DIKIIMHUMU  HapaTUBaMU TMHUCbMEHHUKA. MeToa  PEelenTHUBHOI  ECTETHKHU
3aCTOCOBYETHCS B KOHTEKCTI aHaIi3y OKPEMOIo TBOPY, IO J03BOJISE BpaXyBaTH BIUIUB
poJIl yhTaya B iHTepHperalii Ta (opMyBaHHI CMHUCIOBOI KaHBH HapaTuBy. KynbTypHO-
ICTOpUYHA KOHTEKCTyalll3allisi BUKOPUCTOBYETHCS JIJIsl OLIHKM BIUIMBY IioOami3anli Ha
aBTOpCbKY 1eHTU4HICTh Dpenepika berbege. Takok BUKOPUCTAHO METOAM
CUHEPreTUYHOr0 Ta IHTEPTEKCTYaIbHOIO aHAIII31B.

JlitepaTypo3HaBUMid aHaTI3, M0 3HAXOAUTHCS B MOCTIHHOMY PO3BHUTKY, CTBOPIOE
NIATPYHTS  JJIsl  TOJAJIBIIOTO BHUBYEHHS CKJIQJHOI B3a€EMOJIi MDK aBTOPCHKOIO
IICHTUYHICTIO Ta ii XyJOXKHIMHU penpe3eHTaisiMu. Tpusorii @penepika berdbene mpo
Mapka Mapponse Ta OkrtaBa I[lapanro cranmu A0JaTKOBOIO TIATHOPMOIO ISt
JOCJTI)KEHHST BITHOBJICHHS TIaM’sAT1, (hOPMYyBaHHSI 1IEHTUYHOCTI, €K3UCTEHIIMHUX KpU3,
COIIIAJIBHOTO pO34YapyBaHHS Ta TOIIYKY AaBTEHTUYHOCTI B yMOBaX BCEMPOHUKHOI
riobainizaiii, 3poCTarodyoi KoMeplliamizaimii Ta CIOXXWUBaHHS, KYJbTypH CKacyBaHHS,
COLIIAJIbHOT aMHe311 Ta 1HIIKUX TPOOIEM Cy4acCHOCTI.

Jlucepraltiss TpeacTaBiIse COO0OK KOMIUIEKCHE JIOCHIKEHHS MpoOIeMu
imeHTuyHOCTI B poMaHicTuill ®penepika berbene. 3apasku AeTaabHOMY aHali3y HOTO
aBTOO10rpaIYHUX Ta aBTOQPIKLINHUX pOMaHIB Yepe3 NpU3My CUHEPTeTUKH, TIOETUKH Ta
IHTEPTEKCTY, JOCTIIPKCHHS TMPOJMBAE CBITJIO HAa CKJIAJHY B3a€MOJIIO, MPOMOHYIOYU
VHIKQJIBHUWA TIOTJIS, Ha Cy4YacHUM JitepaTypHuid nanamadt. PesynapTaTd Hamoro

JOCITIJIKEHHS HE JIMIIE MOXKYTh IaTH HOBE po3yMiHHS pomaHicTuku @penepika berdene,



ajie ¥ poOJIsATh BHECOK Y MIMPIIUNA JUCKYPC MPO IACHTUYHICTD Y JITEpaTypi.

KarwuoBi cjoBa: cyuyacHa 3apyOiKHa XyJI0KHS Tpo3a / cydacHa (paHIly3bKa
JiTeparypa, MOCTMOJIEPHI3M / Heopeali3M, pomaHicTuka / poman, @penepik berbdene,
IIGHTUYHICTh / camopemnpe3eHTallisi, aprodiorpadiuHa / ocobucrta / KoOJeKTHBHA /
KyJbTypHA IIaM’sITh, crioraau / MeMyapu / aBrobiorpadis / aBtTodikiis / aBrodiorpadizm,

INOCTHKA, CHHCPI'CTHKA, iHTepTCKCT.

ABSTRACT

Paramonov B. The problem identity in Frédéric Beigbeder's novels: the space of
memory, synergetics, poetics, intertext. — Qualification scholarly paper: a manuscript.

Thesis submitted for obtaining the Doctor of Philosophy degree in Humanities,
Speciality 035 — Philology (Branch of knowledge 03 — Humanities) — V. N. Karazin
Kharkiv National University, Ministry of Education and Science of Ukraine, Kharkiv,
2024,

The thesis is focused to the study of the problem of identity in Frédéric Beigbeder's
novels. The research is based on an assessment of the theoretical foundations of identity
(Huntington, Erickson, Assmann, Cherkashyna, Ivanyshyn, Havryliv, Skrynnyk, Senyk,
Limborsky, Orzhytskyi). To determine the most relevant approaches to the study of
literary works, we analysed the theoretical foundations of memory: cultural-historical
(Halbwachs, Assmann, Hirsch, Ivanova), narratological (Earl, Niining, Maldonado-
Aleman, Hansel, Basseler, Birke, Cherkashyna), autobiographical (Sereda, lvanova,
Bondarenko, Olefir, Lyubomirsky, Dickerhuf, Cherkashyna), family (Slabakova,
Barclay, Koefoed); synergetics and discourse (Pikhtovnikova, Shevchenko, Martyniuk);
poetics (Pikhtovnikova, Cherkashyna, Satanovska, Kryvoruchko, Kovpik, Kopystianska);
intertext (Kristeva, Barthes, Balzac, Lodge, Haberer, Juvan, Ott, Walter, Zengin).
Frédéric Beigbeder's novels («Windows on the World», «A French Novel», «A Dam
Against the Atlanticy, «Confessions of a Slightly Outdated Heterosexual», «Memoirs of
a deranged young many», «Holiday in a Comay, «Love Lasts Three Yearsy», «99 Francsy,

«The Ideal», «The Man Who is Crying with Laughter») are examined in the context of



contemporary autobiographical and autofictional narratives, as well as their place and
significance in contemporary literature is clarified.

The thesis sheds light on the fact that the study of identity in literature should also
consider complex dimensions — cognitive, cultural, digital — each of which contributes to
the formation of the self. The theoretical framework for the analysis of literary works
should be adaptive and able to cover various nuances of identity as it is experienced and
expressed in the modern world.

A distinction is made between autobiographical (Lejeune, Gasparini, Genette,
Olney, Halych, Cherkashyna, Bovsunivska, Havryliv, Kotsiubynska, Koloshchuk) and
autofictional components (Dubrovsky, Pascal, Shumaker, Derrida, Levinas, Vilain,
Halych, Konstankevich, Fesenko, Bovsunivska, Cherkashyna) of literary works by
analysing studies on these topics. Such a distinction emphasises the power of
autobiographical and autofictional discourse as tools for self-reflection, personal growth,
and communication with readers, offering a unique platform for analysing human
experience. It also allows for a deeper understanding of the various narrative techniques
used in Frédéric Beigbeder's nonfictional and fictional texts. We divide the writer's
novels into two categories: autobiographical and autofictional, with a detailed analysis of
the thematic and stylistic differences and similarities between these groups.

Both Frédéric Beigbeder's autobiographical and autofictional novels are not only
literature of entertainment, but also thought-provoking, offering a demonstration of how
people come to know themselves through the past. His novels emphasize the importance
of memory in shaping identity and the constant interaction between personal history and
the wider cultural milieu.

The thesis traces the self-representational manifestations of the protagonists in the
works of Frédéric Beigbeder, with a focus on Marc Marronier and Octave Parango. After
analysing the two trilogies, we found correlations between the writer's image and his
fictional representations. Thus, our study revealed how Frédéric Beigbeder's personal
experience and worldview are reflected in his protagonists.

Our research demonstrates that memory is not a static phenomenon, but a living

entity that is constantly shaped by the narratives we construct about ourselves and the



world. Theoretical approaches to memory in literary works should be as dynamic and
nuanced as the subject matter they study, which will allow for a comprehensive
understanding of human existence. The thesis explores the depiction of memory, personal
and familial, in Frederic Beigbeder's autobiographical novels, such as « Windows on the
World», «A French Novel», «A Dam Against the Atlantic», «Confessions of a Slightly
Outdated Heterosexual». A close study of these works demonstrates how the absence of
memory and the attempts to recover it shape the narrative and the development of the
author's identity, offering a unigue perspective on the interaction between these concepts.

Synergetics, as an interdisciplinary approach, opens new horizons for the study of
identity through the analysis of self-organised systems. In the context of identity research,
synergetics allows to consider a personality as a dynamic system that interacts with the
external environment, changing its parameters, structure, and functions. This is especially
important in the study of social identity, where a person, interacting with social groups,
forms his or her affiliation and changes it under the influence of external and internal
factors. Synergistic principles, such as attractors and repellers, help to understand how
certain factors contribute to the preservation or transformation of identity, which is critical
for analysing social and cultural processes in the modern world.

The study examines the poetic originality of Frédéric Beigbeder's works. The
attention is focused on various narrative techniques, such as specially selected
vocabulary, narrative tone and various compositional techniques used in his non-fiction
and fiction texts depending on the intentions; chronotopic features; specifics of
constructing a system of images. Thus, our study provides an insight into the writer's
unique literary style and his approach to narrative and the disclosure of issues related to
the complexity of the concepts of identity.

Intertextuality as a concept explores the interaction and interdependence of texts,
emphasizing that each text is a mosaic of quotations from other works. In the context of
identity studies, this is particularly significant as identity is seen as a text made up of
cultural, literary, and historical quotations. Incorporating intertextuality theory into
identity analysis allows us to explore how individual and collective identities are formed

through dialogue with prior texts and contexts. For example, in the work of Frédéric



Beigbeder, the use of intertextual connections and quotations enriches his works, creating
multi-layered narratives that contribute to a deep understanding of the identity of the
characters and the author's world. Thus, the intertextual approach reveals the mechanisms
by which identity is defined and reinterpreted through cultural and literary texts,
demonstrating that the process of identity formation is an integral part of a wider
intertextual dialogue.

Finally, the study assesses the impact of globalisation on Frédéric Beigbeder’s
authorial identity as reflected in his autofictional novel trilogy. The narrative trajectory
of Marc Marronier, represented by the novels «Memoirs of a deranged young many,
«Holiday in a Comay, «Love Lasts Three Years», exposes the luxurious and at the same
time empty lifestyle of the French bourgeoisie, demonstrating the early period of the
writer's life. Frédéric Beigbeder’s alter ego becomes a vehicle for satire, exposing the
superficiality and excesses of the wealthy elite.

At the same time, the more mature trilogy delves into the life of Octave Parango
(«99 Francsy», «The Ideal», «The Man Who is Crying with Laughter»), allowing the
author, who has extensive experience in the advertising industry, to reflect on the
pervasiveness of consumer culture, the influence of the media and the commercialization
of aspirations in modern life. The cross-cutting theme of the consumer society is
examined not only in the works of Frédéric Beigbeder, but also against the background
of contemporary French and world literature.

Frédéric Beigbeder’s novels make a significant contribution to the cultural and
literary mosaic of France and offer a broader commentary on the dynamics of
contemporary post-industrial, postmodern society. Our study underlines the importance
of Frédéric Beigbeder’s narratives for understanding and navigating the complex
elements of contemporary existence and social constructions. Such an assessment
provides a deeper understanding of how global cultural dynamics influence the formation
of personal and literary identity.

Rethinking the authorial identity through fiction, as exemplified by Frédéric
Beigbeder’s works, provides an important basis for understanding the complex dynamics

of contemporary literature. By exploring the merger of personal identity and creative



expression, the author emphasizes the profound influence of authorial introspection on
the formation of narrative structures and the development of readers' critical attitudes
towards the multifaceted complexities of contemporary society, expressed by the
complexity of the concepts of identity.

The methodological basis of the study is hermeneutical analysis, which allowed for
an in-depth interpretive study of the texts, focusing on understanding the subjective
meaning of Frédéric Beigbeder’s narratives and exploring how identity is constructed and
transmitted through self-organised systems, literary techniques and narrative structures.
Comparative literary analysis helped to identify the similarities and differences between
the writer's autobiographical and autofictional narratives. The method of receptive
aesthetics is used in the context of analysing a single work, which allows us to consider
the influence of the reader's role in interpreting and shaping the narrative's semantic
framework. The cultural and historical contextualisation is used to assess the impact of
globalisation on the author's identity of Frédéric Beigbeder. The methods of synergetic
and intertextual analysis are also used.

Literary analysis, which is constantly evolving, provides the basis for further study
of the complex interaction between the author's identity and its artistic representations.
Frédéric Beigbeder’s trilogies about Marc Marronier and Octave Parango have become
an additional platform for the study of memory recovery, identity formation, existential
crises, social disillusionment, and the search for authenticity in the context of pervasive
globalisation, growing commercialisation and consumption, the culture of cancellation,
social amnesia and other contemporary problems.

The thesis is a comprehensive study of the problem of memory and identity in the
works of Frédéric Beigbeder. Through a detailed analysis of his autobiographical and
autofictional novels, the study sheds light on the complex interplay between memory and
identity, offering a unique perspective on the contemporary literary landscape. The results
of our study not only provide new insights into Frédéric Beigbeder’s works, but also
contribute to the broader discourse on identity in literature.
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