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Hpockypina H. 0. Heomidosaoriam mni3uboi mpo3m [opic Jleccinr. -
Kpanidikamiiina HaykoBa mpars Ha TpaBax pykomwucy. JlucepTtaris Ha 3400yTTs
cTynens moktopa dinocodii 3a crmemianpHicTIO 035 ®imomoris. — XapKiBChKHMA
HalioHanbHUM yHiBepcuTeT iMeH1 B. H. Kapasina, Xapkis, 2023.

CeitoBa mitepatrypa KiHIg XX — XXI cTOniTh BUSIBISE€ TEHACHIT II0J10
aktyamizamii midy. 3Bakaloud Ha 3POCTAIOYHMI 1HTEPEC HAYKOBINB JO BHUBUYCHHS
npobseMu Heomi(osorizMy, BHHUKAE ToTpeda B JOCIIKCHHI XYJIOXKHIX TEKCTIB
CydyaCHHUX 3apyODKHHUX HMCBMEHHUKIB, Yy TBOPYOCTI SKMX IMIUIILIATHO abo
EKCIUTIIUTHO BUABISIIOTECA  HeoMiororiuni pucu. Jlucepraiis mnpucBsiUYeHA
BUBUCHHIO TBOPYOCTI BH3HA4HOi OpuTaHChkoi aBTOpku XX —XXI cCTOMNITH,
HooGeniscpkoi maypearku 3 siteparypu 2007 poxy, Hopic Jleccinr (Doris Lessing,
1919 —2013), iM’s ko1 YBIHIUIO 10 KaHOHIB MOCTMOJEPHICTCHKOI JiTepaTypu W
KJIACUKU (PEMIHICTUYHOTO POMaHy 30KpeMa.

Busnaueno, mo niteparypHa crnaamunaa /. JIecCiHT cTana npeaMeToM HayKOBHX
pediiekciii y 3apyOKHUX 1 BITYM3HIHUX PO3Bijakax. HalO11bI1 TOBHO JOCIIIPKECHIMHI
BUSIBUIIUCS pOMaHU «30J0TUH 3anmucHuK», «lllukactay, cepis «JliTu Hacwuisay,
nentanoriss «Kanomyc B Aproci». VY Hamomy TOCHIJDKEHHI 3’SCOBAaHO, IO TOMPHU
akTuBHy peneniio TtBopyocti [. Jleccinr y 3apybixxknomy (I'. baym, K. Baiican,
N. bpesctep, III. Bincon, C. Botkinz, ®.l'amike, E.T'enmysa, I'. I'pin, H. Enmi0,
I1. Kaminceka, C. Kamnan, M. Kuamm, E. I1ama 1 b. Crapg, I1. ITapiaaep, @. Ileppakic,
Jx. Pemx, A. Piny , M. Poy, P. PyGinmretin, JI. Cxott, JI. Ceitmk, T. Cnepininrep,
Jx. Tpernayn, . ®axim, K. ®immbep, M. Xacan, JI. Xeizenton, JI. [{unxya,
[1. HlnyTep) 1 BiTYM3HAHOMY HaykoBoMy jguckypci (M. opmau, O. [lepuxos,
I. 3umomps, JI. Mipommaunyenko, M. Muxkonaituuk, B. Kpamap, B. JIynuk, B. CaBuna,
M. HIkomtok, O. Tuxosceka Ta 1. bypa), nHeomidonoriuni acnexktu TekctiB . Jleccinr
M13HBOTO MEPI0Y 3aTUIITUIINCS 11032 YBArok JTOC1THUKIB.

Tox mpeaMeToM BUBYEHHS HAIIIOTO JOCIKEHHS OyJIn HEOMi(pOJIOT1YH1 aCTIEKTH B
ni3Hii npo3i Jopic Jleccinr, a iioro 06’ extom — pomanu /1. Jleccinr «Mapa it J{anny,

«Pos3noBiae mpo reHepana JlanHa W AoHpKy Mapu, ['piota ¥ CHIXKHOTO TMcay,



«YmenuHay, «Anbdpen 1 EMuny; nuki noesiit «HoTupHaauATh M0€31i», UK Oanan
«JIromu-BOBKMY, SIKi MU BIJTHOCUMO JI0 TI3HBOTO MEPi0ay TBOPUOCTI.

BusiBneno, 110 ik TucKyciiiHe MTUTaHHS IOCTaa MepioAn3allisi TBOPYOCTI MUCTKHHI,
3yYMOBJIEHA OCHOBHUMH BEKTOpaMH 1i BUBYEHHS y BITUM3HSHOMY Ta 3apyOiKHOMY
JTepaTypO3HABCTBI. 3apyOiKHa KpUTUKA 30Cepe/KyBajia yBary OUIbIIOI Mipor0 Ha
TBOpax paHHBOTO Ta 3puioro mnepioAiB («TpaBa cmiBae», «30JIOTUH 3aMUCHUKY,
neHrtanoris «Jlitu Hacuwsi»). TBopu aBTOpkM KiHIS XX — modaTky XXI cTomiTTs
ONMUHUJIMCS TI03a MEXKaMd JOCHITHUIBKOT Kiacudikaiii, 0 CIPUYUHUIIO
JIOMIHYBaHHS B 3apyODKHOMY HAyKOBOMY JIMCKYPCI 3arajbHO1 TEHCHIIT CIIPUHHSATTS
J. JlecciHr ik NMCbMEHHUIL pOMaHIB (PEMIHICTUYHOI HAPABIIEHOCTI.

3anponoHOBaHO OUIBII MPOAYKTUBHY KOHIIEHIIIO 1100 Meploau3allii Xy10KHbOT
cnaamunu J1. Jleccinr. Buaineno HOBHIA, YeTBEPTHIA, IEP10]] TBOPUOCTI MMCHMEHHHII],
B ILIEHTPl SIKOTO IOCTalOTh CHUIbHI 3HAUylll mnpoOiemu: HeoMiosorii mam’sTi,
ecxarojoriyHoro Midy, katacTpodu-BiiiHH, 0 BU3HAYWIM ¥ BIUIMHYJIM Ha OYTTA
moacTBa XX cToMTTA. BuU3HaueHo, 0 y TEKCTax 4eTBEPTOro Mepioay HaOuIbII
MTOBHO ONPHSIBHUBCS CHUHTE3 TeMAaTUKH ((EMIHICTUYHOI, HAyKOBO-(DaHTACTHYHOI,
aTbTEPHATUBHO-1CTOPUYHO1, ICUXO0AHATITHYHO1); BUSBICHO HEOMi()OJIOTIYHI PUCH HA
BCIX XYJOXHIX PIBHSAX TBOpPIB (IEPCOHAKHOMY, YacOMPOCTOPOBOMY, MOTHBHOMY
TOIIO).

[Tonpu Te, 10 TEHOJOTIYHI 0CcOOJMBOCTI Mi3HBOI TBOopUocCTi . JlecciHr He Oynu
MPEeMETOM HAIIOr0 JOCIIPKEHHS, BU3HA4YeHO, 10 poManu «Mapa ¥ JlaHny,
«Po3noBige mpo reHepana JlamHa ¥ goHbky Mapu, I'piota ¥ CHIXHOrO TICay,
«YmennHa» € AOTHYHMMH 70 TBopiB Speculative fiction. Takuii miaxing 3yMOBHB
OKpECTICHHsI aHai30BaHUX TBOPIB K TakKWX, MI0 HaJeXaTh JO HAYKOBOI
MOCTANOKAMNTHYHOI (haHTacTUKH, (eHTe3l, ekodeMiHI3My, IUCTOIMIi, OCKIJIbKU
CIOKETHI TMOJii PO3BUBAIOTHCS JATIEKOMY MailOyTHBOMY, Yy CBITI HICJS IJI0OANbHOI
exosorigyHoi katactpodu («Mapa #t JlaHH»), ab0 «anbTEPHATUBHOMY» MHHYJIOMY
(«Ymenuna»). Poman «Anbdpen 1 Emini» BusiBiisie pucu aBTO(IKI[IOHATLHOCTI.

Y poboti noBemeno, 1o TBopuicTh Jl. JlecciHr 3a3Haia BIUIMBY 3arajlbHUX
HeoMidomoriyaux TeHaeHuin KiHmg XIX—XX cr., mo mo3Hauuiaocst B 3BEpHEHH1 710

M1(OJIOTIYHUX CTPYKTYpP, 30Kpema, Mi(OoJOTIYHOTO YacompoCTOpy, Mi(OJOTTUHUX



MOTHUBIB Ta Mi()OCUMBOJIIKH, MOHOMIi(Y TOIIYKY JTyXOBHOI CaMOCTI Ta KOMIUIEKCY
HiIiaIii, apxeTHmB K 3aco0y I1HTepmpeTarii, IeKOAYBaHHA Mi(OJIOTIYHOTO
MHUHYJIOTO B CY4acHOMY.

Hocmimkennss guiorii JI. Jleccinr «Mapa 1 JlaHH» ONPHUSABHHIO OCOOJHUBHUI
Mi()ONOTIUHUN XPOHOTOMN, 3YMOBJICHHN CIO)KETHOIO TIOMAIEBICTIO B JalIEKOMY
MaiOyTHbOMY TIiCIIs IJ100alIbHOI KaTacTpodu. BuzHaueHo, 1110 y poMaHax BiJITBOPEHO
3arajbHy KpU30BY CUTYAIIiI0, 110 IEPEKUBAIIO JIOJCTBO, ONMHUBIINUCH Y 3aMKHEHOMY
MPOCTOpl YABHOrO KOHTHHEHTY lppuk. CeMaHTHUHE MMOJIE€ POMAHIB PO3IIUPIOETHCA
3aBJSKUA BBEACHHIO MAapaTEeKCTyaIbHUX €JIEMEHTIB JI0 JWJIOTII (epeMoBa aBTOPKH Ta
UTIOCTpOBaHa KapTa).

3’sicoBaHO, IO B1JIOYBA€ThCS CEMaHTH3alllsl XYJA0KHBOTO CBITY JWJIOTIi, IO
BHU3HAYa€ KOHTPACT M1k Cy4YaCHUM W «MalOyTHIM» MiBJACHHOIO KOHTHHEHTY [dpuk.
XyA0KHINA MPOCTIP POMaHIB OPraHi30BaHO 3a JOIOMOI0K0 MOJAU(IKOBAaHUX TOIIOHIMIB,
0 CTBOPIOIOTH KOHTPACT 13 peaidbHO Teorpadieto Adpuku. OnpusBHEHO
TpaHchopmaiito MidonaoriyHoi OiHApHOI OMO3ULIi «IiBHIY-MIBAECHBY (BHACIIAOK
KJIIMaTU4YHOI ~KaracTpodu), BIJICYTHICTh cakpajabHOro IeHtpy (axis mundi).
VY Xyln0XKHBOMY MPOCTOP1  JWJIOTII TOJIOBHUMH  Mi(DOJOTIYHMMHU  OIO3HIISIMH
BUSBISIIOTBCA:  «CBIM — UyXKHUI», «Xa0C — KOCMOC», «ILEHTp — nepudepisi», fKi
XapaKTepPU3yIThCS MEBHOIO KOJIBOPOBOIO raMoIo.

Hocmmkero, mo y pomani [l. Jleccinr «YmienuHa», moAdii SKOTO CTOCYIOThCS
JAJIEKOr0 MHUHYJIOTO, BTUIEHO AaBTOPCHKUMU Mi) MpO BHHHMKHEHHS JIIOJICTBA Ta
MIEPEOCMHUCITIOETHCS KOHIEMIIIS IIOI0 «MaTpiapXallbHOTO CBITY». 3iCTaBIEHO B
KyJbTYpOJIOTIUHI Tpaauiii: (QEeMiHHYy Ta MAaCKyJiHHY, $KI aKTyalli3ylThCi Y
(heMIHHOMY XpOHOTOI Y IIeJIMHU, MACKYJIIHHOMY YaconpocTopi JlonuHu ta JJaBHbOro
Pumy. JocnmimxeHHsT 0COOMMBOCTEW Hapalllii poMaHy OINPHUSBHWIO MPHUCYTHICThH
NeKUTbKOX (hOKYCIB Haparlii Ta 3MiHy doKkai3aliii.

JloBeIeHO, 1110 YacompoCTip poMaHy «YIIEIWHa» Ma€ XapaKTepHY OCOOJIUBICTH:
NpeBaIIOBAaHHS HOTO CHaliajbHOro CKJIaJHUKA HaJ TEeMIOPAJIbHUM. XYIO0XKHIN
IPOCTIP CTPYKTYPYEThCS 3a JOMOMOroK Mi(oJIOTIYHUX OIHApPHUX OMO3HUIIIM

«BaKPUTHI» — «BIAKPUTUI» TIPOCTIP, «BOAA» — «BOTOHB». XPOHOIUIOMIMHA Y IEIUHU



XapaKTepU3y€eThCss MI1(POJIOTTYHOIO 3JUTICTIO Ta BIJCYTHICTIO TOYHOT'O YacCOMOAUTY Ta
JacoIepeKUBAHHS ITEPCOHAKAMH TBOPY.

Amnani3 MipoMOTUBIKH Ta Mi()OCUMBOIIIKH poMaHiB Mi3HbOro nepioay /. Jleccinr
BU3HAUYMB aBTOPChKE TMOKJIMKAHHS HAa €CXaToJOriyHlI Ta KOCMOTOHIYHI Mi(u,
Midosoriuauii  KoMmIuiekce iHimiamii. Y mgmmorii «Mapa # JlaHH» aKTyanmi3yeThes
MOHOMI(} TOIIYKY JYXOBHOI CAMOCTI Ta MPOXO/IKEHHS MEPCOHAKAMHU €TaIliB PUTYaTy
MIOCBATH 3pIJIOCTI Ta HAOYTTS MICTUYHOIO CTaTyCy (XpaHHUTENs 3HAHb Ta MPaBUTEIIS
koHTHHEeHTY). Ha mpuxmani romoBHux repoiB (Mapu, [lanna 1 Tamap), sxi €
HaIaJKaMyd KOPOJIBCHKOI JIMHACTII, PEaNi3yIOThCS PUTyaId IHIIIAI 3piUIOCTi,
HaOyTTs JyXOBHOi CaMOCTI Ta TOCBATM JUIsl OTpUMaHHs cTaTycy. Ilepconaxi
NEPEeKUBAIOTh CBOEPIAHY PHUTyalbHY CMEPTh Ta BIIPOJKYIOTHCS B HOBOMY
comianbHOMy ctartyci (Tamap — XpaHuTenbKu 3HaHb, JlaHH — MIpaBUTENST KOHTUHEHTY
Ta XpaHUTENS 3HAHB).

3’sCcOBaHO, M0 MOCTUYHUHN UK «HoTupHaauATh noesii» (1959) ta nukn Ganan
«JIromu-BoBKM» (2002) BUABISIOTHCS aBTOKOHTEKCTOM, 1[0 MalOTh CIILJIBHI MOTHBH 3
poOMaHaMH Mi3HbOTO nepioxy TBopuocTi /. Jleccinr. 3okpemMa, 3 aBTO(PIKI[IOHATLHUM
pomaHoMm «Anbdpen 1 Emim», ne TpaBMatuuHi cnoraau npo Benwky BiiiHY
3YMOBJIIOIOTh HEOOX1HICTh IEPEOCMUCIICHHSI Ta TIEPETJisi]l MUCbMEHHUIICIO BIIACHOTO
TPaBMaTUYHOTO JOCBITy, MapKOBAHOTO crorajamu ii 0aThKiB. BHSABIEHO CIIIbHI
MOTHBH T0€31i 3 pomaHoM «Aunbdpen 1 Emini»: MoTUB BiliHU-KaTacTpodu, rpixa Ta
HOTO CITOKYTyBaHHS, ITaM STi, IOBEPHEHHS JI0 CBITY TUTHHCTBA, MOIIYKY O€3MEYHOTO
POCTOPY.

Huxn Oaman «Jlrogu-BoBku» (2002), 1m0 BHUMINIOB JPYyKOM Yy TMEpPIOJ MIXK
nyOJikalliero ABOX 4YacTHH Mpo3oBoi awiorii «Mapa i Hdauw» (1999, 2005), €
CBOEPIIHUM KOHTpPAmyHKTOM J0 o000x powmaniB. /[l. JlecciHr 3BepraeTscs 10
€CXaToJIOTIYHOTO Miy, IO BTUTIOETHCA y OyTT1 EPBICHOT rpOMaIH, 1i IHAUBIAYallli Ta
3arubeni 4epe3 KiHenb-kaTacTpody. Karactpoda (3meneHiHHs), SKy TeMaTH3Y€E
J1. Jleccinr y moesii, BUSBISETHCS CHIJIBLHOIO TaKOX 1 JJIsI MPO30BOi JTUJIOTII Ta € i
CBOEPITHUM «IIPOJIOBXKCHHSAIM». ABTOpKA BIA€THCS M0 1MiTallli MpajaBHIX 4YaciB,

MOBEPHEHHIO /10 CBITY cmorajiB. XyaoHiN cBIT mi3Hboi npo3u [l. Jleccinr, sk 1 ii



JIPUYHI TBOPH, MOOYA0BAaHO Ha Mi()OJOTTUHUX OIHAPHUX OMO3UINIAX (KCBIHA — UYKHI,
«CBITJIO — TEMPSIBAY, <OKUTTS — CMEPTHY).

Busnaueno, mo i B mpo3i, 1 B Moe3ii MUCTKUHS TBOPUTH €AMHUNA Mi(OIOTIUYHUIA
TEKCT KaTacTpoH, OCKUIbKK JoJHa XX —modatky XXI cropiuuss MHUCIUTH
KaTeropisiMU BiffHU, KOJOHIAJIBHUX aMOiIii, KaTakii3MiB. ABTOpKa CHMBOJIYHO
nepezaae iaero kartactpodu gk Midy, SKui y ii mpo3i nmocrae sk Benuka BiiiHa, 110 BXe
JIaBHO cTana MidonoreMoro B KyabTypli ¥ muctentBi XX CTOMITTA. Y poMaHax
«Ymenunay 1 «Ansdpen 1 EMini» TBoprem karactpodu BUSBISETHCS caMa JIIOUHA!
3arpo3JIMBOIO CUJIOO ITOCTAE BXKE HE MPUPO/IA, a IUBLTI3aIlL. Y MiONOETUYHOMY CBITI
J. Jleccior 3HauymocTi HaOyBae KaTeropiss mnam’sTi, IO TNOB’s3ye 11 13
KaTtacTpodoro — AK TI100aJbHOI0, TaK 1 SK OCOOMCTOI0 TPaBMOIO, TOX caMme Tak,
CEepiO3HO Ta OCOOMCTICHO, HE Yepe3 Ipy UM 1pOHII0, BiifHA Mi(OJIOTI3y€eThCS, CTa€E
HOBITHIM Mipom XX cTOpiyusl.

Bcranosneno, mo aumoris «Mapa #t Jlana», poMadn «YiieauHa» T1a «Aibdpen
1 EMuTl» MaroTh TEeMaTWYHy Ta MOTUBHY CIOPIJIHEHICTh 13 TMOE31€10 MUCTKHHI
(HEeoMi(oJIOTIUHI PUCH YaACOMPOCTOPY; MI(OJIOTIUHI €CXaToJIOTIYHI Ta O10J1iHI
MOTHBH; MOHOMI(} TIOIIYKY; KOMILJIEKC 1HiIiarii; MiposgoriyHa CUMBOJTIKA).

KurouoBi ciaoBa: HeoMidosiorizM, MiQOJOTIYHUNA YaconmpocTip, MidoiaoriuHi
i 610miiiHI  MoTHBH, Midosoriuni  00pa3u, MigocumBoiika, [opic Jleccinr,
HayKoBa (haHTacTuKa/deHTe3l, JIpUKa/TipudHi  Oamaau, I1HTEPTEKCTYaJIbHICTD,
MIOCTMOJIEPHI3M, TOE€THKA BIAKPUTOrO/  3aKpUTOrO  IMPOCTOPY, XPOMAaTH4HI

i axpoMaTU4H1 KOJIOpeMH, (PiKIIIOHATBHICT, (heMiHI3M, TOCTAOKATINTHYHUNA POMaH.



ABSTRACT

Proskurina N. Y. Neomythologism of Doris Lessing’s late prose. — Qualifying
academic work on manuscript rights. Dissertation for obtaining the degree of Doctor
of Philosophy in the specialty 035 Philology. — V. N. Karazin Kharkiv National
University, Kharkiv, 2023.

World literature of the end of the 20" — 21% centuries tends to actualize the myth.
Taking into consideration the growing interest of researchers in neomythology, there
is a need to study the texts of modern foreign writers, whose works have implicit or
explicit neomythological features. Our dissertation studies the works of the outstanding
British author of the 20" — 21%t centuries Doris Lessing (1919 —2013), the Nobel
laureate for literature in 2007. Her name has entered the canons of postmodern
literature and the classics of the feminist novel in particular.

We observed that D. Lessing’s literary heritage became the subject of Ukrainian and
foreign academic reflections. The novels “The Golden Notebook”, “Shikasta”, the
series “Children of Violence”, and the pentalogy “Canopus in Argos” have been most
closely researched. Our thesis proves that despite the active reception of D. Lessing's
work by foreign (N. Aldeeb, K. Baysal, H.Bloom, D.Brewster, M. Hasan,
K. Fishburn, F. Gallix, E. Genduza, G. Green, P. Kaminska, S. Kaplan, M. Knapp,
E. Papa and B. Starve, P.Parinder, P. Perrakis, L. Scott, L. Sage, T. Sperlinger,
J. Rege, A. Ridout, M. Rowe, R. Rubenstein, J. Treglown, Sh. Fahim, L. Hazelton,
L. Qinghua, S. Whilson, S. Watkins, and P. Schlueter) and Ukrainian literary critics
(M. Horlach, O. Derykoz, I.Zymomria, L. Miroshnychenko, M. Mykolaychyk,
V. Kramar, V. Lutsyk, V.Savyna, M. Shkodyuk, O.Tykhovska and 1. Bura),
neomythological aspects of D. Lessing’s texts of the late period remained outside the
attention of researchers.

So, the subject of our study was neomythological aspects in Doris Lessing’s late prose.
Its object was D. Lessing’s novels “Mara and Dann”, “The Story of General Dann and
Mara’s Daughter, Griot and the Snow Dog”, “The Cleft”, “Alfred and Emily”; the cycle
of poems “Fourteen Poems”, and the cycle of ballads “The Wolf People”, which belong

to the late period of her creativity.



We have found out that the periodization of the writer’s oeuvre, set by the main
approaches to her works in Ukrainian and foreign literary criticism was a debatable
issue. Foreign critics focused more attention on her works of the early and mature
periods (“The Grass is Singing”, “The Golden Notebook”, and the pentalogy “Children
of Violence”). The author’s works of the late 20" and early 21% centuries were outside
the scope of research classification, which caused a general tendency in the foreign
academic discourse of treating D. Lessing as a writer of novels with a feminist
orientation.

We have suggested a more productive concept of periodization for D. Lessing’s
oeuvre. In this paper, a new fourth period of the writer’s creativity is highlighted. The
peculiar features of this period are neomythology of memory, eschatological myth, and
war as catastrophe, which determined and influenced the existence of humanity in the
20" century. We set that the synthesis of themes (feminist, science fiction, alternative
historical, and psychoanalytic) was most fully manifested in the texts of the fourth
period. In this thesis, neomythological features were traced at all artistic levels of the
works (characters, space-time imagery, motifs, etc.).

Despite the fact that the genre of D. Lessing’s late works were not the subject of our
research, we defined that the novels “Mara and Dann”, “The Story of General Dann
and Mara’s Daughter, Griot and the Snow Dog”, and “The Cleft” are close to
speculative fiction. This approach allowed us to characterize the analyzed works as
belonging to post-apocalyptic science fiction, fantasy, ecofeminism, and dystopia,
since the plot develops in the distant future, in the world after the global ecological
disaster (“Mara and Dann”), or the alternative past (“The Cleft”). The novel “Alfred
and Emily” has some features of autofiction.

Our research proves that D. Lessing’s works were influenced by the general
neomythological trends of the end of the 19" — 20" centuries. It was reflected in the
appeal to mythological structures, in particular, to mythological space-time,
mythological motifs, and mythological symbolism, the monomyth of the search for
spiritual identity and the complex of initiation, archetypes as a means of interpretations,

decoding of the mythological past in the present.



In D. Lessing’s dilogy “Mara and Dann”, we studied a special mythological
chronotope. The events take place in the distant future after a global catastrophe. We
have proved that the novels displayed the general crisis experienced by humanity in
the closed space of the imaginary continent of Ifrik. The introduction of paratextual
elements to the dilogy (preface by the author and an illustrated map) expand the
semantic field of novels.

We have found that the artistic world of the dilogy is being semanticized, which defines
the contrast between the present and the “future” of the southern continent of Ifrik. The
artistic space of the novels is organized with the help of modified toponyms, which
create a contrast with the real geography of Africa. The transformation of the
mythological binary opposition “North — South” (because of the climatic disaster), the
absence of a sacred centre (axis mundi) is revealed. In the artistic space of dilogy, the
main  mythological oppositions are: “friend — foe”, “chaos—space”, and
“centre — periphery’, which are characterized by a certain colour scheme.

We have studied that in D. Lessing’s novel “The Cleft”, where the events are set in the
distant past, the author’s myth about the origin of humanity is embodied and the
concept of the “patriarchal world” is reinterpreted. Two cultural traditions are
compared: feminine and masculine, which are actualized in the feminine chronotope
of the Cleft, the masculine space-time of the Valley, and Ancient Rome. We have
revealed the presence of several narrative foci and a change in focalization in the novel.
It is proved that the space — time of “The Cleft” is characterised by the predominance
of its spatial component over the temporal one. The artistic space is structured by
mythological binary oppositions “closed” — “open” space, and “water” — “fire”. The
chronology of the Cleft is characterized by a mythological fusion and the absence of
an exact division of time and time experienced by the characters of the work.

Our analysis of mythological motifs and symbolism of D. Lessing’s novels of the late
period displayed the author’s penchant for eschatological and cosmogonic myths, and
the mythological complex of initiation. In the “Mara and Dann” dilogy, Lessing
actualized the monomyth of the search for spiritual identity and the characters’ passage
through the stages of the ritual of coming of age and the acquisition of mystical status

(keeper of knowledge and ruler of the continent). On the example of the main



characters (Mara, Dann, and Tamar), who are descendants of the royal dynasty, the
rituals of initiation of adulthood, acquisition of spiritual identity, and initiation to obtain
status are implemented. The characters experience a kind of ritual death and are reborn
with a new social status (Tamar is the keeper of knowledge, and Dann is the ruler of
the continent and the keeper of knowledge).

We have found that the poetic cycle “Fourteen Poems” (1959) and the ballad cycle
“The Wolf People” (2002) are auto-contexts that share common motifs with Lessing’s
late novels. In particular, in the auto-fictional novel “Alfred and Emily”, where
traumatic memories of the Great War make the writer rethink and revise her own
traumatic experience, marked by the memories of her parents. We traced the common
motifs of Lessing’s poetry in her novel “Alfred and Emily”: the motif of war as
catastrophe, sin and its redemption, memory, return to the world of childhood, and
search for a safe space.

The cycle of ballads “The Wolf People” (2002), issued between the publications of the
two parts of the prose dilogy “Mara and Dann” (1999, 2005), is a kind of counterpoint
to both novels. D. Lessing turns to the eschatological myth embodied in the being of
the original community, its individuation, and death due to the end — catastrophe. The
catastrophe (freezing), one of the themes in D. Lessing’s poetry, turns out to be
common to the dilogy as well and has a kind of “development” in it. The author resorts
to an imitation of ancient times, a return to the world of memories. The artistic world
of D. Lessing’s late prose, as well as her poems, is built on mythological binary
oppositions (“friend — foe”, “light — darkness”, and “life — death”). We have shown that
both in prose and poetry, the writer creates one mythological text of the catastrophe
since the human of the 20" and early 21% centuries thinks in terms of war, colonial
ambitions, and cataclysms. The author symbolically conveys the idea of the catastrophe
as a myth. In her prose, it appears as the Great War, which has long become a
mythologeme in the culture and art of the 20" century. In “The Cleft” and “Alfred and
Emily”, the disaster is caused by the mankind: the threatening force is not nature, but
civilization. In Lessing’s mythopoetic world, the category of memory is significant, it
associates it with a catastrophe — both global and personal trauma, so that’s how,

seriously and personally, not through play or irony, war is mythologized, becoming the



newest myth of the 20" century. We have found that the dilogy “Mara and Dann”, and
the novels “The Cleft” and “Alfred and Emily” have thematic and motif connections
with D. Lessing’s poetry (neomythological features of space-time, mythological
eschatological and biblical motifs, monomyth of search, initiation complex, and
mythological symbolism).

Keywords: neomythologism, mythological space-time, mythological and biblical
motifs, mythological images, mythological symbolism, Doris Lessing, science
fiction/fantasy, lyric poetry/lyrical ballads, intertextuality, postmodernism, poetics
of open/closed space, chromatic and achromatic colours, fiction, feminism, post-

apocalyptic novel.



