AHOTALIIA

I'magkosa M. B. MortuBni gominantu B mpo3i B. [{pozna 1970-1980-x
pokiB. — KpamidikaiiiiiHa HaykoBa Ipalls Ha MpaBax pyKOIHCY.

Hucepraiiiss Ha 3100yTTS CTymneHs AOKTopa (imocodii 3a CHemialbHICTIO
035 dinonoris. — XapKiBChKUI HallloHaIbHUM yHIBepcuTeT iMeHi B. H. Kapasina,
Xapkis, 2023.

VYkpaiHcbka JiTeparypa Ipyroi mojJoBUHU XX CTOJITTS MPEACTABICHA iIMEHAMU
BHU3HAYHUX MHTIIIB, 3-IOMDK SKMX HeoOXimHo HaszBatu B. JIpo3ma (1939-2003).
VY nuceprartiifHiii poOOTI PO3MNISIHYTO TMpalli, MPUCBAYEHI XYAOXKHIN CHaaiuH1
MMCbMEHHHKA, BUJIIJIEHO OCHOBHI aCMEKTU MOETUKHU TBOPIB, HA K1 3BEPTAIU yBary
HAYKOBIIL: 17IEHO-TeMaTUYHUH 3MICT, 00pa3Ha CUCTEMa, 3aCO0M KOMIYHOTO, Mio-
1 KIHOIOETHKa, aBToOlorpadi3M, MCUXOJIOTI3M, IHTEPTEKCTyallbHI 3B S3KU TOILO.
BusiBieHo, 110 MONPH AaKTUBHICTh BHUBYECHHS CHAJAIIMHU €MiKa pPaJSHCHbKUMU
nociigaukamu (I1. Autonenko, B. bprorren, B. bproxosernwkuii, k. I'paboBuy,
M. Kynuncekuit, M. Konak, C. Kpmwxkaniscbkuii, I1. Malinauenko, M. HaeHko,
I1. Ocamuyk, JI. CanoB, O. CBitnunpkuii, I'. CuBokiab, B. ®@amenko, H. YopHa Ta
i) Tta cydacaumu (C. Anapyci, O. Bbpaiiko, A. ['ypGanceka, H. Jlamiko,
O. Kapnieako, O. Koryr, O. Konoaskua, 1. Kponmueko, H. Mantox, O. Myciienko,
O. Ciukap, JI. Taprammnceka, P. Tkauenko, A. Xapuenko, JI. Slmmna Ta iam11), Ha
ChOTOJIH1 BIIYYBAETHCS MOTpeda B MOTJIMOICHOMY aHalli3l MEBHUX AaCMHEKTIB HOTro
TBOPYOCTI, 30KpeMa MOTHBHHUX JOMIHAHT, K1 € BAXJIMBUMH MapKepaMy KOHIICTIIIN
XYJIO’KHIX TEKCTIB Ta 1HIAUBIyaJIbHOTO CTUIJIIO aBTOPA.

VY Hamiit mpartii 3’COBaHO, 110 HAYKOBOTO IMEPEOCMHUCIICHHS 3aCIyroBYy€E Mpo3a
B. Ipo3na nepioxy 1970-1980-x pokiB, A€ 1TOCTPY€EThCs OaTaHCYBaHHS B MEXKax
JBOX CIOCOOIB 300pa)K€HHSI AIMCHOCTI — COLPEATICTUYHOrO0 Ta XMMEPHOIro — 1
BPEIITI YTBEPKYETHCSI HEMTOBTOPHUI MOYEPK MUChbMEHHUKA. BuzHaueHo, mo take
PO3IBOEHHS aBTOPCHKOTO MHCJICHHS, Ha HaIly JYMKY, 3YMOBJIEHO KYJIBTYPHO-
MOJITUYHUMHU YMOBaMU JI00H, 1110, HE3BAXKAIOUM Ha MEBH1 03HAKU JICKaHOHI3allii, BCe

OJHO ITPUKMCTHA I[OFMaTI/I‘—IHiCTIO, HCH3YPHUM PCIKUMOM 1 320XOYEHHIM BJIaan 00



KOH IOHKTYpPHOT'O MpPO30IHUcaHHsA, npo sike B. /[po3a po3kaxe ycramu nepcoHaxa-
[TetpyHni B pomani «Cnektakiby» (1985).

OG’exT 1 TpeaMeT JOCHDKEHHS OOYMOBWJIM HEOOXITHICTh Y3araJbHUTH
HaIpaIfOBaHHS TMONEPEIHUKIB W OOTPYyHTYBaTH BJAacHE TJIYMAaud€HHS IOHSITh
«MOTHUBY, «JIOMIHaHTa»; MOTPeOy BU3HAYUTHCS 3 OCHOBHUMHU PUCAMHU COLIpEATiI3MY
Ta XUMEPHOI MPO3H, 31 CrEeNU(}IKOI0 IXHHOTO BUPAKEHHS B CJIOBECHOMY MHUCTEIITBI.

VY nmiTepaTypo3HaBCTBI JI0CI HEMAa€ CTIMKOTO YSBJICHHS IPO MOTHB, IO
3acBimuyroTh  gociimkeHHs  O. boituenka, O. Becenoscwkoro, JI. 'apmar,
b. I'acriapoga, C. /1. T'opcta, A. anzaeca, FO. Kosainiga, I. Koctiok, T. KytinipoBoi,
€. Menetuncekoro, B.Ilponma, Bb. IlyrinoBa, I'. CuBokonsi, A.TumueHko,
O. ®peiinendepr, [x. lepman, B. IllkmoBcekoro Ta iHmmx. Haykosii
JUCKYTYIOTh 1 o040 AeiHilii Ta 0COOIMBOCTEHN I11€1 TEPMIHOJIOTIYHOT OJIUHUII, U
Ipo JOLUUIBHICTh Y)KMBAaHHS CaMOrO MOHATTS. 3 OISy Ha 1€ 3a3HauMo, IO
MOTHBOM € 3HAUyIUi (GOpMaIbHO-3MICTOBUM €JIE€MEHT TBOPY, 1110 MA€ TEHACHIIIIO
JI0 TIOBTOPIOBAHOCTI. Y poOOTI CUCTEMATU30BaHO OCHOBHI MiAXOJW JO BUBYEHHS
MOTHBY:  CEMaHTHUYHHUH, MOPQOJIOTIYHUM,  JTUXOTOMIYHUH,  CTPYKTYpHO-
CEMaHTHUYHMM, I1HTEpTEeKCTyalbHUN. Bu3HaueHO, WO TMOJICEMAaHTUYHICTh Ta
MO YHKIIOHAIBHICTh MOTHUBY YMOMJIMBIIOE TPOAYKTUBHE JIiTEpaTypO3HABUE
JOCITIJIKEHHS XyI0XKHBOTO 1i7oro. Hanmpukian, y Haiid poboTi TOBEJAEHO 3B’ A30K
MOTHBY 3 aBTOPCHKHUM 33yMOM, XyA0KHIM MUcIIeHHAM B. Jlpo3aa. OkpiM NoHATTA
JEUTMOTHBY, MH BB@XA€EMO 3a [IOIUIbHE TIOCIYyrOBYBAaTUCA CHUHOHIMIYHUM
CJIOBOCTIOJIYYCHHSIM «MOTHUBHA JOMIHAHTa», KOJU MIEThCS TMPO KIHOYOBHUH
KOMITOHEHT TBOPY, YEPE3 SIKUI MMPOUYUTYETHCS KOHLIEMIISE MUTIS, 0COOJIMBOCTI HOTO
1I10CTHIIIO.

10O. Kogauig, C. Jlynak, P. SIko6con, b. Ipxo Ta iH1111 BUBHAYMIIH, 1110 IOMIHAHTA
— CTPUKHEBUH €JIEMEHT TBOPY, 1JIOCTUIII0 MUChbMEHHHKA a00 K LIJIOr0 HaIpsmy,
cTiboBOi emoxu. Llg kareropis mMoxe (yHKIIOHYBaTH Ha OyIb-SKUX Makpo-
(>kaHpOBOMY, CTHUJILOBOMY, KOMITO3UILIIMHOMY) i MiKpo- (00pa3HOMY, MOTUBHOMY,
XPOHOTOITHOMY, TEMAaTUYHOMY TOIIO) PIBHSIX TEKCTY Ta CTAaHOBUTHU HOTO SI/IPO,

MIAMOPSAKOBYIOUM €001 1HIIN CKIAJHUKU. BaxinBorwo (yHKIIE€O TOMIHAHTH €



nudepeHItiamis, Ska JJda€ MOXIUBICTH PO3MEXKYBAaTH W BWAUIUTA TIPOBIIHI
KOMITOHEHTH OKPECJICHUX TUTOITHH.

Cnemudika ykpaiHcekoro JjitepaTtypHoro mporecy 1970-1980-x pokiB
nepeadayae BUBYCHHS T€HE3HM, TOCTHKU Ta PO3YMIHHS COIpeaTi3My Cy4aCHUMU
HAyKOBLSMHM, SIKHA YBa)KaBCsl MaHIBHUM METOJIOM 300pakeHHsI MAIMCHOCTI B
pansHchki dacu. Crnuparouuch Ha cryaii B. Areesoi, O. boauk, €. BacuibeBa,
T. I'yanoposoi, 1. 3axapuyk, K. Kmapk, FO.KosamiBa, M. [laBmummaa, A. ITim,
P. PoGin, A. Tepna, V. ®enopis, B. Xapxyn, T. [llapoBoi Ta iHIIMX, MU BUAUTAIN
OCHOBHI PHUCH MOJICTIOBAHHS COLPEATICTUYHOTO TEKCTY: HASBHICTh MOJITUYHUX
(pansHCBKUX) Mi(iB, 17€0JI0T€M, BIIX11 BlJ aOCTPaKTHOTO, YMOBHOTO 300paKEHHs
JTIACHOCTI, OOOB’SI3KOBUM IO MEPCOHAKIB HAa TMO3UTHUBHHUX Ta HETaTUBHHX (3
171eanizalfiero mepumx Ta JIEMOHI3alll€0, 3HEOCOOJCHHIM JIPYTHUX), OCIiBYBaHHS
BOXK/IIB, HApPOJHOTO TIOJIBUTY, MEPECIYHUX JIOJeH (CelsHUHA, KOJITOCITHHKA,
mpoJieTapsi, BoiHa Toiio). [loetuin nux TBOPiB XapaKTepHEe YTBEPIKEHHS MPOCTOTH
y BUKJIAJll XyI0’)KHBOTO MaTepiainy, TEHAECHUIHHICTh Ta AETEPMIHOBAHICTh TEMATUKH,
OCKUJIbKU TIepeBara HaJa€ThCsl BUCBITICHHIO MO/1H OLIBIIOBUIIBKOT peBodtoiii 1917
poky, II cBITOBOI BiiiHH, AaJIEKOT MUHYBIIMHHM 3 MO3UILT OOPOTHOH MPUTHOOIEHOTO
Haponay 3 ¢deofamizMoM, 1 — HEMHHYYE — JKUTTA «IJCaJTbHOT0» PaJsTHCHKOTO
CYCIIJIbCTBA, SIKE BIIEBHEHO KPOKYE 10 OMPISTHOTO KOMYHI3MY.

Y pobGoTi 3BepHEHO YyBary Ha pereniiro (EHOMEHY XUMEpPHOI Mpo3u
B YKPaiHCBKOMY JTEpaTypO3HABCTBI (O. BoueHko, M. KynuHcbkui,
O. Kypascbka, H. Kob6unko, O. KoBanbuyk, A. KpaBuenko, . Kypunenko,
O. Mycmienko, M. Haenko, M. IlaBnumun, H. [lenemenko, C. IIpuBanosa,
A. Tlomimyk, B. YalikoBchbka Ta 1HIN), OKpPECIEHO 1ii JKaHPOBO-CTHJIHOBI
0COOJMBOCTI. 3 OTJISAly Ha HAYKOB1 PO3BIJKU JOCIIIHUKIB, MOYKHA 3ayBaXKUTH, 110
I CTHJIbOBA TEYisl, HE3BAXKAIOUM HA BHHHMKHEHHs HampukiHii 1950-x, rmaOyBae
CTPIMKOTO PpO3BUTKY B 1970-X pokax, Koimu 3’sBIs€ThCa mwioris B. 3emusika
«Jlebenuna 3rpas». VY gucepraimii MH, SK 1 OUIBLIICTh JITEpaTypO3HABIIIB,
3a3HAYaEMO, 10 XUMEPHA IMPO3a aHAJII30BAHOTO TIEPI10JTY € PEAKITIEI0 HA TOTATITAPHY

KYJBTYPY 3 1l IPOBITHUM COLIPEATICTUYHUM CIIOCOO0M 300pakeHHs I1IHCHOCTI, PU



FOMY 3QJIMIIAIOYHNCH y 1i CEeMaHTUYHOMY TOJI. XapaKTEPHUMHU O3HAKAMH I[HOTO
MMMCbMa BBaXA€EMO CHenudiKy dYacompocTtopy (MepervieTiHHS peajbHOro Ta
1ppeaIbHOT0), CBOEPITHY KOHIICHIIIIO MTEPCOHAXa, HAsIBHICTh OJUBHEHUX, Ka3KOBO-
Mmionoriunux  oOpasiB  (apXeTumiB, CHUMBOJIB, Midonorem, Meradop),
PI3HOMAHITHHM I1HCTPYMEHTapiii KOMIYHOTO, 3a JOMOMOTOI SIKHUX JEKOJIYEThCS
MIITEeKCTOBUM aBTOPCHKUN 3ayM.

Crmparounch Ha 03HAYCHUN BUIIE TEOPETHUKO-METOIOJIOTTYHHA KOMIUIEKC, MU
BUJIUTMJIA MOTHBHI JoMiHaHTH npo3u B. JIpozna 1970-1980-x pokiB: 11€070T14HOT
CBIJOMOCTI, CTOTYHOi OCOOHCTOCTI, «EKOJOTrii Jym» (A TBOPIB, Yy SKHUX
JIOMIHYIOTh PHUCH COLIpeaji3My); PO3IABOEHHS, MAacKyBaHHs, MeTamopdo3u (s
XUMEPHUX XYAOXKHIX TEKCTIB). Y BIIOOpaKEHHI Ha3BaHMX JIOMIHAHT EIIiK
MOCIYTOBYETHCA JIITEPATypHUMHU 3aco0aMH 1 MPUMOMAMH KOHTPACTy, aHTHUTE3H,
rinepOo0JH, peTPOCTIEKIIii, ICUXO0JIOT13MY; O1THAPHUMU OMO3UIISIMU («CBIM — Ty KUN,
«BHCOKE — HU3bKE», «MaTepiajibHe — JYXOBHE», «MICTO — CEJIO», «palllOHAJIbHE —
IppailioHaibHEY», «3BIpUHE — JIIOJIChKE» Ta 1HIMMM), apxetunamu (Tiui, Matepi,
Jutnnan, Borsro, Jlicy) Tormro.

VY pomanax coupeanicTuuHoi noetuku — «Putmu xutts» (1974), «dopora
o marept»  (1978), «3emmst mim komutamm» (1979), «Iuna CiBepchka,
cymasi» (1985) — B. JIpo3a 3Maab0BY€E CHIBLHOTO 1 BUHATKOBOTO ITO3UTHBHOTO T'€POSI
3 aKIIEHTOM Ha MOpPaJIbHO-€TUYHI PUCH, POMAHTHU3YIOUM ioro odbpas. Y poOoTi
JIOBEJICHO, IO Ha3BaHI TBOPH 1JICOJIOTIYHO 3aaHTa)XOBaHI PI3HOK MIpoOo, IO
3YMOBJIIOETBCS OCOOJIMBOCTSIMH JIiTeparypHoro mpomecy 1970-1980-x poxkis.
[lucbMEeHHMK, HE3BAXKAIOUM Ha SICKPABO BUPAKEHI PAASIHChKI Mi(pH, HAMaraeTbcs
30epert  cBOOOMY aBTOPCHKOTO CJIOBA 3a JOMOMOIOK TOKa3zy OCOOMCTOCTI 3
HaroJIocOM Ha 1ii MIKpPOCBITI Ta TIOE€AHAHHS COIIAJIBHOI MPOOJIEMAaTUKU 3
bimocodcpKoro.

VY nokymeHTanbHO-010rpadiuniit guutorii MuTi «PutMu xuttsa», «lopora mo
matepi» npo Codiro boromonens Ta i cuHa — BUJAaTHOTO akajeMika OnekcaHapa
boromMonbili — HACKpI3HMM aKIEHTOM XYJIOKHBOTO BTIJICHHS € 1J€0J0TivHa

CBIJJOMICTb, IIEPII 32 BCE PEIPE3CHTOBAHA B MOCTATI «IAJIKO1» PEBOIIOLIOHEPKH.



OxpeclieHa JOMIHAHTa Ha3BaHUX POMAHIB pPEATI3YETbCS B TICHOMY 3B S3KYy 3
MOTHUBAaMU €MaHCHuIIalii, BHOOpPY, UIIO3ii, XEPTOBHOCTI; yBUPA3HIOETHCS 3a
JIOTIOMOTOI0  COLIIAJIBHOTO Mi()0JI0Ti3My, TIOPEMHOI, TBApWHHOI, TaHATaJOTT4HOI
0Opa3HOCTI TOIIIO.

Poman «3emis mij konmuTamMmy MPUCBSYEHUI 300pakeHHIo [[pyroi cBiTOBOI
BIHH, 30KpE€Ma OCMUCJICHHIO II€T TEMU Yepe3 CIPUUHSITTS KOPCTOKUX, TPariuHUX
noaii ykpaincbkoro matip’to [Manero I[lonowiBHOIO. JIGHTMOTHB «EKOJOTIT AYIITi»
SACKpPaBO TMPOCTEKYETHCS HA TJI MUITAPHOTO, KPHU30BOTO YaCOIMPOCTOPY
XyIOXXKHBOTO CBITY. Y BTUICHHI JOMIHAHTHOTO MOTHBY aBTOP IOCIYTOBYEThCS
3o0MopbHUMH oOpazamu, OI0MIHHUMHM anro3isiMU, OIHAPHUMHU  OTO3HULISIMU
(«matpioT3M — KoJaboOpalioHi3mM», «BIPHICTh — 3pafa», «CTOIUHICTh —
CIa0KOJyXICTh»), SKI JEKOAYIOTb KaTeropii CBSATOCTI Ta TPIXOBHOCTI,
BIJI/I3€PKAIIOIOYM BHYTPIIIIHI CBITH T'OJIOBHOT I'E€pOiHI Ta 1 aHTAaroHicTa — 3pajHUKa
Crenana Illynsika.

TBip «InHa CiBepcbka, Cyaas» SCKpPaBO PEMPE3CHTYE MOJENb 3arapTOBaHOl
JIyXOM TepoOiHi, fIKa PO3KPUBAETHCS 3a JIOMOMOIOI0 BIAMOBIAHUX MOTHBIB, SIK-OT:
dbatyMy, acke3u, KOHPPOHTAIlii, BHYTPIIIHKOI CBOOOAN, CMUPEHHOCT1, MY>KHOCTI,
6e3cTparisi. 3’sICOBaHO, 110 B POMaH1 BKJIMBOTO 3HAYCHHS HaO0yBa€ akTyasibHa
JUTSL PaSTHCHKOT JIITEpaTypy KOHIEMIlS MO3UTHUBHOTO TMEPCOHaXKa, M0 TEBHOIO
MIpOIO CYroJIOCHa 13 3acajaMu puMchbkoro crtoinusmy (Mapk Aspeniit, CeHeka,
Enikrer). 11[o0 yBHpa3sHUTH aBTOPCHKHI 3ayM XYAOXKHBOTO TEKCTY, MUTEIIb,
ieanmizylou TepoiHIO, YBOAWTH Yy CIOXKETHY KaHBY TBOpPY IPUXOBAHOTO
aHTaroHICTa, MOCIYTOBYETHCS BIJIOMOIO KOJI3I€I0 «IPAaBO CUJIM MPOTH CHIH
mpaBa TOIIIO.

HosatopctBo B. JIpo3ga MOBHOK MiIpOK 1TIOCTPYETHCA HOTO  XMMEPHOIO
Mpo3010, y SIKiM TMpeBallto€ ippalioHabHa MoJenb CBiTy. HalisckpaBimmmu
3paskamu tiepiogy 1970-1980-x pokiB, 3a CHOCTEPEKEHHSIMH JOCITIIHHKIB, €
noBicte  «Upiit»  (1974), pomanu «Boskymaka (CamortHiii BoBK)» (1982),
«Cnekrakiapy (1985). ¥V mux TBOpax emiK Yy 3aByalibOBaHHX, TEaTpPai30BaHHUX

dbopmax HaroJsionrye Ha aMOIBaJIEHTHIA CyTHOCTI JIFOAMHU. BiH XyJT0KHBO BTUIIOE



1mei TpaHchopmaliii, MHOXHHHOCTI OCOOHMCTOCTI (MacKyBaHHs, MEPETBOPEHHS,
PO3/IBOEHHS), 110 BUMYIIIEHA BIaBaTHCS 1O NepeadadyeHuX CTpaTeriil MoBEAiHKH,
abu (QYHKIIIOHYBATH B PAJITHCHKOMY COI1aJIbHOMY CEPEIOBHIIII.

[ToBicTh «Hpiii» € OIHKUM 13 HAWBIJOMIIINX TBOPIB YKpPaiHCHKOI JIITEpaTypH,
KWW MalCTepHO B1IOOpaXkae Tpaaullli XUMEPHOI MPo3u. ABTOP, OCTYTOBYIOUHUCH
Ka3KOBO-M1(DOJIOTIYHUMH, ITPOBUMH €JIEMEHTAMH, PEIPE3CHTYE MACKOBY MOJIEIb
MOBEIHKA TIePCOHAXIB (Hampukiaan, Muxaiina Pemrera, Ky3pmu IlepeBecma Ta
1HIUX ). JIGATMOTUB MacKu B Xy/10’)KHbOMY TE€KCT1 BTUJICHO B MPSIMOMY (IT€pCOHAaXKI-
aKTOpH, Macka-HaKJIaJKa Ta 1HII TeaTpajibHI 00pa3u) 1 B IEPEHOCHOMY 3Ha4Y€HHSX
(couianbHe MacKyBaHHs, XUMEPHI MeTamop(o3n). BusiBiieHo, 1110 00pa3 Macku TyT
OB’ SI3y€THCS 3 03HAKAMHU MICUXOJIOTTYHUX THYYKOCTI Ta JOPOCIIIIaHHS Teposl.

VY pomani «BoBkynaka (CamoTHiil BOBK)» B. JIpo31 opuriHagbHO 1HTEpPIIPETYE
MOTUB MeTamMop(d 03U 3a JOMOMOIOK Mi(OJOTIYHUX KOHIIEMIIA TepiaHTpomii Ta
JBOAYUIHUIITBA, SIKI MEPCOHIPiKyI0ThCcsl B repoeBl AuzapieBl Llummzi. Y Takuii
cnoci0 MMChbMEHHUK aKIIEHTYE yBary Ha CHIBICHYBAaHHI B JIFOJIMHI SHIOJBCHKOTO Ta
JEMOHIYHOTO0 Havajia (7€ OCTaHHE 3a IEBHUX OOCTaBUH CTa€ TaHIBHUM),
a0CypJTHOCTI PaASHCHKOTO COIIaJIbHOTO CBITY 3 HOTO HETaTUBHUMHU BUSBAMU —
1€PApXIYHICTIO,  JIMIIEMIPCTBOM, KOH(MOPMI3ZMOM, TNPUCITY>KHHUIITBOM  TOIIO.
BiarBopeHna BHYTpIlIHS ApaMa reposi Mmojsrae B KOH(MIIIKTI MiX JIOJUHOIO Ta
ICTOpUYHUM YacoM, a Breua Anapis [ummru 1o ceity npupoau (apxerun Jlicy)
CUMBOJII3YE TOTAT 1O «HE3aMacCKOBAaHOT0» JKHUTTSA, y SKOMY € MiCLie BHUSBaAM
ippationansHoro. JloBeaeHo, 1mo poMan «BoBkynaka», yBUpPa3HIOOYH 3700YTKH
XUMEPHOI CTWJIBOBOI Teuli, BIOUCYE MPO3Y MHUTLS Yy CBITOBUA KOHTEKCT
HeoMi(OIOTIYHOT JIiTepaTypH.

[3-momMik TBOpIB MUChMEHHUKA BUPIZHIETbCS «CHEKTAKIbY, Y IKOMY XUMEPIs
HE TIOB’SI3yE€ThCS 3 (DOJBKIOPHO-MI(OJIOTIYHUM TJIOM, & MApKY€ThCS CHOKETHO-
KOMIO3UIIMHUMHE TpuiiomMamu. Y XyAOXKHBOMY CBITI pOMaHy 300pakeHO
pO31BOEHUI MIKpOCBIT repos SpocnaBa IleTpyHi, akuil cTpaxkaae yepe3 yTpaTy
L1TICHOCTI 0COOMCTOCTI, HEMOXJIMBOCTI TapMOHI3yBaTH MaTepiajibHE Ta JyXOBHE B

KUTTI. JlenTMOTHB «CIIEKTAKIIION YBHUPA3SHIOETHECA aABAHTIOPHO-IIPUT'OIHHUIIBKOIO



MOTHUBIKOIO  (3HMKHEHHS, CIIJICTBAa, TAEMHHYOCTI, IHTPUTH), COIIaJbHUM
mackyBaHHsM, apxerunamu (Tini, Marepi, [AuTuHHM), YacOMPOCTOPOBUMHU
3MIIIIEHHSAMH, BIIKPUTUM (H1HAIOM TOIIIO.

Y poboTi 3’sicoBaHO, IO JBa BHUSBH TBOPYOCTI MHUTIS — XHUMEpPHHH Ta
COIPCATICTUYHUHN — MalOTh 3aKOHOMIPHO Pi13HI MOTHBHI JIOMIHAHTH, SIK1 CIPHUSIIOTH
PO3YMIHHIO KOHIICTIII Ta XyJOXHBOTO MHCICHHS aBTOpa, YBUPA3HIOIOTH
CBOEPITHICTD TOCTHKY IePOs B aHATI30BaHUX TEKCTAX 1 B1I0OpaKar0Th 0COOIMBOCTI
JITepaTypHOTO MPOLeCy APYroi mojaoBUHU XX CTONITTSA. BUSBICHHS Ta BUBYCHHS
MOTHUBHUX JOMIHAHT mpo3u B. JIpo3na € mepCreKTUBHUM JTOCIIKEHHSIM, aJKe
CIIpUsi€ IPYHTOBHOMY aHaI3y HOTO JOPOOKY.

KurouoBi ciioBa: miTeparypo3HaBCTBO, MOTHB, JOMIHAHTA, IIICTIECATHUIITBO,
B. Ipo3n, peuemniisi, MOETHKa, COLpeai3M, XUMEpHAa Mpo3a, pPOMaH, Mid,

1ppallioHagbHa MOJIENb CBITY, apXETHUIl, 00pa3-CUMBOJI, TICUXOJIOTI3M.



ABSTRACT

Hladkova M. V. Motif dominants in V. Drozd's prose of 1970-1980s. —
Qualifying scientific work as a manuscript.

Thesis for the degree of Doctor of Philosophy in the specialty 035 Philology. —
V. N. Karazin Kharkiv National University, 2023.

Ukrainian literature of the second half of the twentieth century is represented by
the names of prominent artists, among which it is necessary to name V. Drozd
(1939- 2003). The thesis reveals the papers devoted to the writer's artistic heritage.
It highlights the main aspects of the poetics of works that scientists paid attention to:
ideological and thematic content, image system, means of comic, mythological, and
cinematic poetics, autobiography, psychologism, intertextual connections, etc. It
was found that despite the active study of the heritage of the epic by Soviet
researchers (P. Antonenko, V. Briuhhen, V. Bryukhovetsky, J. Hrabovych,
M. Zhulynsky, M. Kodak, S. Kryzhanivskyi, P. Maidachenko, M. Naienko,
P. Osadchuk, L. Sanov, O. Svitlytsky, H. Syvokin, V. Fashchenko, N. Chorna, and
others) and modern (S. Andrusiv, O. Braiko, A. Hurbanska, N. Dashko,
0. Karpenko, O. Kohut, O. Kolodyazhna, I. Kropyvko, N. Manyukh, O. Muslienko,
O. Sichkar, L. Tarnashynska, R. Tkachenko, A. Kharchenko, L. Yashina and
others), today there is a need for an in-depth analysis of certain aspects of his work,
in particular motif dominants, which are essential markers of the concepts of literary
texts and the author's style.

In our paper, it was found out that V. Drozd's prose of the 1970s and 1980s
deserves a scientific rethinking. It illustrates balancing within the two ways of
depicting reality, namely socialistic realist and chimeric and finally establishes the
writer's unique handwriting. It is determined that such a splitting of the author's
thinking is due to the cultural and political conditions of the time, which, despite
certain signs of decanonization, is still noteworthy by dogmatism, censorship and

the encouragement of the authorities to the opportunistic prose writing, which



V. Drozd will tell through the character-Petruni's lips in the novel «Spectacle»
(1985).

The object and subject of the study lead to the comprehension of the literary
concepts of the motif, dominant, as well as to trace the leading signs of socialist
realism and bizarre prose, the specifics of their expression in verbal art.

There is still no stable idea of the motif in literary studies, as evidenced by the
studies of O. Boichenko, O. Veselovsky, L. Garmash, B. Gasparov, S. D. Horst,
A. Dandes, Yu. Kovaliv, I. Kostyuk, T.Kushnirova, Ye. Meletinsky, V. Propp,
B. Putilov, H. Syvokin, A. Timchenko, O. Freudenberg, J. Sherman, V. Shklovsky
and others. Scientists discuss both the definition and features of this terminological
unit and the feasibility of using this concept. Given this, the motive is a significant
formal content element of the work, which tends to be repetitive. The paper
systematizes the main approaches to studying the motif: semantic, morphological,
dichotomous, structural-semantic, intertextual. It is determined that the
polysemantic nature and polyfunctionality of the motif make it possible to conduct
productive literary research of the artistic whole. For example, our paper proves the
connection of the motif with the V. Drozd's author's idea. In addition to the concept
of a leitmotif, we consider it appropriate to use the synonymous term «motif
dominant» when it comes to the key component of the work, through which the
artist's concept, the features of his idiostyle are read out.

Yu. Kovaliv, S. Lutsak, R. Jacobson, B. Yarkho, and others determined that the
artistic dominant is the core element of the work, the writer's idiostyle or the whole
direction of the style era. This category can function at any macro (genre, style,
composition) and micro (figurative, motive, chronotopic, thematic, etc.) levels of the
text and form its core, subordinating other components to itself. An important
function of the dominant is differentiation, which makes it possible to distinguish
and highlight the leading components of the outlined planes.

The specificity of the Ukrainian literary process of the 1970s and 1980s involves
the study of genesis, poetics and understanding of socialist realism by contemporary

scholars, which was considered the dominant method of depicting reality in Soviet



times. Based on the studios of V. Aheieva, O. Bodyk, Ye. Vasylieva, T. Hundorova,
I. Zakharchuk, K. Clark, Yu. Kovaliv, M. Pavlyshyn, A. Pish, R. Robin, A. Terts,
U. Fedoriv, V. Kharkhun, T. Sharova and others, we identified the main features of
modeling a socialist realist text: the presence of political (Soviet) myths, ideologies,
departure from the abstract, conditional representation of reality, mandatory division
of characters into positive and negative (with idealization of the first ones and
demonization, depersonalization of the second ones), glorification of leaders, folk
feats, ordinary people (a peasant, collective farmer, proletarian, warrior, etc.). The
poetics of these works is characterized by the assertion of simplicity in the
presentation of the artistic material, the tendency and determinism of the subject.
Since preference is given to the coverage of the events of the Bolshevik revolution
of 1917, the Second World War, the distant past from the standpoint of the struggle
of the oppressed people against feudalism, and — inevitably — the life of the «ideal»
Soviet society, which confidently steps towards cherished communism.

The paper draws attention to the reception of chimerical prose in Ukrainian
literary studies (O. Voshchenko, M. Zhulynskyi, O. Zhuravska, N. Kobylko,
O. Kovalchuk, A. Kravchenko, D. Kurylenko, O. Muslienko, M. Naienko,
M. Pavlyshyn, N. Peleshenko, S. Pryvalova, Ya. Polishchuk, V. Tchaikovska, etc.),
outlines its genre and style features. Given the researchers' scientific studies, it can
be noted that this stylistic trend, despite the emergence in the late 1950s, acquired a
rapid development in the 1970s, when V. Zemlyak's dilogy «Swan Flock» appeared.
In the thesis, we agree with the opinions of most literary critics who write that the
chimerical prose of the analyzed period is a reaction to the totalitarian culture with
its leading socialist realist way of depicting reality while remaining in its semantic
field. We consider the specific features of this writing to be the specificity of space-
time (interweaving of the real and the unreal), a peculiar concept of the character,
the presence of strange, fairy-tale-mythological images (archetypes, symbols,
mythologems, metaphors), a diverse toolkit of the comic, with the help of which the

subtextual author's idea is decoded.



Based on the above theoretical and methodological complex, we identified the
motif dominants of V. Drozd's prose of the 1970s and 1980s: ideological
consciousness, stoic personality, ecology of the soul (for works dominated by the
features of socialist realism); splitting, masking, transformation (for chimerical
artistic texts). In the reflection of these dominants, the epic uses literary means and
techniques of contrast, antithesis, hyperbole, retrospection, psychologism; binary
oppositions («one's own» — «another'sy, «high — lowy, «material — spiritual», «city
— village», «rational — irrational», «beast — human» and others), archetypes
(Shadows, Mothers, Children, Fire, Forest), etc.

In the novels of socialist realist poetics, namely «Rhythms of Life» (1974), «The
Road to the Mothery» (1978), «The Land Under the Hooves» (1979), «Inna Siverska,
the Judge» (1985), V. Drozd depicts a strong and exceptional positive character with
an emphasis on moral and ethical features, romanticizing his image. The paper
proves that these works are ideologically biased to varying degrees, which is due to
the peculiarities of the literary process of the 1970s and 1980s. The writer, despite
the pronounced Soviet mythologems, tries to preserve the freedom of the author's
speech by demonstrating a personality with an emphasis on its microcosm and
combining social problems with philosophical ones.

In the documentary-biographical dilogy of the artist «Rhythms of Life», «The
Road to the Mother» about Sofia Bogomolets and her son — the outstanding
academician Oleksandr Bogomolets — the ideological consciousness is a cross-
cutting accent of the artistic embodiment, primarily represented in the figure of the
«ardent» revolutionary. The outlined dominant of these novels is implemented in
close connection with the motives of emancipation, choice, illusion, and sacrifice; it
Is expressed through social mythology, prison, animal, tanatalogical imagery, etc.

The novel «The Land Under the Hooves» is devoted to the depiction of the
Second World War, particularly the comprehension of this topic through the
perception of cruel, tragic events by the Ukrainian mother Halya Ponochivna. The
leitmotif of the «ecology of the soul» can be clearly traced against the background

of the military, crisis time-space of the artistic world. In the embodiment of the



dominant motif, the author uses zoomorphic images, biblical allusions, binary
oppositions («patriotism — collaborationismy, «loyalty — betrayal», «stoicism —
weak-mindedness»), which decode the categories of holiness and sinfulness,
reflecting the inner worlds of the main character and her antagonist, namely the
traitor Stepan Shulyak.

The work «Inna Siverska, the Judge» vividly represents the model of a spiritually
tempered hero, which is revealed with the help of appropriate motifs, such as fate,
asceticism, confrontation, inner freedom, humility, courage, and fearlessness. It was
found out that the concept of a positive character relevant for the Soviet literature
becomes important in the novel. It is consistent with the principles of Roman
Stoicism (Marcus Aurelius, Seneca, Epictetus).To express the author's intention of
the literary text, the artist, idealizing the hero, introduces a hidden antagonist into
the plot, uses the well-known conflict of «the right of force against the power of
lawy, etc.

V. Drozd's innovation is fully illustrated by his chimerical prose. The most
striking examples of the period of the 1970s and 1980s, according to the observations
of researchers, are the story «lriy» (1974), the novels «Vovkulaka (Lone Wolf)»
(1982), «Spectacle» (1985). In these works, the epic, like the modernists,
emphasizes the ambivalent essence of human in veiled, theatrical forms. He
artistically embodies the ideas of transformation, plurality of personality (masking,
transformation, splitting), which is forced to resort to the envisaged behavior
strategies to function in the Soviet social environment.

The story «lriy» is one of the most famous works of Ukrainian literature,
skillfully reflecting chimerical prose traditions. Using fairy-tale-mythological game
elements, the author represents a masked model of the characters' behavior (for
example, Mykhailo Resheto, Kuzma Pereveslo, and others). The leitmotif of the
mask in the literary text is embodied in direct (characters-actors, mask-overlay, and
other theatrical images) and figurative meanings (social masking, bizarre
metamorphoses). It was found that the mask motif is associated with signs of

psychological flexibility and maturation of the hero.



In the novel «Vovkulaka (The Lone Wolf)», V. Drozd originally interprets the
idea of transformation with the help of mythological motifs of therianthropy and the
concept of two souls which are personified in the hero Andrii Shyshyha. Thus, the
writer focuses on the coexistence of the angelic and demonic principles in a person
(where the latter becomes dominant under certain circumstances), the absurdity of
the Soviet social world with its negative manifestations — hierarchy, hypocrisy,
conformism, servitude, etc. The recreated inner drama of the hero lies in the conflict
between human and historical time, and the escape of Andriy Shyshiga to the natural
world (the Forest archetype) symbolizes the attraction to an «unmasked» life, in
which there is a place for manifestations of the irrational. It is proved that the novel
«Vovkulaka», expressing the achievements of a chimerical style trend, fits the artist's
prose into the world context of neo-mythological literature.

Among the writer's works, the «Spectacle» is distinguished, in which the
chimeria is not associated with the folklore and mythological background but is
marked by plot and composition techniques. In the artistic world of the novel, the
split microcosm of the hero Yaroslav Petrunia is depicted. He suffers from the loss
of the integrity of the individual, the inability to harmonize the material and spiritual
in life. The leitmotif of the «Spectacle» is expressed by adventurous-adventure
motifs (disappearance, investigation, mystery, intrigue), social masking, archetypes
(Shadows, Mothers, Children), time-space displacements, an open ending, etc.

The paper found that two manifestations of creativity of the artist, namely
chimerical and socialist realist ones, have naturally different motif dominants that
contribute to the comprehension of the author's concept and artistic thinking, express
the uniqueness of the hero's poetics in the analyzed texts, and reflect the peculiarities
of the literary process of the second half of the twentieth century. The identification
and study of the motif dominants of V. Drozd's prose is a promising study because
it contributes to the substantiated analysis of his artistic heritage.

Key words: literary studies, motif, dominant, writers of the *60s, V. Drozd,
reception, poetics, social realism, chimerical prose, novel, myth, irrational model of

the world, archetype, image-symbol, psychologism.



