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Axmeoosa E. J[. Ctpaterii aHIIO-yKpaiHCBKMX MEpEKIIaliB XYI0XKHIX
MOPiBHAHB: KOTHITUBHUM aHami3. — KBamiikamiiiHa HaykoBa Tpallsd Ha mpaBax
PYKOTHCY.

JucepTartiist Ha 3100yTTS CTyneHs JokTopa (inocodii 3a crerniaabHICTIO
035 — ®inosnoris (Tany3s 3Hanp 03 — 'ymaniTapHi Hayku). — XapKiBCbKHUH
HarloHanbHUH yHiBepcuTeT iMeHi B. H. Kapazina MinictepcTBa OCBITH 1 HAyKU
VYkpainu, Xapkis, 2023.

Juceprairisi nprcBsSiYeHa KOTHITUBHOMY aHaIi3y CTPATeriid 0JOMAaIIHEeHHS
1 OYYXKEHHS, 3aCTOCOBAaHMX B AaHIJIO-YKPAlHCHKUX MEpeKIalax XyAoKHIX
MOPIBHSHb.

VY nucepraniiHOMYy HOCIIKEHHI BUCYHYTO TIOTE3Y, 3T1IHO 3 KO0 BUOIp
CTpaTeriii OJOMAIIHEHHS YM OYYKEHHS B AaHIJIO-YKpaiHCBKHX TepeKagax
XYJI0’KH1X TOPIBHSIHB, IEPEBAKHO, BU3HAYAETHCSI HE301KHICTIO KOHUENTYAJIbHUX
MOJeNIed  aHIJIAChKMX TOPIBHSHB Ta 1X MOTEHUIMHUX  YKPaiHCHKUX
BIJIMIOBITHUKIB, 1110 BU3HAYAE iXHIO CTPYKTYPHO-CEMAHTUYHY 1 (CyO)KyJIbTypHY
cnenu@iky 1 MO3HAYAETHCS Ha MEpEeKIaJalbKUX pillIeHHSX. Pa3oM 3 TuM, iCHye
MOKJIMBICTh BUOOPY CTpaTerii BCyrnepey MOBHUM 1 KOTHITUBHUM OOMEXEHHSIM.

MarepianoM JOCHIKEHHS CIYrytoTh 1264 aHTIIOMOBHUX MOPIBHAHHS Ta
iX yKpaiHChKI MEepeKIa, a TaKoX 32 XyJI0KHIX MOPIBHSIHHSA, AKi OyJid BBEACHI
B YKpAiHCBKI MepeKiaau sl BIATBOPEHHS (PparMeHTIB OPUTTHAIBHUX TEKCTIB,
10 HE MICTATH MOPiBHsIHL. [Ipuknanu BimiOpani 3 XynoxkHiX TBopiB [I. TapTT
“The Goldfinch”, “The Secret History” 1 M. ErByn “The Blind Assassin”, a
TaKOX 1X YKpaiHChKHUX MEPEKyIaiiB, BAKOHAHUX MPpodecIHHIMU MepeKiiaiayaMu,
BianosigHo, B. IlloBkyHOM, B. Ctactokom Ta O. Okcenud.

MeToI0IOTIYHOK OCHOBOIO JOCIHIDKEHHSA € JISUIbHICHA KOHIIEIIIS
nepeKiay, sika J03BOJISIE MOETHATH CTPYKTYPHO-CEMAaHTUYHUN 1 KOTHITUBHUN

MepeKIafanbKiii  aHali3 Ha PIBHI KOHIIENTYaJbHUX MOJEICH XYHTOXKHIX



MOPIBHAHb BUXIAHOTO 1 MEPEKIAJHOTO TEKCTIB, a TaKOX IMepeKIagallbKuxX
npoueayp K KOTHITUBHUX OIepallii, ki BA3HAYal0Th CTpaTerii nepeKiiay.

Meroanka JOCIiKEHHS IHTETPYE: 31CTaBHI CTPYKTYPHO-CEMaHTUYHUM Ta
(GYHKIIOHATBHO-CTHIICTUYHUN  aHAJII3M  XYAOXKHIX TMOPIBHSHR B TEKCTax
OpUTiHATY Ta MepeKyiaay — JJsi BCTAHOBJIEHHS Ta 31CTaBJICHHS iX IpaMaTUYHOI
CTPYKTYPH 1 BUSBIICHHSI JICHOTATUBHMX 1 KOHOTATMBHUX HIOAHCIB 3HA4Y€Hb Ta
CTHWJIICTUYHHMX PETICTPIB; CTPYKTYPHO-CEMAHTHUYHUI MEpPeKIaallbKuil aHali3 —
JUIsL  BUOKpPEMJICHHS TMpUHOMIB/ cmoco0iB/ TpaHcdopMaliii  mepexiany;
IHCTpYMEHTapiii Teopii KOHIENTyaldbHOI Metadopu — [Js 3’ SICyBaHHS
KOHIIETITYaTbHUX MOJICNIC XYJOKHIX TIOPIBHSAHH B TEKCTaX OPUTIHANY 1
nmepeKaaay Ta iX 31CTaBHOTO aHali3y, a TaKOXX BCTAHOBJICHHS KOTHITHBHHX
MepeKIagabKuX MPOIEayp; CTpPAaTEriuHWid TepeKIafanbKuil aHami3 — s
CHIBBIJHECEHHSI TEPEKIAallbKUX MPOLEAyp 31 CTpaTerisiMu MepeKiay;
KUIbKICHHM a”ami3 — s BUSIBJIEHHS KUIBKICHUX CIIIBBIIHONIEHb MIXK
MpoIeIypamMu, peaai3oBaHUMH Npuiiomamu/ crocodamu/ TpaHchopmariismu, i
CTpATET1IMH MEPEKIIaTy XyIA0KHIX MOPIBHSAHbD.

HaykoBa HOBU3HA JHOCIIIKEHHS TIOJISITAE B IHTETPYBaHH1 IHCTPYMEHTAPIIO
CTPYKTYPHO-CEMAHTHYHOI'O 1 KOTHITUBHOI'O NEPEKIaJ03HABCTBA, 110 J03BOJISIE
BUSIBUTH HE JIMIIE criocoOu/TpaHcdopMaliii mepexiaaay, a 1 KOHIENTyalbHi
CTPYKTYpPH, 1 KOTHITHUBHI Omepallii, skl X MOSICHIOIOTh, a TaK0X PO3MEXYBaTH
JOBUIBHI pIIIEHHS TIEpeKIIaiaya 1 pillieHHs], CHPUYUHEH] JIIHTBOKYJIBTYPHOIO 200
(cyO)kynbTypHOI CHEenu(piKO KOHICNTYaTbHUX MOJEJICH, IO CTOSTh 32
MOBHUMU/MOBJIEHHEBUMHU OJMHUISIMU OPUTIHATY 1 MEpEKIIay.

JlucepTaliisi CKIamaeTbesl 31 BCTYIy, TPhOX PO3JLIIB 13 BUCHOBKAMHU 10
KOKHOTO, 3arajbHUX BHCHOBKIB, CIHCKY HAYKOBHX JIKEpEN, CIHCKY JHKepel
UTIOCTPaTUBHOTO MaTepially, CIUCKY JOBIJIKOBOI JITEPATypH Ta TOAATKIB.

VY nepiomy po3aiini 00rpyHTOBYIOTHCS TEOPETUKO-METOIOJIOTTYHI OCHOBHU
JOCIIJIKEHHS: aHAJII3YIOThCSl CTPYKTYPHO-CEMaHTUYHUM 1 KOTHITUBHUM IM1JIX0/IA

70 BUBYEHHS TEPEKIaNly XYJOXKHIX TOPIBHSHb, HAJA€ThCS BU3HAYCHHS 1



kiaacu@ikamis XyJI0KHIX MOPIBHSAHb B KOTHITUBHOMY pakKypci, YTOUHSAETHCS
HOHSTTS NMEePEKIIaalbKOi CTpATerii 1 MepeKIafalbKoi MPoLeypH, 31HCHIOEThCS
KOTHITUBHA KJIacu(iKallis nepekiaaaibKux mporeayp.

Y  apyromy po3aunl  pO3MIISIIAETHCS  CTpATEriss O4YyKEHHS aHIJIO-
YKpaiHCHKOTO MepeKIaay XyA0KHIX MOPIBHSHD, IKa peali3yeThbes sk GopMabHe
a00 3MICTOBE BIATBOPEHHS B YKpaiHCHKOMY TIEpPEKJIaJl aHTIIHCHKUX TTOPIBHSHD,
noOy/I0BaHUX Ha KOHIENTYyaJIbHUX MOJENSX, sIKi, IMOBIPHO, HE BKOPIHEHI Yy
CBIJIOMOCTI PEIIMITIEHTIB TEKCTY MEpPEKIIay.

Y TperboMy pO3IiTi aHANI3Ye€ThCA CTpATErisi OJOMAITHEHHS aHIJIO-
YKpPaAiHCBKOTO TEpeKaay XYIOKHIX TOpIBHAHB, SKa 3IHNCHIOETHCS YyCIMa
MepeKIagalbKUMU  MPOIElypaMl — BIATBOPEHHSM, 3aMIHOIO, 3TOPTaHHSM,
YCYHEHHSIM 1 J0JJaBaHHSIM.

Pesynbrat HayKoOBOTO JIOCHI/DKEHHS  y3arallbHIOIOTBCS Y  TaKUX
BHCHOBKaX, K1 MATBEP/DKYIOTh T1OTE3y pOOOTH.

XyI0KHE TOPIBHSHHS € KOTHITUBHOIK CTPYKTYPOO, MOBHI 1 MOBJICHHEBI
BTUICHHS SIKO1 peanizytoTh 0a30BY KOHIENTYaIbHY MOJIeJIb KOHIIENT-LUIb A € 5K
KOHIIEIT-/IKEPEJIO B 3A O3HAKOIO B.

3a KpuUTepieEM MOTEHIIHHOI YKOPIHEHOCTI  KOHIIENTiB-CKJIQJHUKIB
KOHUEMNTYaJIbHOI MOJIENI XyI0KHBOTO MOPIBHSHHS Y CBIJIOMOCTI NMPEJCTaBHUKIB
KyJbTYpPH OPUTIHATY 1 TIEPEKIIaly BUOKPEMIIFOIOTHCS HACTYIHI THUIU XYJO0KHIX
MOPIBHSIHB: KOHBEHIIHI (3arajibHONIOJCHKI), OpHUriHAIBHI (1HIUBIAYyaJIbHI),
ano3uBHI (Bl ~ 3arajIbHOJIOACBKUX JO KYJIBTYpPHO 1 CYOKYJIBTYpHO
crenu(piuHnx), MOPIBHAHHSA-pealii (JIHrBOKYJIbTYpHI abo (cyO)KyabTypHi),
dpazeonoriuni (moauTIOBaHI a00 HE TMOJUIIOBaHI YJE€HAMH JIIHTBOKYJIBTYD
OpUTIHAITY 1 TIepeKIIany).

[lepexnaganpka CTpaTerisa € MOTEHIINHO YCBIOMIIFOBAHOIO KOTHITUBHO-
KOMYHIKaTUBHOIO JISTIbHICTIO TIEPEKIIaaaya, o peasi3y€eThCs MepeKiiaallbKuMu
poreaypaMu, TOOTO KOTHITUBHO-KOMYHIKATUBHUMU JIISIMH, IIIO CIIPSIMOBaHI Ha

BUPIMIEHHS KOHKPETHUX TMEpPeKIaJalbKuX TMpodJieM B MeXaxX peYeHHS-



BUCJIOBJICHHSI K YaCTHMHU TEKCTy 1 HaOyBalOTh MOBHOTO/ MOBJICHHEBOTO
BTUICHHS y BIAMOBIAHUX TpuHoMax, crocodax i TpanchopMallisx nepexkiany.
[lepexmagaipki MpOICIypH BKIIOYAOTh: 1) BiaTBOpeHHS (popmaibHe abo
3MICTOBE) BUXIJHOTO IMOPIBHSAHHA 13 30€pPEKEHHSIM BUXITHOT KOHIIENTYaJIbHOI
MOJIeI; 2) 3aMiHy BUX1IHOTO MOPIBHSAHHS Ha TOPIBHAHHS 1HIIOT KOHICITYaTbHOT
Mozjeni; 3) 3ropTaHHs TOPIBHSHHS JI0 TOSCHEHHS HOro 3MmicTy; 4) yCYHEHHS
MOPIBHSHHS; 5) J0JaBaHHs TOPIBHSHHS B TEKCT MEPEKIaay 3a BiJCYTHICTIO
TaKOTr'0 B TEKCTI OpUTIHATY.

Crpateriss oOuy)XeHHS pEai3ye€TbCAd TMEPEKIATANBKOI0 MPOIEAYPOIO
¢dbopManbHOTO (TpaHCKOIyBaHHS) 200 3MICTOBOTO (KaJbKyBaHHIM Yy TIO€IHAHHI 3
TPAaHCKOJIYBaHHSIM Ta HE3HAYHUMHU TpaMaTHYHHUMH  TpaHCHOPMAILIiSIMHE)
BIITBOPEHHS MOPIBHAHHS (QJII03UBHOTO, OPHUTIHAILHOTO, (hpazeonoriyHoro abo
MOPIBHSHHSI-pealtii), o0y I0BaHOTO Ha KOHIICNTYa IbHIN MOei, sika, HMOBIpHO,
HE YKOPIHEHA Y CB1JJOMOCT1 PEIUITIE€HTIB.

Crpateris  OJOMalIHEHHS  BTUIIOETBCS  yCIMa  MEPEKJIAallbKUMU
MpoLeaypaMu 1 YTBOPIOE JIBI TUXOTOMIi: MMOBHE OJOMAalIHEHHsS (ITOB’s3aHE 31
3MiHAMU Ha KOTHITUBHOMY PiBHI1) VS. YaCTKOBE OJIOMalIHEHHS (OOMEXKYEThCS
3MIHAMH CTPYKTYPHO-CEMAaHTHUYHOTO PIBHSA) 1 BHUMYIIEHE OJIOMAIIHCHHS
(cnpUUYMHAETHCS HE30DKHICTIO TPAMATUYHUX CTPYKTYp Ta/ab0 KOHIENTYaTIbHUX
MOJIeJIeH BUX1THOTO 1 IEPEKJIaIHOTO MOPIBHIHB) VS. IOBUILHE OJOMAITHEHHS (HE
CIIPUYHUHSETHCS JITHIBOKYJIBTYPHOIO 200 (Cy0)KyJIbTYpHOIO CHEIU(]PIKOI0).

[ToBHE OJOMANTHEHHS PEATI3yEThCS TMEPEKIATAIKUMU  TIPOIEAYpaMU
3aMiHM, 3TOPTAaHHS, YCYHEHHS 1 JOJaBaHHS, Kl € BUMYIICHUMHU (Y BUIAAKY
JIHTBOKYJIBTYPHOI 1 (CYO)KyIbTypHOI crieniu(iku KOHIIETTIB-Kepea BUXITHUX
dbpa3eoqoriyHMX 1  aJIO3UBHHUX IIOPIBHSIHB, a TaKOX JIHTBOKYJIbTYPHO
cnenudiuHux (Pppazeosoriamis, 10 HE MICTIThH MOPIBHSAHHA) a00 JOBUILHUMU (Y
BUIIAJIKy KOHBEHIIIITHUX 1 OPUT1HAIILHUX TTOPIBHSHB ).

YacTkoBe OJIOMAIIHCHHS € TEPEBAXKHO JOBUIBHUM 1 TOJUISETHCS Ha

JEKCUKO-TpaMaTuuHe  (TpaHcopMallisi  eKCIUTIIMUTHOTO  TOPIBHSHHSA B



IMIUTIIMTHE 1 HABOAKK) 1 CTUJIICTUYHE: CTUIICTUYHO-MOP(OIOriyHe (BKUBAHHS
cy(ikciB cy0’€KTUBHOTO CTaBJIEHHS 3 BIJIMOBIIHUKAMU IMEH KOHUENTIB-IKEpe
MOPIBHAHBL YCIX THIMIB) 1 CTUJIICTUYHO-JIEKCUYHE (BXKHUBAHHS CTUIICTHYHO
MapKOBaHUX CMHOHIMIB HEHTpaIbHUX IMEH KOHIICNTIB-KEPESl OPUTIHAIBHUX 1
KOHBEHIIMHUX TOPiBHSIHB). YacTkoBe ojgoManiHeHHs y GyHKIT HeHTpamizamii
OUy>KeHHS € BUMYIICHUM 1 Peali3yeThCs NUIIXOM TEKCTOBOI a00 M03aTEKCTOBOT
eKCIUTIKAIlli O3HAKW TMOPIBHAHHS TpH (HOPMATbHOMY BIITBOPEHHI alfO3UBHUX
MOPIBHSHb.

TeopeTnyHa 3HAYYMIICTh JOCIHIIKEHHS BHU3HAYAETHCS HOTO BHECKOM B
3arajbHy TEOpII0 TEpEeKIaay Ta TEOpilo XyAOKHBOTO mMepekiany (po3podka
METOJMKH KOTHITUBHOTO aHATI3Y MEePEKIIaay XyA0KHIX MMOPIBHSIHB, SIKA I03BOJISE
BCTAHOBUTH KOPEJAIT Mk 3015KHICTIO/ HE301KHICTIO KOHIIENTYaIbHUX MOJIEeTIEH
XYJIO)KHIX TOPIBHSHB BUXIIHOTO 1 MEPEKJIATHOTO TEKCTIB 1 MpoILeaypamMu Ta
CTpaTeTisIMH iX aHTIIO-YKPaiHCHKOTO MEPEKIaay, IO BEAYyTh 10 OUYKCHHS YU
OJIOMAllTHEHHSI BUXIAHOTO TEKCTY) Ta KOTHITHMBHY JIHI'BICTUKY (BCTaHOBJIEHHS
KOHIICTITYaTbHUX MOJICNIC aHTJINChKUX Ta YKpPaiHCHKUX IOPIBHAHBb Ta iX
JHTBOKYJITYPHOI/ (Cy0)KYJIbTYpPHOI CrIeIU(IKH).

[IpakTiyHa 3HAYyIIICTh JOCHIJKEHHS BU3HAYA€THCS MOXJIUBICTIO
BUKOPUCTaHHS HOro pe3ynbTaTiB y JeKWidHUX Kypcax «Berym 1o
nepeksiaio3HaBcTBay, «Teopis mepexiaay sSK MDKKYJIbTYPHOI KOMYHIKAIii,
JIEKCUKOJIOT1] aHMIIChKOI Ta YKpaiHChKOi MOB, 3arajJlLHOro MOBO3HABCTBa, a
TaKOX CIICIIKYPCIB 3 TEOPIi XyT0KHBOTO MEePEKIIaly Ta KOTHITUBHO1 JIIHTBICTHUKH.
MUDKIUCHUIUTIHAPDHUNA  paKypc JAUcCepTallii yMOXJIMBIIIOE 3acTOCYBaHHS il
pe3yJbTaTIB y colianbHIN MCUXO0J0TIi Ta comioorii. Hanbanus nuceprariii 0yie
TaKOX KOPUCHHUM Y TepeKIaalbKii JiSIbHOCTI Ta JUIs 3M1MCHEHHS MaiiOyTHIX
JOCITKEHb CTYICHTIB, MariCTpiB 1 acIlipaHTIB.

[lepcniekTUBHM AOCIIKEHHS TOB’A3yEMO 13 3aCTOCYBAHHSIM PO3POOIEHOT
METOJIMKH KOTHITUBHOTO MEPEKIIAAIbKOT0 aHali3y, 3 OJTHOTO OOKY, JJisi OLTBII

JIETATBHOTO aHAMI3y TepeKIaaiB MeTadopH, a TAKOK BUBYCHHSI HOBUX OJMHUITH



nepeksaay, 30KkpemMa, MEeTOHIMII Ta MeTtadTOHIMII, SKI IIe HEe Oyiu 00’ €KTOM
NepeKIaJo3HaBCTBA, a 3 IHIIOro OOKY, JJIA MEepeKIaaanbKoro aHalli3y TEKCTIiB
IHIUX (YHKIIOHAIBHUX CTHIIIB, 30KpeMa, HAyKOBOTO 1 MyOJIIMCTUYHOTO.
Bunaerbcst  JOLIBHUM — TaKOXX TOEIHAHHS  PO3POOJICHOI METOAMKU 3
MO>KJIMBOCTSIMUA KOPITYCHOI JIIHTBICTUKH.

KirouoBi cJjioBa: KOTHITMBHUM mNepeKialallbKuil aHali3, KyJbTypa,
OJIOMAIITHEHHS, OUYKeHHs, TepeKiaialbka Mpoleaypa, NepeKiIaaaibKka

CTpareris, CyOKyJIbTypa, XyI0KHE TOPIBHIHHS.



ABSTRACT

Akhmedova E. D. Strategies of English-Ukrainian translations of fiction
similes: cognitive analysis. — Qualification scholarly paper: a manuscript.

Thesis submitted for obtaining the Doctor of Philosophy degree in
Humanities, Speciality 035 — Philology (Branch of knowledge 03 — Translation
studies). — V. N. Karazin Kharkiv National University, Ministry of Education and
Science of Ukraine, Kharkiv, 2023.

This thesis focuses on the cognitive analysis of domestication and
foreignization strategies applied to English-Ukrainian translations of fiction
similes.

The thesis puts forward a hypothesis that the translator’s choice in favour
of domestication or foreignization strategies for English-Ukrainian translations
of fiction similes is mainly determined by the inconsistency of conceptual models
of English similes and their potential Ukrainian equivalents, which determines
their structural-semantic and (sub)cultural specificity and is reflected in
translation decisions. At the same time, a translator can choose a strategy despite
linguistic and cognitive constraints.

The research empirical material amounts to 1264 English similes and
their Ukrainian translations, as well as 32 fiction similes, which were added in
Ukrainian translations to render the source-text fragments that contain no
comparison. The sample is collected from three novels “The Goldfinch” and “The
Secret History” by D. Tartt, and “The Blind Assassin” by M. Atwood, as well as
their Ukrainian translations, performed, respectively, by professional translators
V. Shovkun, B. Stasiuk and O. Oksenych.

The research methodological foundation is based on the action-oriented
approach, which enables the researcher to combine structural-semantic and

cognitive translation analysis at the level of conceptual mapping of fiction similes



of the source and target texts, as well as translation procedures as cognitive
operations/actions that determine translation strategies.

The research methodology integrates: comparative structural-semantic and
functional-stylistic analyses of fiction similes in the source and target texts that
are used to establish and compare their grammatical structure and identify
denotative and connotative nuances of meanings and stylistic registers; structural -
semantic translation analysis is applied to distinguish translation
techniques/transformations; conceptual metaphor theory — to study conceptual
models of fiction similes in the source and target texts and conduct their
comparative analysis, as well as establish cognitive translation procedures;
strategic translation analysis — to correlate translation procedures with translation
strategies, quantitative analysis — to identify the ratio of procedures,
techniques/transformations, and translation strategies of fiction similes.

The research novelty is based on the integration of the tools of structural-
semantic and cognitive translation studies, which enables the researcher to
identify not only translation techniques/ transformations, but also conceptual
mappings and cognitive operations which explain them, as well as to distinguish
between free translator’s decisions and decisions caused by the linguistic or
(sub)cultural specificity of the conceptual mappings behind the language/ speech
units of the source and target texts.

This thesis consists of introduction, three chapters with conclusions,
general conclusions, references, sources for illustrations, and appendices.

The first chapter “Theoretical and methodological foundations for the
cognitive translation analysis of fiction similes” provides the theoretical and
methodological foundations of the research. It discusses structural-semantic and
cognitive approaches to examining fiction similes translation cases, provides
definitions and classification of fiction similes from the cognitive perspective,
clarifies the concepts of translation strategy and translation procedure, and

performs the cognitive classification of translation procedures.



The second chapter examines “Foreignization in English-Ukrainian fiction
similes translations”, where the foreignization strategy realizes as a form or
content retention of English fiction similes in the Ukrainian translation. Such
English fiction similes are built on conceptual models, which are probably not
rooted in the recipient’s mind.

The third chapter deals with “Domestication in English-Ukrainian fiction
similes translations” where the domestication strategy realizes through all
translation procedures — retention, replacement, reduction, omission, and
addition.

The research results are summarized in the following conclusions, which
corroborate the thesis hypothesis.

Fiction simile is conceived as a cognitive structure, language and speech
instantiations of which implement the basic conceptual model CONCEPT-TARGET
A IS LIKE CONCEPT-SOURCE B ACCORDING TO CHARACTERISTIC C.

Fiction similes fall into several classes on the basis of the potential degree
of the specificity of the concepts constituting their conceptual models and their
potential rootedness in the minds of representatives of the source-text and the
target-text cultures. The following types of fiction similes are identified:
conventional (universal), original (individual), allusive (from universal to
culturally and subculturally specific), realia-based (linguacultural or
(sub)cultural), and phraseological (shared or not shared among representatives of
the source-text and target-text linguacultures).

The translation strategy is viewed as a potentially conscious cognitive-
communicative activity of the translator, which is realized through translation
procedures, that is, cognitive-communicative actions aimed at solving specific
translation problems within the sentence-utterance as part of the text. Translation
procedures acquire language/speech instantiations in translation techniques and
transformations. Translation procedures include: 1) retention of form or retention

of content of the source-text simile, both preserving the source-text conceptual



model; 2) replacement of the source-text simile with a simile based on a different
conceptual model; 3) reduction of the simile to explanation of its content;
4) omission of the simile; 5) addition of the simile in the target text to translate
the fragment of the source text containing no comparison.

The foreignization strategy realizes through retention of form (transcoding)
or retention of content (loan translation or calque combined with transcoding and
minor grammatical transformations). Retention is used for allusive, original,
phraseological, or realia-based similes, built on conceptual models, which are
probably not rooted in the recipient’s consciousness.

The domestication strategy realizes through all the translation procedures
and forms two dichotomies: complete domestication (associated with changes at
the cognitive level) vs. partial domestication (limited to changes at the structural-
semantic level) and compulsory domestication (caused by inconsistency of
grammatical structures and/or conceptual models of source and target similes) vs.
optional domestication (not caused by linguacultural or (sub)cultural specificity).

Complete domestication entails applying such translation procedures as
replacement, reduction, omission, and addition, which are compulsory (in the
case of linguacultural and (sub)cultural specificity of the source-domain concepts
of the source-text phraseological and allusive similes, as well as linguacultural
specificity of phraseological units that do not contain comparison) or optional (in
the case of conventional and original similes).

Partial domestication is mostly optional and is divided into lexical-
grammatical (transformation of explicit similes into implicit ones and vice versa)
and stylistic: stylistic-morphological (the use of suffixes of subjective attitude
with the corresponding names of the source-domain concepts of all types of
similes) and stylistic-lexical (the use of stylistically marked synonyms of neutral
names of the source-domain concepts of original and conventional similes).

Partial domestication applied to neutralise foreignization is compulsory and



realises as the retention of form of allusive similes with an in-text or beyond-text
explication of the feature of comparison.

The research theoretical value is determined by its contribution to
the general theory of translation and the theory of fiction translation
(a methodology for the cognitive analysis of the fiction simile translation, which
enables the researcher to establish correlations between the similarity/ difference
of conceptual models of fiction similes of the source and target texts and the
procedures and strategies for their English-Ukrainian translation, which lead to
the foreignization or domestication of the source text) and cognitive linguistics
(building conceptual models of English and Ukrainian fiction similes and
establishing their linguacultural/ (sub)cultural specificity).

The research practical value is determined by the possibility of using
its results in the courses “Introduction to Translation Studies”, “Theory of
Translation as Intercultural Communication”, English and Ukrainian Languages
Lexicology, General Linguistics. In addition, the results can find application in
the special courses on Cognitive Linguistics, Theory of Conceptual Simile,
Theory of Fiction Translation. The thesis interdisciplinary perspective enables
the researcher to apply its results in social psychology and sociology. The thesis
achievements will also be useful in translation activities and for future research
of students, masters and postgraduates.

On the one hand, the research prospects presuppose the application of
the devised methodology of cognitive translation analysis for a more detailed
analysis of metaphor translation, as well as the study of new translation units, in
particular, metonymy and metaphtonymy, which have not been the object of
translation studies yet. And, on the other hand, it can be used for the translation
analysis of texts of other functional styles, in particular, scientific and publicist
ones. The devised methodology also seems appropriate to combine with corpus

linguistics.
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